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-) a quick speech and bow routine. 


Denver Public Schools Producing 
Films, Ist Such Visual Education 


Denver, Dec. 13. 

Said to be the first in the U. S., 
the Denver public schools are start- 
ing visual education by means of 
films made here, It is being set up 
with the aid of the American Coun- 
cil on Education of Washington, 
D.C. Two council officials, Charles 
F. Hoban, Jr. and F. E, Brooker, 
came to Denver to assist in setting 
up the project. 

The subject of one of the films will 
be ‘How to Get a Job,” with others 
on health, Denver food supply, hous- 
ing and recreation planned. These 
films will be ready by spring and 
will be available for use by clubs 
and civic groups. Shown in all Den- 
ver high schools they will be used 
as a pattern for similar work in 
other cities. Students and teachers 
are showing unusual interest in the 
course, Films will be prepared by 
the students with large groups se- 
lected to prepare the script and other 
work preparatory to getting produc- 
tion started, 

Dr. Roy A. Hinderman, social serv- 
ice director, will supervise the proj- 
ect, with camera work 
direction of E. H. Harrington, school 
principal, who has had wide experi- 


ence in photography. 


Wrigiey’s May B. R. 
1939 World Fair’s 
U. S. ‘Olympic’ Games 


Philadelphia, Dec. 13. 
Wrigley’s is claimed to have tenta- 
tively okayed, at a total cost of al- 
most $500,000, a plan to conduct and 
air so-called ‘Olympic games’ in 








under the|- 





Radio and His 14 Kids 


Wir Election for Houde 


Montreal, Dec. 13. 

Camilien Houde has equalled the 
feat of W. Lee O’Daniel, Governor- 
elect of Texas, by having himself 
elected to the post of mayor through 
the exclusive use of radio. M. Houde 
used CKAC and CFCF and the gov- 
ernment station against the com- 
bined opposition of all the local 
dailies and several other candidates. 

Montreal’s mayor-elect made the 
circumstance that he is the father of 
14 children the chief point of bally- 
hoo in his campaign. The Texas 
flour-salesman resorted to hillbilly 
shows and Biblical excerpts, 


GANGSTER FILM 
CYCLE YEN UP 
AGAIN 


Hollywood, Dec. 13. 


Crime picture situation, particu- 
larly any intensive revival of gang- 
ster films, may be brought to the at- 
tention of home office executives 
while Will Hays is in the east right 
now. Informal discussions loom as 
a likelihood in forthcoming Motion 
Picture Producer & Distributor par- 
leys although officially no cogni- 
zance has been accorded in N. Y. 

Gangster picture growth was aired 
considerably on the Coast in the last 
10 days, but nothing was done. 

Attitude of Haystans is that the 











every county and state in America 
next year. Idea was propounded by 
Ira Walsh (Izzy Weiss), sports gab- 
ber on WFIL. Wrigley deal is in the 
hands of Albert Kircher ad agency | 
here, to whom Walsh went with it. 


Plan, which is understood to have 


A A.U. backing, is to run Olympics | 
in each county, elimination winners | 
going into State contests, and State | 


winners competing at the World's 
Fair. Sponsor, of course, would 
have sole air rights to the huge pro- 
motion stunt. 





Dempsey’s Bistro P.A.s 
To Plug Own Whiskey 





Jack Dempsey is making personal | 


appearances again, but doing a new 
kind of exhibition with a whiskey 
bottle for a prop. Restaurateur has a 
new brand of pop-priced whiskey 
named after him, label featuring his 
likeness, 


The ex-champ makes the rounds of 
local saloons baliying the brand, wi'th 


Joe Breen office on the Coast and 


| the production code administration | 


officials in the east are sufficient to 
| meet the situation. Reason for inter- 
est being focused on the problem is 
that producers are aware of the pub- 
lic urge for more realistic treatment 
of films touching on current-day 
topics and problems. 

Understood that Haysites are aware 

that there is swinging back of pendu- 
lum from costume and_histo-ical 
|dramas to present-day ‘hemes on the 
| eqreen. All agree that public cemand 
today is for productions dealing real- 
istically with the current scenes. Jn 
| this new epoch, they aver, the terrp- 
tation to grab off the spectacular 
|is veering towards the yen to make 
| cops-and-robbers dramas, or Federal 
Bureau of Investigation stories. 
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‘STIR PREJUDICES 
OVER THE RADIO 


Racial and Secular Feeling 
a Deep-Seated American 
Problem — Inflammatory 
Demagogues, Given the 
Mike, Become Abusive— 
Denied ihe Ajir, They 
Abuse Radio 


——___~. 


FAITHS DEPRECATE 











Informed opinion in the United 
States is alarmed over the possibili- 
ties of racial and religious feeling 
getting out of hand. This is viewed 
as a problem of national, rather than 
local scope, and as deep-seated 
rather than superficial. Element 
making it so dangerous to democratic 
prestige is radio, to which every 
mouthpiece for an _ inflammatory 
viewpoint turns for a sounding board. 
If these spokesmen get on the air, 
they abuse the privilege; if they are 
denied the privilege they abuse the 
radio industry. ‘Free speech’ mean- 
while becomes a rallying cry of those 
who denounce it when exercised by 
others. 

Radio may be the instrumentality 
that either preserves democratic 
processes or holds them up to ridi- 
cule. Nobody can guess right now. 
Meanwhile, the middle west in par- 
ticular is said to be a seething under- 

(Continued on page 46) 





Hayes-MacArthur’s 
Off-to-Cairo After 
Victoria’ Tour En 





After her forthcoming tour in ‘Vic- 
toria Regina,’ Helen Hayes will go 
to Egypt with her husband, Charles 
MacArthur. Latter returned last 
week from a Metro writing stint. 
His new play, which he finished be- 
fore going to the Coast, will prob- 
ably be produced this spring by Gil- 
bert Miller. 
in it, as she doesn’t intend doing any 
more acting this season. Production 
may or may not await MacArthur’s 
return from Egypt. Play is an wun- 
titled comedy and is figured tough to 
cast. 

Actress will play Montreal in ‘Vic- 
toria’ the week of Jan. 2, immediately 
following the engagement of the 
French version, with Gaby Morlay, 
there. Miss Hayes had hoped to at- 
tend a matinee of Miss Morlay’s per- 





(Continued on page 57) 


NATION'S POWDER BARREL 

















| ‘Happy Marriage’ Game 
Prize of Divorce Show 





| San Francisco, Dec. 13. 

| A ‘Happy Marriage’ game, inspired 
| by the theme of the ‘I Want a Di- 
vorce’ air dramas, which point the 
way to happy solutions of marital 
difficulties, is being offered in con- 
nection with the Sunday night broad- 
casts of the quarter-hour plays over 
coast Columbia Broadcasting System 
outlets under the banner of S. & W. 
Fine Foods, -Inc. 


‘I Want a Divorce’ will be broad- 
cast via platters over WGN, Chicago, 
under a contract signed recently with 
the National Transcription Record- 
ing Co., which holds the transcrip- 
tion rights to the plays. Deal han- 
died through Schwimmer & Scott, 
Chicago, 


52D ST. WOULD 
PROTECT ITS 
GOOD NAME 


Realizing its established prestige 
|}as America’s Montmartre, the better- 
grade niteries on 52d Street are plan- 
ining a protective and vigilante or- 
'ganization to cope with the clip 
| joints that may overstep the bounds 
| when the influx of World’s Fair visi- 
| tors starts in 1939. 


The 52d street block between Fifth 











and Sixth avenues, now numbers 25) 


|niteries, bistros and eateries, of 


every type and character, side by! 


each. Others may come or go, de- 
pending on business. Some of ’em 
might be suspected of charging all 
the traffic can bear, to the ultimate 


detriment of the established spots, | 


for the future. 





Miss Hayes will not be | 


Entertainment Items 
| Top Shopping Lists 


| 


| Chicago, Dec. 13. 
Entertainment items rate as three 
of the four leading Christmas gift 
articles, according to a general mer- 
chants’ survey throughout the coun- 
try. Leading the entire field in 
Christmas gifts are phonographs and 
(Continued on page 11) 
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Pic Crowd Buys H wood Ball Club; :-- 
Colossal Touch | or Grand OF Game 





















































Hollywood, Dec. 13, 

This town is about to have its own .4,; 
‘A’ production in baseball, a 100% |“ | 
Hollywood club in the Pacific Coast 
league, with a reasonable chance of 
becoming a part of the major league 
circuit and a process shot of a world 
series in the offing. ni) Mae 

Syndicate headed by Bob Cobb, > 
the big Brown Derby man, Victor 
Ford Collins and other Hollywood 
personages, has bought the. baseball 
franchise from Herbert Fleishacker, 
Frisco banker. The list of stock- > 
holders is distinctly celluloid. 

Among the grandstand coaches of 
‘the new Hollywood Stars you will 
jnow find Gary Cooper, Charlie 
Rogers, Robert Taylor, Joe Schnitzer, 
Carole Lombard, Bill Frawley, Lee 
Batson, Barbara Stanwyck, Danny 
Danker, Gail Patrick and others. 
| The big idea is Hollywood's own 
‘ball club, by and for the picture 
folks. They figure Hollywood is big 
enough to break away from Los 
Angeles and support its own club in 
/its own ball park. ‘Thus far they 
have a franchise, Red Killifer as a 
manager and a nucleus of a team left 
over from last season. 


Park in H’wood 


There are four available sites for 
a big league park in Hollywood, but 
Cobb has not picked his spot, await- 
ing dickers with various real estate 
outfits. The idea is to build the lay- 
out in the heart of the film colony, 
‘far from Wrigley Field, where the 
| Stars alternated with the Los An- 
geles team in past seasons. 

Hollywood, big league in pictures, 
radio, horse racing and football, is «< 
ambitious to go that way in baseball, 
with a flock of film jack to back it 
up. Major league baseball, is bound 
to hit the Pacific Coast some day, 
| with San Francisco and Los Angeles 
'as the two available spots to take 


(Continued on page 21) 
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Plugs German Cameras, 
 Shights Jews, 3 Beoks 
Withdrawn by S.&S. 


Because of the Nazis’ racial dis- 
| criminations, Simon & Schuster -ig : 





quietly withdrawing three healthy 
sellers from publication. One of 
them, ‘Miniature Photography,” 
turned out by Richard L. Simon, Pe 
the firm, is being consisned tothe 
junk heap. Reason for withd@¥awal is Py 
that the author said some kind words q 


about. German-built cameras. 
currently feels 
against the grain. 

Also slated for withdrawal are the 
Jerome Weidman books, ‘I Can Get 
It For You Wholesale’ and its recent 
sequel, ‘What's In It For Me.’ Angle 
here is reported to be that both 
books could be interpreted as put- 
ting the Jews in an unethical light. 

Company is not publicizing this 
maneuver, merely letting the book- 
sellers know about it via formal no- 
tice. 


S&S 
such plugging is 





























Lukor, Hicks, Rose Huddle on Par’s [Pla for Bil OF 


| Particulars Sets B&K 


Foreign Situation; Latter Sails Qn) Suit Back to Jan. 16 


VARIETY Wednesday, December 14, 1S, 
.. 


Names in the News > 


Hollywood and radio parlayed itself into a grand slam this past 
week in the public prints. The Burns and Allen smugglery charge; 
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Friday (16), Zakor Probably Later 


Following numerous conferences 
on the foreign situation and prob- 
lems Adolph Zukor will tackle on go- 
ing abroad, including an all-day ses- 
sion Monday in which he, John W. 
Hicks, Jr., David Rose and others fig- 
ured Rose has booked passage to sail 
for London Friday (16) when, if it is 
possible for him to make it, Zukor 
may also depart for abroad. In any 
event, according to present plans, 
Rose will sail as scheduled. It may 
be necessary for Zukor to remain on 
longer te discuss matters with Hicks 
and others. Late yesterday (Tues.) he 
stated he had made no decision. 


Following Monday's all-day hud- 
dling, Zukor was in good spirits and. 
while unwilling to discuss proposed 
trip to London, any cause of pos- 
sible friction concerning basis on 
which he goes abroad has presum- 
ably been removed. Reported also 
that others in Par are apparently 
pleased over results of conferences to 
date. It had been previously re- 
ported Zukor was making certain de- 
mands. 


It is now declared unlikely that 
another board meetirg will be held 
this month. Even if Zukor should 
not leave until after the holidays, 
the next regular date for a meeting, 
Dec. 29, will probably be postponed. 
By that time Stanton L. Griffis will 
be away and not likely that E. V. 
Richards would interrupt the holi- 
davs to come up for a board session. 

Richards was in New York to at- 
tend last week’s meeting, the first 
Zukor has sat in on for a long time, 
but reportedly it was very routine 
and concerned nothing more than 
declaration of regular dividends on 
the two preferred stocks. It was one 
of the shortest sessions to date. 
Though no discussion is known to 
have taken place at the Dec. 7 board 
meeting, it is still reported Griffis 
may take over the chairmanship of 
the board. 

Griffis is planning to go to Florida 
in time for the Xmas holidays. His 
yacht is already down there. Rich- 
ards, in N. Y. for 10 days, left Fri- 
day (9) for New Orleans, 

John W. Hicks, Jr., Paramount v. p. 
in charge cf foreign operations, and 
Rose, in charge of Paramount Eng- 
lish production affairs, arrived on 
Friday (9) from Europe for confer- 
ences with Barney Balaban, Stanton 
Griffis and Adolph Zukor regarding 
company’s English plans this coming 
year. 

See Dearth of Pix 

Hicks believes there will be a de- 
cided shortage of pictures in Great 
Britain in about six months but 
thinks it is nothing to be alarmed 
over and there will be plenty of 
product forthcoming in 1939. 

Concerning the Italian situation he 
has heard nothing about talk that 
Italy would postpone its nationaliza- 
tion of film industry for another six 
months and said, ‘we are all set to 
pull out at the end of the year. What 
happens after Dec. 31 is problemati- 
cal. We will have to be guided by 
what all the companies decide to do.’ 

Pictures have been badly affected 
in Central Europe but Hicks found 
Paramount’s business very good in 
Holland, Scandinavia and France. 
Regarding France he said two pic- 
tures were produced there for Para- 
mount this year and have been re- 
leased. Hicks stated Par has certain 
production plans for France, but they 
are not in shape now to discuss.’ He 
also stated Par business was booming 
in Latin America and that the com- 
pany would release four Spanish 
productions now being made in 
Hollywood by Dario Faralla. 

Concerning rumors that Paramount 
last summer contemplated sale of its 
English theatres, and the turning 
over of English distribution to Brit- 
ish interests, all this is being dis- 
eussed at the conferences in New 
¥ ork. 

Rose stated that starting next 
month Parameunt is going into pro- 
duction of its own in England, first 
picture to be ‘French Without Tears,’ 
a double-quota film. For the first 
year, plans call for production of 
between seven and nine pictures and 
from 10-12 the second year. Most 
of the first lineup of seven to nine 
films will have world-wide distribu- 
ticn. Budgets will be discussed here 
next week. 

Two quota films for Paramount re- 
lease have been completed by out- 
side producers. One is ‘The Stolen 
Life’ with Elisabeth Bergner, pro- 











Steve Hannagan, LL.B. 





Some of Manhattan’s leading 
law firms have been retained by 
the defendant films companies 
in the Government’s anti-trust 
suit instituted in New York. 

In the procedure of translat- 
ing for the press the meaning 
of the multiplicity of demurs, 
appeals, petitions and briefs in- 
cidental to an action that prob- 
ably will extend over sev- 
eral years, the legal talent has 
engaged Steve Hannagan, to act 


as Special public relations 
counsellor. 

Hannagan will dovetail the 
job into his other activities 
which include promotion for 
Sun Valley, Idaho; Miami 


Beach, Fla.; Indianapolis Speed- 
way, Arlington Park and Puerto 
Rico. 


Goidwyn in a Spet 
Because of Winchel!’s 
Broadcast on U. S. Suit 


Hollywood, Dec. 13. 

Walter Winchell put Sam Goldwyn 
on the spot with the industry when 
he broadeast Sunday night (11) that 
the producer would testify against 
the picture biz in the Government’s 
suit against film makers. 

Jock Lawrence, press liaison for 
Goldwyn, admitted phoning Winchell 
to tell him about the unfairness of 
his attacks on Jimmy Roosevelt and 
asking him to plug the ‘rededication 
day’ program, but nothing was said 
about Goldwyn ‘turning’ on the in- 
dustry. 

Lawrence said he made it clear to 
Winchell that Goldwyn owned no 
theatres and therefore is not a party 
to the Federal action which nailed 
any insinuation the President’s son 
was hired by him to stymie the Gov- 
ernment action, 


In 1932, Jimmy Roosevelt 
Wanted to Be Par Filmer 


Hollywood, Dec. 13. 

Jimmy Roosevelt did not get his 
job as vice-president of Samuel 
Goldwyn, Inc., on account of his good 
looks. That was decided six years 
ago when the son of the then Presi- 
dent-elect took a Paramount screen 
test in New York. Back in Novem- 
ber, 1932, a few days after Franklin 
D. Roosevelt had been elected the 
first time, his son offered his services 
as a Hollywood actor. 

Paramount home - office execs 
thought well of Jimmy’s cultural am- 
bitions, the report discloses, but the 
studio boys, far from Washington, 
did not grasp the idea. Here is the 
Par studio report of Jimmy’s adven- 
ture into the cinematic art, written 
on Nov, 22, 1932: 

‘Jimmy Roosevelt: Production staff 
today saw test of above, who is son 
of Franklin D. Roosevelt, President- 
elect. James is about six feet tall; 
about 25 years of age, and has a good 
speaking voice, although he is not 
good looking. He has a peculiar way 
of twisting his mouth when he 
speaks. Because of his appearance 
he would not be available for leads, 
and could only be dragged into pic- 
tures, such as westerns, for the pur- 
pose of exploiting the same because 
of his name value.’ 




















ARRIVALS 


Irving Asher, Mr, and Mrs. Do-| 


menico Savino, Montague Marks, 
Otto Kruger, Mr. and Mrs. George 
Arliss, Gabriel Pascal, Joseph A. 
McConville, Joseph Friedman, Max 


Milder, C. H. Browne, Felipe Mier, 


Kimberly and Page, Hal Horne. 





duced by Orion Pictures, and the 
other is ‘This Man Is News,’ a single- 
quota picture. One of the more im- 
pertant pictures Paramount itself 
plans to make will be a triple-quota 
film, ‘Hatter’s Castle.’ 

Rose returns to England Friday 
(16), Neither Rose or Hicks were 





eertain *t they would sail with 
Zukor, 


|of Defrees, 


Chicago, Dec. 13. 
Government suit against Balaban 
& Katz, Paramount, RKO, Universal, 
20th Century-Fox, Warner Bres., 


Balaban on charges of violation of 
the 1932 consent decree has been re- 
cessed until Jan. 16 as Federal Judge 
Woodward takes under advisement 
the defendants’ request and plea for 
a full bill of particulars from the 
plaintiff. Counsel after counsel for 
the several defendants appeared be- 
fore the bar 
that the present bill of complaints 
filed by the Government is too vague 
and asked that Uncle Sam particu- 
larize its complaints by specifying 
actual dates, names and places of al- 
leged violations of’ the 1932 decree, 
and of alleged general unfair trade 
| practices. 

Counsel for RKO and Universal 
_went a step further and asked that 
|its two clients be dismissed entirely 

from the suit as having no real con- 
nection with the allegations in the 
Government’s complaint. Claimed 
that RKO and Universal are apart 
from the general loop trade opera- 
tions, with RKO operating its own 
| theatre and using RKO product and 
| Universal. 





| Win or lose, the Government case 
| in Chicago will cost the defendant 
companies better than $250,000 in 
legal fees according to the top-line 
_counsel lined up by the film firms. 
| Attorneys for Paramount, Balaban & 
| Katz and Barney Balaban are Kirk- 


| land, Fleming, Green & Martin, also 

the suit | 
| filed against the circuit and the major 
| distributors by the Allied 


representing B. & K. in 


independ- 
ent theatres in Chicago. Represent- 


| ing RKO and Universal is the firm 
| of 


(Leo) Spitz & Adcock; Warner 
Bros. is being defended by the ‘firm 
Buckingham, Jones & 
Hoffman; United Artists by Sonnen- 
schein, Berkson, Lautman, Levinson 
& Morse; uoew’s by Mayer, Meyer, 
Austrian & Platt, while Z0th-Fox has 
Frank Mathews for its local attorney, 
with the New York firm of Kagel & 
Pride also in the picture. 





Philadelphia, Dec. 13. 

Additional particulars were asked 
by Warner Bros. last week in the 
suit brought against them by Harry 
Fried demanding better clearance 
for his theatres in Ardmore and 
Bryn Mawr, Pa. Both sides filed 
briefs with the U.S. District Court 
last week. 





Momand@’s Encore 
Oklahoma City, Dee, 13. 
/.. B. Momand’s $4,500,000 anti- 
trust suit came up before Federal 
Judge A. P. Murrah again last week 
with filing of amended petition by 
Momand. Present petition differs 
slightly from former in listing more 
facts and dates and cites specific sec- 
| tions of Sherman and C'ayton anti- 
trust acts under which suit is filed. 
Also gives dates on which defend- 
ants allegedly enterec an alleged 
conspiracy and explains details on 
this and previous case, and reasons 
for filing of present suit. 





N. Y. to L. A, 


Kenny Baker. 

Jack Benny. 

Ben Blumenthal. 

Mr. and Mrs. Tay Garnett. 
Judge F. E. Goldsmith, 
Phil Harris. 

Marcel Hellman. 

Irene Hervey. 

Allan Jones. 
Alexander Korda. 
John Laing. 

Aline MacMahon. 
Chester Morris. 

Mary Pickford. 

Harry Sobol. 

Arleen Whelan. 

Don Wilson. 





Loew’s, United Artists and Barney | 


last week and stated | 


have been subpoenaed to testify—o 


of free space. The wrong kind. 


the purpose of the drive. Some of 
wide repute in show business as 
among the first to scare-head the 
personality news. 





smuggling indictment. 
'| has been a Central American film 
|| vating show people on their trans- 


| 





that fan mag’s diatribe on ‘unmarita] bliss’ in the film colony; that 
William P. Buckner trial in Los Angeles for using the mails to de- 
fraud in connection with the sale to many film notables—13 of them 


fisticuffs at .a Hollywood party; and that Moe Snyder (Col. Gimp)- 
Ruth Etting trial, also in Hollywood, is giving the Coast colony plenty 


Considering that the picture industry is on its final lap with a 
$1,000,000 ‘good will’ publicity campaign, this doesn’t exactly jell with 


A few of the dailies seemed inclined to give George 
(Nat) Burns (and Allen) a break as an innocent victim, and the fact 
he was turning Government evidence in the Albert N. Chapereau 
(As was detailed last week, Chapereau, who 


f Philippine bonds; the Errol Flynn 


the dailies whose publishers enjoy 
being ardent ‘picture fans’ were 
recent accumulation of Hollywood 


importer, made a practice of culti- 
Atlantic holiday excursions. ) 








ELLIOTT’S WB SUIT 
ENDS WITH POOLING 


Philadelphia, Dec. 13. 

Confab to draw up a final agree- 
ment between Herb Elliott, operator 
of the Fern Rock theatre, and Warner 
Bros. is slated for today (Tuesday). 
Terms of the pact were reached at 
conferences during the past week 
and all that will remain after today’s 
meeting will be inking of the official 
| documents, probably in New York 








Mayer Follows 


Brandt to D. €.: 
On U. S. Suit 


the 
last 


Arthur Mayer, operator of 
Rialto, N. Y., who conferred 


|later in the week. It isn’t expected to | week with Assistant U. S. Attorney- 


| become effective until the last week 
| in December or the first of January. 


| Thus comes to a victorious end for|pendent Theatre Owners 


| Elliott one of the most comprehen- 
sive and drastic suits ever filed 
against the major distributors, pro- 
ducers and circuits by an_ indie 
exhibitor. In his bill of complaint, | 
patterned largely after that filed in| 
New York by the U. S., charging 
conspiracy and restraint of trade, 
Elliott named eight majors and their 
distributing and circuit affiliates. 
Principal defendant, however, in the 
suit filed less than a month ago in 
U. S. District Court, was Warners. 
Elliott demanded divorcement of the 


General Thurman G. Arnold, as did 
Harry Brandt, president of the Inde- 
of New 
York, refused to discuss what went 
on behind closed doors. Brandt like- 
wise disinclined to comment. 

Common gossip along New York’s 
film row has been to the effect that 
Mayer was known to be dissatisfied 
with the current situation on Broad- 
way, because of the dearth of first- 
run product. 

When Mayer leased the Rialto 
some years ago he had an under- 
standing with Paramount whereby 
he was to get the slough pictures 
and, after the Paramount’s ace house 





circuit and appointment by the court 
of a trustee to take it over im-| 
mediately, pending final outcome of 
the suit. 

Terms granted Elliott by WB in-| 
clude a pooling arrangement with 
the latter’s Colney. Elliott will 
supervise and book both houses, 
sharing profits with the circuit. In 
addition, during the past week, 
Elliott won a concession on clearance 
schedule for both Fern Rock and 
Colney of seven days after first-run 
in North Philadelphia. This is in 
part a compromise in that the new 
Lane theatre will precede his run, but 
only so long as it keeps its price at 
42c., while he charges 37c. However, 





he gets film only one week after the 
Uptown and Yorktown and before 
the Grange and Bromley. 


Basis of Elliott’s suit was that ex- 
changes forced him back a run 
everytime WB built a new house in 
his vicinity. His competition origi- 
nally was the Colney exclusively. 
Then the Yorktown was built, then 
the Grange, then the Bromley. Last 
straw came last month with com- 
pletion of the Lane. Elliott com- 
plained that he couldn't exist and the 
court granted him relief at a pre- 
liminary hearing by issuing an in- 
junction restraining the Lane from 
playing certain pix before he got 
them. 





Hays Meeting Next Wk. 


Quarterly directors’ meeting of the 
Hays office scheduled for today (14) 
in New York City was postponed 
until next week because of lack of 
quorum. 


Several important matters, includ- 
ing the foreign situation as it affects 
distribution, and possible tentative 
lineup for the Silver Jubilee great- 
est film year in 1939, are slated for 
discussion. 








Other News of Interest to Films 
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also some of the ‘A’ product, When 
this arrangement petered out Mayer 
was able to get some Metro ‘B’ pic- 
tures until this fall when Loew’s 
took over operation of the Criterion 
from B. S. Moss and began using up 
its Bs in that way. 

Of late months Mayer has been 
forced to rely on whatever pictures 
Universal, Monogram and other in- 
dies could give him, but still de- 
plores inability to get product from 
the so-called first-line companies. 

It is also known that investigators 
from the Department of Justice were 
in touch with Mayer last month re- 
garding his product difficulties and 
conversation in Washington may 
have had to do with developments 
along that line. 


SAILINGS 


Dec. 26 (New York to London), 
Madeleine Carroll (Normandie). 

Dec. 18 (Los Angeles to Panama), 
Armand Schaefer (City of New- 
port). 

Dec. 17 (London to New York), 
Walter J. Hutehinson, Francis Hur- 
ley (Normandie). 

Dec. 16 (New York to London), 
David Rose, Herbert Wilcex, Anna 
Neagle, Mr. and Mrs. Ray Milland 
(Queen Mary). 

Dec. 14 (New York to Londen), 
Percy Burton (Washington). 

Dec. 11 (New York to Havana) 
Karl Macdonald (plane). 

Dee. 10 (London to New York), 
Jeseph P. Kennedy, Peggy Woed, 
Lili Damita, Lee Ephraim, Harriet 
Cohen, Harold Holt, George Arliss, 
Gordon Ellis, Robert Ritchie, Harry 
Ham, Monica McCall (Queen Mary). 


L. A. to N. Y. 


Nate Biumberg. 

Tom Buchanan. 
Edward J. Churchill. 
Delmar Daves. 
Robert M. Gillham. 
Francis Harmon. 
Ralph Jester. 

Sidney R. Kent. 
Joseph Mankiewicz. 
Charlie MacArthur. 
Charles E. McCarthy. 
Mr. and Mrs. Ray Milland. 
Arneld Pisani. 

Harry Popkin. 
Tyrone Power. 

Mr. and Mrs. Jimmy Ritz. 
George J. Schafer. 
Norma Talmadge. 
Franchot Tone. 

Jim Tully. 

Walter Ward. 

Crane Wilbur. 
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20TH'S $7,500,000 FOR 19 





CHASE, ZANUGK 
FILING STOCKS 


Bank Disposed of 50,200 
Shares in 15 Batches Dur- 
ing October— Zanuck 
Dropped 10,000 from His 
Portfolio 





SWITCHING TO PFD. 





.Publication of the first draft of the proposed 
trade practice program creates within the film 
industry the conviction that exhibitors have 
won a few material benefits and that distribu- 
tors have maintained the status quo 
minimum of concessions. 


| 


| 





with a | 


On the issue of theatre expansion by the | 


major companies, and the related subjects, 
there is no mention. The entire question of 
chain operation and divorcement, therefore, is 
left to determination by the Federal courts 
when, as and if the Government’s anti-trust 





2ecent sale of 50,000 shares of 
20th-Fox common by Chase National 
is viewed in financial circles as 
furtherance of a move by the bank 
to dispose of its common holdings in 
the film company. Chase still holds 
about 287,000 common shares and 
has shown no recent sales of pre- 
efrred in the picture company. 


Significance attached to the selling | 


of common in Wall Street was that 
it is the first time that there has 
been any material liquidation of 
these shares. In disposing of the 
common issue, Chase is understood 
merely to be holding to an old bank- 
ing rule which opposes retention of 


common stock over a long period of | 


time. 
000 common shares or more. 

The 20th-Fox stock has been held 
for approximately five years now. 
Couvled with the desire to licuidate 
a portion of the common holdings to 
secure more diversification in its 
stock portfolio, the bankers also are 
fully cognizant of the attractiveness 
of the preferred issue at the present 
stock exchange quotations, not only 
in relation to the common price but 
also from the long-range viewpoint. 
Preference stock pays $1.50 as com- 
pared with $2 paid this year on com- 
mon shares and of late has been sell- 


ing at only $6 to $7 more in price | 


than the common. There’s also the 
differential in exchange to be con- 
sidered, 

Although Darryl Zanuck has sold 
some 20th-Fox shares, he still holds 
100,000 common, and other officers’ 
holdings are virtually undisturbed. 

Par’s Move 

Despite the fact that the regular 
quarterly dividends were declared 
last week on both Paramount pre- 
ferred issues, financial circles were 

(Continued on page 19) 


WB’S $1,750,000 LOAN 





ON 10 PA-N. J. HOUSES 





Stanley Co. of America, Warner 
theatre subsidiary in Pennsylvania 
and New Jersey, is negotiating loan 
of $1,750,000 on more than 10 of its 
theatre . properties, from the Con- 
necticut Mutual Life Insurance Co. 
of Hartford, Conn. Purpose of the 
loan is to obtain money for refund- 
ing certain mortgages that are now 
in effect, plus money to be used 
for general corporate purposes. 


Some of the theatres involved are | 


the Central and Ritz, Jersey City; 
Roosevelt and Lincoln, Union City; 
Hudson, Kearny, and others in other 
counties of New Jersey. 

Loan is at 5%, due in November, 
1943, and is repayable in quarterly 
installmenis. Negotiations are be- 
ing handled by Joseph Bernhard, 
V.p. of Stanley, and E. K. Hessberg, 
assistant secretary. 


Orlob’s Astoria-Made 
To Precede Howard’s 


* ‘One-Third of a Nation,’ brought 
in by Harold Orlob at $165,000. con- 
Siderably under the budget, original- 
ly set for Christmas week, will 
Probably be sent out some time in 
anuary. 

Picture was made at Astoria, L. I., 
Where William K. Howard is also 
Winding up a feature that will be re- 

sed by Par, title of which has 

Nn switched to ‘Back Door to 
ven.’ Howard pic cost around 








At one time Chase held 350,- | 


suit finally reaches trial. Discussions between 
distributors and exhibitors were predicated on 


the elimination from debate: of the 


affiliated | 


theatre problem, so there is no need for sur- 


prise that the subject is omitted from the first 
draft. 

Most important aspect of the memorandum 
is the proposed re-establishment of arbitration, 
within the industry as the practical method of 
handling contractual disputes. Arbitration is 
an old friend (or at least a friendly enemy), 
and if the legal hurdles incident to arbitration 
can be successfully cleared, then the propo- 
inents of self-regulation will have succeeded in 
establishing a foundation on which to erect a 
'structure of inestimable benefit to all factions 
}in the film industry. 


Up to this stage in their discussions the ne- | 


gotiators have maintained a policy of with- 
‘holding from the trade at large the subjects 
‘of negotiation and the various views expressed 
by the conferees. With the distribution of 
printed memoranda to a dozen or more ex- 
hibitor associations and to the home offices of 
distributors, the moves by each side from now 
|on are likely to remain in the open. 





Dispassionate review of the results to date 
| emphasizes the ends to which distributors are 
\willing to go to sustain the general trade 
'practice of block selling of pictures, More 
‘liberal privileges of cancellation (20% on con- 
tracts of $100 or under; 15% to $250 and 10% 
above $250) have been granted exhibitors, and 
various provisions also have been made re- 
stricting the distributor’s rights to forcing pre- 
ferred playing time and allocating price classi- 
‘fications for pictures. 

Short subjects are not to be forced as a con- 
dition for buying features. Unreasonable clear- 
ances are matters for arbitration. 








But blockbooking as the accepted and sole 
| method of picture selling is protected and forti- 
| fied, notwithstanding more liberal cancellations 
‘and regulation. It is apparent that distributors 
are convinced that any radical change in selling 
policy would be unwise and economically un- 
‘sound. This view is held despite the fact that 
‘millions in sales are in constant jeopardy under 
| the cancellation revisions. The theory is, that 
‘the industry as a whole loses nothing by can- 
'cellations as some other picture owned by a 
competing company picks up the rental and 
playing time. A further answer is that ex- 
hibitors will be encouraged to overbuy and 
carry a cancellation reserve. 





This allegiance to blockbooking might be 
| more readily accepted if the industry s earnings 
| - - ° “7” ” “7 ° 

| over the past few years justified such faith in 
ithe whole principle of blockbooking. 








| Disregarding the arguments against block- 
| booking which are raised trom time to time 1n 
| public discussions of films, the question before 
the industry mav be simplified to the propost- 
ltion whether blockbooking encourages better 
standards of picture production To that query 
blockbooking by 


there is only one answer: 
’ 


Schaefer Leaves Fri. | 


Hollywood, Dec. 13. 
George J. Schaefer, RKO prexy, is 
remaining at the studio till Friday 
(16). 
io ie 


' 
unit at Warners. 
today | 


planned a getaway 














‘Fighting Irish’ for Foy 

Hollywood, Dec. 13. 
‘The Fighting Irish,’ dealing with 

Notre Dame, goes to the Bryan Foy 


Picture is being readied for release 


reason of price average does not constitute an 
accurate gauge of the boxoffice or entertain 
ment merit of individual films. Consequently, 
in the absence of good score-keeping, much 
mediocre or misdirected production effort con- 
tinues in Hollywood month after month, year 
after year. 


nel in the studios is essential to a strong and 
healthy industry. Blockbooking is a cloak which 
shields incompetence at the expense of efh- 
ciency. There are producing units in some of 
the major studios, which continue to turn out 
a low grade of pictures and justify themselves 
by pointing to sales figures which show profit 
able film rentals for their efforts. 

Every sales executive in the business knows 
too well that under blockbooking the weak are 
carried along by the strong, and if pictures of 
the major companies were forced to stand on 
their own quality as attractions and entertain- 
ment there would be an explosion in Holly- 
wood which would eliminate the drones and 
properly focus approval on the real creators. 

Blockbooking survives because it offers a 
plan of least resistance in buying and selling, 


and furnishes a leveling of production talent. | 


Considering the effort necessary to make good 
pictures outstanding films, it is a surprising 
fact that the group of consistently effective 
producers and directors in Hollywood do not 


demand a change in the prevailing order of| 
things by insisting upon distributing and ex- | 


hibiting methods which give a true and not a 
fictitious value to their work. 

Blockbooking is the Moloch which consumes 
good, bad and indifferent output in its insati- 
able machinery. The wonder is not the scarcity 
of outstanding, smashing film hits, but that 
under the present system of industry operation 
there are any hits at all. 





What encouragement is offered to creative 
talent to extend itself when the result in terms 
of boxoffice return and public excitement is al- 
ready in the can before a picture is released? 





There comes a time when the distributor has 
exhausted his top allocations under blockbook- 
ing contracts. The alternative is to give the 
picture a lesser rating than it deserves. The 
exhibitor, responding to the distributor’s lack 
of belief in his subject, holds back on exploita- 
tion and advertising. The picture glides 
through the well-oiled routine of first, second 
and third runs, unheralded and unsung, and 
in due time the word seeps back to Hollywood 
that ‘it did all right, but not very good.’ 





Handled with enthusiasm in its sales, distri- 


bution and public showings, and backed by the | 


kind of spirited advertising it deserved and de- 
manded, the picture would have touched high 


rental figures and its creators would have felt | 


the urge to strive harder on their next pro- 
duction. 





Prevailing complacency would be supplanted 


by vigorous showmanship, and financial re-| 


wards and prestige would-be diverted to the 
rightful places. 

There is need for self-regulation in the film 
business. Arbitration of trade disputes is a 
better and more economical means of reaching 
settlements than by long delayed and ex- 
pensive lawsuits. 

None of these expedients, however, is so im- 
portant as showmanship, which can be en- 
couraged only under a system which puts a 
premium on individual enterprise and freedom 
of action. 

‘Wings’ for Hubbard 

Hollywood, Dec. 13, 

Lucien Hubbard initials h‘s pro- 

ducer contract at Metro with ‘Wings 


Over the Desert.’ 
Harold Brickley, English war ace, 


(Tues.) but studio biz is holding him |at the start of next year’s football comes aver from London to screen- 


| here. } season. 


play his original. 
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BLOCKBOOKING NOT SHOWMANSHIP|erpqye cq) 


UARTER SEEN 


Net of $4,622,09., So Far, 
for First 39 Weeks—Last 
Year, the Final Quarter 
Profit Hit $3,718,221 


THEATRES WILL HELP 





Another strong final quarter, as 
was checked in last year, is expected 
| to bolster 20th-Fox earnings for 
| 1938 to $7,500,000 and possibly higher, 
Wall Street estimates are that the 
company’s final quarter will show 
net profit of $2,600,000 to $3,000,000, 
whether the last figure is reached 
| depending on how well the National 
Theatres earnings hold up in the 
| usually dull December weeks. 

| The net profit for 
reported as $4,622,091 for the first 
39 this virtually the 
| Same as in 1937. However, the fourth 
| quarter last year brought a total of 
$3,718,221 and swelled the 12-month 


| total to $8,617,114. No such favore 
able results are anticipated this year 
for several reasons. 


20th-Fox was 


weeks year, 


into the final quarter ‘report this 
year is the return from National 
| Theatres Corp., in which 20th-Fox 
| holds 42% interest. Net profit from 
| theatre operations have been off dur- 
ing the past year, according to recent 
check. Earlier expectations that the 
film company would receive as high 
as $1,000,000 from National 
been trimmed ever since last Sep- 
tember. Now only $800,000 is ex- 
pected, and it may run lower, 

As with 1937, however, the sales- 
manship campaign is expected to 


Where less than $2,000,000 might or- 
dinarily be expected, latest indicated 
in Wall Street was that the net profit 
from film company operations might 
show as high as $2,300,000. Such 
total takes into account usual year- 
end adjustments, 
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OF STOCKHOLDERS YS. LOEW'S 


NE MORE WEEK; FACTS AND FIGURES 


Reis, Plaintiffs’ 


Accountant, 


Stellar Discloser of 


Studio Salaries, Script Costs, Overhead, Etc.— 
Kent on Stand—William Fox Next Week—Others 


William Fox, former head of Fox 
Films, will appear as a witness next 
Monday (19) in the trial of the con- 
solidated stockholders suit for an ac- 
counting of the assets of Loew’s, Inc., 
which has been going on for the past 


two weeks before N. Y. Supreme 
Court Justice Louis A. Valence. x 
was subpoenaed by Emil K. Ellis, 
chief counsel for the _ plaintifis, 


through whom he seeks to snow that | 


not only his own concern but 011 <2 
biggies were promiscuous and lavish 
in*the tossing around of coin during 
the 1920-1935 period. 


Fox would have been called this 
week had not been for the fact 
that he was in Washinsten in « 


nection with the bankruptcy action 
in which he and his old outfit sce 
concerned. A novel question arose 
On the announcement of his appear- 
ance in New York, it being recalled 


that under a N.Y. federal court order | 


handed down several! months ago 
Fox was subject to the jurisdiction 
of the court in the N.Y. angle of the 
bankruptcy suit, if he should be 
found within 100 miles of the city. 
Since that time he has been careful 
in remaining in the v.cinity of At- 
lantic City and Philadelphia. 

With Bernard Reis, plaintifi’s ac- 
countant, continuing on the stand 
yesterday (Tuesday), it was dis- 
closed that the five major defend- 
ants, Louis B. Mayer, J. Robert 
Rubin, Nicholas M. Schenck, David 
Bernstein and Arthur Loew, split 
$1,891,090 in 1937, and that they will 
be paid $1,070,099 up io the ex 
of this year. This figure is based on 
an estimated profit, as of Aug. 31, 
1938, of approximately $10,500,000. 

Through the reading of Rubin’s 
deposition it was revealed that the 
picture, ‘Soviet,’ had not been issued 
because England had put a ban on 
it. This was one of the films which 
cost thousands in continuity, but 
failed to show on the screen. 

Practically the entire day yester- 
day was consumed by the reading 
of depositions taken on the Coast of 
several of the defendants-directors. 


Sam Katz ‘Walks Into’ 


$3,000 a Week and 4% 


Sam Katz’s testimony, taken by 
deposition, was read off. Katz, who 
stated he had been ‘on the loose’ for 
two years, walked into Nick 
Schenck’s office one day, asked for 
a job and got it. In fact, he was 
given an assistant executive’s job at 
$3,000 a week and is the recipient of 
%% of profits of Metro under the 
bonus arrangement. He is classified 
as a producer on the payroll list. 


Kaiz figured that 3,500-4,000 em- 


~-~"ployees on the Coast, exclusive of 


extras, draw down weekly about 
$400,000. This was the ‘meat’ of 
Kaiz’s testimony. Thereafter, Ellis 
continued to try to show that, despite 
frequent absences of Mayer, Mannix 
and other associate defendants, the 
organization operated at high speed. 

The testimony of William Parker, 
Cheries C. Moskowitz and former 
Judge John R. Hazel for Loew’s, was 
reviewed. It did not develop any- 
thing material. 

Hunt Stromberg’s deposition, which 
was referred to again, developed that 
during his 14 years with the com- 
pany he hed found all the producers 
“gocd.’ He then mentioned Sam Zim- 
b'ict and mentioned the picture, 
‘Navy Blue and Gold’ as one of his 
Ou.standing pictures. Lou Ostrow, 
who is preducing the present ‘Judge 

- Hardy’ series, according to Strom- 
berg’s deposition, recommended the 
work of Norman Krasna, Joseph L. 
Markiewicz, and Louis D. Lighton, 
terming them as all fine producers. 
Jack Cummings and John W. Consi- 
dine, Jr., were also held in the high 
brackets by the witness. Many others 
were favorably commended. Accord- 
ing to Stromberg’s deposition, he had 
purchased a story, ‘The Foundling,’ 
which was later shelved. The late 
Jean Harlow bought it from Metro, 
but since her death it is still unpro- 
duced, 

Bernard Hyman is the only one 
who figures that his $2,000 and split 
en profits is not commensurate with 
his worth. He admitted that he was 
not satisfied with the 7/10% offered 


i whose 


him and that he has demanded more. 
Schenck and Mayer, however, told 
him that he could not get any more. 
Hyman thinks he is as valuable to 
the company as Mervyn LeRoy, ac- 
cording to his deposition, and should 
receive the same cut as LeRoy, 
$309,000 annua! salary was re- 
| viewed at last Friday’s session and 
is further detailed here. 


This concluded the day’s testi- 
mony, with Reis to continue on the 
'stand today (Wednesday), reading 
contracts, and the attorneys referring 
to the various depositions. 


High Cost of Film 
Scripts Detailed 


The high cost and output of cash 
on the rights and stories which never 
see the light of day on the screen 
was given in detail Monday. Ber- 
nard Reis, accountant for the suing 
stockholders, continued on the stand 
to explain the records of the com- 
jpany as far back as 1917. It de- 
veloped that over $9,000,000 had been 
spent on books, copyrights and con- 
tinuity work on stories which never 
were produced. A review 
testimony for the day, brought 
out under the coaching of Emil K. 
Ellis, emphasized that the total assets 
of Loew’s, as of Aug. 31, 1937, were 
$142,544,000. Its surplus as of Au- 
| gust, 1931, was $33,716,000 as against 
| $44,354,000 in 1937. 
| Capital structure rose from $43,- 
| 758,000 in 1924 to $130,065,000 in 1937. 
| An interesting item is that Loew’s 
| paid out a total for books and rights 
ifrom 1917 to 1937 of $5,346,000, ex- 
|clusive of spending $3,743,000 for 
| continuity work. 
| In detailing this huge expenditure 
| Reis read from the records of the 
corporation’s accountants the pur- 
chase of 26 books from Sam Gold- 
;wyn for $163,000 which never re- 
| sulted in pictures. Also that the 
company lost $341,000 in their Comar 
imvestment (Max Gordon and Sam 
Harris deal) which covered the pe- 
riod from 1934 to 1937. 

As to the production costs of pic- 
tures, and the profits and losses, it 
was revealed that ‘Ben-Hur’ cost 
$4,327,000 and had a net loss of $390,- 
000. As to Norma Shearer’s picture, 
‘Marie Antoinette,’ it was advanced 
that the rights had been purchased 
for only $12,500, but cost over $420,- 
000 in the continuity preparation 
alone. ‘Bugle Sounds,’ another which 
up to the present has not appeared 
on the screen, has cost $457,000 in 
pre-production overhead. 

Also testified that Marion Davies 
was paid $150,000 for a picture she 
never made. Under an agreement 
with Cosmopolitan Pictures, Miss 
Davies was to do three pictures for 
Metro release. She made two but 
was paid for the third, the cost al- 
legedly being booked against an- 
other picture, ‘Going Hollywood,’ in 
which she had no part. 

‘Maytime,’ . which had been 
budgeted by Irving Thalberg to cost 
$1,057,074, finally was completed by 
Hunt Stromberg, after Thalberg’s 
death, at a total outlay of $2,119,000, 
the testimony continued. 


Proskauer Scouts 
Settlement Talk 


During the trial a persistent rumor 
had it that a settlement, variously 
set at $1,000,000 to $1,500,000, was be- 
ing discussed. Chief defense counsel, 
former N.Y. Supreme Court Justice 
Joseph N. Proskauer emphatically 
denied any truth to the report. ‘This 
case is going to the finish,’ he said. 
Reis told of another story titled, 
‘Tish, on which $181,000 has been 
spent but so far has never been 
made. From 1934 to 1937 it was 
shown that, of 170 pictures produced, 
only nine were stories over three 
years old. Metro had kept ‘Prisoner 
of Zenda’ on its list at the cost of 
$158,000 and then sold it to Selznick 
Internationa! for $100,000. The rights 
to the story only cost Loew’s $30,000. 

The general yearly overhead of 
Metro, according to the company’s 
accountants, as read into the court 
record, is approximately $4,805,000. 
This sum is split up by the various 
departments and does not include 
the amounts received by the 11 de- 


(Continued on page 30) 





of Reis’ | 





H’WOOD HANDOUT 


Free Xmas Cheer by Three Hotels 
For Vine Streeters 





Hollywood, Dec. 13. 


Old 1938 is going out in a blaze of 
Tom and Jerry, served free to the 
vaudevillians who hang around the 
curb at Hollywood and Vine. The 
Plaza, Knickerbocker and Roosevelt 
| hotels are handing it out from 3 to 6 
p.m., from Dec. 26 to the end of the 
year. 
| Tournament is open to ail comers, 
| but repeaters will be detoured if they 
| repeat too often. Vauders will be re- 
| stricted to two-a-day. 

The Plaza, across the street from 
the thespian hangout, and the Knick- 


'erbocker, just around the corner, are | 
The Roosevelt | 
is too far to walk, even for a drink on | 
by | 


| due for a heavy play. 


house. Stunt is 


Knickerbocker, 


the 


Nick 


EPES SARGENT, 
CHICOT, DIES 
AT 66 


promoted 








Last night (Tuesday) Varrery went 
to press without Epes Winthrop Sar- 
gent (Chic). A week ago last night, 
Dec. 6, this paper went to press with 


| Sargent at his accustomed tasks. A | 


| few hours later, at his home in 
| Brooklyn, he keeled over in a faint. 
A doctor pronounced him as having 
| died almost immediately, with hem- 
|orrhage of the stomach ascrjbed as 
ithe cause. He was 66 years old. 

Sargent was on the original staff 
of Variety 33 years ago. He was 
then known as Chicot for his vaude- 
ville and general show criticisms. 
Through the years Sargent had been 
a press agent for the Proctor thea- 
tres, with William Morris, with J. 
Stuart Blackton’s old Vitagraph pic- 
ture firm as author, scenario writer 
and editor; a working néwspaper- 
man on all sorts of musical and 
trade publications, and finally back 
on Variety, where he had been un- 
interruptedly the past 10 years. 

A large man in stature, a chronic 
liver ailment necessitated a strict 
diet the past three years. Diabetes 
was another complication. But de- 
spite this, Sargent insisted on main- 
taining a regular, if curtailed, work- 
ing schedule. In a letter left to his 
wife, Mrs. Evelyn Sargent, married 
fo: 29 years, Sargent insisted on a 
single prayer at simple Masonic 
se-vices, and cremation. Services 
were held Friday night (9). Besides 
his widow, a son, Epes, Jr., formerly 
with CBS in Chicago, and a sister, 
Miss Lucy K. Sargent of Troy, N. Y., 
survive. The boy now intends to go 
into business in the east. 

Was an Usher 


Born in Nassau, Bahamas, Sar- 
gent’s family came to the States in 
1878 on his father’s 28th round irip. 
Latter was a pineapple trader. 

Sargent’s first job in show business 
was as an usher at Pat Harris’ Bijou 
in Washington at $3 a week. Later, 
from the Musical Courier, at James 
G. Huneker’s recommendation, he 
went to the Dramatic News under 
Leander Richardson, and was also 
with the latter on the old Morning 
Telegraph. A succession of musical 
journal and vaudeville trade paper 
jobs followed, and in this wise he 
came to Variety. Sargent then left 
this paper to start his own Chicot’s 
Weekly. 

His nom-de-plume of Chicot was 
born on the old Telegraph. Later 
on this by-line was to be the sub- 
ject of litigation when Chicot took 
himself over to Variety, but the 
Telegraph’s attorneys conceded to 
the logic of Sargent’s lawyer as to 
priority. 





Cooper’s ‘Gest’ Remake 
Hollywood, Dec. 13. 


Paramount has cast Gary Cooper 
for the lead in a remake of ‘Beau 
Gest.’ 

William Wellman directs from 
| Robert Carson's seript. 














and other trade practices. 


the Government. 


does. 





U. S. Going Ahead With Suit 





Sources close to the D. of J. report that industry legal lights have- 
sounded out the Government with respect to ascertaining what pro- 
cedure it would take if producers-distributors-exhibitors come to a 
complete agreement and understanding on conciliation, arbitration 


Inference was made by industry spokesmen that the trade practice 
agreement, subject to further changes, will be accepted generally, 
and now seek to ascertain if industry self-regulation would satisfy 


No direct answer was forthcoming, 
will proceed with its monopoly suit, regardless of what the industry 


Washington, Dee. 13. 


but it appears the Government 








No Decision on Trade Practice 





DIETRICH PIC DEAL 


| 
Hollywood, Dec. 13. 

| Marlene Dietrich and Columbia 
called off their one-picture deal by 
amicable agreement. Actress had 
been slated to play in ‘Chopin’ for 
| Frank Capra, who is now busy with 
|‘The Gentleman from Montana.’ 


| 

| Miss Dietrich promised to return 
| to the studio if Capra decides to 
| make ‘Chopin’ later. She is under 
| contract to make a picture in France 
| next spring. 


Gimp Snyder Goes 
To Trial on Coast 
In Shooting Scrape 





Los Angeles, Dec. 13. 
Various warlike and romantic af- 
|fairs in the life of Martin (Col. 
|Gimp) Snyder are being laid before 
la 50-50 jury of men and women 
| this week in superior court, with 
ja cast of witnesses topped by 
| his one-time wife, Ruth Etting. John 
| Law is pointing an accusing finger 
at Col. Gimp, charging him with 
kidnaping, attempted murder and 
possession of a roscoe in violation of 
the California statutes. The Colonel 
is under $40,000 bail while the trial 
lasts. Trial started Monday (12). 

Specifically the state is trying to 
prove that Snyder kidnaped Myrl 
Alderman, Miss Etting’s piano ac- 
companist, last Oct. 15, and tossed a 
lead slug into him in Miss Etting’s 
Hollywood mansion in the presence 
of the said Miss Etting and his own 
daughter by a former wife, Edith 
Snyder. 

On the jury are six housewives 
and six men, including an account- 
ant, a mechanic for an oil company, 
a bank teller, a vegetable dealer and 
two manufacturers. The jurors were 
approved as ‘tear-proof’ by Snyder 
and his attorney, Jerry Geisler. 

Chief witnesses for the prosecu- 
tion, conducted by assistant d.a. 
Ugene U. Blalock, are Miss Etting 
and Miss Snyder. The Col. is de- 
pending on a plea of self-defense, 
which may free him or send him to 
the big house for any number of 
years up to 115. There are six counts 
in the indictment. 

Miss Etting on the Stand 


Ruth Etting took the witness 
stand against Snyder the first day of 
the trial on Monday (12). She testi- 
fied that before their divorce last 
year she gave him half of all she 
earned, which included $50,000 cash, 
a half interest in their Beverly Hills 
home and stocks and bonds. He 
charged she held out on property 
she inherited from her father. 

Prosecution expects to score on 
|Snyder’s asserted remarks, ‘Got busi- 
ness with the Etting dame tonight’ 
and ‘I’ve had my revenge.’ 

Defense attorney Jerry Giesler 
said he will prove Alderman had 
a gun and was ready to use it when 
Snyder fired. Giesler told how Sny- 
der quit a $350 a week job with the 
Chicago district attorney to develop 
Miss Etting and help her build her 
career when he was making only 
$50 a week. He added, ‘He used his 
influence with Chicago officials and 
around City Hall to get her jobs. He 
advanced her from the old Marigold 
Gardens to the Paris Cafe and got 
her up to $150 a week. He plugged 
her so strong that folks around town 
gave her the nickname of ‘Miss City 





WASHED UP BY COL. 


Program Until After 


| 
| 


; sent 


First of Yr. 


Any further action on a _ trade 
practices program, until after the 
first of the year, is not looked for. 
pending close study of the first draft 
10 leading exhibitor organiza- 
tions. 

No decisions can be reached by 
the two leading national bodies, Mo- 
tion Picture Theatre Owners of 
America and Allied States Assn. 


| until some time after the holidays. 


ithe MPTOA board 


Ed Kuykendall, who does not be- 
lieve there will be a full session of 
until after Jan. 
1, left Friday (9) for Memphis to 
attend the Tri-States convention of 
theatre owners there Sunday and 
Monday (11-12). He goes on to Co- 
lumbus, Miss.. his home, from there 
and will not be back in New York 


| until after New Year's. 


Meantime, he has sent copies of 


| the trade practice draft worked out 


| 


by the distributors to each of the 
members of the MPTOA board for 
individual study, pending the call- 


|ing of a meeting of the directorate. 


| Kuykendall 


expressed himself on 


|}one point prior to leaving for Mem- 
|phis, indicating that one thing the 


| earliest 





MPTOA members are positive about 
is that the trade practice reforms 
should be placed into effect at the 
possible date, rather than 
be deferred until the 1939-40 sell- 
ing season, 

He said, ‘The board of directors of 
the MPTOA at the national conven- 
tion in Oklahoma City were unani- 
mous in their insistence that these 
trade practice adjustments should 
become effective immediately and I 
cannot conceive the sincerity of any 
individual or group who harrass and 
delay, in any way whatsoever, the 
consummation of these proposals, 
when so many exhibitors all over 
the country are in dire need of im- 
mediate relief.’ 


Studio Contracts 


Hollywood, Dec. 13. 

Ray McCarey signed new director 
contract at Warners. 

Morton Lowry inked actor pact at 
Warners. 

Metro lifted Spanky MacFarland’s 
option. 

Dalton Trumbo 
ticket at RKO. 

Warners hoisted George Brent’s 
option. 

Commodore Pictures pacted Kurt 
Siodmak, scenario editor. 

Universal signed Hally Chester to 
two-picture deal. 

Billy Gilbert signed to write series 
of shorts at Metro. 

Warners handed new tickets to 
Gabriel Dell and Huntz Hall. 

Republic picked up director option 
on George Nicholls, Jr. 

Dan Kelley’s casting director con- 
tract renewed at Universal. 

Metro pacted Laraine Johnson, 
schoolgirl player. 

Universal lifted Frank Skinner’s 
composer option. 

Warners renewed James Stephen- 
son’s pact. 


GILLHAM EAST 
Hollywood, Dec. 13. 
Robert Gillham is returning east 
after 10 days at the studio. 








penned writer 








Hall,’ because he got so many favors 
for her there.’ 

On the stand again yesterday 
(Tues), Miss Etting testified of events 
leading up to the shooting the eve- 
ning it occurred in Alderman’s home. 
She declared Alderman was marched 
into his home at gun-point at the 
time she and Edith Snyder arrived 
there. She described the scence in 
the house which culminated in the 
wounding of Alderman. \ 
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SCRIBE PACTS DRAW 


A MISTAKEN MOVE 


Last week in Hollywood several film players held a meeting 
to formulate a plan which would submit a petition to President 
Roosevelt asking that this Government declare an official boy- 
cott om trade with Germany. The intention is to obtain hun- 
dreds of thousands, possibly millions, of signatures by passing 
the petition among the picture theatres of this country. 


o~————— 
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‘SP ARBITRATION (GB Washes Up Own U.S. Sein Org. 
BANKIES ILD 20th-Fox to Handle All English Films 
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Business of Gaumont-British Pic- 
tures Corp. of America was officially 
washed up in this country after four 
years’ operation under general man- 
agement of Arthur A. Lee, v.p. of 
the U. S. company. GB was a dis- 
tributing and exchange organization, 
started by Gaumont-British to estab- 
lish a foothold in the U. S. after 
realization that its scope of distri- 
bution here was extremely limited 
without own sales organization and 


SWG Orders Rider to rae 
: tracts Certifying to Sigs | 
It is sincere but mistaken zeal. We would like to see it work, Under Protest—Clash | 
but it won’t. An attempt to launch a boycott having any sort of Oo Credi E 
j official stamp is certain to meet a burst of protest from the press wae) swae: its—Extend 
and other sources. Already more than a small share of the press Maximum on Agent- 
of this country is looking askance at the Government's policy in] Player Deals 
regard to Germany, asking how far it is going to go. Nor are 
all the questions coming from Republican papers. It is an indi- 
cation that there has been enough talk, enough protest meetings, 
enough name calling in the press and on the air, It is an indi- 
cation that further concerted agitation can bring on the aliena- 





Hollywood, Dec. 13. 

RKO studio workers are not 
so sure now that Doug Corri- 
gan does everything the wrong 
way. The other day the direc- 
tor told the Flying Irishman 
there was a night shooting 
scheduled. 

He shot back, ‘I’ve been work- 
ing all day, and am not going 
without supper.’ 

Corrigan finally consented to 
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MB Bait 


Hollywood, Dec. 13. 
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tion of the sympathy of this country. 


- 





The matter of boycott is one for decision by the individual. 


Washington has gone as far as 
of the American people, short 


it can in expressing the protest 
of breaking off relations. Has 


gone about as far as the majority here probably wants it to go. 


‘This factor must be considered. 





There will be numberless opportunities to contribute for those 


actors who wish to do something. 


the benefits they will be asked 
raise money for the refugees. 


They can easily anticipate 
to play when it comes time to 


Theatre men will have the chance 


to turn over their theatres free of charge. But these same theatre 


* men will be making a grievous 


of boycott signatures in ‘their houses. 


error if they permit solicitation 
The movement can bear 


no fruit and public resentment is likely to be heavy. 

The important phase of this part of the American-German 
situation today is wrapped up in three questions: 

How are these people to be gotten out of Germany? Where 
are they to go? And who's going to pay for it? 





Fils Interested in 


Patriotic 


Playlets for a Series of Shorts 





Series of patriotic playlets, to be 
issued soon by the Dramatists Play 
Service, Inc., may be filmed as short 


subjects by one of the major studios. 
Metro, Warners and Paramount have 
‘all asked for a look at the scripts, 
which will be forwarded when ready. 
Playlets might be sold in a group to 
one of the companies or individually 
to different outfits, depending on the 
terms offered. 

Possibility of a film deal for the 
scripts was unexpected by the DPS 
and the authors involved. Original 
idea was to offer the playlets on a 
royalty-free basis to schools for 
classroom and auditorium presenta- 
tion. Purpose was to instill Ameri- 
can ideals of democracy into U. S. 
school children, It was thought that 
an advance royalty of $200 apiece, 
provided by the Theodore Roosevelt 
. Memorial Assn. and other patriotic 
- and educational groups, would be the 
authors’ only remuneration. Jncen- 
tive in writing the pieces was solely 
Patriotic, 

First four of the playlets, to be re- 
leased within a couple of weeks, are 
Dan Totheroh’s ‘Seeing the Ele- | 


phant,’ Stanley Young’s ‘Ship For- | 
ever Sailing,’ E. P. Conkle'’s ‘Elijah | 


Lovejoy’ and Lynn Riggs’ ‘Side- | 
Tracked.’ Other playwrights who | 
expect to contribute pieces include 
Paul Green, Merrill Denison, John 
Farrar, Ridgeley Torrance, Melvyn | 
Levy and probably Elmer Rice. All | 
the playlets will be based on in- | 
cidents in American history. 








RESERVE DECISION 


AGAIN IN RKO CASE 


Status of the RKO reorganization 
plan at present is ‘non vult’ or, in 
plain English, it will happen when. 
Federal Judge William Bondy on 
Friday (9) reserved decision on the 
motion of Hamilton C. Rickaby, 
counsel for the Atlas Corp., chief 
proponent of the plan to call off an 
order by Federal Judge Coxe of last 
| June under which consent to reor- 
ganize must be backed up by their 
| certificates. Judge Coxe’s order was 
lin line with a decision handed 
down previously involving the Chan- 
dler amendment to the Bankruptcy 
Act. 

William S. Stover, representing 
Ernest W. Stirn, a Milwaukee holder 
of 1,234 shares of RKO stock, is the 
only outstanding opponent to the 
plan. He claims that under the pre- 
vious ruling the plan, although it 
/has the majority of consents, is not 
‘legal unless the consents are backed 
up by the actual holders of certifi- 
cates, and not through proxies. 


Foran Stalls 20th Pic 
For More Vaude Dates 


Dick Foran has again deferred his 
return to the Coast for a picture 




















commitment to pick up more per- 
sonals. Foran is. booked for the 
State-Lake, Chi, week of Dec. 23. 
four days in Troy, Dec. 30-31 and 
Jan. 1 and 2, and Loew’s State, N. 
Y., week of Jan. 5. 

Following the State date he leaves 
| for the Coast, so he says, to fulfill 
ithe 20th Century-Fox call. 


Small Sues Smith 


Hollywood. Dec. 13. 

Suit for $10,900 was filed by Small 
Co. against C. Aubrey Smith, claim- 
ing 10% of the actor's earnings un- | 
der a contract with Selznick-Inter- 
National. 

epnency declares it arranged the 

“4 pact, but Smith waited until his| ae 
managerial contract had expired be- | ‘ Holly wood, Dec. 18. 
ore accepting the studio job, for the | Universal has put Richard Arlen 
Purpose of avoiding payment of com- | under term contract. 

MISSions. He will make six pictures yearly. 











U Sigs Arlen 


Screen Writers Guild has clashed 
with executives of major film com- 
panies over the form of contract the 
scriveners are required to. sign. 
SWG tops have instructed members 
to ink contracts when renewals are 
offered, but to attach a rider stating 
that they are signing under protest 
with reference to clause requiring 
arbitration by Screen Playwrights, 
Inc., of any disputes over screen 
credits. 

Support of Authors League of 
Americas whose members furnish 
story material to studios, may be 
sought by SWG in an effort to force 
elimination of this clause from con- 
tract.. Formal protest has been 
lodged with producers and situation 


Labor Relations Board. © 

SP provision in contracts was dis- 
covered by Mary McCall, Jr., when 
she checked in at Metro. Writer 
objected to signing unless clause was 
eliminated, but claims executives 
refused and stated that if she did 
not care to sign there were plenty 
of writers who would and who also 
would be ‘friendly to the Play- 
wrights.’ 

Miss McCall appeared before ex- 
ecutive board of SWG and recom- 
mended that some action be taken to 
protest clause. Letter rider was 
then drawn and approved by 
Leonard S. Janofsky, counsel for 
Guild. This rider is being sent to 
company heads by all writers who 
sign new contracts or ink renewals. 

Henry Myers deleted the clause 
when contract was tendered to him 
at Paramount. Thirty minutes later 
he received a call from his agent 
asking what all the shooting was 
about. Myers insisted that was the 
way he felt, so what. Executives 
pleaded they might be sued by the 
SP. Myers finally agreed to sign 
with the clause in, but insisted it be 
shown that he was doing so under 
protest. 

SWG points out that organization 

(Continued on page 23) 


20-FOX STEPS UP 
PROD., AS DO 
PAR, RKO 


Hollywood, Dec. 13. 








next month, Darryl Zanuck added | 
four pictures to the five regularly 
slated to start in January at 20th- | 
Fox. ‘Alexander Graham Bell’ gets 
the gun Jan. 3; ‘Return of the Cisco | 
Kid’ and ‘Stanley and Livingstone’ | 
start Jan. 16, and the fourth of the 
Jane Withers series goes Jan. 23. 

Previously assigned to January | 
starts are ‘Dude Ranch,’ ‘East Side, 
West Side’ and ‘Charlie Chan in 
Reno,’ Jan. 3; ‘Susannah of the 
Mounties’ and ‘Rose of Washington 
Scuare,’ Jan. 16. 


more to make on his 1938-39 sched- 
ule after Christmas. One of them 
is ‘Take Her Down,’ 
Bros. 





Par tnd RKO Too 
In keeping with the general trend | 
toward stepping up winter produc- | 
tion, Paramount and RKO advanced ' 

















called to attention of the National | 


grab a feed outside, providing 





the studio picked up the tab. 
Bill amounted to two bits. 











KORDA WEST T0 
HUDDLE UA 
EXECS 


Alexander Korda, arrived from 





iS. R. Kent and Lee. 





England to discuss production mat- 
ters with United Artists board of di- 
rectors, 
1939-40 — Kipling’s ‘Jungle Book,’ 
‘Thief of Bagdad’; and two with 
Merle Oberon, one of which is to be 
‘Pocahontas’; ‘Four Feathers’ now 
being completed, and to have been 
released on Korda’s ’38-39 program, 
will go out next season, making five 
altogether. He leaves for the Coast 
later for talks with Sam Goldwyn, 
Dave Selznick.and Jock Whitney. 

The four pictures scheduled are 
budgeted at. a total of between 
$3,000,000 and $4,000,000. Regarding 
possibility of production in Holly- 
wood, previously announced by Mur- 
ray Silverstone, Korda was not al- 
together certain that he will produce 
in America, but if it is decided that 
he will, the picture will be ‘Pocha- 
hantas.’ Shooting would start next 
June, and in any event some exter- 
iors will be filmed in Virginia in 
May. 

Korda is accompanied to New York 
by C. H. Browne, attorney for Pru- 
dential Assurance of England, prin- 
cipal financial backers~ of London 
Films Productions and the Denham 
Studios. Browne is extremely reti- 
cent as to the reason for his first 
visit to America, other than being 
legal advisor to Korda, on production 
matters and to participate in various 
‘formalities’ Korda took up at the 
board meeting Saturday (10), and 
possibly at forthcoming stockholders 
meeting on the Coast early in Janu- 
ary, if Korda stays in the US. that 
long. 

Korda denies that a previous pro- 
posal of Samuel Goldwyn and Korda 
to purchase control of United Artists 
would come up again for discussion, 
as well as intimations that Browne’s 
presence here had anything to do 
with that matter which is now per- 
manently cold. 

Irving Asher, associated with Korda 
in London Films, is coming to New 





To prevent a production letdown | 


Sol Wurtzel will have only four | 


starring the Ritz | 


York in January to discuss deal for 
a series of quota pictures Columbia 
Pictures intends to produce at Den- 
ham. 

Korda returns to London by 
the middle of January to start on 
‘Thief of Bagdad.’ 





| 13 pictures to the January shooting 
schedule. 

| With only 15 more features to 
, make for the 1938-39 program, Par 
is sending seven of them into work 
before Jan. 15. RKO is putting six 


days of the new year. 
With 14 of its 42 scheduled fea-| 


tures completed, Monogram has eight | 


writers at work on as many stories 
to insure continued production. 
Scribes are Scott Darling, Ray 
Trampe, Robert Andrews, John T. 


Neville, William Nolte, Robert Em- | 


mett, 
Gates. 


Marion Orth and Harvey 


has set four pictures for | 





int ducti ing the first 30| 
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branch offices. 

New distributing arrangement was 
concluded last Thursday (8) between 
Starting Mon- 
day (12), all GB pictures, in the in- 
terests of economy, are being sold 
by the 20th-Fox sales organization. 
Of 24 pictures announced by GB for 
distribution here in ’38-39, 12 have 
been delivered. Remaining 12 will 
come via 20th-Fox exchanges. 

About 100 GB employes were ef- 
fected by the takeover. Field force 
in exchanges was notified early last 
week and others received notice on 
Friday (9). Status of Lee, Clinton 
M. White, assistant g.m., and Arthur 
Greenblatt, eastern division manager, 
is uncertain. Officially they were 
off GB payroll as of Dec. 9, with the 
exception of Lee whose contract runs 
almost another year. 

Question of sales supervision or 
okaying of GB contracts is officially 
in the dark but inference is that since 
GB Pictures Corp. of America is re- 
taining its corporate identity, and to 
all intents and purposes not going 
out of business, contracts hereafter 
will get Lee’s once-over, 


$10,000,000 in Four Years 


Understanding is 20th-Fox also un- 
dertook to. pay all outstanding obli- 
gations of GB, checks going out Fri- 
day (9). . Approximate total gross 
sales from time company here was 
organized September, 1934, totaled 
$10,000,000. 

Oviginal intention was to establish 
its own system of exchanges. De- 
ciding to go slow, however, agree- 
ment without any specific contract 
was worked out with S. R. Kent, 
president of 20th-Fox, whereby latter 
would handle physical distribution 
with a GB sales staff to handle 
actual sales, Basis of deal is said 
not to have involved more than 10% 
charge against grosses of GB prod- 
uct for handling. Understanding in 
general was that 20th-Fox, being 
49% stockholders in GB, the parent 
corporation in England, would ex- 
tend every assistance to the Ameri- 
can subsidiary in getting it estab- 
lished over here, with or without a 
contract. 

The arrangement existed until 
several weeks ago when actual book- 
ing of GB product was taken over 
by 20th-Fox exchanges in more than 
half of 31 exchange centers. It had 
become evident to the trade for 
some time that business of GB of 
America could not be established on 
a paying basis and reports of a com- 
plete takeover of distribution cir- 
culated this past fall. 

Executives of GB distribution de- 
partment, as long ago as 1937, inti- 
mated that regular, consistent sales 
of British films had proven unsuc- 
cessful, as far as obtaining bookings 
was concerned, and predicted that 
drastic consequences would result if 
distribution here were continued 
with its own booking and sales staffs. 

Terms of GB’s new arrangement 
with 20th-Fox are secret for the time 
being, but it is unofficially estimated 
GB will pay somewhere in the 
neighborhaed. of 35% for distribu- 
tion. While 12 more pictures will be 
delivered by GB for balance of this 
season, there are also reports that 


them and may only select four or 
| five outstanding films to handle. 





Minneapolis, Dec. 13. 
As result of 20th-Fox taking over 
distribution of GB pictures, Max 
Mazur, local GB branch manager, is 
returning to Chicago. He plans to 
enter the premium business. 
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No Par Takeover of Fox, Detroit, 
Right Now; Partner Product Deals 











It is reported unlikely, partly be- 
cause of the pending U. S. anti-trust 
suit declaring for divorcement of 
theatres, that George E. Trendle and 
Par will go through on a deal to take 
over the Fox, Detroit, from the 
Skouras-20th Fox interests. Such a 
deal has been talked of for some- 
time. Trendle, in New York during 
the past week, did not come on to 
discuss anything further in connec- 
tion with a possible takeover of the 
Fox. He was in merely on product 
deals, including Par. 

Tracy Barham, who operates Ohio 
and Kentucky theatres for Par ar- 
rives today (Wed.) on loose ends of 
film deals, while Ed Beatty, g.m. of 
the Butterfield circuit, is also com- | 
ing on. Nate Goldstein, western 
Massachusetts operator for Par, got | 
in yesterday (Tues. ). 

Leon Netter, h.o. theatre execu- 
tive, leaves today (Wed.) or tomor- 
row for Durham, N. C. to attend a 
board meeting of one of the Kincey- 
Wilby chains, North Carolina Thea- 
ires, Inc. 

Other Product Deals 
United Artists has closed with | 








Balaban & Katz and the Great States | 


circuit, covering 75 key runs in the 
Chicago territory. Walter Immer- 
man acted for B&K, L. J. Schlaifer 
for UA. 

James R. Grainger, now in St. 
Louis, has signed a deal providing 
first-run representation for Republic 
pictures with Fanchon & Marco in 
St. Louis. This will give Rep the best 
representation in that key it has had. 

Lucas & Jenkins circuit in 
Georgia, a Paramount affiliate, has 
signed for the Republic ’38-39 prod- 
uct for a total of 37 tieatres. 
tiations on the deal, started by J. R. 
Grainger on a recent visit to Atlanta, 
was held up due to the illness of Wil- 
liam K. Jenkins until now. 


Mono’s Al Jennings 
Pic a Remake for Ray 





Johnston; Done in 14 





Oklahoma City, Dec. 13. 
. W. Ray Johnston, Monogram Pic- 
tures Corp. president, was in Okla- 
homa City last week discussing plans 
for filming the life of Al Jennings, 
notorious Oklahoma outlaw, with 
most of the shooting to be done in 
the state. According to Johnston, 
production has been under consider- 
ation for more than a year, and Jen- 
nings, now in his 70’s, will write part 
of the story at his Hollywood home. 
In 1914 Johnston, then with the old 
Thanhouser Pictures Co., filmed Jen- 
nings’ story, with Jennings playing 
the’ lead. ‘He was a better outlaw 
than an actor,’ the Monogram presi- 
dent recalled. ‘Being with profes- 
sional acters made him look worse.’ 
‘Jennings topped off his. bank rob- 
bing career by almost being elected 
governor of Oklahoma after com- 
pleting his prison term. 


Par’s Separate Selling 
On British ‘Beachcomber’ 





Largely because Paramount is sell- ! 


ing ‘Beachcomber’ separately rather 
than deliver it to accounts under 
this year’s contract, the company has 
decided to withhold national release 
to enable such selling until as late as 
March or April. There may be some 
pre-release engagements meantime, 
however, 

Picture has been set for a first- 
run in New York at the Rivoli for 
showing on pre-release, starting 
Xmas eve. Par has ‘Beachcomber’ 
only for the U. S. and Canada. It 
has already been released in Great 
Britain. 


Wooing the Latins 


Hollywood, Dec. 13. 
Play for South American friend- 
ship is the object of ‘The Monroe 
Doctrine,’ second of four-reel Tech- 
‘ nicolor patriotic series a Warners, 
te be shot in English and Spanish. 
Bryan Foy is producing, Gordon 
Hollingshead supervising and John 
Lite] in the role of President James 
Monroe, 








Singer O. O.’s Atlanta 


Atlanta, Dec. 13. 


Nego- | 











|Baron’s court Friday (9) 


M-G WANTS A RETAKE 
ON MARCY WESCOTT 





Marcy Wescott, one of the princi- | 
pals in “The Boys from Syracuse,’ at | 
the Alvin, N. Y., will be screentested | 
by Metro before next July, but she | 
cannot leave the cast, as she has a 
run-of-the-play contract with pro- | 
ducer George Aboott. She was | 
brought to New York by Metro for 
the test last spring, but was imme- 
diately cast by Mare Connelly for 
‘Two Bouquets, her first stage ap- 
pearance. 

Actress also has had several over- 
tures from NBC, for whom she 
worked in Chicago, but is confining 
her activities to the Rodgers-Hart 
musical for the present. 


CANTOR SHY 
OF NO-MUSIC 
FILM 


Eddie Cantor is mulling a caval- 
| cade film idea for his first RKO pic- 
| ture. Comedian returns to the Coast 
| with the Camel radio show Jan. 11 
| and starts preparations on the film. 
| RKO, meantime, had been flirting 
| with the idea of starring the co- 

median in a straight film, sans.songs, 














Powell-Blondell Bow 





which is the cause of a pre-produc- 
tion tiff right now. Cantor feels he’s 
essentially a musical comedy per- 
former and can’t see the logic of the 
studio’s theory, whether or not the 
Hollywood execs feel that there’s 
|a downbeat in filmusicals right now. 
In answer to that Cantor points to 
1931 when he made ‘Whoopee’ for 
Goldwyn when, more than ever be- 
fore, there was: supposed antipathy 
to musical pictures. 


CANADIAN STATISTICS 
SHOW FILM B.0.’S RISE 


Montreal, Dec. 15. 

Amusement figures released by the 
Dominion Bureau of Statistics show 
attendance figures at picture houses 
in Canada increasing from 127,441,- 
574 in 1936 to 135,374,061 in 1937, 
with an increase in gross receipts 
from $29,610,300 to $32,499,300 during 
the same period. 

During the period undér review 88 
new picture houses were built, esti- 
mated figure for total number of 
theatres now at 1,047 with a seating 
capacity of 601,611 for 1937. In- 
creased seating capacity of 35,410 for 
this shows an inctease in gross re- | 
ceipts of only $2,889,000 for the 88 | 
houses, , 

Report states that statistics have 











Out of Warner Studio 


Hollywood, Dec. 13. 


Two Warner standbys of seven 
years standing, Dick Powell and his 
wife, Joan Blondell, depart the 
studio on completion of their cur- 
rent films. 

Both take a long vacation before 
tieing up with another plant. 


LOMBARD,LLOYD 
OUT AS PAR 
SPECIALS 


Hollywood, Dec. -13. 

Carole Lombard was dropped 
from Paramount's special contract 
list with the departure of Adolph 
Zukor, with whom_she had a verbal 
make a picture if a 
suitable story could be found. This 
was to be on a profit-sharing basis. 
However, Par would still like her for 
‘The Light That Failed,’ which Wil- 
liam Wellman will produce and di- 
rect. Meantime she has shifted over 
to RKO on a percentage deal. 

Others expunged from the special 
roster were Harold Lloyd, who 
hasn’t decided when he'll start his 
next picture, and Louise Platt, car- 
ried under a loan option from Wal- 
ter Wanger. Erased from the regu- 
lar contract list were Barry Mackay, 
Jean Fenwick and Archie Twitchell. 

Five writers dropped from the 
Par rolls were C. Gardiner Sullivan, 
Zoe Akins, Stuart Palmer, Brian 
Marlow and Beatrice Jones. 











agreement to 





Mrs. Marston’s Illness 
Further Stails 4As 
‘One Big Union’ Idea 


Contrary to expectations, little 
progress toward revision of the As- 
sociated Actors and Artistes of 
America constitution was made at 
the special meeting of the organiza- 
tion’s board last Wednesday (7) in 
New York:: It had been planned to 
consider the matter at that session, 
but the sudden illness the night be- 
fore (Tuesday) of Mrs. Florence 
Marston deferred it. As eastern 








representative of the Screen Actors 
Guild. Mrs. Marston is usually 
spokesman for the largest single vot- 
ing unit in the organization. 
Although no _ definite progress 
toward revision was made at the 
meeting, officials of the various Four 
A’s member groups have generally 
agreed on the.broad outlines of a 
plan for consolidation of administra- 
tions and offices. Extent of the 
changes and the method for putting 
them into effect are the involved 
problems remaining to be worked 
out. 
In general, the changes call for 
merging offices and administrations 
of the various Four A’s groups in all 
cities throughout. the country, for a 








been made available for the first 
time showing value of property and 
equipment of picture houses, total 
reported at $67,538,400. Payrolls 
amounted to $5,627,300, an increase of 
$698,600 over 1936. 

Province of British Columbia, on 
the Pacific Coast, showed the high- 
est per capita expenditure on motion 
picture entertainment at $482 for the 
year. Province of Ontario was next 
in line at $3.90 with Quebec down at 
$2.15 due to barring of minors under 
16 years of age from film houses. 


Parrishes Divorced 


St. Louis, Dec. 13. 

Charging her husband, George 
Imboden Parrish, now a Hollywood 
actor, was cold and indifferent and 
ofien checked the mileage of the 
auto to see how far she had driven 
it, Mrs. Elizabeth N. Parrish ob- 
tained a divorcee in Circuit Judge 
Parrish, 








| who is 28 and a former medical stu- 


dent, has been in pics in Hollywood 
for several years, most recently ap- 
peared in the Barbara Stanwyck 


Mort Singer, circuit operator from | flicker, ‘Always Goodbye.’ 


Chicago, is reported interested in a 


~dewntown theatre here and has! April 29, 


looked - over several 


The couple were -married here 
1933, and. separated last 


situations. | Sept. 25. Mrs. Parrish did not ask 
Singer has a house in New Orleans. ! for alimony, 


Suit was uncontested. 


|joint treasury and bookkeeping sys- 


tem, a single membership card and 
| only one set of dues. Difference of 
| opinion remains as to the immediate 
| urgency of the plan, as well as to the 
extent to which it should be carried. 
'Figured likely, however, that the 
|various changes will be carried out 
gradually and steadily over a period 
of years and will be extended as far 
as constant experiment and _ the 
wishes af the memberships dictate. 

American Federation of Radio 
Artists, which already has numerous 
branch offices throughout the coun- 
try and would therefore profit most 
by sharing such expense, took the 
first actual step in putting the con- 
solidation plan into effect by passing 
at its recent St. Louis convention a 
'resolution favoring the idea. 
Kenneth Thomson, SAG executive- 
|secretary and Four A’s vice-presi- 
|dent, who was east for a week on 
|various matters pertaining to the 
| groups, planed back to the Coast last 
|Friday (9). He is due to return in 
| February. 








Cornelia’s Pic Nix 
Hollywood, Dec. 13. 
Cornelia Otis Skinner’ turned 
\down a one-picture deal from Meiro, 
after close of Fer current tour in 
Los Angeles Dee. 17. 
Actress. told siudio, she is inter- 





An Exchange Mer. Wears a Worried 
Look on the Exhib's Face, Sez Lefty 


By Joe Laurie, Jr. 





Hollywood, Dec. 13. 
Dear Joe: 
Well, this looks like our last week in Hollywood as we gotta go back to 
Coolacres, for, according to the statements I’m getting from Vic, the cash 
register isn’t getting any hot-box. It seems that Hollywood has its forest 
fires, the middle west its tornados, New York its snowstorms and Cool- 
acres its bad pictures. Not that I think me being there is going to help 
things any, or that I think Vic is knocking down any dough, but a business 
man always feels better when he isn’t doing business, to do it personally; 
then he is sure, 
I went to see the manager of the Exchange here from whom I get my 
by-products of the picture business, and spoke to him about getting some 
decent pictures and he said he’s holding the good stuff back until after 
the holidays. He didn’t say what holidays. You know an Exchange man- 
ager is a guy who wears a worried look on the exhibitor’s face. I thmk 
Il am going to give him a present of a forehead for Christmas. 
Aggie and Junior are a little tired of the place here. It’s like living in 
a big candy box; everything’s got tinsel on it. Junior has seen so many 
parades with Santa Claus that the poor kid thinks it’s a musical comedy. 
It all looks like a roadshow of ‘Blossom Time’ only with cleaner costumes. 
It’s gonna be tough on me on Christmas when I dress up like Santa Claus 
to give the kid a thrill. Aggie sez he'll forget all about it by then—kids 
are that way. Well, if they are they got it on us grownups. We never 
forget anything, which you can tell if you listen to radio. 
It’s been very warm here but there are still a lot of actors who think in 
front of the Palace is a warmer spot, even with a snowstorm. Everybody 
seems to go home early here. Hollywood and Vine after 10 o'clock at night 
is as lively as an unoccupied grave. .Maybe people go home here early 
because they have nice homes to go to. The guys in New York stay out of 
their hotel cells as long as possible; that’s why you see them around nights. 
They'll do anything to keep from going back to the hotel to find the plug 
key in the lock. 

That Old Gang of Lefty’s 
Plenty of nice guys around here too, I met Harry Conn who always 
has a good laugh for vou; Nella Walker of Mack and Walker (the first 
bench act), and she looks beautiful. Jackie Cooper is a swell kid, on and 
off. Jimmy Conlin and Cliff Hall are doing a wow radio program, Gus 
Edwards, who has been ailing, 1s looking swell and getting along _fine. 
Walter Donaldson is still knocking out song hits. Solly Violinsky, who is 
top wit around here, sez ‘he’s laid off under three presidents and a lot of 
people think it’s only 12 years, but they forget that one president served 
two terms.’ Then there's guys like Lew Hearn, Abe Reynolds, Jimmy Car- 
son, Skins Miller, Buck Mack, Herb Ashley, Charlie Foy, Bill Morrisey, 
Harry Lang, Joe Goodwin, Tommy Dugan. They’re always a laugh and 
they talk my language. It’s like meeting an American in Youngstown. 
They gave Margurite Young a night at Grace Hayes’ place. Grace has 
one of the real hot spots in town and everybody from the old days of 
vaudeville was there. ‘They all had that faraway Palace-look in their eyes 
and the Palace talent in their souls. 

Of course Hollywood has a lot of professional ‘nice-guys’ who go‘around 
with porcelain smiles for the right people. They can smell a working actor 
a block away and go out of their way to meet him, even if he only signed 
a verbal contract ... they give him the teeth and a hearty handshake. of 
three fingers. Although every town has those kind of guys it seems the 
sun here seems to bring it out more. 

Well, that’s about all I have to point at you this week. 
mas shopping already. 
down payment. 


po I did my Christ- 
I-got Aggie’s present; Woolworth agreed about the 
Remember me to the gang, and as one dope fiend sez to 


the other, my best twitches to you. Sez 
Your pal, 
. Lefty. 
P. S. Arthur Caeser sez: ‘To write a song hit you take something come 


posed by one of the old masters and decompose it.’ 


ROSE LOSES 4 TIMES Theatre Man May 
IN SUIT VS. METRO Live Despite His 


Henry, Rose, who is suing Metro 17-Story Tumble 


and affiliated companies for infringe- 

ment in connection with the film,! pr; x i 

“Man of the People,’ lost out on four with reg metry ne es 
, Manos, operator of a chain of pic- 


preliminary skirmishes in the N. Y._ 
federal court last week.. Three mo- ; ture houses in Pennsylvania-West 


tions he made were each turned Virginia, and 
down, while a plea submitted by the | W. Va., fell d 
picture company was granted, Rose | shaft of the Hotel Picadilly in Times 
claims that the story of ‘People’ was | Square Monday (12) afternoon and 
pirated from a yarn of his, ‘Burrow, ! is seriously hurt in the Roosevelt 
Burrow.’ | hospital. By clinging tenaciously to 

His first motion, which Federal | the elevator cable, he probably saved 
Judge Samuel Mandelbaum heard | his life but suffered fractures of both 
and vetoed, sought to have Metro | legs, possible internal injuries and 














a resident of Elkins, 
own an open elevator 


preduce its records showing who | 
submitted the story of ‘People’ and | 
who had worked on the preparation 
of the shooting script. Also corre- | 
spondence ‘disclosing other author- 
ship claims, if any. 

Rose’s other applications came be- | 
fore Judge Alfred C. Coxe, after 
Judge William Bondy had approved 
Metro’s petition that it be permitted 
to take depositions of six witnesses, | 
or that many producing companies, | 
for the purpose of showing that each 
of these had submitted to it a story 
of the same theme in 1933. In his 
initial motion before Judge Coxe. 
Rose asked that the interrogatories 
that Metro had prepared for the dep- | 
csition be stricken, and, when this | 
failed, he applied for a reargument 
of the motion. which likewise was 
nixed. Julian T. Abeles appeared for 
Metro. 





WB Reelects Directors 


Samuel Carlisle, Stanleigh P. 
Friedman, Sam E. -Morris, Morris 


holders Monday (12) at Wilmington, 





ested only in stage and radio. 


routine nature. : 


| lowing him 


Wolf and Charles S. Guggenheimer | 
were reelected Warner Bros. direc- 
tors for the next two years at the! 
annual meeting of common stock-| 


Del. 
Other business transacted was of; direct from Wells -Root’s script of a 


his hands are seared to the bone 
frem the friction of the steel cable. 


Two blood transfusions were ad- 
ministered in an effort to avoid am- 
putating his right leg. His condition 
is .fair, Dr.. Kostan, 29, came to 
America from Greece about two 
years ago. 

His screams as he unwittingly 
stepped into the open el shaft saved 
his mother-in-law, Mrs. Kalliope 
Manos, of Greensburg, Pa., from fol- 
into a similar catas- 
trophic situation. 





‘Life’ Cast’s Tests 


Paramount is testing Ezra Stone 
and other members of the ‘What a 
Life’ cast in.New York for parts.in 
the celluloid version of the Broad- 
way play. 

Film is set for summer production. 





Sgt. Beery 

Hollywood, Dec. 13. 
Wallace Beery’s next starring pic- 
ture and J. Walter Ruben’s first pro- 
duction at Metro jis ‘Sergeant Mad- 
den’ dealing with the New York 

police, 
Josef von Sternberg is assigned to 


novel by William A Ullman, Jr. 


‘ 
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Netco Chain Follows B&K on Group 
Insurance; Others May Follow 








Group insurance similar to that 
which Balaban & Katz has taken for 
its employees is being set up by the 
Netco circuit, embracing Paramount's 
New York State theatres, and may be 
followed by all-over protection for 
personnel by other chains. Netco is 
operated for Paramount by George 
Walsh, who about six months ago 
took out hospitalization for his 
chain’s employees. 

Walsh is taking insurance that will 
range from a minimum of $1,000 cov- 
erage up to $10,000, based on earn- 
ings. A total of 164 employees are 
involved, and the insurance, written 
with. two large companies, will run 
to around $400,000. Equitable, which 
through its Chicago offices handled 
B&K, is writing the group life insur- 
ance. for the Walsh chain, while 
Aetna is writing the group accident 
and health policies. 

While B&K is shouldering the bur- 
den of premiums on its insurance, 
aggregating coverage of approxi- 
mately $6,000,000, Walsh plans taking 
care of the insurance by inaugurat- 
ing a 10c service charge on passes. In 
neither case does the insurance cost 
the employee anything. 

The B&K policies cover around 
2.200 persons working for that cir- 
cuit as well as for Great States, 
which B&K controls. Equitable states 
that this policy is the first quadruple 
group insurance that is paid for com- 
pletely by the employer. A maxi- 
mum coverage of $2,500 for any one 
person is involved. 

Paramount Pictures, Inc., parent 
company, has group insurance which 
paid for by employees subscribing 
o it. 





B&K Policy 
Chicago, Dec. 13. 

Balaban & Katz company has 
taken out a blanket insurance policy 
covering all of its employes.. Insur- 
ance includes life, health and acci- 
dent and takes in every one from 
the top executives to the ushers in 
the smallest nabe house. Total in- 
surance policy is for $6,000,000. 

- Individual policies range from $500 
minimum to $2,500 maximum de- 
pending on length of employment 
and position in the firm. 


Pathe Meet Postponed 
Indef, 60% Proxies, 
Due to Dupont Suit 


Pathe Film Corp. plan of dissolu- 
tion and recapitalization was in- 
definitely postponed yesterday (Tues- 
day). because only 60% of total 
proxies from outstanding common 
.stockholders were received at the 
special meeting set for Dec. 13 ap- 
“proving the plan. Under proposed 
plan, 80% approval was necessary. 

It was pointed out at the meeting 
that a great many stockholders pos- 
“sibly had been deterred from or de- 
layed in voting by the litigation in- 
stituted by E. I. duPont de Nemours 
& Co. and by minority stockholders, 
even though court decisions defeated 
both moves. 

Because the time limitations placed 
On the corporation by Federal stat- 
- Utes require completing the plan in 
-& single month this year, the 60% 
proxy vote yesterday precluded fur- 
: ther solicitation of proxies. 

Pathe now is expected to draw up 
a new plan, possibly incorporating 
the main details of the old, with this 
‘to be submitted some time next year. 
Main obstacle to having stockholders 
.vote on a new plan might be a 
change in the present Federal law 
under which Pathe had originally 
_Planned dissolution and a new com- 
pany financial setup. 

9 E. I. duPont, which last week filed 
suit in N. Y. Federal court to restrain 
. 2Pathe from disposing of 3,500 shares 
of stock in the duPont Film Co. to 
‘stockholders of Pathe at a meeting 
,Slated for yesterday (Tuesday), was 
denied its motion for an injunction 
.0n Monday (12). The plaintiff 
,Claim that under a contract entered 
_into with Pathe, neither was to dis- 
_ Pose of their duPont stock unless of- 
mine it to the other. 
: was charged Pathe is attemptin 
~to breach this agreement, can that 
Sale of the stock to Pathe stockhold- 
~*fs would bring in a large group of 
Small holders and would cause dam- 
fond to the duPont Co. The latter 
“8 willing to take over Pathe’s duPont 
; &s as provided under the agree- 











Bankruptcy Trustee 
Denied the Right To 
Ogle Bill Fox Books 


Washington, Dec. 13. 


Latest legal bout over the William 


Fox financial wound 
Monday (12) 
dict when the U. S. Supreme Court 
dismissed a petition growing out of 
the attempts of Hiram Steelman, 
bankruptcy trustee, to ogle the books 
of All-Continent Corp. Company is 
generally regarded as personal hold- 
ing company for the former film 
tycoon, with stock owned by Fox’s 
wife. 

The court declined without expla- 
nation to act on Steelman’s request 
for a review of lower court rulings 
that he was not entitled to delve into 
All-Continent affairs in trying to un- 
tangle the monetary snarl which 
grows out of Fox’s bankruptcy. In 
his attack on the Third Circuit Court 
of Appeals’ opinion, the trustee said 
All-Continent was Fox’s ‘alter ego’ 
and it is physically impossible to 
straighten out the tangle without 
surveying its assets. Theory was 
that Fox had transferred all his 
worth-while possessions to All-Con- 
tinent before he confessed he was 
broke. 

Failure of the Supreme Court to 
act was understood to be due to vol- 
untary surrender of the holding 
company’s records. While the jurists 
gave no explanation, attachcs indi- 
cated the issue had been settled by 
opening of the books to the trustee. 


DUTCH DONATE 
PIX TAKE T0 
REFUGEES 


Amsterdam, Dec. 1, 


Today’s (1) grosses of all Dutch 
picture houses, including distribu- 
tor’s shares, are sacrificed for Ger- 
man refugees. Thus the Dutch film 
trade helps the ‘national collection,’ 
which is inaugurated in Holland for 
the next three days. 


Action was advertised through an 
impressive short pic, running last 
week in all Dutch theatres under the 
device, ‘The Godhouses are Burning.’ 
Picture was a compilation of scenes 
showing our ‘civilization’... sky- 
scrapers, airplanes, oceanliners . 
contrasted to horror scenes cut of pix 
such as ‘San Francisco,’ ‘In Old 
Chicago,’ etc. 


empire up 











‘Pygmalion’ Nets $1,561 


Benefit performance of ‘Pygmalion’ 
which Nicholas M. Schenck gave 
Wednesday night (7) at the Astor, 
N. Y., netted $1,561,75, to four chari- 
ties, the American Jewish Joint Dis- 
tribution Committee, the American 
Committee for Christian German 
Refugees; the Committee for Catho- 
lic Refugees from Germany, and the 
American Friends Service Com- 
mittee. 

Louis Bromfield, George Hawkins 
and Frank Case are tossing a party 
Sunday night (18) at the Algonquin 
hotel, N. Y., for Central European 
refugees. 





NW’s $25,000 Fund 


Minneapolis, Dec. 13. 

At the suggestion upon the rec- 
ommendation of W. A. _ Stefies, 
unanimously re-elected Chief Bar- 
ker, the Twin City Variety club 
voted to raise a minimum of $25,000 
for German refugees relief. The 
club will sell 50,000 or more tickets 
at 50c each. Good for admission to 
any Twin City theatre on a Febru- 
ary date to be decided later. It 
will use $2,000 from its treasury to 
buy and destroy 4,000 of the tickets. 
Members themselvés also pledged the 
purchase and desiruction of a mini- 
mum of $1,000 worth of tickets. Stef- 
fes appointed a committee of 20 
local members of the industry, to ar- 


range details, all to be non-Jews. | 


Other officers elected were Ben 
Blotcky, first assistant chief barker; 


in a no-decision ver- | 





A Double Worry 


Minneapolis, Dec. 13. 

With gambling raid and grand 

- jury gambling investigation 
stories occupying local news- 
papers’ front pages, State (Par- 
amount circuit) is featuring a 
short, ‘Robbin’ Good,’ expose of 
the gambling racket. Film 
shows how magnets control 
chuck-a-luck, how dice substi- 
||] tutions are mad in craps, how 








blackjack decks are manipu- 
lated and how gamblers even 
can cheat with an honest deck. 

Newspapers are giving the 
‘timely film’ plenty of publicity, 
with the result that patrons of 
some of the more elaborate 
raided gambling joints are 
wondering whether their losses 
resulted from up-and-up play, 
or otherwise. 


GN-FINE ARTS 
AS IS; 2516 
COAST SUIT 


Lloyd Wright, trustee for Grand 
National, left for the Coast Satur- 
day (10) without any official in- 
dication of how matters stand 
among GN, Earle W. ‘Hammons, 
president, and co-trustees of GN and 
Fine Arts Productions. 

Intimated, however, that both 
Hammons and Franklyn Warner this 
week would get together again. 
Several other deals which would 
bring additional product to GN are 
also pending on Coast and awaiting 
final outcome, according to Wright. 


| 

















Freedman Sues for 250 G 
Los Angeles, Dec. 13. 
Herman B. Freedman filed suit for 
-$251.450 against Grand National Pic~ 
tures, charging breach of contracts 
calling for 24 westerns and two out- 
door dramas. 

Freedman claims the deal was 
repudiated after Educational took 
over the assets of GN. He bases 
damages on the estimated earnings 
he would have received. 





D. C. Drops Beef 


Washington, Dec. 13. 

Punitive action threat hanging 
over heads of bankrupt Grand Na- 
tional Films disappeared last week 
shortly before a second Federal 
agency consented to delisting of the 
company’s stock from the New York 
Curb Exchange. 

After months of stalling, the Fed- 
eral Trade Commission dismissed 
without prejudice a year-old com- 
plaint requiring GN to change sell- 
ing tactics in distributing feature ‘In 
His Steps.’ Indictment followed an- 
alysis of complaints the plot does 
not follow the story of a mauve 
decade best seller upon which the 
flicker purportedly was based. No 
hearing ever held, since the com- 
pany. replied that advertising bally- 
hoo had been scrubbed and the title 
‘Sins of Children’ was being used 
instead of the original tag. 

In dropping the action, the FTC 
remarked that no further public in- 
terest would be served by pressing 
the investigation and the company, 
undergoing reorganization, no longer 
has any material existence. Succes- 
sor corporation, Grand National 
Pictures, Inc., has not offended. 

Short time earlier, the Securities 
and Exchange Commission paved 
the way for burial of the old firm by 
granting permission to take the $1 
common off the board at the close of 
trading Friday. (9). Brief hearing 
several weeks ago brought out that 
trading had faded to nearly nothing 
since reorganization proceedings 
started and the corporation is a 
mere legal shell. 





Dark One for Par 


Hollywood, Dec. 13. 

Paramount won a decision over 
Hal Roach in a ‘Midnight’ battle at 
the Hays office. That title goes to 
the Claudette Colbert-Don Ameche 
starrer. 

Roach’s ‘Capt. Midnight’ will be 
changed to ‘Capt. Fury.’ 





Paul Mans, second assistant chief 
barker; Norwood Hall, dough man} 
W. H. Workman, secretary, «and 
George Granstrom, Don Buckley; 
Ray Wylie, Eddie Ruben, Abe Kap- 
‘Jan and Harold Johnson. 














Trade Practice Discussions By 


NW Allied Become Turbulent; 
Steffes on the Spot Via M-G Deal 





Minneapolis, Dec. 13. 


Internal dissension smoldering 


west independents present liked the 
cancellation privilege feature, 


within Northwest Allied ranks and | although at least one exhibitor de- 


blazing forth at a Twin City mem- 


bers’ meeting to consider the trade | 


practice program was held respon- 


| sible, in part, for failure to ratify 


the code, notice to that effect going 


| forward to National Allied, much to 


the disappointment of the _ local 
body’s president, W. A. Steffes. Dis- 
approval voted by the Northwest 
nization, of the nation’s 
most aggressive and successful ex- 
hibitor trade bodies, was over the 
protest of Steffes, this section’s big- 
gest independent leader, who hither- 
to has dominated it almost com- 
pletely. 
In this instance, however, Steffes, 


one 


a member of the national trade prac- 


tice program committee, a national 
Allied director and a former presi- 
dent of the national organization, 
was a storm center himself of a 
turbulent outbreak which came dur- 
ing discussion of the program which 
he favors. 

While the Twin City independents 
were dissatisfied with some of the 
program’s features and felt addi- 
tional ‘concessions’ should be forth- 
coming, a particular fly in the oint- 
ment was that a local nabe, the 
Paradise, in which Steffes is inter- 
ested and which has Metro clear- 
ance over other independent houses 
here, has been charging a lower 
matinee admission than competitors. 

Sentiment was expressed that ‘it is 
useless for independents to attempt 
to get together with producers on 
any program when they can’t even 
cooperate among. themselves for 
their mutual benefit.” A motion to 
reject the program was passed by 
a majority vote. 

During the heated meeting Bennie 
Berger, a former Northwest Allied 
president and operator of one of 
the territory’s largest independent 
circuits, was bitterly assailed. Verbal 
fireworks filled the air when Berger, 
associated with Steffes in the Para- 
dise ownership, was accused of ex- 
hibitor activities calculated to raise 
film rentals. 

Exhibitors are aroused because 
M-G has announced that henceforth 
all deals will be based on ‘runs.’ 
This, it was pointed out at the meet- 
ing, will result in competitive bid- 
ding to gain clearance advantages 
and, accordingly, shove up film 
prices. 

The Touch-Off 


It was after Steffes told exhibitors 
complaining about the Paradise 
they, too, have the privilege of buy- 
ing runs that one of them blurted 
out, ‘But I'm not the head of the 
exhibitors’ organization, so I prob- 
ably couldn’t get the deal.’ 

That touched off the dynamite. 

‘No — — — — can insinuate that 
I ever have used this office to gain 
any buying advantage,’ exploded 
Steffes. 

It was at this juncture, when a 
half-dozen were shouting and ges- 
ticulating to make themselves heard 
and when the meeting seemed about 
to end in a row that the cooler heads 
took charge. 

Steffes explained that Berger was 
in complete charge of the operation 
of the Paradise and that he, Steffes, 
had absolutely no control over Ber- 
ger. ‘However,’ said Steffes, ‘the 
way to clear this up would be to 
buy the Paradise which happens to 
be for sale.’ 

Steffes conceded that Berger was 
a ‘menace’ because he paid exorbi- 
tant film rentals 2nd worked other- 


wise. on ‘a survival of the fittest’ 
theory, disregarding competitors’ 
welfare. 


‘I'd much prefer to have the Para- 
mount circuit for opposition,’ said 
Steffes, 

‘This organization, or. any indi- 
vidual, can’t tell me how to run my 
theatres or how much I shall pay 
for film,’ shouted Berger. ‘The only 
way I can operate the Paradise 
profitably is to have MGM first runs, 
and I'm going to have them.’ 


Competitors replied that ‘two 


could «play at the same game’ and}: 
threatened a competitive -bidding: 


race for prior clearance. 
In the trade practice program dis- 
cussion it developed that the North- 











clared there’d really be no benefit 
because through contract readjust- 
ments the theatre owner is further 
ahead now than he'd be if compelled 
to abide by his agreement. 

The clauses regarding titles of pic- 
tures being sold and preferred play- 
ing time met with favor because ex- 
hibitors would be enabled to buy 


aa, me Nem WAS 


cumstances and could get away from 
guarantees. Some, however, felt 
there wasn’t much benefit gained 
here, either. 


Also approved was the provision 
aiming to prevent an exhibitor from 
being shut off from product or hav- 
ing it taken away from him. No 
fault was found regarding the elimi- 
nation of enforced buying of news- 
reels, shorts, etc. 


Little good was seen in the pro- 
vision eliminating score charges, the 
exhibitors feeling they’d simply be 


added to the film rental. Other 
clauses, for the most part, were 
okayed. 


Much of the discussion centered 
about the matter of arbitration. 
Several of the exhibitors, who had 
had experience with this method of 
settling disputes by the old Film 
Board of Trade, condemned it in no 
mild terms and declared it would 
bring only grief to theatre owners. 

Steffes conceded that eventually 
‘everything’ would hinge on the 
arbitration setup. If this setup is in 
line with proposals, it would assure 
exhibitors a square deal, Steffes 
thought. 

It was declared that exhibitors 
should not be compelled to accept 
films in the order of release. Steffes 
replied, however ,that the exhibit- 
ors’ committee had battled five days 
and that the present program was 
the result, and the organization 
would have to take it ‘as is’ or reject 
it. He expressed the opinion that 
under the proposed program inde- 
pendent exhibitors ‘definitely would 
be 100% better off than today.’ But 
they wound up rejecting: it. 


Howard-Futter’s 
Script 0.0. West: 
RKO-Wilcox Unit 


Leslie Howard and Walter Futter 
are now preparing the script of first 
picture to be made in England by 
them for RKO release. 

Deal for three pictures was re- 
ported signed this week on Coast. 
Basis of contract is that. stories will 
be prepared in Hollywood, to get 
benefit of Coast production slant-be- 
fore shooting on the other side. First 
picture will be ‘The Man Who Found 
Himself,’ with Howard starred. * 

Herbert Wilcox, British producer, 
who has released his last two, ‘Vic- 
toria the Great’ and ‘60 Glorious 


Years’ through RKO, has completed 
nevotiations with RKO for a rew 








series of pictures to be made by Wil- 


cox in England. 

New subsid will be announced to- 
day (Wednesday) by Ned Depinet 
and Wilcox at a press luncheon. Wile 
cox sails for. England Friday (16) ta- 
gether with Anna Neagle, star of the 
‘Victoria’ films. 





BRING ON THE TINTERS ~ 
Hollywood, Dec. 13. 
New electrical equipment is being 
installed on the Metro lot to take 
care of next year’s heavy schedule 
of Technicolor pictures. A 
In addition to twoenew sound- 
proof generators, the sound stages 


are being equipped with heavy feed- 


er lines capable »f carrying a loa? 
of 25,000 amperes. 
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‘Hour Shines Through Dull L. A. Week 


For $23,500; Thanks’ $10,000, ‘Manton’ 
$16,300, ‘North’ 176, ‘Gitadel’ Strong: 


Los Angeles, Dec. 13 | 


Pre-holiday biz spotty, with few 
outstanding pictures getting the 
gravy and others trailing along. All 
weekly change houses have new bills 
currently, but takes nothing to rave 
over. Town’s leader is ‘Shining 
Hour’ coupled with ‘Spring Madness’ 
at State and Chinese, which will hit 
about $23,500 on the week. 

‘Thanks for Memory’ is giving 
Paramount another of those weak 
$10,000 weeks. At the two Warner 
day-daters, ‘Heart of the North’ in 
color, coupled with ‘Comet. Over 
Broadway from same studio, at- 
tracting fair business, as is also ‘Mad 
Miss Manton’ and ‘Man to Remem- 
ber’ at the Hillstreet and Pantages. 

Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—‘Shining Hour (MG) 
and ‘Spring Madness’ (MG), dual 


Considerable improvement in trade 
currently and Joan Crawford’s latest 
helping for $10,500. Last week 
“Young in Heart’ (UA) and ‘Always 
Trouble’ (20th). no furore at $9,100. 
Downtown (WB) (1,800; 30-40-55- 
65)—‘Heart of North’ (WB) and 
‘Comet Over Broadway’ (WB), dual. 
Looks like satisfactory $9,000. Last 
week (eight days of second week) 
‘Angels Dirty Faces’ (WB), excel- 
lent $11,000, about four grand ahead 
of its day-dater, Hollywood theatre. 
Four Star (F-WC-UA) (900; 40-55) 
—‘Citadel’ (MG) (4th week). Looks 
set for over holidays. Fourth week 
bringing neat $3,300 after highly 
profitable $4,100 on third stanza. 
Hellywood (WB) (2.756; 30-40-55- 
65)—‘Heart North’ (WB) and ‘Comet 
Broadway’ (WB), dual. Aided by 
improved weather conditions over | 
week-end should hit $8,000. Last | 
week, ‘Angels’ (WB), on eight-day | 
second week. fair $7,000. 
Pantages (Pan) (2.812; 30-40-55)— | 
“Miss Manton’ (RKO) and ‘Man to 
Remember’ (RKO), dual. Back to | 
Friday opening after three days of | 
third week with Deanna Durbin 
Opus; will get around $8,500. Final 
three days of ‘Certain Age’ (U) and 
“Swing Cheer’ (U), $1,500. 
Paramount (Par) (3,595; 30-40-55) 
—‘Thanks for Memory’ (Par) and 
stage show. Will be lucky to get 
$10,000. Last week (6 days), ‘Dark 
Rapture’ (U), only fair $10,000. 








RKO (2,872; 30-40-55)—‘Manton’ 
(RKO), and ‘Man to Remember’ | 
(RKO), dual. Holiday shopping | 


crowds helping for $7,800 on stanza. | 
Last week, final three days of third | 
week of ‘Certain Age’ (U) and) 
“Swing Cheer’ (U), fair $1,500. 

State (Loew-Fox) (2,414: 30-40-55- 
75 )—‘Shining Hour’ (MG) and 
*Spring Madness’ (MG), dual. Almost 
$13,000 will be profitable all around. 
Last week, ‘Young in Heart’ (UA) 
and ‘Always Trouble’ (20th), disap- 
pointing $10,800. 

United Artists (F-WC) (2,100; 3 
40-55)—Young Heart’ (UA) and ‘Al- 
ways Trouble’ (20th), dual. Pretty 
dismal on move-over with slim $1,- 
800 probable. Last week ‘Sub Patrol’ 
(20th) and ‘Five Kind’ (20th), not 
much better with $2,600. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Young Heart’ (UA) and ‘Al- 
ways Trouble’ (20th), dual. Faring 
much better than United Artists, its 
day-dater, and will turn in satisfac- 
tory $4,300.. Last week ‘Sub Patrol’ 
(20th) and ‘Five Kind’ (20th), hit 
weak $3,800, as predicted. 


‘Hardys’ Forte $5,300, 
Port.; H.0.s Ditto 


: Portland, Ore., Dec. 13. 
Out | West with the Hardys’ at 
Parker’s UA scoring heavily and may 
hold. Last week’s UA winner, 
Angels with Dirty Faces,’ moved to 
the Mayfair for a third good week. 

‘Young in Heart’ went a stro 
second week at the Broadway. ‘If 

ere Kine’ also strong in its second 
stanza at the Paramount. 

Estimates for This Week 

Breadway (Parker) (2,000: 30-35- 
40)—‘Young Heart’ (UA) and ‘Serv- 
_ et Luxe’ 2% Second week 

aned up goo 4,000 after bi 
$6 — - first _saeetee. ¥ 

ayfair (Parker - Evergreen) 
(1.500; 30-35-40)—‘Aneels’ (WB) and 
*His Exciting Night’ (U). Third week 
nice $2,500 following two bang-up 
weeks at the UA. Last week, ‘Can’t 
Take It’ (Col) closed its eighth week 
with $2,200, average for this house. 

Orvheum (Hamrick - Evergreen) 
(1,800: 30-35-40 \—‘Hard to Get’ (WB) 
and ‘Down on the Farm’ (20th). Fair 
$4,000. Last week, ‘Thanks for 
Memory’ (Par) and ‘King Alcatraz’ 
(Par) barely fair $3,800. 

Paramount (Hamrick-Evergreen) 
(3.000; 30-35-40)—‘If King’ (Par) and 
‘Man Remember’ (RKO). Second 
‘week nice $3,500. First week closed 
strong at $5,500. 

Rivoli (Indie) (1,100; 20-25) — 
‘Spawn of North’ (Par) and ‘Chaser’ 
(M-G). Par for this house with 








Broadway Grosses 


Estimated Total Gross 
This Week.. 
(Based on 12 theatres) 


Total Gross Same Week 
Last Year.... $233,800 
(Based on 12 theatres) 











‘Snow Whites 106, 


Good, on Reiss 
Surprises Detroit 





Detroit, Dec. 13. 
Surprise here, despite general 
holiday slump at b. o., is ‘Snow 


White,’ which was brought back to 
United Artists for limited engage- 
ment as result of pop demand. Do- 
ing nicely, too, and will stick for 
two weeks. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Gangster’s Boy’ (Mono) ‘Always 
Trouble’ (20th), dual. Paced for about 
$4,000, not unfavorable. Last week 
similar gross for ‘Dark Rapture’ (U) 
plus ‘Road to Reno’ (U). 

Fox (Indie) (5,000; 30-40-65)— 
‘Manton’ (Col) with Gracie Barrie 
topping stage show. No good at $12,- 

. Last sesh slightly better, at 
okay $18.000 for ‘Sub Patrol’ (20th) 
plus vaude. 

Michigan (United Detroit) (4,000; 
30-40-65 )—Dramatic School (M-G) 
plus ‘Spring Madness’ (M-G), dual. 
Headed for bad $10,000. Last week 
nice $18,500. for ‘Dirty Faces’ (WB) 
and ‘Hard to Get’ (WB). 

Palms-State (UD) (3,000; 30-40-65) 
—Dirty Faces’ (WB) (2d run) plus 
‘Western Jamboree’ (Rep), dual. 
O’Brien-Cagney opus moved here 
after nice sesh at Michigan; figures 
for good $8,500 here. Last stanza 
bad $5,200 for ‘Mars Attacks World’ 
(U) plus ‘Prison Train’ (Col), much- 
publicized broadcast having no ef- 
fect at box office. 

United Artists (UD) (2,000: 30-40- 
65)—"Snow White’ (RKO) (reissue). 
Fantasy flicker brought back follow- 
ing hefty demand, and surprising at 
$10,000, good. Holds over. Last week, 
second, ‘West with Hardys’ (M-G) 
pulled in okay $6,500 following gocd 
$11,500 first sesh. 


‘Too Hot’ $6,000, ‘Rat’ 








Montreal, Dec. 13. 
Best gross in sight is $6,000 at the 
Palace with “Too Hot to Handle’ 


figure at Capitol. 

better. Balance just getting by. 
Estimates for This Week 

Palace (CT) 


to n.s.g. $5,000. 
Capitol 

(WB). Good $5,500 gait. 

held up nicely at $5,500 
Loew’s (CT) 


at better than $6.000 
‘Service de Luxe’ 
$5,000, poo 

‘Around Corner’ (20th) and 
Girls’ (20th). 


Moon’ (WB) and 
(WB) poor $3,500. 


last week’s very satisfactory $5,000. 
Cinema de Paris 
(600; 25-50)—‘Pepe le Moko’ 
wk.). 
$2,000 last week. 

St. Denis (France-Film) 


(2d 


cadrille de la Chance.” At 


satisfactory $5,000. 


‘SUB’ DUAL 186, B’KLYN 


‘Waltz’-‘Darling’ $16,500—More Em- 
phasis on Vaude 
Brooklyn, Dec. 13. 

Tremendous crowds in downtown 
'area visiting department stores for 
| Christmas shopp are taking time 
out to see some films. RKO Albee 
is doing particularly well with ‘Sub- 
marine Patrol’ and ‘Service de Luxe, 
and Loew’s Met is also grabbing off 














‘Brother Rat’ running close to this 
Loew’s outlook 


(2,700; 25-45-55)— 
‘Too Hot to Handle’ (M-G). Pacing 
for good Yule season gross at $6,000. 
Last week ‘Men Wings’ (Par) faded 


(CT) (2,700; 25-45-55)— 
‘Brother Rat’ (WB) and “‘Torchy Man’ 
Last 
week’s repeat session of ‘Suez’ (20th) 


500. 
(2,800; 25-34-40)— 
‘Road to Reno’ (U) and vaude. Paced 
. Last week 
(U) and vaude 


r. 

Princess (CT) (2,300; 25-34-50)— 
‘Meet 
Pointing to good 
enough $4,500. Last week ‘Garden 
‘Racket Busters’ 


Orpheum (Ind) (1,100; 25-40-50)— 
‘Cowboy and Lady’ (UA) (2d wk.). 
Still getting ’em for good $3,500 after 


(France-Film) 
Fair $1,500 after good enough 


(2,300; 
20-34)—‘Nuits de Prince’ and ‘L’Es- 
$4.500, 
good enough. Last week ‘La Mort 
du Cygne’ and ‘Les Pirates du Rail’ 


| good chunk of biz on ‘Great Waltz’ 
and ‘Listen Darling.’ Fabian Para- | 
| mount holding ‘Brother Rat’ second | 
| week with nifty profit. | 
Strand’s weekly array of vaude is 
| proving problem to other downtown 
| managers, and they are bringing in 


} ; 7 
| more flesh attractions, if not for one 
| 
} 


| week stands then for one-night show- | 
ings. Albee this week will have 
| Hotel St. George band on stage in, 
attempt to buck Strand’s Duke Ell-} 
ington. Fabian Fox’s highly success- | 
ful amateur hour this week featured | 
| flock of upstate tyros and Teddy 
| King’s orchestra on stage. 
Estimates for This Week _ 
| Albee (3,274; 25-35-50)—‘Submarine 
| Patrol’ (20th) and ‘Service de Luxe’ 
| (U). Nifty $18,000. Last week, ‘Miss 
; Manton’ (RKO) and ‘Tough Guys’ 
| produced satisfactory $16,000. 
| Fex (4,089; 25-50)—‘Crime Takes 
| Holiday’ (Col) and ‘Say French’ 
(Par) plus stage show. Okay $14,000. 
Last week, ‘Arkansas Traveler’ (Par) 
and ‘Nancy Drew’ (WB) fetched good 
| $14,500. 

Met (3,618; 25-50)—‘Great Waltz’ 
(M-G) and ‘Listen, Darling’ (M-G). 
First-rate $16,500. Last week, ‘Young 
Heart’ (UA) and ‘Dark Rapture’ 
$17,000. 

Paramount (4,126; 25-35-50 )— 
‘Brother Rat’ (WB) and ‘Little Ad- 
venturess’ (Col) (2d week). Con- 
tinues strong A graye es $15,000 
after splendid $24, on first session. 

Strand (2,870; 25-50)—‘Mr. Wong’ 
(Mono) and vaude featuring Duke 
Ellington’s orchestra. Happy $13,000 
in sight. Last week, ‘Illegal Traffic’ 
(Par) and vaude, $11,500, attractive. 


L'VILLE S0-S0; 
KILDARE NG 5G 


Lousiviile, Dec, 13. 
B.O. figures off to quite an extent 
currently, Pre-Xmas shopping, mild 
weather, week-end football, midget 
auto races, and a general apathy on 
the part of the film-going public to 
buy the current crop of pics, can all 
be blamed for the let-down. 
Loew’s State, Strand. and the 
Rialto are the only houses in town 
showing new pics, and will grab 
most of the coin in sight. 


Estimates fer This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40) —"West with Hardys’ 
(M-G) and ‘Adventure in Sahara’ 
(Col). On third downtown week 
aiming at okay $1,900, following last 
week’s $2,200. 

Kentucky (Switow) (900; 15-25)— 
‘Valley of Giants’ (WB) and ‘Cer- 
tain Age’ (U). Picking up some 


{ 
| 
| 

















|drop-in trade from downtown shop- 
Dual 556, Montreal | pers to tally satisfactory $1,700. Last 


week ‘Four Daughters’ (WB) and 
‘Room Service’ (RKO), held up for 
full seven days to ditto $1,800. 

Leew’s State (Loew's) (3,100; 15- 
30-40)—"Dr. Kildare’ (M-G) and 
‘Littte Adventuress’ (Col). Take 
somewhat off from past few weeks, 
probably indicating pre-Xmas slump 
is beginning. Mild $5,000 indicated. 
Last week ‘Young Heart’ (UA) and 
‘Flirting With Fate’ (Col), fair $6,500. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Angels (WB). Still coast- 
ing along for third week. This small 
capacity house can well afford to 
hold ’em and still take a profit. Cur- 
rent stanza is lining up $2,300, fol- 
lowing last week’s satisfactory $2,800. 

Ohio (Settos) (900; 15)—‘Lost 
Horizon’ (Col) and ‘Women Are Like 
That’ (WB), split with ‘Buccaneer’ 
(20th) and ‘Couldn’t Say No’ (WB). 
Looking toward $1,600, all right. 
Last week ‘Man’s Castle’ (Col) and 
‘Dangerously Yours’ (WB), split 
with ‘Love, Honor’ (WB) and ‘Jeze- 
|bel’ (WB), better - than - average 
| $1,500. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Say French’ (Par) and 
‘Ride Crooked Mile’ (Par). Re- 
ceived nod from the crix, and week- 
end biz shaped up fairly well. But 
indications are for light $4,700. Last 
week ‘Submarine Patrol’ (20th) and 
‘Road Demon’ (20th) lacked punch 
at $4,800. 

Strand (Fourth Avenue) (1,400; 
15-30-40)—‘Peck’s Bad Boy’ (RKO) 
and ‘Exciting Night’ (U). Pulling 
pretty fair biz with family trade at 
matinees, but feeling pinch of gen- 
eral slowing up of b.o. play. Not as 
strong as previous weeks at $2,300. 
Last week ‘Storm’ (U) and ‘Exposed’ 





(Indie) 
(Indie) 
second week. 


and 


35-40)—‘West with Hardys’ 





te, $1,600. Last week, ‘Assassin of Youth’ 


and moved to Mayfair. 


‘Numbered Women’ 
cleaned up good $2,200, 


United Artists (Parker) ( ne ba 
(M-G). 
Strong $5,300. Last week, ‘Angels’ 
(WB) and ‘His Exciting Night’ (U) 
closed a good second week to $4,000 


(U), sagged to poor $1,600, 


SCREEN ADS BACK 


Spartanburg, S. C., Dec. 13. 
Carolina and State of Wilby-Kin- 
cey’s local four houses have resumed 
screen advertising, stopped for ap- 
proximately a year after city tax was 
imposed. 








‘Crooked Mile 51,6, Philly's Best: 


French, ‘School,’ ‘Annabel’ All NG 





Key City Grosses 


an 


Estimated Total Gross 
Tinian WOOK ..cecsces: $1,248,000 
(Based on 24 cities, 158 thea- 
tres, chiefly first runs, including 
N. Y.) 
Total Gross Same Week 
i | ey $1,244,800 








(Based on 23 cities, 161 theatres) 


Demon -Hal Kemp 
$13,000, Indpls.; 
‘Heart’ OK $9,500 





Indianapolis, Dec. 13. 
Hal Kemp and his orchestra in 
combination with ‘Road Demon’ at 
the vaudfilm Lyric is the top grosser 
of the week among the first runs 
here with a very good box office 
figure staving off the traditional pre- 
Xmas slump. 
Loew’s, with ‘Young in Heart’ and 
‘Listen Darling’ on a dual, is also 
solidly in the profit regions with an 
okay take, The prospects are not 
so bright, however, at the large 
Indiana, where the pickings are very 
mild on ‘Thanks for Everything’ 
linked with ‘Tarnished Angel.’ Same 
is true of the smaller Apollo, which 
is doing badly on ‘Peck’s Bad Boy 
at the Circus’ and ‘His Exciting 
Night.’ The Circle is still closed for 
reseating, thus eliminating one of 
the regular first run houses tempo- 
rarily. 
Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Peck’s Bad Boy’ (RKO) and 
‘His Exciting Night’ (U). Results 
nil at $2,000. Last week ‘Breaking 
Ice’ (RKO) and ‘Mr. Doodle’ (RKO) 
$3,400, fair. 

Indiana (Katz-Dolle) (3,100; 25-30- 


40)—"Thanks for Everything’ (20th) | 


and ‘Tarnished Angel’ (RKO). Going 
is lightweight at $4,500. House 
slated to close Thursday (15). Last 
week in red at $10,200 on ‘Annabel 
Takes Tour’ (RKO) and Gypsy Rose 
Lee unit on stage, due to heavy ex- 
pense of latter and lack of trade 
after a week-end flurry. 

Loew’s (Loew’s) (2,400; 25-30-40) 
—Young Heart’ (UA) and ‘Listen, 
Darling’ (M-G). Very nice $92,500. 
Last week, holdover of ‘West with 
Hardys’ (M-G) and ‘Adventure in 
Sahara’ (Col), $6,100, very good. 

Lyric (Olson) (1,900; 25-30-40)— 
‘Road Demon’ (20th) and Hal Kemp 
band. Dandy $13,000. Last week 
‘Comet Over Broadway’ (WB) and 
Roger Pryor’s orchestra, fair $8,700. 


DENVER PEPPY AMID 
SNOW; ‘ANGELS’ 136 


Denver, Dec. 13. 

Grosses holding up cheerily despite 
snow and cold snap. Denham with 
‘Ride a Crooked Mile,’ and stage 
show is sole gloomy spot. ‘Angels,’ 
with $13,000, pacing the town peppily. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Cowboy and ag & (UA). Register- 
ing a nice $4,000, being moved to this 
house after a round at the Denver. 
Last week ‘Moonlight Sonata’ (Indie) 
$3,000, good. 

Broadway (Fox) (1,400; 25-40)— 
‘Great Waltz’ (M-G) and ‘Spri 
Madness’ (M-G), both after a wee 
at the Orpheum. Move-over session 
is doing fine, with $3,000 indicated. 
Last week ‘West With Hardys’ (M-G) 
and “Tarnished Angel’ (RKO), $2,500, 
okay, both having a week at Orph. 

Denham (Cockrill) (1,750; 25-35-40) 
—‘Ride a Crooked Mile’ (Par) and 
stage show. Not catching on, and 
can’t see more than a poor $4,900. 
Last week ‘If King’ (Par) (2d wk), 


$6,500, good. 
(2,525; 25-35-50)— 


Denver (Fox) 
‘Angels’ (WB), -.Whacking out a 
to raft- 








corking $13,000. Place fille 
ers on Sunday night despite cold 
weather. Last week ‘Cowboy and 
Lady’ (UA) strong enough $11,500 to 
rate an h.o. shift to the Aladdin. 
Orpheum (RKO) (2,600; 25-35-40) 
—Shining Hour’ (M-G) and ‘Anna- 
bel’ (RKO). At $9,000, nice. Last 
week ‘Great Waltz’ (M-G) and 
‘Spring Madness’ (M-G) also $9,000. 
Paramount (Fox) (2,000: 25-40)— 
‘Goes My Heart’ (UA) and ‘Always 
Trouble’ (20th). Can’t coniplain 
with $4,000, good. Last week 
‘Brother Rat’ (WB) and ‘Gangster’s 
Boy’ (Mono) (2d wk), $4,000, strong. 
Rialte (Fox) (878; 25-40)—‘Frank- 


enstein’ (U) and ‘Dracula’ (U). 
Hitting a satisfactory $2,000 gait. 
Last week ‘Around Corner’ (20th), 


after a week at the Denver, and ‘Ex- 








posed’ (U), $2,000, good. 


+ 











Philadelphia, Dec. 13. 


Pleasant week-end weather and 
the lack of other attractions aided 
grosses here. Aggregate figures are 
down considerably, however, with 
two deluxers holding pix in their 
third weeks, while another is in its 
second. The hearties are ‘Cowboy 
and the Lady’ at the Aldine, very 
nice at $8,500; ‘Angels with Dirty 
Faces’ at the Fox, good at $10,000, 
and ‘Out West With the Hardys,’ do- 
ing so-so in its second lap at the 
Stanley with $11,000. Insufficient 
strength in any of them for another 
stanza. 

Pleasant surprise of the week is 
being provided by ‘Ride a Crooked 
Mile’ at the two-gun Sianion. It’s 
hitting a nice pace at well over $5,- 
500. Disappointer is ‘Dramatic 
School’ at the Boyd, failing to earn 
peanuts with less than $12,500. Even 
worse ‘showing comparatively is be- 
ing made by ‘Annabel Takes a Tour,” 
forced by lack of product on first- 
run into the usual second-run Karl- 
ton. Hardly pays the electric bill at 
little more than $2,500. 

Phenomena of the season, dual 
billing of ‘Dracula’ and ‘Franken- 
stein’ at the tiny 350-seater studio, 
continues in high gear with the pos- 
sibility of going into a fourth week 
on Thursday. 

Estimates for This Week 

‘Aldine (WB) (1,305; 42-57-68-75) 
—‘Cowboy and Lady’ (M-G) (3d 
wk). Snapping along nicely with 
$8,500 due for this stanza, after good 
$11,100 in the second stanza. “Trade 
Winds’ in on Thursday. 

Boyd (WB) (2,350; 37-57-68-75 )— 
‘Dramatic School’ (M-G). This 
week’s call for the crying towel with 
only $12,500. Last week ‘Spring 
Madness’ (M-G) bottom scraper at 


$9,100. 

Earle (WB) (2,758; 25-37-42-57-68) 
—‘Say French’ (Par) and Richard 
Himber band. Xmas slump seems to 
be hitting here worse than anywhere 
else. Weakest figure since week of 
mid-July with $17,500. Last week 


‘Up the River’ (20th) and vaude, 
n.s.h. $18,600. 
Fox (WB) (2,423; 37-57-68-75)— 


‘Angels’ (WB) (3d wk). Holding up 
well with $10,000 after nice $14,800 
for the secend time around. ‘Christ- 
mas Carol’ in on Friday. 

Kariten (WB) (1,066; 37-42-57-68) 
—Annabel’ (RKO). Originally sked- 
ded for the Earle, this one was 
pushed into the normally second-run 
Karlton because of lack of product 
due to h.o.s at Aldine, Fox and Stan- 
ley. Biz brutal at slightly over $2,- 
500. Last week ‘Robin Hood’ (WB) 
got $2,100 for five days after having 
played through all the nabes. Fed 
in for lack of better sub for ‘Peck’s 
Bad Boy,’ which was pulled in two 


days. 

Keith’s (WB) (1,870; 37-42-57-68 )}— 
‘Spring Madness’ (M-G) (2d run). 
Equally bad as at first-run Boyd 
with $2,700. Last week ‘Submarine 
Patrol’ (20th), $3,300, also bad. 

Stanley (WB) (2,916; 37-57-68-75) 
—‘West with Hardys’ (M-G) (2d 
run). Slid off pretty badly on the 
h.o., but $11,000 nevertheless okay. 
Last week $18,300. 

Stanton (WB) (1,457; 26-42-57)— 
‘Crooked Mile’ (Par). Treated to 
qualified plaudits by the crix and 
going strong at $5,500. Last week, 
Storm Over Bengal’ (Rep), $4,100, 
okay for an indie. 


‘ANGELS’ 166, BUFF: 
‘HEART’ FAIR $6,500 


, . Buffalo, Dec. 13. 
Business is definitely off this week 

with holiday activity directly ac- 
countable. Only ‘Angel’ at the 
Buffalo was able to stand up against 
the tide. The dual at the Lafayette, 
‘Gangster’s Boy’ and ‘Road to Reno, 
is showing surprising strength. Else- 
where the box offices are down to 
subnormal. 

Estimates for This Week 
; Buffalo (Shea) (3,500; 30-35-55)— 
Angels’ (WB). Doing nicely and 
should turn in around good $16,000. 
Last week, ‘Hard to Get’ (WB) and 
Bowes unit, increased its pace to- 
ward the end and closed to $15,000. 


Century (Shea) (3,000; 25-35)—‘Up 
River’ 








(20th) and~ ‘Sharpshooters’ 
(20th). Sluggish. Under average at 
$6,000. Last week, ‘Dracula’ (U) and 


‘Frankenstein’ (U) clicked on all 
cylinders for nifty $11,500. 

Great Lakes (Shea) (3,000; 30-50) 
‘Goes My Heart’ (UA). Not show- 
ing much. Reaching for fair $6.500. 
Last week, ‘Brother Rat’ (WB) 
$9,000, okay. 

Hipp (Shea) (2,100: 25-40 )—‘Spring 

Madness’ (M-G) and ‘Down on Farm 
(20th). Limping toward poor $5,000. 
Last week, ‘Thanks for Memory’ 
(Par) and ‘Broadway Musketeers’ 
(WB) just fair $5,800. 
_ Lafayette (Ind.) (3,300; 25-35)— 
Gangster’s Boy’ (Mono) and ‘Road to 
Reno (U). * Showing consistent 
strength at $7,500, good. Last week, 
Dark Rapture’ (U) and ‘His Ex- 
citing Night’ (U) nearly $8,009, neat 
business, 





| 
| 





It's 
only 
whic 
powe 
Store 
it ar 
theat 
the g 
box 

Be 
set a 
Hear 
the 
pape 
nold 
take 
pre-; 

Go 
light 
is ab 
in tt 
been 
the s 
age | 
stick 
at tt 

H« 
*Stal 
‘Cow 
Arti: 
with 
two 


Al 
—A 
solic 
garr 
slun 
(M- 

Cl 
"You 
Pict 
tice: 
bucl 


_ $26, 


way 
‘Ans 
to f 

G 


*Cor 
muc 
$0-s 
mar 
day. 

oe 
*Bre 
Goc 





as ee UlUO.hCUW 


wa e + 


'-_. ome 


we tw Seer ew! 


). 
9 
a 
] 





ET EE 


-:-orwr rr 


Gh — 





* 








, $26,000, under hopes, but holds any- 


. @ fine grosser at $19,100. 


Wednesday, December 14, 


1938 





= 





— 


4. Xmas Shopping Dents Chi Grosses: 
‘Heart’-Vaude $26,000, ‘Ice’-Flesh 
15G, ‘Comet’ Slow, Sonata 9th Wk. 
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Chicago, Dec. 13. 

It's before-Christmas again, and 
only those pictures and attractions 
which have box-office ability and 
power are making an_ impression. 
Stores are doing great business, but 
it appears that the general run of 
theatres will have to wait until after 
the gifts are distributed before their 
box offices will see much profit. 

Best pace in the loop is currently 
set at the Chicago where “Young in 
Heart’ is getting demand notices from 
the critics. Raves throughout the 
papers and word-of-mouth should 
hold the big Chicago to a fair week’s 
take despite the general pressure of 
pre-Xmas. : 

Going into its ninth week is ‘Moon- 
light Sonana,’ which indicates that it 
is about the strongest box-office item 
in the arty film list currently. Has 
been consistently touching $5,000 in 
the small Playhouse, far above aver- 
age and a great money-maker. Will 
stick around for many, many weeks 
at the pace. 

Holding over in the loop are 
*Stablemates’ in the Roosevelt and 
‘Cowboy and the Lady’ in the United 
Artists, while B&K shifted ‘Angels 
with Dirty Faces’ to the Apollo after 
two weeks in the Chicago. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
— Angels’ (WB). In here after two 
solid weeks in the Chicago and will 
garner $6,500, despite the pre-Xmas. 
slump. Last week, ‘Great Waltz’ 
(M-G), $5,200, okay. 

Chicago (B&K) (4,000; 35-55-75)— 
"Young Heart’ (UA) and stage show. 
Picture is getting fine talk and no- 
tices, and on that basis managing to 
buck general seasonal dip toward 


Way over current lull. Last week, 
‘Angels’ (W-B), wound up fortnight 


to fine $31,200. 

Garrick (B&K) (900; 35-55-65)— 
‘Comet Over B’way’ (WB). Not 
much strength on this one at $4,500, 
so-so. Last week, ‘Men Wings’ (Par) 
managed meek $4,200 for final seven 
days in loop. 

Oriental Jones) (3,200; 25-35-40)— 
‘Breaking Ice’ (RKO) and vaude. 
Good gross in prospect on steady pa- 
tronage house is building. Looks for 
$15,000, plenty okay. Last week was 


Palace (RKO) (2,500; 35-55-65-75) 
‘Storm’ (U) and vaude. Pointed at 
$15,000. very mild. Last week, ‘Man 
Remember’ (RKO) dipped to $12,700, 
meagre. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Stablemates’ (M-G) (2d week). 
Going to okay $9,500 after turning in 
strong enough initial stanza of $14,100. 

United Artists (B&K-UA) (1,700: 
35-55-65-75)—‘Cowboy and _ Lady’ 
(UA) (2d week). Dropping and will 
Zarner a fairish $9,000 for second 
session after good $14,200 for first 
gallop. ‘Shining Hour’ (M-G) set to 
replace. 


Omaha Sad; ‘Algiers,’ 
Kildare’ 836, Bad, 
Others Also Slump 


Omaha, Dec. 13. 

Theatre men here are looking 
around frantically for some way to 

ypo grosses which are _ suffering 
from a bad case of the doldrums. Un- 
usually warm weather has hit gen- 
eral business a hard blow with re- 
tail and wholesale trade running 
many lengths back of 1937. 

Orpheum and Brandeis are trying 
to pick up a few extra bucks by pre- 
viewing coming features at a Satur- 
day midnight show, free to late pa- 
trons. It really means a triple bill 
on Saturday night and may be the 
opening wedge for first-run triplers 
8enerally. 

Donkey basketball, sponsored by 
Omaha Junior Chamber of Com- 
merce, made a sorry attempt at com- 
betish in five nichts at the City Audi- 
torium. Less than 5,000 paid to see. 

Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Hot to 
Handle’ (M-G) and ‘Rich Man’ (M-G) 

ual, split with ‘Man Remember 
(RKO), ‘Annabel’ (RKO), and ‘Drac- 
ula’ (U-reissue), iripler. “air $2,000. 
Last week, ‘Antoinette’ (M-G), split 
with ‘Boy Meets Girl’ (WB), ‘Room 
Service’ (RKO), and ‘Gateway’ (20th) 
tripler, $2,200, good. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Girls School’ (Col) and 
“Comet’ (WB). Glad to get mediocre 
>, Last week, second stanza of 
Angels’ (WB), $4,400, satisfactory. 

so 2Maha (Blank) (2,200; 10-25-40)— 
Sisters’ (WB) and ‘Always Trouble’ 
(20th). Looking toward $7,000, so-so. 
t week, ‘Citadel’ (M-G) and 
‘Torchy Man’ (WB), $8,400, nice. 

Orpheum (Blank) (3,000; 10-25-40) 
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‘Around Corner’ (20th) and ‘Youth 
Fling’ (U), $12,000, socko. 
Town (Goldberg) (1,250; 10-20-25) 


— Mysterious Rider’ (Par), ‘When 
Born’ (WB), and ‘Marines Here’ 
(Mon), first-run tripler, split with 
‘Speed to Burn’ (20th), first run; 


‘Gateway’ (20th), and ‘Room Service’ 
(RKO), tripler, $1,500. Last week, 
‘Renegade Ranger’ (RKO), ‘One Wild 
Night’ (20th), and ‘Going Rich’ | 
(20th), first-run tripler, split with | 
‘Sante Fe Stampede’ (Rep), first run; | 
‘Boy Meets Girl’ (WB), and ‘Give Me | 
Sailor’ (Par), tripler, $1,600, nice. 


‘SUB’- “MEMORY 
NICE $16,000, 
HUB 














Boston, Dec. 13. | 
‘Submarine Patrol,’ dualed with | 
‘Thanks for the Memory,’ looks like | 


this week’s winner, although Xmas | 
shopping alibi is being used by man- 
agers for general swerve in_ biz. 
‘Young in Heart’ on double bill is 
fair at the Loew stands. ‘Drums’ 
holds for third stanza, at the Mem- 
orial, with new co-feature, ‘Next 
Time I Marry.’ 

Sonja Henie opens ice show at 
Garden Wednesday (14). Will give 
first five performances at $2.75 top. 
same as last year. 

Estimates for This Week 





First Runs on Broadway 


(Subject to Change) 





Week of Dec. 15 

Astor — ‘Pygmalion’ 
(24 wk). 

Capitol—‘Gut West with the 
Hardys’ (M-G) (2d wk). 

Criterion—‘Flirting with Fate’ 
(M-G). 

(Reviewed in Current Issue) 

Globe — ‘Adventures in Sa- 
hara’ (U) (17). 

Music Hall—‘Duke of West 
Point’ (UA). 

Paramount—‘Thanks for 
Memory’ (Par) (2d wk). 

Rialto—‘Cipher Bureau’ (GN) 


(M-G) 


the 


(13). 
Roxy — ‘Thanks for Every- 
thing’ (20th) (2d wk). 
Strand—‘Dawn Patrol’ (WB) 


(16). 
(Reviewed in Current Issue) 


Week of Dec. 22 


Astor — Pygmalion’ (M-G) 
(3d wk). 

Capitel—‘Sweethearts’ (M-G). 

Criterion — ‘Blondie’ (Col) 
(22). 


(Reviewed in Variety, Nov. 2) 

Music Hall — ‘A Christmas 
Carol’ (M-G). 

(Reviewed in Current Issue) 

Paramount—'Artists and Mod- 
els Abroad (Par) (21). 
(Reviewed in Variety; Nov. 2) 

Rialto—‘Heart of the North’ 
(WB) (20). 

Roxy—‘Kentucky’ (20th) (23). 

Strand—‘Dawn Patrol’ (WB). 
(2d wk.). 


‘Cowboy’ Big $8,500, 
Seattle; H.0.s Hold 
Own, ‘Marie’ Yanked 


Seattle, Dec. 13. 

















- Fenway (M&P) (1,332; 25-35-40-55) 
—‘Heart of North’ (WB) and ‘Sharp- 


shooters’ (20th). Tepid $5,500. Last 
week ‘Around Corner’ (20th) and 
‘Bulldog Drummond’ (Par), okay 


$6,500. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —Drums’ (UA) (3d wk.) 
and ‘Next Time Marry’ (RKO), dual. 
Fair $10,500 indicated. Last week, 
‘Drums’ and ‘Swing Cheer’ (U) (2d 
wk.), okay $14,500. 

Metropolitan (M&P) (4,367; 25-35- 
40-55) — ‘Submarine Patrol’ (20th) 
and ‘Thanks for Memory’ (Par). 
Aiming toward good $16,000, Last 
week, ‘Angels’ (WB) and ‘Down on 
Farm’ (20th) (2d wk.), $14,500, fine. 

Orpheum (Loew) (2,900; 25-35-40- 
55) ‘Young Heart’ (UA) and 
‘Spring Madness’ (M-G). Paced at 
$14,000. Last week, ‘Citadel’ (M-G) 
and ‘Blondie’ (Col) (2d wk.) very 
satisfactory $15,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Heart of North’ (WB) and 
‘Sharpshooters’ (20th). Heading to- 
wards medium $7,500. Last week, 
‘Around Corner’ (20th) and ‘Bulldog 
Drummond’ (Par), $9,500, under ex- 
pectations. 

Seolay (M&P) (2,538; 25-35-40-50) 
—‘Sisters’ (WB) and ‘Gangster’s Boy’ 
(Mono) (2d run). Okay $6,000 gait. 
Last week, ‘Suez’ (20th) (3d run) 
and ‘Stand Accused’ (Par), adequate 
$5,500. 

State (Loew) (3,600; 25-35-40-55)— 


‘Young Heart’ (UA) and ‘Spring 
Madness’ (M-G). Will hit $10,000, 
good. Last week, ‘Citadel’ (M-G) and 
‘Blondie’ (Col) (2d wk.), tallied 
$10,000. 





‘Angels’ Great $6,500, 
‘Hour’ Slow, Okla. City 


Oklahoma City, Dec. 13. 

Angels With Dirty Faces’ shoving 
off ‘to bonanza $6,500 at Midwest af- 
ter biggest build-up in recent 
months. ‘I Am Law’ holding second 
week at State. ‘Shining _ Hour’ 
around $5,000 at Criterion. Biz up 
for last few weeks, and sacks open 
for big Yuletide coin ahead. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40)— 
‘Shining Hour’ (M-G). Slow going 
here at $5,000. Last week ‘If King’ 
(Par) nabbed neat $5,800. 

Liberty (Stan) (1,200; 
‘Youth Fling’ (U) and ‘Exposed’ (U). 
Will probably depart before seven 
days are up. Slow at $2,000. Last 
week ‘Valley of Giants’ (WB) and 
Secrets of Actress’ (WB), nice $3,000, 
seven days. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Angels (WB). Screen plugs for 
last month in all 
and good word-of-month build-up. 
Big coin at $6.500. Last week ‘Sub- 


marine Patrol’ (20th) slowed to 
$4.200. 
State (Noble) (1,100; 20-25-40)—'I 


Am Law’ (Col) (2d wk.). Nice $3,000 


in sight. Last week same pic copped 
neat $4,000. 

Tower (Stan) (1.000; 25-35)—-Dr. 
Kildare’ (M-G). This first run re- | 


verses recent policy of move-overs 
from Criterion or Midwest. Strong 
$3.200. Last week ‘Cowboy and 





Ongiers’ (UA) and ‘Dr. Kildare’ 
M-G)./ At $8,500 n.s.h. Last week, 


Lady’ (UA), following one week at 
Criterion, slowed to $2,300, 


20-25)— | 


Standard houses | 


up ‘goodwill’ the Hamrick- 
Evergreen string looks to 
nicely through the two weeks prior 
to Christmas, as this type of hypo 
was fairly good. 

Holdovers continue heavy. ‘King’ 
and ‘Ferdinand’ wind up two okay 


weeks at Paramount, and get third at 
the Blue Mouse. ‘Shining Hour’ holds 
for third session at the Music Box. 
‘Dirty Faces clicked for h.o. at the 
Orpheum. Paramount, however, is in 
the drivers’ seat with ‘Cowboy and 
Lady’ ringing. up a great $8,500. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—If King’ (Par) and 
‘Ferdinand’ (RKO). Moved over 
from Paramount for third week, and 
heading toward okay $2,000. Last 
week, ‘Stablemates’ (M-G) and 
‘Touchdown, Army’ (M-G) wound up 
fourth week with $2,000. 


Celiseum (Hamrick - Evergreen) 
(1,900; 21-32)— ‘Antoinette’ (M-G) 
and ‘Safety in Numbers’ (20th). Very 
slow $1,400 after four days, and 
yanked. Last week, ‘Algiers’ (UA) 
and ‘Blockheads’ (M-G) $1,600, good 
enough for the four days. 


Colonial (Sterling) (800; 10-21)— 
‘Passport Husband’ (20th) and 
‘Young Fugitives’ (U), dual, split 
with ‘Dick Tracy’ (Rep) (three epi- 
sodes retitled locally ‘Stolen Secrets’ 
and ‘Law of Texans’ (Col), dual. 
Heading for slow $1,700. Last week, 


Diz, 


‘Renegade Ranger’ (RKO) and 
‘Crime Over London’ (GB), dual, 
split with ‘Dick Tracy’ (Rep) and 


Aa of Santa Fe’ (Col), dual, $1,800, 
air. 


Fifth Avenue (Hamrick - Ever- 
green) (2,349; 32-37-42)—‘Hard to 
Get’ (WB) and ‘Dr. Kildare’ (M-G). 
Hard sledding at $4,800, a bad figure. 
Last week, ‘Young Heart’ (UA) and 
‘Service de Luxe’ (U) $7,500, fair for 
10 day session. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Blondie’ (Col) and ‘Lady Obiects’ 
(Col). Running up a good $5,500. 
Last week, ‘Drums’ (UA) (3d week) 
$3,400, fair. 

Music Box 
(850: 32-37-42) — ‘Shining Hour’ 
(M-G) and ‘Road Demon’ (20th) (3d 
week). Paced at $2,200, good. Last 





| week, same films, $2,300. 

Orpheum (Hamrick - Everereen) 
| (2,600; 32-37-42)—‘Angels’ (WB) and 
| ‘Meet Girls’ (20th) (2d week). Hold- 
over session ‘s ambling toward fine 





Pre-Xmas B’way Dip, but ‘Pyg’ OK i 


$16,000, Thanks 


Everything 356, 


Memory -Barron 346, ‘School’ 656 





Christmas is less than two weeks 
off and the panic is on. With the best 
product being saved for the holiday 
rather than sent to slaughter while 


| Santa Claus is getting all the atten- 


tion, most of the street is consider- 
ably disappointing. The one big ex- 
ception is ‘Pygmalion,’ which ends 
its first week at the Astor tonight 
(Wed.) at a pop scale of 25-55c. week 


| days and 65c. top Saturdays and Sun- 
| days. 


The picture is surprising even 


| the Metro outfit, with standing room 


at most performances. Its _ initial 
seven days will be around $16,000, 


| excellent. 


oe 
; 1S 


‘West with the Hardys,’ at the Cap, 

away under expectations; will 
have to strain to get beyond $25,000. 
This is profit but much more was an- 
ticipated, based in part on what the 


| picture has done elsewhere. 


‘Dramatic School,’ another Metro 


| production, and second to be booked 


| by 


| days 
| which 


the Music Hall, 
hopes and lucky if nudging up to 
$65,000. Hall has bought a third 
Metro for the first of the two holi- 
weeks, ‘A Christmas Carol,’ 
is slated to open Dec. 22. 


is away under 


| ‘Duke of West Point’ opens mean- 


| grosses 





| 


| 


| 


(Thurs. ). 

and Paramount, with new 
are neck and neck on their 
weeks but in both instances 
are slender. ‘Thanks for 
Everything,’ which started slowly 


time tomorrow 

Roxy 
shows, 
first 


| but has improved on the strength of 


notices and word-of-mouth, may be 
able to top $35,000 for fair profit and 
holds over. Opinion is that the 
wrong slant on the ad campaign has 
been hurting, with result the adver- 
tising as well as the house front and 
other billing is being changed for 
the holdover. First week for Par’s 
‘Thanks for the Memory,’ which may 
possibly be confused with “Thanks 


With aid of employees drumming | for Everything,’ coupled with the 


Blue Barron orchestra and Shirley 


coast | Ross, stands at $34,000, modest profit. 


Par goes on a holdover today (Wed.), 





‘CITADEL’ 186, 


LEADS DULL 
D.C. 


Washington, Dec. 13. 
Plenty of shopping this week but 
not for shcws. Even rain, which 
sent a few of ’em scurrying into the 
matinees, is holding off this week and 











(Hamrick-Evergreen) | 


most of the spots are resigned to the 
worst. 

Palace is leading town, even beat- 
ing two vaude spots, with ‘The Cita- 
del.” Good standard vaude is not 
much help to ‘Dramatic School’ and 
‘Comet Over Broadway,’ which are 
running poor second and third. 


Estimates for This Week 


Capitol (Loew) (3,434; 25-35-40-66) 
—Dramatic School’ (M-G) and 
vaude headed by Collins and Peter- 
son. Weak $15,500. Last week, 
‘Drums’ (UA) slipped to light $16,000. 


Columbia (Loew) (1,234; 25-40)— 
‘If King’ (Par) (2d run). Back 
downtown after two okay stanzas at 
Palace and headed for average $4,- 
500. Last week, ‘Shining Hour’ (M-G) 
(2d run), big $6,000. 

Earle (WB) (25-35-40-66)—‘Comet 
Over Broadway’ (WB) and vaude 
with Howard and Shelton. Not much 
draw. Brutal at $12,000. Last week, 
‘Hard to Get’ (WB) slowed to sick 
$13,000. 

Keith’s (RKO) (1,830; 35-55)—‘Lit- 
tle Tough Guys’ (U). Passable $5,000 
in sight. Last week, ‘Man Remem- 
ber’ (RKO) satisfying $7,200 for eight 
days. 

Met (WB) (1,600; 25-40)—‘Angels’ 
(WB) (2d run). Back on main stem 
after big week at Earle, and shooting 
at average $4.506. Last week, six 


| days of ‘Men Wings’ (Par) (2d run), 


| $4.100. Last week, same films, big | 
| $8,700. 

Palomar (Sterling) (1,350: 16-27- 
| 37-42 )—‘10th Ave. Kid’ (Rep) and 


| ‘Painted Desert’ (RKO) plus vaude. 

Moderate $4.C00 in store. Last week. 
| ‘Gangster’s Boy’ (Mono) and vaude. 
| $4,800, good. 


Paramount (Hamrick-Evergreen) 
| (3.039: 32-37-42)—‘Cowboy and Lady’ 
| (M-G) and ‘Torchy Man’ (WB) 
| Great $8,500 being rung up. 
week, ‘If King’ (Par) (2d week) okay 
| $4,900. 

| Reosevelt (Sterling) (800; 21-32)— 
‘Mayerling’ (Indie) (2d week). Fair 
| $1,700. Last week, same film, $3,200, 
big. 


Last | 


| 
| 
I 


| 


$3.200, okay. 

Palace (Loew) (2,242; 35-55)— 
‘Citadel’ (UA). Leading town with 
good $18.000. Last week, ‘Great Waltz’ 
(M-G) (2d week) held to swell $9,500. 








Where’s My Half? 


Los Angeles, Dec. 13. 
Ted Richmond filed suit against 
the Alex Kempner agency for half 
the commissions collected on the 


agency's contract with Christina 
Wells. 
Richmond claims he discovered 


the singer and aided Kempner in 
signing her to a Metro contract, for 
which, he declares, he was prom- 
ised half the commissions, 











with more ambitious plans being laid 
for Christmas. House brings in 
‘Artists and Models Abroad’ and the 
Glen Gray Casa Loma band next 
Wednesday (21), while the Roxy 
shoots with ‘Kentucky’ Friday (23). 

‘Men with Wings’ (2d run) and Cab 
Calloway are letting the State down 
to a measly $16,000 or so, poorest in 
some time. Picture was milked on a 
three weeks’ run recently at the Par 
a block away. 

Weathering the onslaught of Xmas 
shopping admirably, ‘Angels with 
Dirty Faces’ and Ted Lewis should 
get the Strand $25,000 or more this, 
the third and final week of the run. 
On the 21 days the show will have 
grossed $110,000, heavy profit. 

‘Storm Over Bengal’ is only fair at 
the Criterion, $6,500 or bit better, 
while ‘Secrets of a Nurse’ is being 
slighted at the Globe, where prob- 
ably no more than $5,500. Arthur 
Mayer did poorly with ‘Last Warn- 
ing’ at the Rialto, which ended its 
week Monday night (12) at only $5,- 
400. House brought in ‘Cipher Bu- 
reau’ yesterday morning (Tues.). 

Hard hit of late, the Rivoli closed 
down Sunday night (11) after failing 
to get as much as $10,000 on nine 
days with ‘Up the River.’ It may be 
getting better pictures in future, how- 
ever, with ‘Beachcomber’ having 
been obtained for reopening Xmas 
eve, to be followed by the next De- 
anna Durbin picture. 


Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G). English-made, based 
on the George Bernard Shaw play, 
doing a rushing business on the first 
week ending tonight (Wed.), looking 
around $16,000, big. This is capacity. 
Starts on holdover tomorrow 
(Thurs. ). 

Capitol (4,520; 25-35-55-85-$1.25)— 
‘West with Hardys’ (M-G). Falling 
considerably under expectations in 
spite of pre-Xmas lull, usual at this 
time; $25,000 appears tops, fair 
profit. Holds over. Last week, sec- 
ond for ‘Great Waltz’ (M-G), $20,000, 
okay. 

Criterion (1,662: 25-40-55)—‘Storm 
Over Bengal’ (Rep). Not so bad con- 
sidering everything, $6,500 or bit 
over. Last week, ‘Spring Madness’ 
(M-G) fell short of $6,000. : 

Globe (1,274; 25-40-55 )—‘Secrets of 
Nurse’ (U). A weak sister and prob- 
ably not more than $5,500 but gets 
house through. Last week, ‘Sharp- 
shooters’ (20th), hit $7,600, good. 

Palace (1,700; 25-35-55)—‘Sub Pa- 
trol’ (20th) (2d run) and ‘Service 
de Luxe’ (U) (lst run), dualed. This 
pair looks around $7,000, mild. Last 
week, ‘Miss Manton’ (RKO) (2d run) 
and ‘Next Time Marry’ (RKO) (ist 
run), $7,200. 

Paramount (3,664; 25-35-55-85-99 )— 
‘Thanks for Memory’ (Par) and Blue 
Barron orch, plus Shirley Ross (2d 
week). Starts on holdover today 
(Wed.) after seven days ahead of 
$34,000, under hoves but fair enough 
profit for pre-Xmas. Last week, 
‘Say in French’ (Par) and Count 
Basie, $28,500, some profit. 

Radie City Music Hall (5,980: 40- 
60-84-99-$1.65) — ‘Dramatic School’ 
(M-G) and stage show. A rather dis- 
appointing pre-holiday entry, and 
fortunate if getting up to $65,000 on 
the week. In ahead, ‘Cowboy and 
Lady’ (UA) (2d week). $66.000, o.k. 
House opens ‘Duke of West Point’ to- 
morrow (Thurs.), to be followed for 
Xmas week by ‘Christmas Carol’ 
(M-G). 

Rialte (750; 25-40-85)—‘Cipher Bu- 
reau’ (GN). Ushered in yesterday 
morning (Tues.) after a mild week 
with ‘Last Warning’ (U) at $5,400. 
‘Shadows Over Shanghai’ (GN) the 
week before got $5,500. 

Rivoli (2,092; 25-55-75-85-$9)— 
House closed Sunday night (11) un- 
til Christmas, getting less than $10,- 
000 on nine days with ‘Up River’ 
(20th). Reopens with a special pre- 
view at pop prices Dec. 24 at 8 p. m. 
with ‘Beachcomber’ (Par). 

Roxy (5,836; 25-40-55-75 )}—"Thanks 
Everything’ (20th) and stage show. 
Off on the wrong foot, probably be- 
cause of wrong slant on the ad cam- 
paign, but has shown signs of build- 
ing since then and on the first week 
will be $35,000 or bit better. slender 
though fair profit. and holds a sec- 
ond. Last week, ‘Just Around Cor- 
ner’ (20th) dipped a little into the 
red, $25,500. 

Strand (2.767: 25-55-75)—‘Angels® 
(WB) and Ted Lewis band (3d-final 
week). On holdover strength that 
suggests a probable $25,000 this week 
(3d) and a gross last week of $33,000, 
with a first week up ahead of $52,000, 
a total of $110,000 is shown on the 
2i-day run. very big proft. ‘Dawn 
Patrol’ (WB) and Abe Lyman band 
opens Fridav (16). 

State (3,450: 35-55-75)—‘Men with 
Wings’ (Par) (2d run) and Cab Cal- 
loway. Business away down this 
week to around $16.000. which h rts. 
Last week, ‘Citadel’ (M-G) (2d run) 
and vaude headed by George Jessel, 
Dixie Dunbar and Josevhine Huston, 
nearly $28,000. excellent. 
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First Year. No. 1. h * 
--- The One Thin 

VARIETY in its initial issue desires 

to announce the policy governing the 


aioe you to read it. It will be . “ S h O w B u sine S S T h a t 


interesting if for no other reason than 
that it will be conducted on original 


=mmcre |  +108nt Changed in Thirty- 














nary feature of it will be FAIRNESS. T 

Whatever there is to be printed of in- h 

terest to the professional world WILL r ee Years S 
BE PRINTED WITHOUT REGARD TO s 
WHOSE NAME IS MENTIONED OR 
THE ADVERTISING COLUMNS. 

“ALL THE NEWS ALL THE TIME” 
and “ABSOLUTELY FAIR” are the 
watchwords, 

The news part of the paper will be 
given over to such items as may be 


obtained, and nothing will be sup- Variety's unswer ving 


pressed which is considered of interest. 


— Policy of service to 


The reviews will be written con- 


scientiously, and the truth only told. S h ~ w P e O p ] e @ | nh d 


If it hurts it is at least said in fairness 


OE es Gel this an artists’ pa- . Show Business 


per; a medium; a complete directory; 
a paper to which anyone connected 
with or interested in the theatrical 
world may read with the thorough : 7 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined. 
WE WANT YOU FOR A SUBSCRIB- 
ER. If you don’t read VARIETY you 


“ruta ae | THIRD OF A CENTURY 


oo +a ae we ot oe 


ono or 





honest from the title page to its last 
line? That will keep its columns clean 


“"wareermarware|  AXNNIVERSARY 1] SSUE 


That’s VARIETY. 

To insure you receiving VARIETY To Be P ublished Late i 
REGULARLY, send in your subscrip- ate in Decemb 
tion now. You will find it coming to er 
you regularly to any permanent ad- 
dress given, or “as per route.” 


The only positive way to get VA- 
RIETY is to subscribe for it NOW. 

This paper is for variety and variety 
only in the broadest sense that term 
implies. 





Is honesty the best policy? VARIE- 
TY will give the answer in its fifty- 
first number. 
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ing reflected at b.o., however, and 
will be lucky to break $3,200 in six 


‘hio. from the Penn, great at $8,500. 
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Pittsburgh, Dec. 13. 
' Pre-Xmas_ slump, in _ evidence 
again, isn’t quite so pronounced yet 
as it’s been in past years. In fact, | 
biz not bad at all for this time of 
season and in many cases almost up | 
to figures in normal week, surpris- 


ng. 

Stanley’s giving "em Gang Bust- 
ers’ unit, Eleanore Whitney, Ben 
Blue and Benny Ross-Maxine Stone 
‘Dramatic School’ and 
combo’s producing results, while ‘If 
I Were King’ is keeping the Penn’s | 
head well above water, too. At Ful- | 


ton, reissues of ‘Mississippi’ and | 
‘Little Miss Marker,’ doing much | 
better than new features of last few | 
weeks. Senator, taking ‘Submarine 
Patrol’ after nice session at Alvin, 
is picking that new Harris site up 
sharply. 
Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Gangster’s Boy’ (Mono). Not the 
surprise mop-up that Cooper’s last 
was, but doing well enough at $5,600. 
Considered promising enough to get 
picture second week at Senator, 
where it will be twinned with a new | 
one, Rep’s ‘I Stand Accused.’ Last 
week, ‘Submarine Patrol’ (20th), 
$6,500, and a h.o. at new Harris first- 
runner, Senator. 

Fulten (Shea-Hyde) (1,750; 25-40) 
— Miss Marker’ (Par) and ‘Missis- 
sippi’ (Par). Reissues got away 
to a nice start and getting attention | 
from shopping crowds. Headed for 
$3,400. Last week, ‘Secrets of 
Nurse’ (U) and ‘Down on Farm’ 
(20th) $2,400, mild. 

Penn (Loew’s-UA) (3,300; 25-35- | 
50)—If King’ (Par). Colman’s name | 
and costume romance seem to 
b.o. here, and paced for $12,500, | 
which isn’t bad at all. Last weck, 
‘Brother Rat’ (WB) fell off after 
swell getaway and finished around 
$16,000, not strong enough to get ex- 
pected h.o. at Warner. 

, Senater (Harris) (1,800; 25-40) — | 
‘Submarine Patrol’ (20th). First ray 
of sunshine new Harris spot has had 
Since launching. Action meller | 
moved here after week at Alvin, and | 
while $2,400 isn’t anything spectacu- | 
lar, it’s much better than last week’s 
$1,600 with ‘Storm’ (U) and ‘Lady | 
Objects’ (Col). 

Stanley (WB) (3,600; 25-40-60) — 
‘Dramatic School’ (M-G) and stage 
show. Flesh names giving biz the 


‘momentum. Clocked for very fav- 


orable $18,800. Last week, ‘Dr. Kil- 
dare’ (M-G) and Duke Ellington in 
the dumps at $14,800. 
‘Warner (WB) (2,000; 25-40) — | 
“Spring Madness’ (M-G) and ‘Illegal | 
Traffic’ (Par). First-named getting 
ress attention through Burgess 

eredith’s comedy performance and | 
fact that it was directed by home- 
town boy, S. Sylan Simon. Not be- 


} 


days. Last week, ‘Angels’ (WB), | 





-Lincoin; ‘Hardys’ OK 
$5,000, Waltz’ Yanked 


Lincoln, Dec. 13. 
_ House closings occupied the lime- 
light here this weekend, both the | 
Liberty, 1,400-seater, and the Or- 
pheum, 1,350 seater, darkening (11), 
following precedent set by the Kiva 
(1). _Meantime, biz side of the pic- 
ture is good, ‘Can’t Take It’ still bar- 
Teling in the second week at the Var- 
sity, and ‘Out West with the Hardys’ 
staying 10 days at the Stuart. 
rpheum is to get a retrimming 
and will be re-named, so the plan 
foes, with a money outlay skedded at 
000. It stays on with the J. H. 
ooper-Lincoln Theatre Corp., while 
the Liberty, LTC house up to clos- 
ing time, finds itself changing hands 
and going to Cooper’s opposition, the 
Nebraska Theatres, Inc. Both spots 
are supposed to reopen in January, 
Liberty early and Orpheum late. 
Liberty gets new decorating, too. 
Juggling of houses presents a real | 
Problem to the Cooper side here, | 
‘what with dozens of pics backed up 
and unplayed, and only two houses 
©perating and using at the most, un- | 
der present policies, three films a 
week. Leaves job of pacifying all | 
Major producers. NTI predicament | 
as bad the other way—four the- | 
atres, with two closed, and not 
enough film. 
Estimates for This Week 
Colonial (NTI-Noble-Monroe) (750: 
10-15)—‘Roamin’ Cowboy’ (Indie) 
and ‘Flight to Fame’ (Col), split with | 
‘Crime Takes Holiday’ (Col) and | 
“Under Big Top’ (Mono). All right 
jat $1,000. Last week, ‘Gun Packer" | 
‘Mono) and ‘Wanted by Police’ | 
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| 25-35-40-55 )—Crooked Mile’ 


| six days of 


Balto Very Indigo; 
‘Sisters’ $11,000, OK 


Baltimore, Dec. 13. 
Pre-holiday slump on in full force 
here with downtowners taking it on 
the chin generally. Some fair re- 





| sponse to rather belated showing of 


‘The Sisters’ at the Stanley, most of 
the trade coming at night. Century 
and Hipp, flesh houses, not getting 
much respense. ‘Dr. Kildare’ coupled 


| to stage flash headed by h. o. of Ken 


Whitmer, m. c.. at Century, nosing 
out the Hipp with Count Basie band 
‘Next Time I Marry,’ but both 
hitting new lows for recent doings. 
Estimates fer This Week 
Century (Loew’s-UA) (3,000; 15-25- 


| 35-40-55)—Dr. Kildare’ (M-G) plus 


h. o. of Ken Whitmer, emceeing new 
stage flash. Feeling the brunt of pre- 
holiday slump at $9,500. Last week, 


‘Young Heart’ (UA) held fairly 

steady pace to okay $12,700. 
Hippodrome ‘(Rappaport) (2,205; 

15-25-35-40-55-66)—"Next Time I 


| Marry’ (RKO) and Count Basie or- 


chestra. Not getting any place at all 
with worst in months, $9,000. Last 


week, ‘Gladiator’ (Col) and Black- 
stone, magic layout, $13,400, bell 
ringer. 

Keith’s (Schanberger) (2,460; 15- 


(Par). 
Opens tenight (13), after uneventful 
‘Thanks for Memory’ 
(Per), to halting $3,600. 

New (Mechanic) (1,558; 15-25-33- 
55)—‘Slave Ship’ (20th). Repeated 
to mark time during lull, but not 


| catching on with sluggish $3,000 in- 


dicated for week ending tomorrow 
(14). Will continue until Friday 
(16) when ‘Thanks for Everything’ 
(20th) gets under way. 

Stanley (WB) (3,250: 15-25-35-40- 
55)—‘Sisters’ (WB). Belated book- 
ing getting some good nocturnal play 
to provide town with only bright spot 


| at $11,000. Last week, ‘Angels’ (WB) 


(2d week) added uneventful $5,300 
to fairish opener of $9,400. 


QUINTS DUAL 
$9,000 IN PROV. 


Providence, Dec. 13. 

Nearly all grosses slightly behind 
that of past few weeks, but a dearth 
of other entertainment and continued 
Indian summer weather have all 
hoping for better things. 

Strand with ‘King of Alcatraz,’ 
and Fay’s with revival of ‘Slave 
Ship,” and Majestic with ‘Sisters’ 
and ‘Five of a Kind’ expecting to 
pull above last week’s take. 

Estimates for This Week 

Albee (RKO) (2,200; 25-35-50)— 
‘Gangster’s Boy’ (Mono) and ‘Next 
Time Marry’ (RKO).. Getting so-so 
$5,000. Last week, ‘Star of Midnight’ 
(Col) and ‘Lost Patrol’ (RKO) (re- 
vivals), fair $5,500. 

Cariten (Fay-Loew) (1,400; 25-35- 
50)—‘Submarine Patrol’ (20th) and 
‘Road Demon’ (20th) (2d run). Paced 
for $4,500, nice. Last week, ‘Angels’ 
(WB) and “Torchy Man’ (WB) (2d 


Fay’s (Indie) (2,000; 25-35-40)— 
‘Slave Ship’ (20th) and vaude. Look- 
ing bright at $8,000. Last week, 
‘Hard to Get’ (WB) and vaude, $7,- 
000, okay. 

State (Loew) (3,200; 25-35-50)— 
‘Dramatic School’ (M-G) and ‘Spring 
Madness’ (M-G). Heading for $11,- 
000, good. Last week, ‘Young Heart’ 
(UA) and ‘Flirting Fate’ (M-G), 
strong $12,000. 

Majestic (Foy) (2,300; 25-35-50)— 
‘Sisters’ (WB) and ‘Five of Kind’ 
(20th). Quints’ appeal drawing 
femmes for swell $9,000. Last week, 








| run) swell $6,500. 


/‘Sub Patrol’ (20th) and ‘Road Demon’ 


(20th) hefty $8,500. 

Strand (Indie) (2,200; 25-35-50)— 
‘King Alcatraz’ (Par) and ‘Campus 
Confessions’ (Par). Bright prospects 
for fair $6,000. Last week, ‘Arkansas 
Traveler’ (Par) and ‘Bulldog Drum- 
mond’ (Par) disappointed with 
meager $5,000. 





25-35 )—‘Submarine’ (20th) and ‘Road 
to Reno’ (U), good $2,900 in sight 


Last week, ‘Shining Hour’ (M-G) 
and ‘Down on Farm’ (20th), also 
$2,900 


Stuart (LTC-Cooper) (1,900; 10-25- 
40)—‘West with Hardys’ (M-G). Was 


dropped in when ‘Waltz’ (M-G) 
slowed. Set for 10 days. At $5,000, 
good. ‘Waltz’ on four days n. s. h. 
$1.800. 


Varsity (NTI-Noble) (1,100; 10-25- 
35)—Can’'t Take It’ (Col) (2d week). 


‘{Mono), split with ‘Desperate Ad-| Aiming for $3,600, after $5,300 last 


‘ventnre’ (Rep) and ‘West Sante Fe’ 
(CoP), $900, okay. 


. IncoIn (LTC-Cooper) (1,600; 10- 


week, best money house has seen in 
four years of present management. 
Will probably go a third week. 


‘Cavalcade’ Film For 
39 Fair Being Edited 


Work on ‘Cavalcade of America,’ 
feature revealing historical events in 
America’s life from the revolutionary 
days, is now in the editing stages, 
with staff on the Coast looking over 
wealth of footage collected in New 
York by the Hays office. As soon as 
scenes and episodes from more than 








Shopping Lists 














100 feature productions have been 
selected, Hays staff will collate this 
footage with the approval of picture | 
companies concerned. Final phase 
will be special scenes needed and | 
superimposed narration and scenes 
that may follow entire story. 

‘Cavalcade of America’ is the pic- 
ture industry’s gift to the New York 
World’s Fair. It is being made for 
showing in the Federal building at 
the expo. Similar ‘cavalcade’ pro- 
duction being considered for the San 
Francisco fair, with western-pioneer 
scenes stressed, also to be handled by 
the Hays offite. 


NEB. HAS FLOCK 
OF FANCY PIX 
LAW IDEAS 


Lincoln, Dec. 13. 


Film lobby here girding loins for a 
stiff go at the opening of the uni- 
cameral legislature in January. 
There are four, and possibly five, 
bills of major industry importance 
to be shoved into the lawmaking 








hopper. 
Among those mentioned are: 
Theatre divorcement, modelled 


along the North Dakota style. 

Graduated occupation tax (annual) 
on chain-owned theatres, starting at 
$250 each for the first two houses, 
and dropping as the number in- 
creases. 

. Limiting theatre programs to 150 
minutes, as a sock against duals. 

Labor’s offering for every session, 
the two-man booth. 

Five or ten per cent on gross box 
office and gross film rental for old 
age assistance. (Offered and beaten 
last session.) 

Little likelihood that the dual-sock 
will appear, it only being small talk 
during the primary drive when .the 
PTA howl was highest. Bob Liv- 
ingston, vet lobbyist for the filmers, 
hasn’t lost a case yet, and will be 
active as usual in this session. 





Baltimore, Dec. 13. 

Poll of state legislators and sena- 
tors, elected in recent Gubernatorial 
fight revealed this week a tendency 
to crack down on amusements in an 
effort to provide needed funds for 
continued relief. Present setup calls 
for 1% gross tax on all receipts. 
Newly elected solons are figuring on 
per ticket jolt. Showmen planning 
to present solid front in opposition. 





Warns on New Bills 
St. Louis, Dec. 13. 

Fred Wehrenberg, owner of a 
chain of nabes here and president of 
the MPTOA of Eastern Missouri and 
Southern Illinois, has sent a letter to 
every member of the organization 
warning them to be on the alert for 
adverse bills that may be introduced 
in the Missouri and Illinois Legis- 
latures which meet shortly after Jan. 
1 and be prepared to fight them. 

Wehrenberg’s letter states that he 
anticipates such legislation will be 
introduced and while a majority of 
such bills are known as ‘sand- 
baggers’ unless the exhibitor is on 
the alert to block them they may slip 
by and become a law. 


KENT PRESIDES AT 
20TH SALES CONFAB 


Hollywood, Dec. 13. 


Sidney Kent opened the three-day 
sales sesh at the Ambassador hotel 
Monday (12), attended by Herman 
Wobber, distribution head, Charles 
McCarthy, pub-ad chief, and the 
20th-Fox sales groups: Meeting is 
the annual get-together of distribu- 
tion and home office execs to dis- 
cuss product and formulate sales 
policies for the New Year. Mostly 
routine matters being mulled and 
new pictures previewed. 

Kent and McCarthy are leaving 

















Friday (17) for New York. 


(Continued from page 1) 





phonograph records. These are not 
the toy items, but the standard ma- 
chines and records. It presages a big 
upturn in record sales, not only of 
popular discs but of the standard 
catalogs. 

Second item in Christmas gift pop- 
ularity are motion picture cameras 
and projectors, practically all of 
them of the 16 mm. size. The 8 mm. 
size is getting a play in the cheaper 
stores, while the standard 32 
cameras are being sold only in a few 
isolated instances. 


mm 
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Horror Dual Record $4,000, Mols.: ™ 
‘Angels 9G, ‘Citadel, ‘French’ NG 


Minneapolis, Dec. 13. 

‘Angels With Dirty Faces’ and 
‘Dracula’-‘Frankenstein’ have a cor- 
ner on nearly all the biz. Despite a 
current trade slump, aggravated by 
the proximity of Christmas, they’re 
both in the real money. ‘Moonlight 
Sonata,’ in its third week at the 
World, also continues to prosper. 

Otherwise the depression that has 
been in evidence for more than a 
month still is getting in its licks. 
‘The Citadel’ is not drawing its salt at 
the State. “The Great Waltz’ bowed 
out of the Century after nine medi- 
ocre days. But the Time has had 
four profitable weeks with Elaine 
Barrie Barrymore’s ‘How to Undress 
in Front of Your Husband’ short. 

Estimates for This Week 
Aster (Par-Singer) (900; 25) ‘Dra- 





Third in the sales rating are elec- 
tric razors, which are the over- 
whelming gift leader in the men’s 
field. And in the fourth spot are 
the Shirley Temple dolls and items. 
This is a considerable drop for the 
Temple gifts which rated as the No. 
1 sales item in this country for the 
past four years. 

Personal recorded Christmas 
greetings on a phonograph card is a| 
top novelty item in department 
stores. 





N. Y¥. Stere’s Shew Biz 


Arnold Constable’s (N.Y.) ‘Men’s 
Night’ on Friday (16), in addition to 
a male fashion show, will include 
free drinks, snacks and some acts. 

Specially selected lookers will act 
as sales girls, suggesting gifts for 
femmes, etc. 





| and ‘Last Express’ (U). 
| Century (Par-Singer) (1,600; 25-35- 
| 40)—‘Say French’ 


cula’-‘Frankensteim’ (both U) (re- 
issue). Breaking all’ house records 
and boosting takings more than 200 
per cent above normal. House upped 


| its admish to 25c all day, instead of 
| 15¢c to 5 p.m., and opening its doors 
|at 10 a.m. daily. Films should have 


gone into larger theatre, but this be- 
ing the only dual bill house, were 
| spotted here. Should run several 
| weeks. Tremendous $4.000 in pros- 
pect. Last week, ‘Sharpshooters’ 
(20th) and ‘Adventures in Sahara’ 


(Col), split with ‘Torchy Man’ (WB) 
$1,800, good. 


(Par). Will be 
lucky to reach light $3,000. Last 
week ‘Great Waltz’ (M-G) $7,500 for 
nine days, not so forte, 

Gopher (Par-Singer) (998; 25)— 
‘Garden of Moon’ (WB). Clocked at 
light $2,500. Last week ‘Hard to Get’ 
(WB), $3,000, good. 

Orpheum (Par-Singer) (2.800; 25- 
35-40)—‘Angels’ (WB). After big 
advertising and exploitation cam- 
paign, burning up the box-office with 
immense $9,000. .Last week, ‘Can’t 





‘NURSE-BUSSE 
SOCK 146, K. C. 


Kansas City, Dec. 13. 


With one exception town is ex- 
periencing slow going, seasonal slack 
being in evidence already, Tower 
with Henry Busse on the stage is 
playing to glowing biz, but other 
spots, especially the straight film 
houses, taking it easy. 

‘Angels with Dirty Faces’ goes 
blithely into its third week at the 
Orpheum, setting endurance record, 
and coming in very handy where 
product is none too plentiful. 

Newman battling the pre-Christ- 
mas let-down with flesh on the bill, 
but WLS Barn Dance crew none too 
long on the b.o. magnetism. ‘Say It 
in ‘French’ proving only average 
draw. 

Midland with ‘Dr. Kildare’ seeing 
its lowest week in some time, and 
‘Up the. River’ day and date in Up- 
town and Esquire only so-so. 


Estimates for This Week 


Esquire and Uptewn (Fox Mid- 
west) (820; 1,200; 10-25-40)—‘Up the 
River’ (20th) singled in both spots. 
Paced at $6,000, average. Last week 
‘Service De Luxe’ (U) took it easy 
for slow $5,500, combined total. 

Midland (Loew’s) (3,573; 10-25-40) 





—Dr. Kildare’ (M-G) and ‘Cipher 
Bureau’ (Col). Doldrums still in 
force. At $7,000, lowest in months. 


Last week ‘Young Heart’ (UA) and 
‘Flirting Fate’ (M-G) $9,000, fair. 

Newman (Par) (1,900; 10-25-40)— 
‘Say French’ (Par) and WLS Na- 
tional Barn Dance on the stage. 
House is back to 40c top from last 
week’s 55c high. Combined attrac- 
tions fairly good at $8,000. Last 
week’s “Thanks for Memory’ (Par) 
screen with Chick Webb’s band on 
stage went at increased price scale, 
and brought jitterbugs in nicely for 
$11,500, virtual top here. 

Orpheum (RKO) (1,500; 10-25-40) 
—Angels’ (WB) (3d wk.). Looks to 


| Tak It’ (Col) (2d wk) $7,000, good, 
after fine $12,000 first week. 

| §tate (Par-Singer) (2,300; 25-35-40) 
| ‘Citadel’ (M-G). Meagre $4,500 is 
| all that’s in sight. Last week, ‘Shin- 
ing Hour’ (M-G) $5,000, disappoint- 
ing. 

Time (Berger) (290; 25)—‘Strange 
Adventures’ (Indie) (4th wk). Elaine 
Barrymore ‘Undressing’ short the 
draw here. Will bow out after this 
eanto, and a highly profitable run. 
Set for satisfactory $700 after okay 
$800 last week. - 

Uptewn (Par): (1,200; 25-35)—‘Men 
Wings’. (Par). First neighborhood 
showing. Good $2,900 indicated. 
| Last week, ‘Four Daughters’ (WB) 

$2,600, all right. 

World (Steffes) (350; 25-35-40-55) 
—‘Moonlight Sonata’ (Indie) (3d 





wk). Continues to pull the carriage 
trade. Okay $1,200 sighted. Last 
week, $2,000. 





‘Heart’ 116, ‘Rapture’ 
$4,500, Cincy; Evenings 
OK, Matinees Tepid 


Cincinnati, Dec. 13. 

Weekday matinee biz is at low 
tide, due to holiday shopping, yet 
night and Sunday trade is above par, 
which is okay with downtown ex- 
hibs. Best grosser currently is ‘Young 
in Heart’ at the Palace, tugging a 
couple G’s more than ‘Submarine 
Patrol’ at the Albee. Lyric is chalk- 
roe up a good mark on ‘Dark Rap- 
ure.’ 
Vaudfilm Shubert has a fair puller 
in ‘Spring Madness’ and the ‘Holly- 
wood to Broadway’ unit. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42 )—‘Sub- 
marine Patrol’ (20th). So-so $9.000. 
Last week, ‘Cowboy and Lady’ (UA) 
okay $12,000. 
Capitel (RKO) (2,000: 35-42) — 
‘West with Hardys’ (M-G) (2d run). 
Good $5,000. Last week, ‘Angels’ 
(WB) (2d run), fair $4,000. ? 
Family (RKO) (1,000; 15-25) — 
‘Storm’ (U) and ‘West of Tombstone’ 
(RKO), split. Average $2,100. Ditto 








| play out full 21 days, current week 
hitting $3,500. With combination of | 
around $16,000 for first two weeks, | 
film doing nobly. 

Tower (Fox Midwest) (2,050: 10- 
25-40)—Secrets of Nurse’ (20th) | 
with Henry Busse band on stage. | 
| Back to 40c top this week, house | 
has about all it can care for at $14,- 
|000. Last week ‘King Alcatraz’ 
| (Par) with Buddy Rogers band on 
| stage rolled up $10,500, nice, at 55c 
top. 











Three to Go at Mono 


Hollywood, Dec. 14. 

Monogram is launching three pic- 
j tures between now and Christmas, 
{beginning tomorrow (Wed.) with 
|‘Star Reporter,’ to be produced by 
E. B. Derr. 

‘Sundown on the Prairie,’ Tex Rit- 
ter musical western, gets the gun 
|Dec. 16, and ‘Navy Girl’ follows 
| shortly after. 








last week with ‘Lawless Valley’ 
(RKO), ‘Last Express’ (U) and ‘I 
Stand Accused’ (Rep), singly. 

Grand (RKO) (1,200: 25-40)—‘An- 
gels’ (WB) (3d run). All right $2,800. 
Last week, ‘Brother Rat’ (WB) (3d 
run), good $3,000. 

Keith’s (Libson) (1.500; 35-42)— 
‘Cowboy and Lady’ (UA) (2d run). 
Slow $3,200. Last week, “Thanks for 
Memory’ (RKO), three days, and 
‘Shining Hour’ (M-G) (2d run), 
— in cold for last half; terrible 


2,600. 

Lyrie (RKO) (1,400; 35-42)—Dark 
Rapture’ (U). Good $4.500. Last 
week ‘Man Remember’ (RKO), poor 


$2,700. 

Palace (RKO) (2,600: 35-42)— 
‘Young Heart’ (UA). Nice $11,000. 
Last week, ‘West with MHardys’ 
(M-G), eight days, wham $16,000. 

Shubert (RKO) (2,150; 35-40-60)— 
‘Spring Madness’ (M-G) and ‘Holly- 
wood to Broadway’ revue, with Lola 
Lane and Jack Durant. Fair $10,000. 
Last week, ‘Hard to Get’ (WB) and 


Horace Heidt band, seasqn’ 
vaudfilm at $15,500. “TOP OB 
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Heart of the North 


(IN COLOR) 
Hollywood, Dec. 11. 

Warner Bros. release of Bryan Foy pro- 
@uction. Features Dick Foran, Gloria Dick- 
@on, Gale Page, Alien Jenkins, Janet Chap- 
man. Directed by Lew Seiler. Screenplay 
by Lee Katz and Vincent Sherman; based 
on novel by William Byron Mowery. Dialog 
director, Frank jeckwith; asst. director, 
William Kissell; camera, L. William O’Con- 
nell; technical pho.ography by 
Cline; editor, Louise Hesse. Revicwed at 
WB Hollywood Dec, 10, ‘38. Running 
time, 74 minutes. 

fergt. Alan Bake: ..Dick Foran 
Joyce McMillan eum ...Gloria Dickson 
Elizabeth Spaulding ; Gale Page 
Corp. Bill !l'ardso Allen Jenkins 
Corp. Jim Montgomery Patrice Knowles 
Judy Montzomer Janet Chapman 
Inspector Stephenson 
Whipple 


Stephen Gore J ‘ 
os Anthony Averill 
Red Crocke1 loe Sawver 
Mac Drummon : Joseph King 
Dave MacMillan ht 
Larry You! - Arthur Gardner 
Father Clavevly Pedro de Cordoba 
Lunnon Dick Alec Hartford 
Capt. Ashmun Rob 
Burroon.. Anderson 
Pedeault iad 
Tom Rya....... 


usse 


Lawler 
... Garry Owen 


Lusty melodrama with rough-and- 
tumble villains being subdued by 
Royal Cenadian Mounted Police, en- 
hanced by an exceptional job of 
Technicolor photography that makes 


rt Homans | 


Wilfrid M. | sugar-coated, 


| 


Donald Crisp live up to their vital’ 


acting assignments, 

Some may question the lack of 
love interest as a detriment, yet this 
void is partially covered by the 
friendships developed by the aviators 
in the specific squadron about which 
the action revolves. But in this and 
in the sad ending, producers have 
kept to realism at the sacrifice of a 
implausible termina- 
tion. 

‘Dawn Patrol’ sparkles because of 


| vigorous performances of the entire 


ll Simpson | 


| 


the piciure an attraction of solo im- | 


portance, despite lack of 
potentialities in the cast. 
orous yarn of the Canadizn north 
west, and although rather stereo- 
typed in its unfolding, contains all 
the ingredienis of adventure meller 
which audiences expect in a picture 
of its type. 

‘Heart of the North’ will ring up 
satisfactory business in the key runs, 
but will hit its proper stride in the 
subsequents and 
Picture wcs turned out for less than 
any color feature so far, with studio 
reports putting the figure at under 
$400,000. Claim was also advanced 
during production that it maintained 
same shooting schedule as for com- 
parable feature in regulation black- 
and-white photography. Both are 
achievements in production of color 
features, and indicate chance fox 
wider use of tints in lower budgeted 
pictures than formerly. 

Story is along familiar pattern of 
the Mounties in a northern trading 

st. When Mackenzie River boat 
ound for Edmonton is robbed of 
gold and fur cargo, Dick Foran and 
the Mounties give chase, with re- 
sultant battles of bullets and fists 
staged in realistic manner. In be- 
tween, trapper Russell Simpson is 
suspected of complicity in the rob- 
bery. and saved from mob of miners 
in nick of time bv Foran: there are 
thrilling chases that utilize canoe, 
motorboat, and airplane, and a thread 
of romance has been inserted to keep 
the women interested. 

Lewis Seiler keeps the picture 
moving at a fast pace, letting the 
dramatic situations follow each other 
in rapid succession. Despite the in- 
clusion of every melodramatic epi- 
sode that is common in Northwest 
Mounted stories, interest is main- 
tained nicely, and picture is accepted 
as vigorous adventure of the rugged 
type where obvious situations are 
easily overlooked. 

Technicolor nhotography takes full 
advantage of beauties of the north- 
woods backrrounds, and a most cav- 
able job of color work was turned 
in bv Wilfrid Cline, who is gaining 
attention with his exterior camera 
work. Most striking are the night 
shots of the milling mob, and night 
landing of the hydroplane. 

Foran, as the heroic mountie, de- 
livers a personable performance as 
the two-fisted hero. Patric Knowles 
does a snlendid job in the early reels, 
while Allen Jenkins has a strenuous 
assignment in the second half during 
the chare and battles. Arthur Gard- 
ner evidences canabilities in brief 
appe*rances, and Russell Simpson is 
exrellent -s the old trapper. 

Janet Chanman is cute and un- 
affected as the adopted daughter of 
the nost. Younster -hotographs ex- 
eention="v well in Technicolor. 
Gloria Dickson and Gale Page are 
okay 2s comnetiters for Foran in the 
rom-ntic race. Balance of cast is 
nicelv selected for the rugged north- 
woods tyves recu'‘red. 


DAWN PATROL 


Warner Eros. p-oduction and _ relearce. 
Stars Errol Flynn; features Basil Rathbone, 
David Niven, Donald Crisp. Directed by 
Edmund Goulding. Screenplay by Seton I. 
Miller and Dan Totheroh, from original by 
John Monk Saunders; music, Max Steiner; 
editor, Ralph D>wson; special effects, Byron 
Haskins and E?win 


marquee 


DuPar: cameraman, 
Tony Gaudio. Reviewed in Projection 
Room. N. Y., Dec. 12, ‘38. Running time, 
103 mins. ° 
PON havhch axes sak t+oaesee Frrol Flynn 
ER era See David Niven 
Maior WOON 3k conc 66-5 604.04 Basil Rathbone 
OS. << <6 banets ss on cobeesei es Danold Crisp 
Watkins ...................Melville Cooper 
EE “A hictnenesd ccs bs bec Barry Fitz-erald 
MGS - 5 s54b ns vebes bbebedas Michael Brooke 
Ronnie UUndt6 es cbs in stid var Morton Lowry 
NENEOR “n5k beerdice bestessé Peter Willes 
a DOO: os cewatebouwsesces Carl Esmond 
Bertham .....-.sccccsecsccce. Stuart Hall 
ES eee ae Inmes Rurke 
Major Brand's Orderly........Sidney Bracy 


A powerful, red-corpuscled drama 
«hasbeen concocted by the Warner 
Bros. as its contribution to the avia- 
tion cycle. It comes along as a 
timely, gripping preachment against 
the futility of war. But ‘Dawn 
Patrol’ will zoom to excellent box- 
office returns simply on its enter- 
tainment merits and the manner in 
which Errol Flynn, ‘David Niven and { 


_——. 


smaller bookings. | 


It’s a vig- | 





cast and Edmund Goulding’s sharp 
direction. Story is reminiscent of 
previous yarns about the flying serv- 
ice at the front du ; rid 
war. Yet it is different in tnat ll 
stresses the unreasonableness of the 
‘brass hats’—the commanders seated 
miles from the front who dispatched 
the 59th Squadron to certain death 
in carrying out combat assignments. 

Picture emphasizes the routine of 
the ‘dawn patrol,’ as day afier day 


‘~Ing the w 


Bruce Caru‘hers | new replacements, each time consist- 


ing of younger men, come up to take 
the place of those killed in action. It 
finger-points at war as ‘a great big, 
stupid game.’ Rottenness of obeying 
official orders no matter what the 
risk, or how youthful and inexperi- 
enced the -ecruits, is developed by 
showing the death of a flight com- 
man¢éer’s brother and finally the} 


| squadron’s chief as he takes the place 


of his best pal. 

Scope of operations at a spot in 
France is shown from the tuning u» 
of the rattly ‘crates’ given the Royal | 


Flying Corps to actuai sky ma-| 
neuvers, power dives and, as a 


climax, the bombing of a munitions | 





Miniature Reviews 


‘Heart of the North’ (WB). 
Canadian Mounted melodrama 
of regulation type, enhanced by 
Technicolor. Okay boxoffice. 

‘Dawn. Patrol’ (WB). Errol 
Flynn and superb cast in World 
War aviation drama geared for 
top grosses, 

‘A Christmas Carol’ (MG). 
Fine picturization of Charles 
Dickens’ classic. Cinch for sub- 
stantial holiday business. 

‘Swing, Sister, Swing’ (U). 
Program filmusical based on 
jittering craze, geared for lower 
dualers. 

‘Smiling Along’ (20th). Gracie 
Fields musical may finally get 
her off to right start with 
U. S. audiences. OK for dualers. 

‘Storm Over Bengal’ (Rep). 
Fair programmer localed in 
India. Should do all right as 
the No. 2 feature on duals. 

‘Convicts at Large’ (Prin). 
Anemic gangster meller. 














detract from a masterpiece of Eng- 
lish literature of the past century. 
As a result, 


tainment: a picture that will be good 
for profitable holiday bookings re- 
peatedly during the next several 
years. Unfortunately. Metro is un- 
able to get prints out to exchanges 


dump and a strategic spot back of| for early December bookings, so that 


the enemy’s front. Fine production | 
vilues lend authenticity to the whole | 
film. 

Director Goulding maintains an, 
even pace, alternating the happier, | 
drinking scenes in barracks with the | 
ill-fated takeoffs at dawn and battle 
gyrations jn the sky. He handles the 
episodes in which humor is bandied 
about as well as the more gripping 
action scenes. 

Errol Flynn’ adds heavily to his 
popularity as a he-man star in his 
role of Courtney, squadron flight 
commander. It is a character made 
to order gor him, &nd he shines 





whether he is off on an unauthorized 
flight to show up the dauntless Von 
Richter or troubled over harsh of- 
ficial orders and the safety of his 
comrades, Even in the ‘sequence 
where he deliberately gets his junior 
officer intoxicated in order to take 
his place on a daring single-handed 
exploit, he makes the action appear 
life-like. 

David Niven makes the character 
of Flynn’s great friend stand out. In 
lighter moments early in the film his 
drunken, sleepy characterization is 
equally fine. Basil Rathbone is ‘su- 
perb as the aviator who suffers in- 
wardly the loss of every man while 
he is forced to remain in command 
on the ground. Donald Crisp, in the 
role of an aide-de-camp, contributes 
one of his better bits of acting. 

Supporting cast, all male, includes 
smart portrayals by Peter Willes, 
Morton Lowry, Carl Esmond. James 
Burke, Melville Cooper and Barry 
Fitzgerald. 

The original by John Monk Saund- 
ers has been trimly adapted to the 
screen by Seton I. Miller and Dan 
Totheroh. Musical score by Max 
Steiner adds strong background to 
more important scenes. The photo- 
graphy by Tony Gaudio is sunerb, as 
are the special effects. Wear. 


A CHRISTMAS CAROL 


Hollywood, Dec. 9. 


Metro release of Joseph L. Mankiewicz 
production, Features Reginald Owen, Gene 
Lockhart, Kathleen Lockhart, Terry Kil- 
burn, Barry Mackay, Lynne Carver. Di- 
rected by Edwin L, Marin. Screenplay ‘by 
Hugo Butler, from story by Charles Dick- 
ens. Art director, Cedric Gibbons; asso- 
ciate, John Detlie; camera, Sidney Wagner; 
editor, George Boemler; score, Franz \Vax- 
man, _ Previewed at Westwood Village, 
Dec. 8, 38. Running time, 68 mins. 
Ebenever Scrooge........... Reginald Owen 
Bob Cratchit........ ....Gene Lockhart 
“Mrs. Cratchit.. -Kathleen Lockhart 
Tiny Tim.... ....Verry Kilburn 
Fred...... ++++eBarry Mackay 

eereccccccessess-Lsaynne Carver 
a, re es: Leo G. Carroll 
Spirit of Christmas Present..Lionel Braham 
Spirit of Christmas Past...Ann Rutherford 
Spirit of Christmas Future..D’ Arcy Corrigan 
Young Scrooge.......... --;Ronald Sinclair 
















Literal translation of the Charles 
Dickens’ classic, retaining all of the 
power, humaness and arama of the 
auihor’s original work, ‘A Christmas 
Carol,’ will roll up substantial grosses 
in the leys and subsequents for holi- 
day bookings. Just how far it will 
get in the lesser spots several months 
after the spirit of Christmas has sub- 
sided, is quetionable. Not much 
good then, anyway. 

Metro intends to toss out a large 
number of prints, perhaps greatest 
total of any studio feature so far, in 
order to spread-eagle as many the- 
atres as possible with December- 
January bookings in every possible 
spot. Beyond January, picture can- 
not enjoy the audience appeal that 
it holds prior to, and immediately 
following, the holiday season. 

‘ A Christmas Carol’ welds superb 
acting, inspired direction, and top 
production values into an intensively 
interesting exposition of the Dicken’s 
story. Studio wisely retained the 
original story and most of the 
author’s dialog in presentation of the 
screenplay, making no attempt to in- 





ject modern: humor or situations to 





wide circulation could be given in 
theatres in these times when the 
underlying svirit of Crhistmas with 
its ‘good will to all men’ renews its 
messsse to a rather bewildered 
world. 


In keeping with the settinz, Metro 
has utilized practically an all-British 
cest. Reginald Owen was nominated 
for the role of Scrooge by Lionel 
Earrymore, originally set for the role 
and who has handled the assisnment 
for several years on coact-to-coast 
radio hookups Xmas _ mornings. 
Barrymore was forced to pass up the 
picture due to illness. 

Owen gives an inspired rendition 
of the Scrooge characterization which 
will gain attention. Gene and Kath- 
leen Lockhart are excellent as the 
Cratchits, while little Terry Kilburn 
is a perfect Tiny Tim. Barry Mackay, 
in his first American film role since 
importation from England, provides 
a personable characterization for 
Scrooge’s nephew Fred, and gives in- 
dication of promise for future pic- 
tures. Lynne Carver is a lovely 
fiancee of Mackay. Dialog passages 
of Leo G. Carroll. portraving Mar- 
ley’s Ghost, are of high calibre. 


Direction by Edwin G. Marin is a 
corking job. He retains all the es- 
sence and dramatic force in Dickens’ 
original, giving it a smoothness of 
unfolding. that serves to create feel- 
ing of realism and sympathy for the 
various characters. Picture takes a 
reel to get under way. but from then 
on it catches and holds attention till 
the final scene. 


Picture is not aimed only to the 
kids and women trade—it has a uni- 
versal appeal in its exposition of the 
real Christmas spirit. and a cinch to 
draw a tear or two from most. 

The basic story of ‘A Christmas 
Carol’ is universally known. Con- 
science catches un with the miserly 
oJd Scrooge on Christmas Eve, and 
after a most vivid dream, he aw»kes 
to become a disnenser of god cheer 
everv day of the year. That's it, 
without embellishment of the ori#s- 
inal Dickens’ masterpiece by studio 
writers or tamoverers. 

Production has been given best 
mountin®? nossible. Sets under suver- 
vision of Cedric Gibbons and his as- 
sociate, John Detlie, are in excellent 
taste. and provide proper atmosnh¢re 
for the story. Camera work of Sid 
Waener is tonnotch. while music 
score arranged for various seauences 
to enhence dramatic values sccenti- 
ptes interest in the production. In 
totel. a grand combination resulting 
in an impressive picture. 





Swing, Sister, Swing 
(WITH SONGS) 
Hollywood, Dec. 8. 


Universal release of Bvrt Kelly produc- 
tion Features Ken Murray, Johnny 
Downs, Kaiobryn Kane anil Eddie Quillan. 
Directed by Joseph Santley. Screenplay by 
Charles Grayson; story by Burt Kelly. 
Songs, Frank Skinner and Charles Hen- 
derson; camera, Elwood Bredell: editor, 
Frank Gross; dances by Matty King. Pre- 


viewed at Pantages, Dec. 7, ’38. Run- 
ning time. 63 mins. 

i Ds sha be5en eee sites Ken Murray 
tO BPP eeeeeess-JChnny Downs 
"ROOM sic ededce ecoetesess-Kithryn Kane 
"EGU -$\ ctactaend sosceceess- Ee tdie Qnillon 
Prof Beebee...... PTYTTTTTTre Ernest Truex 
FUG aoa ib o000es 44ne eseeee-Edna SedeWitck 
oo eee See ae eT Nana Bryant 
Mrs. Fredericks...... ++++..Esther Howard 
Mrs, rs oe Herbert Heywood 
TN ¢ ONE 6 web nue'n dws kon ée Clara Blandick 


Ted Weems Orchestra 


A light and mildly en‘%ertaining 
number utilizing the jitterbug craze 
for premise, ‘Swing, Sister, Swing,’ 
will suffice as an adeauate support- 
ing feature in the dualers. It mokes 
no pretentions of sfriving for atten- 
tion above the B classification. 

Fairly interesting yarn of small- 
town jitterers who are picked up and 
whirled to success in the big city 
nieht club. with theatre bookings fol- 





lowing—and then sudden oblivion for 


‘A Christmas Carol’ | 
emerges as substantial screen enter- | 


quick return to the home town with 
a wad of coin. ; : 

Dance numbers are ordinary, fail- 
ing to build for proper climax, and 
with showmanship lacking in presen- 
tations. Direction and camera set- 
ups appear mainly at fault in these 
instances. 

Ken Murray handles his role of 
the high-powered press agent in fine 
stvle, with Johnny Downs and Kath- 
ryn Kane doing capable work as the 
dance duo who introduce the new 
step, ‘Baltimore Bubble,’ to Broad- 
way. Eddie Quillan, hot manipula- 
tor of the slide trombone from the 
small town who accompanies 





of the four in featured brackets. 
Quillan still has that youthful en- 
thusiasm and personality that char- 
acterized his early films. 
In addition to his fast 
Downs capably sings. one number, 
‘Wasn't It You?’ Kathryn Kane Is 
not shown to best advantage photo- 
graphically in several scenes, but 
demonstrates ability that may be 
| brought out by better direction. Ted 
| Weems orchestra officiates in the 
| 
| 


stepping, 


night club setting. Ernest Truex is 
best of the supporting cast, which is 
| well-selected for individual roles. 

| Production nicely mounted for its 
| budeet classification. but camera 
| work is generally below par. 


SMILING ALONG 


(WITH SONGS) 
Hollywood, Dec. 10. 


20th-Fox release of Robert T. Kane pro- 


duction. Stars Gracie Fields; features Mary 
Maguire, Roger Livesey, Peter Coke, Jack 
Donohue, Skippy. Directed by Monty Banks, 
Screenplay by William Conselman; scenario, 
Val Valentine: dialog, Rodney Ackland; 
camera, Mutz Greenbaum; editor, James B. 
Clark. Previewed at Alexander, Glendale, 
Dec. 9, "38. Running time, 83 mines. 
Geracte Gray ccicecccvcceqcesess Gracie Fields 
Bee cercvccsavcccseseeteseen Roger Livesey 
AVIB:s éviccces ehdcecdecbeesdcts eee manene 
Teme Siganl. .ccccsccsccevsscsers Peter Coxe 
DOMIS. .ccccccccccccesccccseved Jack Donohue 
MOE sc a 60d s 0b b0c0cceeeteceseenses Hay Petrie 
Charlie. ..ccccccccccvesccesese Mike JORNSON 
BUG. ccccccccccvccescceesecsecs Eddie Gray 
{Tommy Fields 
The Three Bolas......++..++4 Gladys Dehl 
{Nino Rossini 
Silas Gray....ssees eecceceece Edward Rigby 
Bill Smeed.. .cccccccsseccccccsecess Joe Mott 
DO COUT icc cbosccceccccsces Phillip Leaver 
Mr. Skip (GOG)...ccccssscscessncsees Skippy 





Several previous Gracie Fields pic- 
tures have been tried out in this 
country in attempt to catch the pub- 
lic fancy, but with negative results. 
‘Smiling Along’ has apparently been 
carefully prepared with an eye to 
establishing the topflight British star 
in the U. S. Results are meritorious, 
mainly due to preparation of the 
screenplay by William Conselman, 
Hollywood veteran, and direction by 
Monty Banks, which injects more of 
the American type of humor and 
motivation than has been present in 
previous Fields starrers. 

Without known cast names to 
American audiences, picture will 
have to hit the lower brackets of 
dualers for bookings, but in those 
spots will get a warm reception, and 
may be the picture to get Miss Fields 
away nicely as a film attraction in 
this country. 

Film is good entertainment, a fast- 
moving filmusical with several songs 
delivered in crackerjack style by 
Miss Fields. Story is of routine cal- 
ibre, but contains admixture of com- 
edy and slapstick of broadest style 
which catches an audience’s attention 
for numerous laughs. 

Story concerns show troupe head- 
ed by Miss Fields which gets 
stranded; beds in at farm of girl’s 
grandfather; luckily acquires a bus 
for a tour, and winds up for a two- 
year engagement at a pavilion near 
Brighton. Basically, it’s a backstage 
filmusical of general pattern, but en- 
tertaining and refreshing, mainly 
from its treatment and incidental 
situations inserted. 

Miss Fields naturally carries bulk 
of the action and musical numbers, 
but is surrounded with a capable 
cast. In her songs, Miss Fields misses 
no opportunities. She delivers three 
comedy numbers, a torch song, one 
swing tune that has possibilities of 
popularity with the bands, ‘Swing 
Your Way to Happiness.” and scores 
decisively in singing the religious 
choral, ‘Jerusalem,’ in a small church 
setting. (Latter rated applause at 
conclusion from high school kids in 
balcony at preview.) 

Picture goes in for broader comedy 
and slapstick of American style than 
has characterized vwrevious British 
features brought to this country. Sev- 
eral gag sequences, although given 
slight twists, are still those surefire 
situations that were first introduced 
by Mack Sennett. Of these, which 
were timed nicely for maximum 
laughs, was the cow-milking sequence 
by Miss Fields; her song in hotel 
audition room with the dog nipping 
her back while concealed under her 
wrap; and the crazy house with its 
many contraptions. 

Mary Maguire is only American 
player in supporting cast, and is sat- 
isfactory as the dancing ingenue who 
provides the romantic interest. Mr. 
Skip, the wirehair, is the canine who 
became rather famous as Astra in 
‘The Thin Man,’ and is easily recog- 
nized as such by audiences. Dog is 
prominent in the picture. and goes 
through his routine capably. 

Production shows picture carried 
substantial budget. with settings 
nicely handled. Photography far 
—_ standard for a picture of this 
co 





the | 
pair, works hard and gets over best | 





STORM OVER BENGAL 


Republic release of Armand Schaefer 
production. Features Patric Knowles, 
Richard Cromwell, Rochelle Hudson. . Die 
rected by Sidney Salkow. Story and adap- 
tation, Garret Fort; editor, William More 
gan; photography, Ernest Miller, At Crie 
terion, N. Y., week Dec. 8, ‘38. Running 
time, 65 mins, 

Jeffrey Allison,.......+..---Patric Knowles 
Neil Allison.....+.++-+.e--Richard Cromwell 





JOAN. cccvccvces eeveess+-» Rochelle Hudson 
Khan....cees secesesses- Douglas Dumbrilie 
Hallett.......+ Co erececerceress Colin Tapley 
Col. Torrance. .cccccesccccee: Gilbert Emery 
TOTS wi cccctesece eecececcers Douglas Walton 
Sir Join Galt....cescecees Halliwell Hobbes 
Carters: cccccceccccccvssesesecs John Bourton 
:) Price Coeerreceesesecess Clyde Cook 
Redding. .ccccecvetec euseuwe Claude Allister 
MEI. cc cdecdeoedesectecess Pedro de Cordoba 
Maharajah. .cccecsccscess Kdward Van Sloan 

An action programmer of fair 


merit that will suit for the double 
bills, ‘Storm Over Bengal’ possesses 
more than average production qual- 
ity, has been well cast and is photo- 
graphed against backgrounds of a 
moderately impressive character. 
Its love story is secondary to its 
melodrama. The battle scenes, cli- 
maxing a plot of political intrigue, 
prove fairly punchy and have been 
well lensed. 

The players, though lacking mar- 
quee sirength, comprise a group of 
able performers headed by Patric 
Knowles, Richard Cromwell and Ro- ' 
chelle Hudson. But for the romantic 
weakness of Cromwell, who has al- 
ways been short-winded on the love- 
making assignments, there can be no 
complaint with the work performed, 


Lessers, among them several vet- 
erans of the screen, are Douglas 
Dumbrille, Colin Tapley. Gilbert 


Emery, Halliwell Hobbes and Clyde 
Cook. 

Garrett Fort’s story is well con- 
structed and moves along, through a 
skillfully conceived plot framework, 
to an effective conclusion, maintain- 
ing suspense admirably and _provid- 
ine an adequate amount of action. 

The situations are reasonable and 
the manner in which the big battle 
scene between the British and rebels 
is handled is wholly capable. Pro- 
ducer Armand Shaeffer merits credit 
for the generally able showmenship 
his picture evinces. Director Sidney 
Salkow has turned out a workman- 
like job also. 

Picture has been well edited down 


to €5 minutes and is free from un- 
i necessary detail. Char. 

. . 7 
California Frontier 
Columbia release of Coronet production. 
Stars Buck Jones. Directed by Elmer 
Clifton, Story and screenplay, Monroe 
Shaff and Arthur Hoerl; camera, Eddie 
Linden; editor, Charles Hunt, At Central, 
N. Y., week Dec. 10, '838, dual. Running 

time, 55 mins, 

DUCE PORSOGR. ccscovecsecceses Buck Jones 
SPOUNOOE. i wacccedseecdacdsced Carmen Bailey 
Mal Halstead...scscceeeees-. Milburn Stone 
Juan Cantova,.ccccccssesss.-...Jd08e Perez 
pT eee etccccccecss-  Olldad imines 
CAPRROM cs ce cescce eccccess Stanley RBKlystone 
DOR. POGMS. occccccdacceccces Carlos Villanos 


Unusually ambitious effort for a 
western. Besides the customary 
Sagebrush excitements, it’s been 
given a touch of adult realism, with 
attention to character, mood, sus- 
pense and realistic playing. As a re- 
sult, ‘California Frontier’ is more 
credible than the usual hoss opera, 
but it loses a little of its frankly he- 
man appeal in the civilizing process. 
Not strong enough for solo billing, 
but packs ample punch to mop up in 
the duals. 

Apparently this nod to the grown- 
up filmgoer is to satisfy Buck Jones, 
who recently moved his white pony, 
saddle and pack, over to the Colum- 
bia lot after some years at Universal. 
Instead of merely taking the stand- 
ard Buck Jones plot framework and 
just reshuffling the names of ‘the 
characters and locale, the yarn has 
been based on authentic history. It 
deals with the brutal land-grabbers 
who infested California, terrorizing 
the original Mexican inhabitants and 
trying to drive them out of the state 
on the eve of its entry into the Union. ~ 

Given that authentic base, the pic- 
ture presents Buck Jones as the U. S. 
Army captain sent on a secret mis- 
sion to investigate, conditions in the 


territory. He immediately becomes ~” 


embroiled with a murderous gang 
that has driven a patrician Mexican 
family off its ancestral rancho. With 
only the fiery-tempered son as ally, 
he slugs his way throurh about 50 
minutes of violent footage. including 
several rousing house-wrecking fist- 
fights and an arsenal of pistol shots. 

Of course, he thwarts the dirty 
varmints and is about to marry the 
luscious Mexican heroine pet the 
finale. As a bow to the juvenile con- 
tingent, however, he wears a prop- 
etly harried look in the shadow of 
the altar. All this has been handled 
with extraordinary care and re- 
straint for a hoss opera, although 
it’s by no stretch of terminology a 
Class A picture. Elmer Clifton’s di- 
rection fails in several instances to 
bring out the possibilities of the 
scriot. He also repeats that recur- 
rent Hollywood boner of having one . 
of his actors read aloud a sien that’s 
cavily legible to the audience. 

Buck Jones plays with his accus- 
tomed authority. which is to say he 
is the small boy’s dream of a rock- 
em-and-sock-’em _ hero. Carmen 
Pailey is an eye-catching and suit- 
ably feminine dauvhter of the 
bused Mexican familv. while Jose 
Perez is her headstrong brother and 
Milburn Stone and Stanlev Blystone 
are the otherwise rapscallions who 
get in the way of Buck Jone’ fists. 

Hoke. 
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FLIRTING WITH FATE 


(WITH SONGS) 

Metro release of David L, Loew produc- 
tion. Stars Joe E. Brown; features Leo 
Carrillo, Beverly Roberts, Wynne Gibson, 
Steffi Duna. Directed by Frank McDonald, 
Screenplay, Joseph Morcure March, Ethel 
La Blanche, Charlie Melson and Harry 
Clork; based on story by A. Dorian Otvos 
and Dan Jarrett; camera, Geerge Schneider- 
man; editor, Robert O. Crandall; songs, 
Walter G. Samuels and Charles Newman. 
At Orpheum, Lincoln, single. Running time, 
70 mins. 


MUL ss. cca bas 640 65 COS OS Joe E, Brown 
a racho We Se abe ek ebentabelwe Leo Carrillo 
Patricia.....+-seececeereeee Beverly Roberts 
WROTtNS. oc cessccscccessececer Wynne Gibson 
TEMA cp chehadesceces ons teesce Steffi Duna 
Garcia. ..ccccsrscccccsssccene Charlies Judels 
Fernando.........-.:+-+.+++.-Stanley Fields 


LAGOS. cocrdacveccacceessves Leonid Kinskey 
Balad, ..0ssssacvconsesosesoss Chris Martin 


Senora LOPeZ...---eeeeeeerens Inez Palange 
Battie... .cccccvccccsessccese Irene Franklin 
Del Valle. .....ccccccecvccsvecs Jay Novello 
| eer rrr. ....George Humbert 
Herble. .....cs-scersecccccecvces Lew Kelly 


RCP PTET et «seeee- Phillip Trent 
ER. cetubreec det eh es eceun totetacd Ann Hovey 
BRenMIGG, 2... secccesessescccees Dick Botiller 
Captain...++.- .....Carlos Villerias 


With South American background, 
‘Flirting with Fate’ allows two come- 
dians, Joe E. Brown and Leo Carrillo, 
to split honors in a moderately funny 
story, which slightly misses A play- 
ing. It rates as a good Brown flick, 
he having had trouble getting going 
on most of his recent pictures. In 
the duals, it will support its end 
handily. 

Made under the David L. Loew 
banner, ‘Fate’ covers the incidents in 
the life of a.trailerized vaude troupe 


trying to make a year’s contract be- 
fore South American footlights. Joe 
is the manager, chief worrier, and 
No. 1 comic, but he has an unfailing 
ability to do the wrong thing at the 
time when it hurt most. When he 
garbles the troupe’s chances with 
Charles Judels, the S. A. impresario, 
he’s left with only one alternative ta 
get the troupe back home, and that’s 
to kill himself so the performers can 
use his life insurance money for fare 
home. : tga 
Leo Carrillo, a bandit chieftain in 
Paraguay, gives Brown a close chase 
for laughs, although the camera fol- 
lows the latter religiously. When 
Brown goes hunting for the old man 
with the scythe, he tries insultin 
Carrillo, but he’s given the brushoff. 
Most amusing bits are played by 
Brown with Charles Judels, on the 
slapstick side. First encounter is 
when Brown’s whip-cracking trailer 
forces Judels’ car into a ditch, and 
Joe fixes everything by getting the 
white-suited Judels plopped in the 
mud. Next one concerns the sign- 
ing of the all-important contract, 
when Judels’ inkwell is upset and it 
pours down the front on his pants. 
And the last has them giving an imi- 
tation of Ferdinand, the Bull, with 


Joe E. Brown at the head, with the}. 


climax coming when Brown juggles 
a bottle of nitroglycerin, thinking it’s 
water. Judels goes into his nasal 
hum frequently, but is still able to 
provoke amusement as indication of 
extreme excitement or disgust. 

Beverly Roberts, high on the cast 
list, takes a back seat for Steffi Duna, 
the dancer, as does Wynne Gibson, 
who also tops her in billing. She 
catches the eye of Carrillo, and he 
even endures her singing, which is 
purposely atrocious. Duna’s 
dancing is okay, however, and she 
sports a very revealing garb when 
in thé terp sequences. Misses Rob- 
erts and Gibson have incidental roles, 
Beverly being Brown’s romance in- 
terest. He’s so busy all the time get- 
ting in and out of trouble solo, there's 
little time for her to show in any 
of the frames. 

Pic has songs, but they’re back- 
rounded, the two being ‘El Bandel- 
ero’ and ‘Mate,’ just so-so. Frank 
McDonald, former Broadway writer, 
actor and director, does directorial 
duties okay. Technical side is e»vably 
handled. Barn. 


STRANGE FACES 


Universal release of Burt Kelly produc- 
tion. Features Frank Jenks, Dorothea 





Kent and Andy Devine. Directed by Errol 
Taggart. Screenplay, Charles Grayson; 
camera, Elwood Bredell; editor, Charles 
Maynard. At Liberty, Lincoln, dual. Run- 
ning time, 66 mins. 

DORE bi ccescewesieees pass wedd Frank Jenks 
DEN iricovddvacicedicnessé Derethea Kent 
MES we cechathses Garsevooses Andy Devine 
WOR wadssedcucdsicedtdecseets Leon Ames 
fe ee peer Mary Treen 
ae pidsavddives Spencer Charters 
OME hat 41's ca teabas teens te Joe King 
pe COATT SE Robert Emmett Keane 
ory eres Peete Frank Thomas 





Newspaper story with about half a 
leg to stand on is ‘Strange Faces,’ the 
basic idea good enough but not too 
much done with it. With Frank 
Jenks, Dorothea Kent and Andy 
Devine in the top roles, it was 
shaped for a comedy, but the 
laugh lines are rare—the story de- 
generating into the age-old scenario 
battle between a good-looking 
femme reporter, and a not-so-good 
looking male newshawk. : 

Leon Ames dual roles, as a public 
enemy and a small town punk trying 
to make good in the city. When the 
Public enemy is in a tight spot and 
Wants to get away, he calls a news- 
paber ‘look - alike’ department. 

eaded by Frank Jenks, where 
doubles of famous people are being 

Tinted as a circulation stunt, and 

%s out his double. Gets the dope 
oy him, switches identity and has 


' 


| ther 





him killed, tnen going to the small 
town, hiding under the phoney name. 
Idea that this might be- Ames’ out 
suggests itself to both Dorothea Kent 
and Frank Jenks, the scribes, and 
they make a duck to the burg to 
check. Andy Devin>, about to marry 
Mary Treen, is a slow moving editor 
of a country sheet, very anxious to 
help out against Ames, who is taking 
his girl. 

As usual, the funniest thing about 
these so-called comedies drawn from 
newspaper background is the con- 
ception the screenplay authors seem 
to have of the newspaper business. 
Maybe that’s why thej’re not in it 
and are writing scenarios now. 
(That—and the slight difference in 
money.) 


For the two-at-a-time bracket in 
booking, one which neither get hisses 
nor hurrahs. Barn. 


|\CONVICTS AT LARGE) 


Principal release of 
Features Ralph Forbes, Paula Stone. Di- 
rected by Scott E. Beal and David A. 
Friedman. Original story, Ambrose Bar- 


Selig production. 


ker; screenplay, Walter James and Scott 
E. Beal. At Central, N. Y., week Dec. 10, 
"38, dual. Running time, 57 mins. 

SER AG tee ae Ralph Forbes 
El onareter eens ‘acura eeim waavauaceaperionenm Paula Stone 
a See evreccveccccss Wham Royle 
re reer e peee yt eee John Kelly 
DM irsakatankés's edhe eeaees George Travell 
rap rep rr Charles Brokaw 
Hattie...... TP Meee fr Florence Lake 





This one’s no jailbreak. 
melodrama. farce nor heart- 
throb romance, but a weakie that 
flounders about. It’s negligible enter- 
tainment, has no name rating nor 
other visible selling points, and is 
apparently due for starvation re- 
turns. Padding for the multiples, if 
at all. 


Story deals with a dimwit archi- 
tect whose clothes are stolen by an 
escaped convict and who picks up 
the duds intended for the latter. He 
blunders into the nitery hangout of 
a gang of gun-toting jewel thieves 
who are waiting for the convict, falls 
for a romantic song-and-dance gal 
in the spot and becomes entangled 
with the mob. Scripters never quite 
made up their minds what kind of a 
yarn they were trying to write, so 
it wavers from gangster stuff to slap- 
stick and then into saccharine hand- 
holding, but never for an instant be- 
comes either plausible or interesting. 


Without dwelling on the many 
flaws of this feeble effort, its writ- 
ing is inept and incredible and the 
clumsy direction merely accentuates 
those glaring facts. Under the cir- 
cumstances, the actors can’t be 
blamed for giving transparently false 
performances. Even the technical 
details are faulty, since the lighting 
manages to show the players at their 
least becoming, and the sound re- 
cording is painfully —. 

obe. 


ROAD DEMON 


20th Century-Fox release of Jerry Hoffman 
production. Features Henry Arthur, Joan 
Valerie, Henry Armetta, Thomas Beck, Bill 
Robinson. Directed by Otte Brower. Origi- 
nal and screenplay. Robert Ellis and Helen 


Logan; camera, Ed Snyder; editor, Jack 
Murfay. At Liberty, Lincoln, dual. Run- 
ime, 70 mins. ? 
Blake. Saeed be-00900nneneeeetans Henry Arthur 
DCILS +64. 600 92. 406O0-4 6464-06 Joan Valerie 
Gambinl. .... 20. seereesceves Henry Armetta 
FROMOTB. ccicccocscccecesccccons Thomas Beck 
DWephHnyel..cccccesscsccccssesees Bill Robinson 
DGMOMOTE. . ccccccccecccccccves Jonathan Hale 
Speed... ..ccsscccscceees Thomas MacMahon 





*Second in the 20th-Fox series of d 


sports adventures, ‘Road Demon,’ is 
a light actioner. It’s a quick brush 
over the familiar racetrack story, 
even resorting to newsreel clips of 
famous Indianapolis speedway acci- 
dents indelibly impressed on audi- 
ence memory by repetition in other 
pix. 

Counting against ‘Road Demon’ is 
the complete lack of name strength 
to give any help. Henry Armetta, 
counting three down in the official 
billing, gives them his standard Ital- 
ian 1-2-3 in emotions, which, though 
not new, are still entertaining. Top- 
ping him are Henry Arthur and Joan 
Valerie, newcomers, but neither 


have Oscar worries resulting from 
this piece. Partly it’s the trite screen- 
play and partly their inexperience, 
the whole being hardly what is ex- 
pected of a major lot. It's a cheapie, 
however, on which 20th couldn't pos- 


| sibly lose money. 


Story is about a punk truck driver, 
Arthur, who emulates the racing 
drivers with his jalopy. Gets fired 





! 


It’s nei- | 


and haunts the track where he meets | 


Tom Beck, who’s trying to win back 
honor for the family name, blotted 


1 : rhe rent | 11K - 
previously by his father who wen | with the wherewithal, 


over the wall to his death after a 
drinking bat. Arthur’s interest in the 
family is partly Beck's sister, Joan 
Valerie, with whom he’s as good 
news as a frigidaire to an ice man. 
Gets around to Arthur’s having to 
drive the car to beat the men who 
caused the death of the father. 
Processing and borrowed clips of 
the Indianapolis 500-miler are the 
biggest skids for ‘Road Demon, 
which will have to be shot down into 
the cheap b.o. territory with the rest 
of the quickies. Without Armetta 
and his Italian group, the pic would 
be sad indeed. Barn. 





FLIGHT TO FAME 


Columbia production and release. Fea- 
tures Charles Farrell and Jacqueline Wells. 
Directea by C. C. Coleman, Jr. Screenplay, 
Michael L. Simmons; camera, Lucien Bal- 


lard; editer, James Sweeney. At Colonial, 


Lincoln, dual. Running time, 67 mins. 

CORR. TAWHOROO. csc esc Charles Farrell 
RN, \ Gach 4-4 baeneu'6 66 Jacqueline Wells 
L&E se pe eee ee Tee eee Hush Sothern 
See ey rrr ee Alexander D'Arcy 
ni LEE EEL Pen CLT EOE: Jason Robards 
PI TU i Charles D, Brown 
Rr eee Addison Richards 
NO eh hadass diwrede es Frederick Burton 
POON on ck badakadevateecke Selmer Jackson 
PPS A a'45 4 ag so'skes aedu ne vans Reed Howes 





Science film which will attract the 
youngsters with a super-mechanics 
bug, give the thrill hunters a fair 
portion, and be generally acceptable, 
if not hit, in the action spots, is 
‘Flight to Fame.’ It revives the death 
ray again, and throws in some test- 
piloting with more than the usual 
hazards. 

Charles Farrell, an air force cap- 
tain with ideas, has an axe to grind 
with his department in favor of a 
new pursuit plane he has designed, 
while Hugh Sothern, a fiyer 
of world war days, is also bothering 
the same department to get them to 
adopt his electronic ray which is a 


swift and powerful destructive me- | 


dium. Sothern’s test fails .and then 
the pursuit flight with the general 
aboard comeg to an end in a terrible 
accident, which leads Farrell to be- 
lieve the ray 
with it. Finally turns out that Jason 


Robards, a once ridiculed war flyer. | 


has been using the ray to kill off all 
his old buddies. 

No assignment is tough for any 
performer in this picture, all roles 
being modest and without emotional 
unheaval. Two character men, Hugh 
Sothern, the scientist. and Addison 
Ricards, an army colonel, carry on 
with a little stuff on the ball. Far- 
rell and Jacqueline Wells do the in- 
cidental romence in stride. Barn. 


CLIMBING HIGH 


(BRITISH-MADE) 
London, Dec. 5. 


M-G release of Gaumont-British produc- 


tion. Stars Jessie Matthews, Michael Red- 
grave. Directed by Carol Reed. Story, 
Marion Dix, Lesser Samuels. At Cam- 
bridge. Running time, 79 mins. 

ON Ee ry ore Jessie Matthews 
Paks ios end Chie Qwees 4 Michael Redgrave 
CAE ccccs cecccecdscecsens Noel Madison 
NE usa pebdgessebspnaoesneasd Alastair Sim 
Lady Conatance...........- Margaret Vvyner 
eS Sree ere er Mary Clare 
MMs co Sc tec cccssoes Francis L. Sullivan 
WPM 6 0b0 eee cccceve Enid Stamp-Taylor 
ein ab ebb bn0s'20h 0beeesds Torin Thatcher 
PAIROP . cccccccecsccccscccss Tucker McGuire 
Ds 6 was caeseccanqeceedss% Basil Radford 
MSs Coapeascesgaceds cognsd Athole Stewart 





This picture always was good. It 
runs from Cinderella romance to 
farce. Should do well here and as 
second feature in U. S. 


The most hardboiled picturegoer is 
bound to find lots in this production 
to laugh about. Particularly comical 
is a mountain-climbing sequence in 
Switzerland, during which an es- 
caped lunatic, believing himself to 
be a bird, wants to fly from peak 
to peak. However, he lands ig- 
nominously in a snow heap. 

Jessie Matthews represents the 
penniless working girl who’s run 
down by the young millionaire, 
played by Michael Redgrave, in his 
roadster. He courts her under an 
assumed name, and when she finds 
out he’s rich, refuses to see him until 
well toward the clinch. 

All nicely acted, staged and ig 
uced. Jolo. 


THE WARE CASE 


(BRITISH-MADE) 
London, Dec. 2. 


Associated British release of Michael 
Balcon-Capad production. Stars Clive 
Brook; features Jane Baxter, Barry K. 
Barnes. Directed by Robert Stevenson. 
Scenario, Roland Pertwee, Robert Steven- 
son from play by George Pleydell Ban- 


croft; camera, Ronald Neame. At Cam- 
bridge, London. Running time, 75 mins. 

WEP TEWUCSE WTO, 2 0006 ccsccesss Clive Brook 
Lady Margaret Ware.......... Jane Baxter 
Michael Adye............. Barry K. Barnes 
bP re epee rer reer Cc. V. France 
Attorney-General....... Francis L. Sullivan 
PPE Chsidvivevedhcitevtacci Frank Cellier 
lM, ST eee -...Edward Rigby 
ED SO iicacscd.uts Kasdsenaces Peter Bull 
Ts. MIN dee anc cdcesess Dorothy Seacombe 
PR, “Bee sec ccecktetcce cscs Athene Seyler 





The play from which this picture 
was taken was produced here in 1915 
with Sir Gerald du Maurier starred, 
and revived for an all-star perform- 
ance in 1924. There have also been 
two silent film versions. 
good job from almost every angle— 
adaptation, direction, casting and 
photography. 

Sir Hubert Ware (Clive Brook) 
had been brought up as a gentleman 
in the days when it was considered 
bourgeois for a man in his walk of 
like to work. Plentifully supplied 
he marries. 
but cannot refrain from occasional 
philandering. 
he’s confronted by his creditors, but 
doesn’t take the matter seriously, 
and is unable to retrench, despite 
his wife’s pleadings. When his 
wealthy brother-in-law stays over- 


had something to do} 


This is a} 








he overhears a couple of maids gos- 
siping about her being in love with 
the lawyer who defended him. He 
confronts his wife and attorney and 
they admit their love, but she says 
she’ll stick by him (Brook) as he 
needs her. At that momen‘ there 
is a demonstration outside by an 
enthusiastic mob come to congratu- 
late him. He goes on th2 balcony, 
tells them a man cannot be tried 
twice for the same crime, but despite 
his acquittal he was actually guilty. 
He then throws himself to his death. 

Film’s intensely gripping and indi- 
cates it will be welcomed here as a 





first-grader. It could occupy the | 
same position in the smaller U. S. |} 
towns and make an excellent second | 
feature in the big cities mre, . | 

olo. | 


ir aiaeie ate | 


WEST OF SANTE FE | 


(WITH SONGS) 


| 
. | 
Stars 


Columbia production and release. 

Charles Starrett; features Sons of the/| 
Pioweers, Iris Meredith. Directed by Sam | 
Nelson, Original screenplay, Bennett R. 
Cohen; camera, Allen G. Sievler; editor, 
William Lyon; songs, Bob Nolan. At Co- | 
ioniai, Lincoln, dual. Running time, 60 | 
mins. 

DO . ase td edb aieteatee<s Charles Starrett 
NE -0os- petk os 59 ot abou eb eed Iris Meredith 
| COO Sori cnavee ss Oss 060 eenses Dick Curtis 
PATROP 2.nc cs cewccvcsveesstese Robert Fiske | 
MECN cous enone cesenecesetia Leroy Mason | 
OD dic cunvésdssnnedaseneseanna Bob Nolan 
SERGE. 5 a 06: 4b 0h64 Okeke ee ban ee Hank Fell | 
ETC Ore Pe Sy 
ere ae ee -Clem Horton | 
PU” Natétdondeseeaeree el richard Bottilier | 
oo PPP EEEEERTERTE PTET CE ..Eddie Hearn | 
LA 44a0 be cdbeextethad Edward Le Saint 


PAUP 6c cebdaree chess cucel Buck Connor 


Song of the Pioneers 





Western musical retaining the en- 
tertainment quality of the preceding 
ventures in this Col series, ‘West of 
Sante Fe’ will go equally well with 
the customers from the dinner 
bucket trade. Sons of the Pioneers, 
singing three numbers authored by 


Bob Nolan, one of the boys, cut off 
the prairie harmony nicely. Tunes 
are ‘When the Prairie Sun Says Good 
Morning,’ ‘Hello Way Up There’ and 
‘Song of the Prairie.’ Lloyd Perry- 
man collabbed on ‘Hello.’ All are 
good. Nolan’s ‘Tumblin Tumble- 
weed’ is still the theme of the series. 

Mainstays of the saddle saga are| 
Charles Starrett, an inquisitive and | 
incog VU. S. marshall, and Iris Mere- 
dith, the daughter of a cattle king. 
Dick Curtis, with his roughies, is 
terrorizing and rustling a rich valley, 
ultimately oa Iris’ father, Ed- 
ward Le Saint. Starrett comes into 
the pic when Curtis has succeeded in 
shooting one of his cowardly hench- 
men and laying the blame on the 
girl, leading up to putting a price on 
her head. Curtis and his gang are 
finally eight-balled and into the cor- 
ner pocket. 

Packing some hard riding, handy 
fist work, and liberal black powder 
into the hour’s running time, film is 
equipped to gain favor from those 
who like the rough stuff. Barn, 


TWO SISTERS 


(YIDDISH-MADE) 

Foreign Cinema Arts release of Graphic 
Pictures production, Stars Jennie Gold- 
stein; features Michael Rosenbe rg. Di- 
rected by Ben K. Blake. Story, Samuel H. 
Cohen; music, Joseph Rumshinsky; camera, 
George F. Hinners; editor, Harry Foster. 
At Continental, N. Y., Nov. 29, "38. Run- 
ning time, 79 mins. 

Cast: Jennie Goldstein, Muni Seroff, 
Rebecca Weintraub, Abraham Teitelbaum, 
Celia Budkin, Yudel Dubinsky, Joan Car- 
roll, Aneta Hoffman, Sylvia Dell, Jack 
Wexler, Harvey Kier, Betty Jacobs, Betty 
Bialis, Anna Levine, Ida Adler. 


(In Yiddish; with English Titles) 

Jennie Goldstein has selected an 
ambitious vehicle for her film debut. 
‘Two Sisters,’ well directed by Ben 
K, Blake, is an excellent Yiddish 
audience pleaser, albeit a bit too 
dramatic in its maudlin tendencies. 
Miss Goldstein, long one of the great 
dramatic Stars of the Yiddish the- 
atre, is in one of her typical roles, 
that of an elder sister undergoing 
the heartaches in rearing a mother- 
less younger sister. This gives her 
excellent opportunities for emoting 
but, unlike her lachrymal moments 
on the Yiddish stage, when she has 
shown heed for restraint, Miss 
Goldstein has been wisely checked 
by Blake in most of the dramatic 
moments. 

Since Yiddish pictures have been 
attempting to quit the old school, 
‘Sisters’ succeeds on that score. The 
Bronx setting is typical of the usual 
Jewish family life. 

Story revolves essentially around 








| Miss Goldstein, Sylvia Dell. as the 


a5 


ABUS DE CONFIANCE 


(‘Abused Confidence’) 
(FRENCH-MADE) 
release of U.D.1.F.-Bercholg 
production. Stars Danielle Darrieux. Di- 
rected by Henry Decoin. Story, Pierre 
Wolff; screen play, Henry Decoin and Jean 
Boyer; music, Georges Van Parys; camera, 


Columbia 


L. H. Burel. At Belmont, N. Y.. week 
Nov. 30, ‘38. Running time, 88 mins. 
PP RP’. a iibars % 63-8 winks Danielle Darrieux 


SOCONCE POCICY 0 6c ccs cecuss Charles Vanel 
Helene Fei: v.. ........ Valentine Tessier 


SN das. 3 ees us Ce esens Therese Dorny 
Judge. <a rey Peet eee Jean Worms 
weer Gees | rh ee seas ee Pierre Mingand 
Oe 6 6: SEE cine coke be oe es Gilbert Gil 
NES Kas ude vcard étage eK ae Yvette Lebon 
Remee..... 2... e ses sccenees SVOGtlana Pitoeff 
Walt. .ccccccccrvcsccssvvemicdlie de Rouves 





(In French, with English Titles) 

A healthier market than just the 
arty fans and expatriate French 
may be the lot of this importation, 
especially if Columbia can speed it 
up some. It combines the arty with 
the popular, in a composite of. psy- 
chological theme and treatment, to- 
gether with romance, comedy and 
action. 









Picture e Hays office seal, 
but it’s d that any American 
counterpa ould fare as well. 
There are odramatic portions of 


girl’s trials h ambitious men, plus 
some backSfound innuendo which, 
while cleverly handled (in French) is 
more than what they get away with 
in Hollywood these days. On her 
way to a law degree, Miss Darrieux 
losés her last relative, a grand- 
mother, and is forced to look for 


; work. At every turn she’s confront- 


ed with men on the make. In de- 
spair, she poses as the child of a 
dead actress who had been seduced 
by a now famous author. He takes 
her into his home, and puts her 
through school. Suspicious wife in- 
vestigates, unearths the truth of the 
situation, but waits until the girl 
will herself realize the sordidness of 
the duplicity. Now a full-flledged 
Portia, Miss Darrieux is ready to 
plead her first case in juvenile 
court. It’s a parallel of her own 
situation. Circumstances forced her, 
as it did Miss Darrieux, but latter’s 
eloquent plea, inspired by her own 
predicament, results in cer 
ur 


THE CUCKOO CLOCK 


(ITALIAN-MADE) 
Rome, Dec. 3. 


Metro release of Era production. Stars 
Vittorio De Sica, Ugo Ceseri. Directed by 
Camillo Mastrecinque. Screenplay, Mario 


Soldati, Renato Castellani from original by 
Alebtor Donini; camera: J. Stevens; music, 
Vittorio Rieti; editor, Ernesto Lucente. At 
Barberini, Rome. Ruening time, 90 mins. 


CAE: BE tn 6. oe xan hones Vittorio De Sica 
PORROP: TOGGR. oi civecccave Guglielmo Sinaz 
a ET, Pro erere roee Oretta Fiume 


Count Scarabelli. ........ Lamberto Picasso 
Pas 6064646064 400d one es ede Ugo Ceseri 
MGs du bade ota evaek vane eee Laura Solari 
WO MGMION s 6 ci wtaes< 0 ed Francesco Rissone 





A weak costume mystery that 
takes place within 24 hours. 

A giant cuckoo clock, manufac- 
tured in Philadelphia, is bought by a 
banker to smuggle within its spa- 
cious frame a large quantity of gold 
to England. He asks the aid of an 
elderly count, who’s an English spy 
and in love with the banker’s niece, 


but the latter will help if he can 
marry the niece, who loves the 
young captain of the ship that im- 
rted the clock. The deal is made, 
t next morn the count is mur- 
Sy and his y found in the 
c 


The captain is charged with the 
crime, and just as he’s about to be 


sentenced, the real murderer appears 
in court and confesses. He’s one of 
Napoleon’s ex-soldiers, who has 


killed the count because the latter 
had discovered a plot to facilitate 
mupelees esca rom Elba. 
irector Camillo Mastrocinque has 
done fairly well, but the story lacks 
thrills and the characters are ety 
portrayed. eln. 


BESZALLASOLAS 


(‘Billeting’) 
(HUNGARIAN-MADE) 
(WITH SONGS) 

Budapest, Dec. 1. 
Horovitz-Muveszfilm production and ree 
lease. Directed by Sandor Szlatinay. 
Screenplay, Karoly Noti, Karoly Aszlanyi; 
music, Szlatinay; camera, Eiben. Reviewed 
in Budapest. 
Lieutenant Tibor 
8 656623 4 debs bs 
PE ERs w000 4 desaes 











young sister, and Muni Seroff, as the 
doctor whom they both love. The! 
sacrifices of Miss Goldstein for Seroff 
during his early struggles, their 
plans for marriage, and the subse- | 





When the story opens | 


| ter’s wedding to Seroff. But it’s over | 
| very quickly so little harm’s done. 


night and is found drowned in the | 


garden pond, in view of the fact 
the wife inherits all the estate, the 
playboy finds himself held for mur- 
der. 


Sensational trial ensues, with the | he’s better known as Muni Serebrov. 


accused getting off. Dashing home 
to surprise his wife with the news, 


quent awakening of Miss Goldstein | 
in realizing that her sister and Seroff 
are in love, forms the yarn. 

It’s in the final reel that Miss | 
Goldstein comes close to her Second | 
avenue histrionics, when she wipes 
the tears of sorrow in complying 
with her mother’s death-bed wish 
that the elder take care of the 
younger, and she sponsors her sis- 


Miss Dell plays Sally. the younger | 
sister, well, and Seroff. when not 
posturing, gets by. He's been in 
the road company of ‘You Can’t Take 
It With You.” On Seeond avenue 


Michael Rosenberg almost cops the 





picture with his excellent comedy. 


BIE SD Deis oc cccccnctsee Julius Kabos 
Salesgirl ..... Gees exeiuteetsued Manya Kiss 
QPOs So Sac cohen eeseiisads Gabriel Rajnay 
AUN... scr ccccccceeses.- Mariska Visvary 





This is a pre-war musical, with 
smart Hussar officers, maneuvers in 
a Hungarian village, gypsy music, 
plenty of love, nice landscapes, good 
gags and fairly amusing intrigue. 

Salesgirl at a dress shop hides 
loveletter she’s received in the ket 
of a coat bought by a customer. 
Customer is colonel’s niece, letter- 
head points to young lawyer as its 
writer, young lawyer is reserve 
officer in colonel’s regiment, called 
to arms for maneuvers. Letter was 
actually written by lawyer's clerk, 
who’s in love with the salesgirl, but 
by the time this comes to light, law- 
yer-lieutenant and colonel’s niece are 
safely in love. 

Picture is attractively produced; 
pre-war Hussar atmosphere is al- 
ways sure of local appeal, and music 
is pleasing. Zita Saslacscy and Antal 
Pager handle featured roles. Jacobi. 
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VARIETY Wednesday, December 14, 1938 


The Light Before Xmas 


RELEASED DECEMBER 24TH 

PRECEDED BY SPECTACULAR 

COLOR ADS IN LIFE, LOOK, 
CLICK AND 14 OTHERS! 
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Survey of Latin Film Market 





Because of the intense nature of 


consequently were amicable. 
Survey of Latin-America will 


visory committee, is cooperating wi 
The American Film Center also 
of public health and social hygiene 





Four-month survey of Latin-American countries and its possibilities 
as to picture distribution has been started by the American Film 
Center, coordinating and consultant picture agency set up by the 
Rockefeller Foundation in New York. Center hopes to have report 
available for the use of educational, industrial, commercial and pos- 
sibly Government bodies by the time the Federal government has its 
educational-good-will film program readied. 


of the American Film Center, has resigned his post as director of 
education at the New York World’s Fair. 
the exposition job the first of the year, and arrangements for leaving 


censorship and other matters effecting film distribution. 
Shotwell, of Columbia University, who is chairman of the Center’s ad- 


City Department of Health, U. S. 
American Social Hygiene Association. 


the survey, Donald Slesinger, head 


He had planned leaving 


touch off tariff situation, quotas, 
James T. 


th Slesinger in making the survey. 
probably soon will make a survey 
film possibilities for the New York 

Public Health Service, and the 








YANK FIRMS NIX! 
OVERTURES 
BY ITALY — 








After getting full details of Italy’s 
six-month extension to its original | 
distribution plan, representatives of | 
eight American major film com-| 
panies, meeting Monday (12) in| 
Paris, reaffirmed their previous de- | 
cision to stand firm in refusing to | 
permit Italy’s monopoly over U. S. 
distribution. 

Italian government’s new offer | 
contained a little joker, as explained | 
to the American reps in Europe. | 
Joker would be to encourage Amer- | 
ican firms to stay in Italy and op- 
erate on present percentage terms 
but only if they would agree at the 
conclusion of the six-month period 
to transfer accounts from percentage 
to rental basis. Offer actually made 
only to one American film company 
to date... Although not specifically 


HUBERMAN RECOVERED 


Violinist Marks Return to Concerts 
After Plane Crash 








Cairo, Nov. 27. 

Bronislaw Huberman, Polish vio- 
linist, this week gave his first series 
of recitals to crowded houses in 
Cairo and Alexandria following the 
plane accident two years ago in the 
Dutch East Indies, in which he sus- 
tained a fractured left wrist and in- 


| juries to two fingers of his right 


hand, among other hurts. Doctors 
feared for a time that the violinist 


| would never regain former use of his 


fingers. 

So big was his success that he was 
signed to give a second concert in 
Cairo, for which all seats 


can University have already been 
sold, one week before the recital. 


‘Saow White’ Breaks 
B. 0. Record in Egypt; 








Cairo, Nov. 27. 





stated, understanding with U. S. 
companies is that full control of dis- 
tribution would still be vested in the 
government. 


‘Snow White’ (RKO) has now run 
| four weeks at same cinema in Alex- 
andria and has been booked for two 
weeks in Cairo. It has broken all 


Offer of extension has been in- | records for non-Egyptian films in 


terpreted in N. Y. as giving any} 
company a legal out in carrying on 
any distribution agreement it has 
had with an Italian distributor. 


EHLERS SISTERS ORG. 
MEX’S 1ST REEL FIRM 


Mexico City, Dec. 13. 
_Mexico’s first newsreel company is 
be organized here soon, under a 
reported government subsidy, by 
Adriana and Dolores Ehlers. 
' Sisters are among the first Mexi- 








Egypt and its music is fancifully 
displayed in shop windows. 

‘Robin Hood’ (WB) has run 
weeks at Diana, Cairo. This 
ries on tradition started by WB 
through Paul Muni in ‘Zola’ and 
‘Pasteur’ that its films always ex- 
ceed the usual one week’s run. 

‘Lasheen,’* current $175,000 Arabic 
dialog, Misr Studios production of 
lith century Egyptian story, has 
been playing to packed houses 
throughout the country. 

‘Lasheen’ was banned for one year 
because the story dealing with a con- 
spiracy against the Sultan was con- 
sidered likely to have an unfavor- 


two 
car- 





cans to engage in the technical end 
of pix. In 1915 they secured a 
money grant from the Mexican gov- 
ernment to make technical studies in 
Hollywood. 


Ethel Shutta, Calgarys 
Click Big in London Bows 


London, Dec. 13. 

Calgary Bros., doubling from the 
Dorchester hotel, clicked big at the 
Coliseum here. 
Senor Wences and Hickey Bros. & 
Ellis, latter just back from Africa, 
scored strongly, too. 

Ethel Shutta, supported by the 
Four Bachelors, got over nicely at 
Cafe de Paris, opening yesterday 
(Monday ). 


McConvilie-Friedman, 
Of Col. Back in U. S. 


Joseph A. McConville, general 
foreign sales manager for Columbia, 














accompanied by Joseph Friedman, | 


managing director in England for 
Columbia, arrive from Europe to- 
morrow (15). McConville spent six, 
weeks abroad and, together with 
Jack Cohn, v.p., set up six Colum- 
bia exchanges in France, which 
will be under supervision of Alex 


Stein of company’s French organiza- | 


tion 

Conferences were also held in 
England and France having to do 
With operating methods to meet 
changing conditions abroad. Fried- 
Man will confer with home office 
execs and spend Xmas holiday here 

Ore returning to England. 


At the Holborn, | 


‘able effect on the Egyptian public. 
Ahmed Salem, who had been di- 
/rector of Misr Studios when film was 
banned, was held responsible for the 
banning of ‘Lasheen’ and he was 
asked to resign. He has since started 
suit for $50,000 against Misr Studios, 
alleging wrongful dismissal. 





Copenhagen, Dec. 3. 
‘Snow White’. (RKQ) and ‘Robin 
Hood’ (WB) are setting the cinema 
'pace here. The Walt Disney film is 


| 


|in its second month and looks like 
| it'll last several more at Kino Palaet. 
‘Robin Hood’ has broken all records 
at Scala Bio. ‘Carefree’ (RKO), at 
Metropole, is doing well, although 
' it’s considered here to be not up to 
i/the usual Astaire-Rogers standard. 
\*‘Dead End’ (UA) is a big hit at the 
| Rialto and is expected to run at least 
|two months at this arty cinema. 

‘Vivacious Lady’ (RKO), at Paad- 
steatret, got fine notices, but sur- 
| prised by folding after a few days. 
The old Valentino picture, ‘The 
Sheik,’ released here by Paramount, 
|was a big flop. It ran only a few 
days at one of the smallest Copen- 
hagen cinemas, Kinografen, despite 
much publicity. 











| Dutch-Made French Pic 


Amsterdam, Dec. 3. 

Disclosed that for the first time a 
| French picture, 
| goisse’ (‘Five Days of Fear’), will 
be produced in a Dutch studio, to- 
| gether with a correspondent Dutch 
version. The French-born English- 
man, Edmond T. Greville, who re- 
cently directed the Dutch national 
picture, ‘Veertig Jahren’ (‘Forty 
Years’), wrote ‘Cinq Jours d’An- 
goisse,” based on the crisis of last 
September. 


in the} 
Ewart Memorial Hall of the Ameri- 


Leads in Copenhagen 


‘Cing Jours d’An-|N 


Max Milder in U. S. 


Max Milder, managing director for 
| Warner Bros. in England, has ar- 
|rived from Europe on a short vaca- 
tion and for home office conferences. 

Warners’ British organization will 
make 10 double-quota pictures for 
the United Kingdom, but do not con- 
template making any triple-quota 
films. Among the more important 
films planned are two which may be 
distributed world-wide. One is a 
production based on the history of 





ithe Cunard line, and the other a 
|picture produced around the Reu- 


ter’s News Service. 


MIER’S SPANISH 








Felipe Mier, president of Cisa 
(Cinematografica Internacional S.A.), 
producing Mexican films for United 
Artists, is in New York confering 
with Walter Gould and other UA 
execs. Gould last April worked out 
|distributing deal with Mier for lat- 
ter to produce six Spanish-lan 
|guagers for the Latin-American 
|market, following production of the 
three originally contracted. First two 
have been delivered, ‘Asi Es Mi 
Tierra’ and ‘Aguila O Sol’; third ar- 
rived with Mier Saturday (10), titled 
‘Perjura.’ 

UA is not financing Mier’s produc- 
tions, but may decide to help other 
Spanish producers with money, if 
|necessary, in its campaign to develop 
the Latin market. 


20TH-FOX TO DISTRIB 
SOLO IN SO. AFRICA 


Joint distribution of pictures by 
20th-Fox and United Artists Corp. in 











W. Kelly, UA foreign -head, before 
he sailed in October, has failed to 
eventuate. 


route to New York, arriving in U. S. 
in January. 


Both organizations are still report- 
ed having a ‘community of interests’ 
in So. Africa, but neither Walter J. 
Hutchinson, foreign head of 20th- 
Fox, nor Kelly have so far disclosed 
what these mutual arrangements are, 
or what they discussed in Johannes- 
burg. A joint booking deal in Afri- 
can theatres is probably being 
worked out. 





Japs Ban Crime Pic 


Yokohama, Dec. 13. 
Local officials have banned show- 
ing of Warners’ ‘Crime School.’ 
Reason given is that too much un- 
rest among the populace makes it 
inadvisable to show the film. 


Current London Plays 


(With Dates When Opened) 











‘French Without Tears,’ Criterion— 
Nov. 6, ’36. 

‘Robert’s Wife,’ Globe—Nov. 23, ’37. 

‘Me and My Girl,’ Victoria Palace 
—Dec. 16, '37. 

‘Nine Sharp,’ Littlhe—Jan. 26, ’38. 

‘Wild Oats,’ Princess—April 13, ’38. 

‘Banana Ridge,’ Strand—April 27, 
38 


‘Glorious Morning,’ Whitehall— 
May 26, ’38. 

‘Spring Meeting, Ambassador— 
May 31, ’38. 


‘Lot’s Wife,’ Savoy—June 10. 

‘The Fleet’s Lit Up,’ Hippodrome— 
Aug. 17. 

‘George and Margaret,’ Piccadilly 
—Aug. 30. 

‘Running Riot,’ Gaiety—Aug. 31. 

‘Flashing Stream,’ Lyric—Sept. 1. 

‘Room for Two,’ Comedy—Sept. 6. 

‘Dear Octopus,’ Queens—Sept. 14. 

‘The Corn Is Green,’ Duchess— 
Sept. 20. 

‘Goodbye, Mr. Chips,’ Shaftesbury 
—Sept. 23. 

‘Bobby Get Your Gun,’ Adelphia— 


We Are Married, St. Mar- 
tin’s—Oct. 11. 

‘Quiet Wedding,’ Wynham’s — Oct. 
14. 

‘Idiot's Delight,” His Majesty’s— 


Oct. 24. 


‘Elisabeth of Austria,’ Garrick-— 

ov. 3. 

‘Shoemaker’s Holiday,’ Playhouse 
—Nov. 4. 

‘Robust Invalid.’ Apollo—Nov. 14 


‘Gentlemen Unknown,’ St. James 
|; —Nov. 16. 


| “Traitor’s Gate,” Duke of York— 
| Nov. 17. 
‘Geneva,’ Saville—Nov. 22 


‘Under Your Hat,’ Palace—Nov. 24 





Nov. 30. 


TALKERS FOR UA 








| 


New So. Wales Legislation Forces 
Exhibs to Accept 15% British Prod.; 
U. S. Distribs, with 245%,, Score Bill 





2 LONDON TRYOUTS 


Odets’ Play Gets ‘Respectful Silence’ 
—Other Satisfactory 








London, Dec. 13. 

‘To Love and to Cherish’ opened at 
St. Martin’s Sunday night (11). Sun- 
day night performance by the Lon- 
don Playgoers Club of excellent play 
was well received, but has an un- 
satisfactory ending. 

‘Paradise Lost,’ Clifford Odets’ 
play, was greeted with respectful 
silence when tried out Sunday night 
(11) by the Stage Society. 


REORG TOBIS 
CO. IN BERLIN 


Berlin, Dec. 3. 


Viennese Tobis-Sascha film com- | 
pany being revamped in staff as well | 
as in name. New tag is to be Wien | 
Film Co., with Fritz Hirt as presi- | 
dent. 

Staff to be recruited from among | 











| former Austrians. Acting contingent 


to consist of Austrian names. Direc- | 
tor Karl Hartl heads the production | 
department with Erich von Neusser | 
as production manager. 

Director Gustav Ucicky has al-| 
ready been signed and negotiations | 
are under way to contract meggers 


South Africa, mentioned by Arthur | Willi Forst and Luis Trenker, as well 


as the star, Paula Wessely. New 
studios under construction with capi- | 


UA will open its own| tal set at 3,000,000 marks, ($1,200,- | 
film exchange in Johannesburg some | 900). Production to start Feb. 1 and | 
time next year and Kelly is now en | looks for 20 films per annum, 





| stitutional). 


Eisenstein’s Latest 
Deals with Teutonic 
Invasion of Russia 


Moscow, Dec. 13. 

Latest production made by Sergei} 
Eisenstein, ‘Alexander Nevsky,’ was# 
completed last week. 

Picture is a story of 13th century 
Russia and its fight against the in- 
vading Teutons. Music score by 
Serge Prokofieff. 
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PALESTINE ORCH OUT OF 
N. Y. FAIR; HABIMAH OK 


Jerusalem, Nov. 27. 

Plans to take the Palestine Orches- | 
tra to the U. S. for series of concerts 
during the New York’s World Fair | 
huve been scuttled for the time being | 
owing to lack of funds and absence | 
of guarantee from American inter- | 
ests. Orchestra was founded three | 
years ago by Bronislaw Huberman, | 
concert violinist, who formed it with | 
Jewish musicians from persecuted | 
countries, mainly Germany, Poland 
and Austria. 

The Habimah, however, Hebrew 
premier theatre group in the Holy | 
Land, has completed plans for the | 
trip to the States. Habimah (The 
Stave) plans first on touring Europe, 
then doing a series of performances 
at the Fair’s Palestine pavilion. It'll | 
probably stick to the biblical sub- 





| jects that made it well known. | 


Habimah got its start in Russia in 
pre-Red days under Stanislawski 
but was booted out, subsequently 
flitting back and forth across Europe. 
looking for a home. Finally came 
to Palestine and has veen here since. 
Group is building its own home in 
Tel Aviv at cost of $150,000, most of 
it collected from private individuals. 





ARNOLD ZWEIG BETTER 
Tel Aviv, Nov. 27. | 

Arnold Zweig (‘The Case of Ser- 
geant Grischa’) is recuperating in a’ 


Tel Aviv hospital from an auto 
smashup between Haifa and Tei 
Aviv. 


Living in exile from Germany in 
Haifa’s Mount Carmel, Zwei: is re- 


‘Story of African Farm,’ New— | Ported slowly going blind. He dic- 


tates his material to his family. 


| New South Wales makes 


Sydney, Dec. 13. 

The 25% rejection right on 
foreign, namely American, pic- 
tures, promises to become gen- 
eral in Australia. Operating in 
Victoria for some time, and soon 
to be invoked in New South 
Wales, South Australia and Tas- 
mania apparently are next on the 
list. 

A prominent exhibitor here, 
who controls a large circuit, 
claimed that distributors them- 
selves are to blame because they 
hav efused to play ball with 
Aussie exhibitors. 





Sydney, Dec. 13. 


Bill passed by the government of 
it com- 
pulsory for exhibitors to show at 
least 15% British product annually. 
This in addition to granting ex- 
hibitors the 25% rejection right on 
foreign pictures. Government hopes 
that Great Britain will arrange 
reciprocity for local product. 

A standard form of contract is to 
be introduced at the present legisla- 
tive session and a Films Commis- 
sion is to be appointed. Drastic 
part of the latter is that the Com- 
mission is empowered to enter the 
premises of any distributor or ex- 
hibitor to inspect contracts. Failure 
to live up to terms will bring a fine 
of $400, plus the right to cancel 
either the exhibitor or distributor 
licenses. 

Understood here that American 
distributors plan to challenge the 


entire bill. Their quota remains at 
242%. Premier Stevens stated that 


the bill would not have been passed 
if Americans had complied with the 
old quota for New South Wales. 
(U. §S. distribution companies re- 


| fused to comply with this quota 


on the grounds that it was uncon- 
Stevens expressed the 
hope that U. S. companies now 
would give Australian pictures some 
break in their market. Government 
is expected to financially back local 
producers to a major extent in fur- 
ther establishing the film industry 
here, and is hopeful of nationalizing 
the quota later. Presently, each state 


|} has a quota. 


Hoyts circuit is reported against 
the high British percentage and say 
that the exhibiters here will lose 
heavily. New South Wales will 
grant relief to Greater Union and 
other independents claiming product 
shortage, it’s understood. Govern- 
ment spokesman also has indicated 
that a stranglehold on any Aus- 
tralian organization will not be per- 
mitted (believed referring to Hoyts 
circuit, in Which 20th-Fox has a 
substantial interest). 

he Commission, which is to be 
appointed shortly, will have three 
members holding no pecuniary in- 
terest in the industry. They will 
serve for five years. Stipulation of 
being able to examine contracts of 
any distributor or exhibitor is re- 
garded as giving the Commission 
virtual control over the picture 
business in this state. 

American distribs’ unofficial reply 
to the hint that the government here 
would like to see Australian films 
get a etter break in the U. S. is 
that it’s entirely up to the Aussie 
producers to make product that will 
draw in America. 





Aussie Likes U. S. Pix 


Washington, Dec. 13. 

Australian appreciation of Ameri- 
can films, revealed in last week’s re- 
port to the Department of Commerce 
from the office of the American 
Trede Commissioner at Sydney, 
shows that 67.3% of the 1,712 films 
examined by Australian censors dur- 
ing 1937 were of U. S. origin. 

United Kingdom films amounted to 
459, or 26.8%, with 101, and 5.9%, 
coming from other countries. Aus- 
tralian motion picture theatres tcial 

O71, with a total seating capacity of 


| 1,100,000, according to the report. 





CROWD AT M-G’S OPENING 


Opening of the new Metro theatre, 
San Jorge, in Bogota. Cslomb‘a. last 
week was attended by such a large 
crowd that police reserves had to be 
called, according to a cable received 
in New York. President Santos at- 
tended the opening. 

‘Marie Antoinette’ was initial film. 
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Walter Wanger presents 


Fredric Joan 


MARCH - BENNETT 


vith Ralph Bellamy - Ann Sothern 
Sidney Blackmer - Thomas Mitchell - Rebert Elliott 


A Tay Garnett Production 
RELEASED THRU UNITED ARTISTS 















on 


a 
omnes 


a Sa oe URS 


World Premiere, Aldine, Philadelphia, December 15th 


metas! 


ot > 




















sa is 
. 


> 





Wednesday, December 14, 1938 


— 


PICTURES VARIETY 











Selling Stocks 
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not expecting the strong -upward 


spurts made by all three stocks in | won’t be reached until Xmas 


last week’s stock market. Rise in 
the preference shares was more or 
less anticipated, bu. the large activ- 
ity in Paramount common which 
pushed the stock up to within one 
point of the year’s peak was surpris- 


ing. It revived the old report that a | 
was being con- | 


commen dividend 
templated. 


However, conservative opinion in 


the Street was that while such a Features 
company | Westerns 


distribution was possible, 
management probably would 
until it had two successful years un- 


Advance Production Chart 





Hollywood, Dec. 13. To wind up current season, 297 pictures are needed agai i 

1 ; ; , gainst promised 

In te of talk of a pre-Christmas production lull, studios continue shoot- |580. Warners tops other lots with number in the cutting satin a 15 

ng, with 41 pictures facing the sg se: as of Dec. 7, and letup probably | getting final scissoring, Paramount is next with 13, and needs only to roll 
' week. Having released or previewed total of |14 more features before completing schedule of 58, which doesn’t incl 

157 features and with 85 in the cutting rooms, plenty of product is on hand American release of British product. is 


to take care of exhibition needs for several months. 





Fields, Harry Davenport, Spencer Charters, Etienne Girardot. 





wait | Serials 


| 
| 
| 


der its belt before voting a common | 


divvy. 


Not many believed the com- | 


pany had put two such successive | 


: Chaliapin, Addison Richards, Henry Roquemore, B 
Columbia | p y q yron Foulger, Stanley 

x | “THE TRIGGER PALS,’ Cinemart Productions; 
|N. Krasne; directed by Sam Neufield; original story by 


Plympton and Ted Richmond; screen play by George Plympton. 


produced by Philip 
Now Balance to 


Number Numb f i 4 ren 
of Pix omy B aol Callen eetee. Fw in Arthur Jarrett, Lee Powell, Al St. John, Dorothy Fay, Ernie Adams, 
Promised pleted ries et smell - mmggs Stanley Blystone, Ted Adams, Durkie Thane, Earl Douglas, Nina Guilbert, 
ise 40 : 4 5 23 - Ethan Allen, Bob Walker, Frank La Rue, Wally West, Carl Mathews. 
THES Rte. 16 6 0 3 7 ey eee me 
leas ecu 4 1 0 0 3 —o. Nietro 
RR ices. . 60 15 4 8 33 33 — 


Pictures now in the cutting rooms or awaiting previews are: Now Balance to 


‘CALIFORNIA FRONTIER,’ produced b ; di | 
y hac | é ORN! FI x y Monroe Shaff; directed by py = mage erage s 7 nie eden eee 
years together. us aod hes Street | ye ea Clifton; original screen play by Monroe Shaff and Arthur Hoer; | of Fix Com- Sheet- Cutting Before Prepara- 
does not think such woul possi- | pho ographed by Eddie Linden. Cast: Buck Jones, Carmen Bailey, Jose Promised pleted = a = 
ble soon unless an unusually bright | Perez, Forrest Taylor, Milburn Stone, Stanley Blystone, Ernie Adams, Bob | Features ......... Se “ ; ° - - 
final quarter, possibly $1,000,000 net | Terry, Carlos Villarias, Soledad Jiminez, Tom London, Billy Bletcher, Paul | S¢!#mick-Int’l .... . . z : . y 
or more, is turned in by Par. Finan- | eg Teal, Carl Matthews. 51 T 4 “6 24 24 
cial circles do not look for this un.| ,. SM4SHING THE SPY RING,’ formerly titled INTERNATIONAL spy,| Total .......... aR ~ : n - 7 


spurt in the fourth quarter this year. 


less the film rentals took a terrific | 2%™erly titled ‘SPY RING, produced by Jack Fier for Irving Briskin 


| graphed by Allen Seigler. 


Failure of Balaban &. Katz Corp., | 


principal theatre-owning subsidiary 
of Par, to declare a dividend on its 
common, usually made at this time 
of year, was an unpleasant bit of 
news. Particularly in view of $4 per 
share declared last year around this 
time. Explanation simply was that 
surplus earnings were to be used in 
cutting down bank loans and other 
current accounts payable. 


in 1937 because of the undistributed 
profits tax. 

Balaban & Katz, however, declared 
its usual quarterly dividend of $1.75 
on the 7% preferred. In connection 


Also ex- | 
plained that the divvy was declared | 


with the failure to pay anything on | 


the company, the company said that 


since Par owns the entire stock and | 


the earnings of both are consolidated, 
omission of the divvy will have no 
effect on the reported earnings for 
Paramount's final 1938 quarter. 


Official ennouncement of insurance | 


coverage for more than 2,200 em- 
ployes in company offices and in 
more than 1,000 theatres was made 


by John Balaban, secretary-treasurer | 


of Balaban & Katz. Coverage is for 
$6,000,000, for employes of the oper- 


ating company, Publix Great States | 


Theatres, Inc., and subsids. Com- 
plete cost will be met by employers, 
insurance being placed with Equita- 
ble Life Assurance Society. 





S. E. C. Reports on 20th 
Washington, Dec. 13. 


Numerous recent transfers. of 
stock interests of film company 
ground floor tenants came to light 
last week in semi-monthly report of 
the Securities & Exchange Commis- 
sion. Outstanding transactions made 
a substantial dent in Chase National 
Bank’s :nvestment in 20th-Fox. 

While two of the chief officers also 
Were active in the market, the 
Gotham bank unloaded 50,200 shares 
of 20th-Fox common in 15 batches 
spread over the entire month of Oc- 
tober. Largest deal was sale of 25,- 
000 shares on Oct. 25. Recapitulation 
shows the financial institution still 
has strings on 287,158 shares. 

Other deals were purchase of 100 
common by Sidney R. Kent and sale 
of 10,000 shares by Darryl Zanuck. 
The bank also reported unloading 
10,000 shares of the $1.50 preferred, 
keeping 671,916 of this breed. At the 
end of the month, Kent had 3,455 
pieces of common while Zanuck had 
132,130 common and 21,946 preferred. 

Other Pix Stocks 

Other film trading tncluded: 

Sale of 200 shares of Loew’s com- 
mon by Leopold Friedman, who 
hangs on to 612 shares. 


Pictures now in the cutting rooms or awaiting previews are: 
tye ges 22 gern by Jack Cummings; directed by Edward Buz- 
ph A “igler : zell; no writing credits released; photographed by Ray June. Cast: 
-y aya de mea Walter Kingsford, Lorna Gray, Ann Doran, Paul Whitney,| Eleanor Powell, Robert Young, George Burne and ‘Gents Allen, Badie 
Bho ace, John Tyrrell, Dick Curtis. Anderson, Judith Allen, Jo Ann Sayres, Rita Johnson, Willie Fung, Clar- 
on tare H on Bar He say = soot a 4 titled ‘LIFE IS CHEAP,’ produced | ence Kolb, Bert Roach. 
y Wallace McDona or Irving Briskin unit; directed by D. Ross Leder- ‘STAND UP AND FIGHT,’ i 
: rriti -redits r sad: : . t > oduce Vy . : 
Servid ” teri credits released; photographed by Franz Planer. Cast:| W. S. Van Dyke; no writing ovadiin wn eben A peer Meine LB nay 
Honetahie We oe end ot Fons > Dick Curtis, Joseph Downing, | Marsh. Cast: Robert Taylor, Wallace Beery, Florence Rice. Helen Broder 
mOMICIne aieuaae . fe) - iu, John Tyrrell, ick, Charley Grapewin, Clinton Rosemond, John Qualen, Barton MacLane 
Wale: dienekad tar to ré Cationass Wh eee bee Benasesr, Fe | Robert Gleckler, Claudia Morgan, Charles Bickford, Jonathan Hale. ; 
; j Se, om an, S. ‘ y Earle Snell; ower ; ’ 3: : 
photographed by Benjamin Kline. Cast: Bruce Cabot Rita Hayworth scB FOLLIES OF 4839, produced by Harry Rapf; directed by Reinhold 
Robert Paige. Marc Lawrence, Ed Fetherston, Richard Fiske, Jane Morgan. Cp gy ia wre vege ne: hee by iver Marsh. Cast 
. WREC KAGE, produced by Larry Darmour; directed by Lewis D. Col- Ame tle o St ve Pg PMEES, LOW ARTES, S68 FOR See 
seen my ig: Heme | by Gordon Rigby and Tom Kilpatrick; photographed by | THE AWAKENING OF KATRINA.’ f ly titled ‘KATHERI 
gst ¥ rown, Jr. Cast: Jack Holt, Dolores Costello, Pert Kelton, Addi- | LAST,’ roduced by Harry Rapf: direct a by Ne cr T - - - te bt 
Bm clans tage page a ah + ge Herbert, Carol | py Gerald Savey and Jack Mints: photographed by Clive De Vinna. East: 
Jack Rice, Harry Sasees, oe Rensan le, Al Bridge, Emerson Treacy, | Franciska Gaal, Rita Johnson, Barnett Parker, Franchot Tone, Walter Con- 
‘THE THUNDERING WEST,’ formerly titled ‘TRAIL OF THE TuM- | 7°lly. Reginald Gardner, Franklin Pangborn, Charles Judells, 
casiod te ge pcre by hoon? Decker — Panny gg he Briskin unit; di- | ‘BURN EM UP O°CONNOR,’ formerly titled ‘SKIDS, produced by Harry 
2 y) sam Nelson; original screen play by J. Bennett Cohen; photo- | ere ‘ 6 Satie @ witty er sed: 
fanned by Lunen Ballard Cant Chaztey Stat ine Merediy Dick | EAPt rete are See tO Rae Coca Pathe Nl 
‘tis, Bo an, Saint, Fr i ; : y ; . . 
Whittaker, Hal Taliaferro, Ed Peil, Dick Botiller, Robert rise. ore rere | oe wings f arey, ae hog Se EE Pe ee 
‘RACKETEERS,’ ad ee all , sigur «foie eh |/man Bradley, John Butler, Betty Ann Browne. 
Seleanen Ses aa ectiten calc, hidrecesf pres one A pty: Big AN Mcag ‘SWEETHEARTS’ (in Technicolor for 1938-39 season), produced by Hunt 
Cast: Alan Baxter, Jacqueline Wells, Joseph King, Gordon “Oliver, Willard Stromberg; directed by WS. Van Dyke; screen play by Alan Campbell 


unit; directed by Christy Cabanne; no writing credits released; photo- | 
Cast: Fay Wray, Ralph Bellamy, Warren Hull, 


Priscilla 


| Robertson, John Tyrell, Ed Fetherston, Dick Curtis, Harry Strang, Joseph | and Dorothy Parker; photographed by Oliver Marsh. Cast: Jeanette Mac- 


Purchases of 400 and 500 Univer- | 


sal Corp. voting trust certificates, re- 
spectively, by Peyton Gibson and 
Daniel M. Shaefier, while the hold- 
ing cOmpany was picking up 2,000 
Shares of Universal Pictures com- 
mon in three lots. Gibson had 800 
v. t. c.’s in his own name, besides a 
Stake in 26,500 certificates and 111,- 
283 warrants owned by Standard 
Capital Co. Statement showed Uni- 
versal Corp. now controls 
shares of Universal Pictures com- 
mon, 220 pieces of first preferred and 
20,000 of second preferred. 
Unloading of Columbia Pictures 
certificates by Jack Cohn, whose 
Stake meanwhile was increased by 
a stock dividend in September. Com- 


230,927 | 


| Lieberman; directed by 
| Hoerl; photographed by 


pany head peddled 1,400 v. t. c.’s and | 


Sarnered 810 more. His portfolio at 
last report contained 31,817 tickets. 
Holdings of Preston Davie, newly- 
elected director of Universal Corp., 
were shown to include his stake in 


| mond. Dorothy Short, Pau! Barrett, Lloyd Ingraham, Ethan Allen, Edward 


26,500 certificates and 111,283 war- | 
rants held by Standard Capital Co.| Cowan, Walter Catlett, Jed Prouty, Leonid Kinsky, Irving Pichel, Feodor ' 


Caits, Eddie Laughton, George Taylor, Stanley Brown, Fr ills Donald. Nelson Eddy, Mischa Auer, Frank Morgan, Ray Bolger. Herman 
Harmon, James Millican, Frank O’Connor, Ed Cobb, ahr Ry ed Bing. Minna Gombel. Gene and Kathleen Lockhart. Raymond Walburn, 
Walker, E. L. Dale, Art Dupuis, Al Ferguson, Ky Robinson, Sam Ash, | Lucille Watson, Florence Rice. Reginald Gardiner, Allyn Jos.yn, Fay 
Al Herman, Forbes Murray, Edward Hearn. | Holden, Olin Howland. Terry Kilburn, Betty Jaynes, Douglas McPhail. 
‘TEXAS STAMPEDE,’ formerly titled ‘RIO GRANDE ROUNDUP,’ pro- | Metro Pix Now in Production 
duced by Harry Decker for the Irving Briskin unit; directed by Sam Nel- | ‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA,’ 
son; original screen play by John Francis Royal; photographed by Lucien | produced by Lawrence Weingarten; directed by Frank Borzage; original 
Ballard. Cast: Charles Starrett, Iris Meredith, Sons of the Pioneers, Bob| story by Charles MacArthur; photographed by Charles Lawton. Cast: 
| Nolan, Fred Kohler, Jr., Hank Bell, Raphael Bennett, Blackjack Ward,| Spencer Tracy, Hedy LaMarr, Fanny Brice, Walter Pidgeon, Thurston 
| Lee Prather, Eddie po Th Rag ge oe SS, | Hall, Carlos Valdez, Leonard Penn, Ina Claire, Marjorie Main, Louis Cal- 
‘LONE WOLF’S DAUGHTER,’ produced by Joseph Sistrom; directed by | Penni Gentian mane ee ee 
Peter Godfrey; screen play by Jonathan Latimer; photographed by Joseph | ‘IDIOT’S DELIGHT,’ produced by Hunt Stromberg; directed by Clarence 
Walker. Cast: Warren William, Ida Lupino, Virginia Weidler, Rita Hay-| Brown; from play by Robert E. Sherwood; photographed by William 
worth, Mare Lawrence, Ralph Morgan, Don Beddoe, Ben Welden, Leonard | paniels. Cast: Clark Gable, Norma Shearer, Laura Hope Crews, Charles 
Carey, Tommy Dugan, Forbes Murray, John Tyrell, Marek Windheim,! Coburn, Pat Paterson, Joseph Schildkraut, Paula Stone, Edward Arnold, 
Bud Jamison, Lorna Gray, Stanley Brown, Beatrice Curtis, Lola Jensen, | Burgess Meredith, Skeets Gallagher, Joan Marsh, Bernadene Hayes, Vir- 
James Craig, Jack Norton, Anthony Hughes, Eddie Laughton, Vernon | ginig Grey, Mitchell Lewis, Virginia Dale, Fritz Feld, Edward Roquello, 
Dent, James Blaine, Frank Baker, Eddie Fetherston, Dick Curtis, Lou Lorraine Krueger 
ade 5 eg Me agg eng § i James Millican, Irving Bacon, Herbert | ~ «pap WIZARD. OF 02’ (Technicolor), produced by Mervyn LeRoy; 
vans, Dic iott, Helen Lynd. . directed by Victor Fleming; based on stc : ; photo- 
‘LET US LIVE,’ produced by William Perlberg; directed by John Brahm; | graphed by Harold moeumn: Pg Technicoloy y Podge BG aca: Prank 
screen play by Anthony Veiller and Allen Rivkin. Cast: Henry Fonda, Morgan Judy Garland, Ray Bolger, Bert “Lehr Jack Haley, Charley 
Maureen O’Sullivan, Ralph Bellamy, Henry Kohler, Alan Baxter, Stanley Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh : 
Ridges, Clarence Wilson, Ray Walker, Sammy Blum, Beatrice Curtis, Ted | “ «pg¢KLEBERRY FINN,’ produced by Joseph Mankiewicz; directed by 
Oliver, Monty Vandergrift, James Blaine, Philip Trent, George Douglas. | Richard Thorpe; no writing credits released; photographed by John Seitz. 
Peter Lynn, Martin Spellman, Charles Lare, Harry Bernard, Herbert) G,:+: Mickey Rooney, Walter Connolly, William Frawley, Elizabeth Risdon, 
Haywood, Walter Soderling, Billy Wayne, Sam McDaniels, Ethel Wales, | yi, Watson. Harlan Br gs, Rex Ingram. , 
Mary Foy, Jack Clifford, Eddie Hearn, Eddie Cobb, Herbert Ashley, Kernan ‘WOMEN IN WHITE,’ produced by Nat Levine; directed by S. Sylvan 
Re hay Stecrart’ Dc, Themed , Emmett Vogan, Stanley Mack, Cy | sion: no writing credits released; photographed by Leonard Smith. Cast: 
ing. , ; i 
‘FLYING G-MEN,’ produced by Jack Fier for the Irving Briskin unit; | {an Marshal, Fiorenes ive, sane ee ee 
directed by James Horne and Ray Taylor; no writing credits released; ‘BROADWAY SERENADE,’ produced and directed by Robert Leonard; 
photographed by Benjamin Kline. Cast: Robert Paige, Richard Fiske,| , \ citing credits released; photographed by Oliver Marsh. Cast: Jeanette 
James Craig, Lorna Gray, Don Beddoem, Forbes Murray, Dick Curtis, | y¢cponald, Lew Ayres, lan Hunter, Frank Morgan, Virginia Grey, Rita 
Sammy McKim, John Tyrrell, Stanley Brown, Eddie Laughton, Duke Johnson, William Gargan, Katherine Alexander, Franklin Pangborn, Esther 
York, Cy Ring, James Millican, Curly Dresden, Martin Cicky, George | Hale Exther Howard. Al Shean, Maurice Moscovitz. 
Mazgrill. : rae ‘SONC " ’ ced by Harry Rapf; directed by Jack Con- 
‘FIRST OFFENDER,’ produced by Lou Appleton for Irving Briskin wars on welling saul tle photographed by Sidney Wagner. Cast: 
unit: directed by Frank McDonald; no writing credits released; photo- | Neison Eddy, Virginia Bruce, Lionel Barrymore, Victor McLaglen, Edward 
graphed by Lucien I’allard. Cast: Walter Abel, Rita Hayworth, Johnny aAvennd Sar Kilbee allen’ Jenkins, H. B. Warner, Raymond Walburn, 
Downs, Iris Meredith, Robert Sterling, John Tyrrell. Charles Butterworth. 


Grand National 











Monogram 
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Now Balance to Now Balance to 





i in 
Number Number Now in Be Placed Stories in Number Number Now in Be Placed Stories 
of Pix Com- Shoot- Cutting Before Prepara- | of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion | Promised pleted ing Rovums Cameras = 
BOOGE.. c.nccccecevess . 68 5 0 6 57 57 Features ...ccocss » 26 6 0 ; z 10 
Pictures now in cutting rooms or awaiting previews are: | Westerns OF: ae sath 16 4 0 ue ” 
‘ ’ Fi duction for Grand National release;| © —= a pe — 
THE LONG SHOT,’ Fine Arts production for at er: Gis te ; 2 18 ; 5 27 21 


produced by, Franklyn Warner; associate producer-director. 
mont: screen play by Ewart Adamson; original story by Harry Beresford 
and George Callaghan; photographed by Artbur Martinelli. Cast: Gordon 
Jones. Marshal Hunt, C. Henry Gordon, George Meeker, Harry Daven- 
port, James Robbins, George E. Stone .Dorothy Fay, Frank Darrien, Tom 
Kennedy, Earle Hodgin, Emerson Treacy, Guy Seabrook, Lee Phelps, Ben 
BUF URY’S IN THE SADDLE,’ produced by Arthur Driefuss; directed by 
Sam Diege; original screen play by Arthur Hoerl; photographed by Mack 
Stengler. Cast: Dorothy Page. Milton Frome, Vince Barnett, Linn May- 
berry, Joseph Girard, Frank Ellis, Harrington Reynolds, Merrill McCor- 
mick, Pat Henning, Fred Cordova, Eddie Gordon, Lester Doerr, Walter 
atterson, Snowy (equine). 4 
OTHE LAST BARRIER,’ Coronado production; produced by Donald K 
Samuel Diege: original screen play by Arthur 
Mack Stengler. Cast: Dorothy Page, David 
O’Brien. Vince Barnett, Ethan Allen, Leonard Trainer, Edward Gordon, 
Stanley Price, Warner Richmond, Merrill McCormick, Lloyd Ingraham, 
LADY BUCKAROO,’ Coronado production: Donald K. 
Lieberman; directed by Samuel Diege: original screen play by Arthur 
Hoerl; photographed by Mack Stengler. Cast: Dorothy Page. David 
O’Brien. Vince Barnett, Ed Piel, Dix Davis, Stanley Price, Warner Rich- 


Pictures in the cutting room: 

‘GANG BULLETS,’ produced by E. B. Derr; associate producer, Frank 
Melford: directed by Lambert Hillyer; original screen play by John T. 
Neville; photographed by Arthur Martinelli. Cast: Ann Nagel, Robert 
Kent, Charles Trowbridge, Morgan Wallace, J. Farrell MacDonald, John 
T. Murray, Arthur Loft, John Merton, Roger Williams, Duke York, Donald 
Kerr. Carleton Young, Stanley Mack, Harry Strang, Ernie Adams, Isabell 
Lamalle, Martin Spellman, Tom McGuire, Bill Worthington, Bill Lally, 
Eddie Hearn, Frank Nelson, Jack C. Smith, Kernan Kripps, Frank LaRue, 
Frank Hall Crane. 

‘SONG OF THE BUCKAROO,’ formerly titled ‘LITTLE TENDERFOOT, 
produced by Edward Finney; directed by Al Herman; original screen play 
by John Rathmell: photographed by Frances Corbey. Cast: Tex Ritter, 
Jinx Falkenberg, Mary Ruth, Charles King, Tom London, Snub Pollard, 
Maurice Murphy, Frank LaRue, Bob Terry, Ernie Adams, Dave O’Brien, 

, r y, Bud Osborne. 

WILD TAOnsE TRAIL,’ produced by Robert Tansey; directed by Bob 
Hill: original screen play by Robert Emmett; photographed by Bert Longe- 
necker. Cast: Jack Randall, ao en —_ ee Vaconelli, Walter Long, 

is Moore. Charles King, Warner Richmond. 
TOUGH KID,’ produced by Lindsley Parsons: directed by ‘Howard 
Bretherton: screen vlay .by Karl Brown and Wellyn Totman; oo 
sraphed by Harry Neumann. Cast: Frankie Darro., Judith se. 
Purcell. Lillian Elliott. Don Rowan, William Ruhl, Lew Kelly, ph 
Peters. Mox Davidson. Wilbur Mack. Joe Girard. 

‘PAROLED TO EXILE,’ produced by E. B. Derr; associate prego 
Frank Melford; directed by Lambert Hillyer; original screen play by Jo 


(Continued on page 21) F 


produced by 


Gordon. Merrill McCormick. ; 
‘EXILE EXPRESS,’ produced by Eugene Frenke: directed by Otis Gar- 

rett: original by Edwin Justus Mayer; musical score by Dimitri Tiomkin; 

photographed by John Mescall. Cast: Anna Sten, Alan Marshail, Jerome 


George. ; 





ee 











VARIETY Wednesday, December 14, 1938 


—$_—_—_————3 





A. i es A 




















FLASH... . this is now vear' 


Booking No. 278 on M-G-M’s “SWEETHEARTS” 
with the total number of holiday bookings 
headed for an all-time industry high! 





(A typical telegram is the following from 
John Hamrick, famed Seattle showman) 


METRO-GOLDWYN-MAYER 


Last night we previewed “Sweethearts” and words fail me to 
properly describe this breath-taking, awe-inspiring Technicolor 
picture. I consider it the very finest subject made with these 
two great stars, Jeanette MacDonald and Nelson Eddy, and 
entire cast is wonderful. We open it here at the Fifth Avenue 
day before New Year’s single bill with increased admission 
prices during New Year’s Eve celebrations and confident will 
break house records. Kindest regards. 














~—JOHN HAMRICK, FIFTH AVE. THEATRE, SEATTLE, WASH. 
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Advance Production Chart 





(Continued from page 19) 


W. Krafft and John T. Neville; photographed by Arthur Marti i 

Sidney Blackmer, Robert Kent, Anne Nagel, Norman Willis, Vict Ki 
Sarah Padden, Ben Alexander, Pat Flaherty, Carleton Young, Howard 
Hickman, Joan Barclay, Carol Tevis, Harry Strange, Ray Stewart, Dennis 
Moore, Maxine Leslie, Frank Crane, Kathryn Sheldon, Frank La Rue 
George Cleveland, Donald Kerr, Hal Price, Mac Sheppard. 


Cast: | 
liian, | 








Paramount 





Now Balance to 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
TEE 51 18 7 12 14 14 
Harry Sherman.., 7 5 1 l 0 0 
PO g's s.s00 eee ° 58 23 8 13 14 14 


Pictures now in cutting rooms or awaiting previews are: 


‘PARIS HONEYMOON’ (for 1938-39 season), produced by Harlan Thomp- 
son; directed by Frank Tuttle; screen play by Frank Butler and Don Hart- 
man; based on a story by Angela Sherwood; photographed by Karl! Struss. 
Cast: Bing Crosby, Franciska Gaal, Akim Tamiroff. Ben Blue. Edward 


| Judith King, Russell Hicks, George MacGuarrie, Arthur Cernitz, General 
| Savitsky, Joseph Marievsky, Andre Marsaudon, F. Schumann-Heink, Bull 





Everett Horton, Shirley Ross, Rafaela Ottiano, Keith Kenneth, George | 
Gay, Norah Gale, Laurie Lane, Louise Seidel, Paula de Cardo, Evelyn | 
Keyes, Harriette Haddon, Maria Doray, Louise Seidel, Judy King, Janet | 
Waldo, Chery] Walker, Marion Weldon, Dorothy White. : 


‘CAFE SOCIETY,’ produced by Jeff Lazarus; directed by Ed H. Griffith; | 
original and screen play by Virginia Van Upp; photographed by Ted | 
Tetzlaff. Cast: Madeleine Carroll, Fred MacMurray, Shirley Ross, Claude | 
Gillingwater, Allyn Joslyn, Don Alvarado, Mira McKinney, Hilda Plow- 
right, Dorothy Tree, Harlan Briggs, Frances Raymond, Ruth Rogers, Dor- | 
othy White, Jessie Ralph, Charles Trowbridge, Frank Dawson, Cupid | 
Ainsworth, Lucius Beebe, Gloria Williams, Gus Glassmire, Lillian Yarbo, | 
Eddie Dunn, Eddie Borden, John Day, Robert Emmett Keane, Tony Merlo, | 
Al Hill, Luana Walters, Ethel Clayton, Marion Weldon, Dolores Casey, 
Dorothy Dayton, Norah Gale, Harriette Haddon, Gwen Kenyon, Judy | 
King, Helaine Moler, Reginald Simpson, Max Wagner, Helen Lynd, Heidy 
Masburg, Bryant Washburn, Mary ‘Punkins’ Parker, Charles Begole Smith, | 
Bernard Matis, Paula de Cardo, Joyce Mathews, Janet Waldo, Lester Dorr. | 


‘NEVER SAY DIE,’ produced by Paul Jones; directed by Elliott Nugent: | 


screen play by Don Hartman, Frank Butler and Preston Sturges; based | Dorothy Howe, John Hartley. Grant Withers, Robert Armstrong, Ed Paw- 


on a play by William H. Post; photographed by Leo Tover. Cast: Martha | ley, Sidney Blackmer, Philip Warren, Louise Carter, Kathryn Bates, Sarah 
Raye, Bob Hope, Ernest Cossart, Paul Harvey, Alan Mowbray, Siegfried | 


Rumann, Andy Devine, Gale Sondergaard, Ivan Simpson, Donald Haines, 
Victor Kilian, Walter Fenner, Oscar Rudolph, Ferdinand Schumann-Heink, 


7 : * . : : | Nick Grinde; no writing credits released; photographed by Henry Sharp. 
Albert Dekker, Charles Brokaw, Frank pene ag ary A hava —— a | Cast: Charley Ruggles, Marjorie Rambeau. Charley Grapewin, Broderick 
, ° ne $1 


Clark, Christian Rub, Jack Knoche, Hans Von Morhart, Henry Zynda, | 


riette Haddon, Frances Arms, Donald Haines, 


Max Barwyn, Richard Von Opei, Kenneth Wilson. 
‘ST. LOUIS BLUES’ (for 1938-39 release), produced by Jeff Lazarus; 


directed by Raoul Walsh; sereen play by John C. Moffitt and Malcolm | 
Stuart Boylan; based on adaptation by Frederick Hazlitt Brennan of story 
by Eleanore Griffin and William Rankin; additional ‘dialog by Virginia | 
Cast: Lioyd Nolan, Dorothy | 


Van Upp; photographed by Theodor Sparkuhl. 
Lamour, Tito Guizar, Jessie Ralph, Maxine Sullivan, William Frawley, 
Punkins Parker, Jerome Cowan, Matty Malneck and His Boys. 

‘TOM SAWYER, DETECTIVE,’ produced by Harold Hurley; associate 
producer, Edward T. Lowe; directed by Louis King; screen play by Lewis 
Foster, Robert Yost and Stuart Anthony; based on the novel by Mark 
Twain; photographed by Ted Tetzlaff. Cast: Donald O’Connor, Billy Cook, 
Porter Hall, Philip Warren. Janet Waldo, Clara Blandick, Elisabeth Risdon, 
Edward Pawley, Etta McDaniels, Oscar Smith, William Haade, Stanley 
Price, Harry Worth, Si Jenks, Clem Bevans, Raymond Hatton, Howard 
Mitchell, Monte Blue, Foy Van Dolson, Vic Demoruelle, Jr., Murdock 
MacQuarrie, Billy Engle, Eugene Jackson, Robert Homans, Jane Keckley, 
— Bishop, Lew Short, Lon Poff, Albert Hart, Tyler Brooke, Ethel Clay- 
on. 

‘KING OF CHINATOWN,’ executive producer, Harold Hurley; associate 
producer, Stuart Walker; directed by Nick Grinde; screen play by Lillie 
Hayward and Irving Reis; based on a story by Herbert Biberman; photo- 
graphed by Leo Tover. Cast: Anna May Wong, Akim Tamiroff, J. Carrol 
Naish, Anthony Quinn, Roscoe Karns, Bernadene Hayes, Philip Ahn, Sid- 
ney Toler, Ray Mayer, Alex Pollard, Sam Ash, Charles Trowbridge, Archie 
Twitchell. George Anderson, Marie Burton, Sheila Darcy, Wong Chong, 
Richard Denning, Judy King, Dolores Casey. Dorothy Dayton, Paula De 
Cardo, Harriette Haddon, Helaine Moler, North Gale, Gwen Kenyon, 
Charles B. Wood, George Magrill, Lily King, Ethel Clayton, Guy Usher. 


‘DISBARRED,’ produced by Harold Hurley: directed by Robert Florey; 
screen play by Lillie Hayward and Robert R. Presnell from story by Harry 
Sauber; photographed by Harry Fishbeck. Cast: Gail Patrick, Otto Kruger. 
Robert Preston, Sidney Toler, Helen MacKellar, Clay Clement, Edward 
Marr, Olin Howland. 


‘AMBUSH,’ G.M.O. production; associate producer, William Wright; di- 
rected by Kurt Neumann; screen play by Laura and S. J. Perelman based 
on a story by Robert Ray; photographed by William Mellor. Cast: Gladys 
Swarthout, Lloyd Nolan, William Frawley, Ernest Truex, William Henry, 
Hartley Tufts Rufe Davis, Brod Crawford, Antonio Moreno, Harry Fleisch- 
mann, John Hart, Raymond Hatton, Robert Greig, Richard Denning, Clem 
Bevans, Max Hoffman, Jr., Jim Pierce, Eddie Acuff, Al Hill, Frank Mere- 
dith, Ted Oliver, George Melford, Polly Moran, Mary Zehner, Ethel Clay- 
ton, Wade Boteler, Archie Twitchell, Dolores Casey, Dorothy White. 


‘ZAZA’ (for 1938-39 season). produced by Albert Lewin; directed by 
George Cukor; screen play by Zoe Akins; from play by Pierre Berton and 
Charles Simon; photographed by Charles Lang. Cast: Claudette Colbert, 
Herbert Marshall, Bert Lahr. Helen Westley, Constance Collier, Genivieve 
Tobin, Rex O'Malley, Rex Evans, Walter Catlett. Robert C. Fischer, Ernest 
Cossart, John Sutton, Michael Brooke, Phillip Warren, Alexander Leftwich, 
Janet Waldo, Fredrika Brown, Dorothy Dayton, Harriett Haddon, Helaine 
Moler, Dorothy White, Duncan Renaldo, Hala Linda, Tom Ricketts. 


‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production; 
associate producer, Edward T. Lowe; directed by James Hogan; screen play 
by Garnett Weston; based on ‘Temple Tower,’ by H. C. (Sapper) McNeile; 
photographed by Merritt Gerstad. Cast: John Howard, Heather Angel, 
H. B. Warner, Elizabeth Patterson, Reginald Denny, E. E. Clive, Leo Car- 
roll, Forrested Harvey, David Clyde, Clyde Cook. Gerald Rogers, Neil 
Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush, Wyndham 





Standing. 


‘ARIZONA BRACELETS,’ produced by Harry Sherman; directed by | 
Leslie Selander; based on original story by John Rathmell; additional | 
dialog and sequences by Harrison Jacobs; photogarphed by Russel Harlan. 
Cast: William Boyd, Russell Hayden, George Hayes, Charlotte Wynters, 


liams, Wally Albright, Paula de Cardo, Helaine Moler, Doodles Weaver, 
Tommy Tucker, Grace Hayle, Ed Gargan, Pat West, Russell Hicks, Zeffie 
Tilbury, Sarah Edwards, Georgia Caine, Harlan Briggs, Charles Trow- 
bridge, Kathryn Bates, Nell Craig, Fern Emmett. 
Paramount Pix Now in Production 

UNION PACIFIC,’ produced and directed by Cecil B. DeMille; asso- | 
ciate producer, William H. Pine; location director, Arthur Rosson; no | 
writing credits released; photographed by Victor Milner. Cast: Barbara | 


Stanwyck, Joel McCrea, Robert Preston, Akim ‘Tamiroff, Brian Donlevy,|°ver from St, Louis and Philadel- 


Lynne Overman, William Haade, Regis Toomey, J. M. Kerrigan, Harry 
Woods, Fuzzy Knight, Hugh McDonald, Mala, Noble Johnson, Anthony 
Quinn, Joseph Sawyer, Harold Goodwin, Sheila Darcy, May Beatty, Nora 
Cecil, Julia Faye, Ruth Warren, Evelyn Keyes, Mike Driscoll. 

‘MIDNIGHT,’ produced by Arthur Hornblow; directed by Mitchell | 


Leisen; no writing credits released; photographed by Charles Lang. Cast: Borne Pe ae ‘ee 


Claudette Colbert, Don Ameche, Francis Lederer, John Barrymore, Mary 
Astor, Elaine Barry, Hedda Hopper, Lionel Pape, Eugene Borden, Paul 
Bryar, Ferdinand Munier, Leonard Sues. Elspeth Dudgeon, Helen St. 
Rayner, Eddy Conrad, William Eddritt. Billy Daniels. 

‘HOTEL IMPERIAL,’ directed by Robert Florey; screen play by Gilbert 
Gabriel and Robert Thoeren; based on a play by Lajos Biro; photographed 
by William Mellor. Cast: Isa Miranda, Ray Milland, Reginald Owen, Gene 
Lockhart, J. Carrol Naish, Curt Bois, Michel Werboff, Henry Victor, Spen- 
cer Charters, Bodil Rosing, Betty Compson, Wolfgang Zilzer, Egon Brecher, 
Bert Roach, Augustino Borgato, Paul Everton, George Magrill, Lee Shum- 
way, Davison Clark, Harry Tenbrook, Paul Kruger. Don Cossack Chorus, 
Robert Middlemass, Ernst Verebes, Albert Dekker, William Bakewell. Nor- 
man Phillips, Robert Frazer, Sheila Darcy, Norah Gale, Paula de Cardo, 


' 


Anderson, Marek Windheim, Gustav Von Seyffertitz, Harry Holman. 
‘’M FROM MISSOURI,’ produced by Paul Jones: directed by Th | 


neoacr 
Reed: no writing credits released; photographed by Merritt Gerstad. Cast: | 
Bob Burns, Gladys George, Judith Barrett, Barry Mackay, William Henry. | 
E. E. Clive. Doris Lloyd, Patricia Morison. Gene Lockhart, Lawrence 
Grossmith, Ernest Cossart, Dennie Moore, Walter Catlett, Ethel Griffies, 
James Burke, Spencer Charters, Raymond Hatton, Eddie Waller, Charles | 
Halton, Richard Denning, Clarence Wilson, Morgan Banks, Harry Ten-.| 


*| 


te lete 


brook, Frank Hammond. Martin Faust, Russ Powell, Harry Meyer, Lee 
Shumway, Carl Harbaugh, C. L. Sherwood, Phillip Morris. 


‘THE LADY’S FROM KENTUCKY,’ wvroduced by Jeff Lazarus; directed 
by Al Hall: no writing credits released; photographed by Theodor 
Sparkukl. Cast: George Raft, Ellen Drew, Hugh Herbert, ZaSu Pitts, | 
Louise Beavers, Harry Tyler. Stanlev Andrews, Carol Holloway, Hooper | 
Atchley, Virginia Sale. Lew Payton, Cordell Tate, Jimmy Briscow, Eugene | 
Jackson, Fern Emmett. 
‘ME AND MY GAL,’ associate producer, Mel Shauer; directed by Kurt | 
Neumann; screen play by Lillie Hayward and Brian Marlow; based on | 
story by Grover Jones and William Slavens McNutt; pvhotogranhed by | 
Harry Fischbeck. Cast: Buck Jones, Helen Twelvetrees, Donald O’Connor, | 


Edwards, Gordon Hart. 
‘SUDDEN MONEY,’ associate producer, William Thomas; directed by 


Crawford ,Billy Lee. Evelyn Keyes, Philip Warren, William Frawley, Mary | 
‘Punkins’ Parker, John Gallaudet, Stanley Price, Robert Brister, Dick 
Elliott. 

‘HERITAGE OF THE DESERT,’ produced by Harry Sherman; associate 
producer, J. D. Trop; directed by Leslie Selander; screen play by Norman 
Houston; additional dialog by Harrison Jacobs from original story by Zane 





Grey; photographed by Russell Harlan. Cast: Donald Woods, Robert | 
Barrat, Evelyn Venable. C. Henry Gordon, Sidney Toler, Russell Havden, | 
Paul Guilfoyle, Paul Fix; Willard Robertson, Reginald Barlow, J. ‘Skins 
Miller. 
oa | 
RKO-Radio | 
Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
| ATT Tr Eeee 50 12 4 7 27 27 
Sol Lesser........ 3 2 0 1 0 0 
Herbert Wilcox... 1 0 0 0 1 1 
MOE. 600 4606.64.08 54 14 a... 8 28 28 
Pictures now in the cutting rooms or awaiting previews are: 
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| Buy Ball Club 








(Continued from page 1) 





phia,-the two weak sisters in the 
major circuits. 


Train schedules have been jazzed 


up so much in the last few years 


Coast. 
Won’t Gum It Up 
Wrigley interests own territorial 
baseball rights in these parts, but 
that can be adjusted. The Wrigleys 
also own the Chicago Cubs, and no 
company is allowed to control more 
than one major league club, 
Anyway, the idea looks colossal to 
Hollywood, which is readying to in- 


| ject colossal ideas into an old game. 


What could be sweeter than Carole 
Lombard tossing out the first ball 
to Clark Gable, and Heddy LaMarr 
drawing a crowd around a ticket 
booth? 

Disney Heads Center 


Walt Disney was elected president 
of Hollywood Gardens, picture col- 
ony’s own sports center, which goes 
into construction early next year, 
Bing Crosby was named chairman 
of the board. 

William LeBaron was chosen presi- 
dent of the Hollywood Sports Club, 
an exclusive membership circle 
within the Gardens. 


‘SPECIALIZED’ ROLES, 
AGENCY’S DEFENSE 


Los Angeles, Dec. 13. 

Lichtig & Englander filed an an- 
swer to Ruth Gillette’s complaint 
with the State Labor Commission, 
denying the claim that the agency 
had failed to use its best efforts to 
find work for the singing actress. 

Answer declares Miss Gillette is 
suited for only certain specialized 
parts and that the agency has ob- 
tained work for her at five studios 
since the first of the year. 











2 Stickups and a Slicker 
Are Mpls.’ B.O. Setbacks 


Minneapolis, Dec. 13. 
Bandits held up two Twin City 
neighborhood theatres within a half 
week. A gunman smashed the glass 
in the cashier’s cage at the Randolph 
theatre whiie pointing his pistol at 





‘GUNGA DIN’ (for 1938-39). produced and directed by George Stevens; | 
screen play by Ben Hecht and Charles MacArthur; photographed by Joe | 
August. Cast: Cary Grant. Victor McLaglen, Douglas Fairbanks, Jr., Joan | 
Fontaine, Eduardo Ciannelli, Sam Jaffe, Montagu Love, Lumsden Hare, | 
Robert Coote, Abner Biberman. 

‘BEAUTY FOR THE ASKING,’ produced by B. P. Fineman; directed by 
Glenn Tryon, original story by Edmund L. Hartmann; screen play by | 
Doris Anderson and Paul Jarrico; photographed by Frank Redman. Cast: | 
Lucille Ball, Patrice Knowles, Donald Woods, Frieda Inescort, Leona 
Maricle, Inez Courtney, Frances Mercer, Whitney Bourne, Ann Evers. 


the cashier, took $25 and escaped. 
He fired two shots at a group of 
pursuers, including J. A. Walsh, the 
manager. 

Holding up the New Lake theatre 
box office, an unmasked bandit got 
away with $300 in ‘loose change.” 
Sunday receipts were in the safe. 

A slicker short-changed one of the 
cashiers at the Orpheum here out of 


‘FISHERMAN’S WHARF,’ produced by Sol Lesser; directed by Bernard $10 the same week. 


Vorhaus; original screen play by Bernard Schubert, Herbert Clyde Lewis 
and Ian Hunter; photographed by Charles Schoenbaum. Cast: Bobby 
Breen, Leo Carrillo, Henry Armetta, Lee Patrick. Tommy Bupp, Rosina 
Galli, George Humbert, Leon Belasco, Leonard Kimbrick, Ronny Page, 
Jackie Salling, Milo Marchetti, Jr., Stanton Mu. 

‘ARIZONA LEGION,’ produced by Bert Gilroy; directed by Dave How- 
ard: original by Bernard McConville; sereen play_by Oliver Drake; pnhoto- | 
graphed by Harry Wild. Cast: George O’Brien, Laraine Johnson, Carlyle | 
Moore, Tom Chatterton, Glenn Strange. 

‘PACIFIC LINER,’ produced by Robert Sisk; directed by Lew Landers; | 
original by Anthony Coldeway and Henry Roberts Symonds; screen 
adaptation by John Twist; photographed by Nick Musuraca. 
McLaglen, Chester Morris, Wendy Barrie, Alan Hale, Barry Fitzgerald, 
Paul Guilfoyle, Allan Lane, John Wray, Douglas Walton, Walter Miller. 





St. Loo Amb. Stickup 
St. Louis, Dec. 13. 
Ten minutes after Patrick Devers, 
19, a native, had held up Kelly 
Marie Hadgis, ticket seller at the 
downtown Ambassador Sunday (11) 
and fled with $22, he was captured 
a block distant as he was preparing 
to drive away in a stolen auto. Ap- 


Cast: Victor | proaching the ticket cage at 10 p. m, 


Devers thrust a gun at Miss Hadgis 
and said, ‘Fork it over quick; throw 





+ 





‘THE GREAT MAN VOTES,’ produced by Cliff Reid; directed by Garson | it out.’ Miss Hadgis shoved him the a . 


Kanin; original by Gordon Malherbe Hillman; screen play by*John Twist; | 
vphotogravhed by Russell Metty. Cast: John Barrymore, Peter Holden, | 
Virginia Weidler. Donald MacBride, Bennie Bartlett. Katharine Alexander. 
Flisabeth Risdon, Granville Bates, Luis Alberni, Clarence Kolb, J. M. 

errigan. ; 
Aree PURE IN MIND,’ formerly titled ‘SAINTS WITHOUT WINGS.’ | 
produced and directed bv P. J. Wolfson: original screen play by Albert | 
Bein: photosraphed by Rov Hunt. Cast: Anne Shirlev. Roger Daniel, | 
James McCallon. Walter Ward. Charles 


Willis. 

‘NEXT TIME I MARRY,’ formerly titled ‘TRAILER ROMANCE.’ pro- | 
duced by Cliff Reid: directed by Garson K2nin; screen plav by pect 
Nichols and John Twist: photographed by Russell Metty. Cast: Lucille | 


Russell Hopton, Sonny Bupp, Jack Rockwell, Roy Barcroft, John Merton, | Rall, James Fllison. Lee Bowman. Granville Bates, Mantan Moreland, | 


Bob Kortman, and the King’s Men, quartet. 


‘PERSONS IN HIDING,’ G.M.O. production; associate producer, Edward 
T. Lowe; directed by Louis King; screen play by William R. Lipman and 
Horace McCoy; original by J. Edgar Hoover; photographed by Harry 
Fischbeck. Cast: Lynne Overman, Patricia Morison, William Henry, J. | 
Carrol Naish, John Eldredge, Janet Waldo, Leona Roberts, Richard Carle, | 
Helen Twelvetrees, William Frawley, Judith Barrett, John Hartley, Philip | 
Warren, Richard Denning, Dorothy Howe, Richard Stanley, John Hart, | 
Lillian--¥arbo,~Sarah Edwards, Jim Pierce, Harold Furman, Archie | 
Twitchel, Harry Bailey, May Boley, Pat West, Vic Demoruelle, Jr., Pat | 
O’Malley, Lee Phelps, Raymond Hatton, Harry Templeton, Homer Dickin- | 
son, John M. Sullivan, Dick Winslow, Syd Saylor, William Collier, Sr., 
Roy Gordon, Billy Engle, Theodor Von Eltz, Eddie Acuff, Galan Galt, Joe 
North, Ivan Miller, Stanley Price, James B. Carson, Fritzie Brunette, Bill | 
Caldwell, Sam Ash, William Haade, Wally Rairden, Scotty Groves, Jimmy | 
Wilcox, Paul Barrett, Perry Ivins, John Ward, Jane Keckley. 

‘TWO WEEKS WITH PAY; formerly titled ‘PARENTS ON PROBA-| 
TION,’ G. M. O. production; associate producer, William Wright: directed 
by George Archainbaud: screen play by Laura and S. J. Perelman; based 
on a story hy Lloyd Corrigan and Monte Brice; photographed by Henry 
Sharp. Cast: Charlie Ruggles, Mary Boland, Joyce Mathews, Donald | 
O'Connor, Billy Lee, John Hartley, Andrew Tombs. Dick Elliott, Josephine 
Whittell, Sonny Bupp, Archie Twitchell, George Billings, Sonny Boy Wil-! 





Dick Elliott, Florence Lake, Frank Shannon. 


} 
RKO-Radio Pictures Now tn Production 


‘LOVE AFFAIR,’ produced and directed by Leo McCarey: no writing 
credits released: photographed by Rudolph Mate. Cast: Irene Dunne. | 
Charles Boyer, Lee Bowman, Maria Ouspenskaya. Maurice Moscovitch, | 
Fred Malatesta. Scotty Beckett. Astrid Allwvn. Phyllis Kennedy. | 

‘THE CASTLES,’ produced by George Haight; directed by Henry Potter: 
no writing credits released; photographed by Robert De Grasse. Cast: 
Fred Astaire. Ginger Rogers. Walter Brennan, Lew Fields. Edna May 


Oliver. Jack Carson, Esther Muir, Janet Beecher, Donaid MacBride, Sonny | 


eon d by Pand Ss. B directed | 
‘THE FLYING IRISHMAN,’ produce y Pandro S. Berman: di 
by Leigh Jason: screen play by Errest Pagano and Dalton Trumbo; vhoto- | 
graphed by J. Roy Hunt. Cast: Douglas Corrigan. Paul Kelly, Robert 
Armstrong, Donald McBride, Dorothy Appleby, Eddie Quillan, Joyce | 
Compton. | 
‘TWELVE CROWDED HOURS,’ produced by Robert Sisk; directed by 
Lew Landers; screen play by John Twist; original by Garrett Fort and | 
Peter Ruric; photographed by Nick Musuraca. Cast: Richard Dix, Lucille | 
Ball. Donald MacBride, Bradley Page, Dorothy Lee, Allan Lane, Roger | 


— (Continued on page 23) 


Powers, John Fitzgerald. Frank | direction taken by Devers and a 
Malo, Paul White, Alan Baxter, Walter Tetley, Arthur Hohl, Norman | block away found him in the car 


bills, but managed to conceal an en- 
velope containing $300. 

She watched the man hurry down 
the street, and then told her story to 
Patrolman Christ Anton, who en- 
tered the theatre lobby a few mo- 
ments later. The cop went in the 


with the loaded gun in his lap and 
the money in his pocket. Threaten- 
ing to shoot if Devers resisted, An- 
ton made an ‘easy capture.” Devers 
admitted the job and said he stole 
the car for the express purpose of 
escaping after the robbery. A crowd 
of more than 100 watched the cap- 
ture. 


10%ery’s Swank Site 


Hollywood, Dec. 13. 

Myron Selznick and staff moved 
into their new $100,000 Beverly Hills 
agency yesterday (Mon), the swanki- 
est 10° domicile in the film colony. 

One-floor building is equipped 
with all the ultra-modern improve- 
ments, including a parking lot and 
a circular patio ablaze with rare 
tropical flowers. 
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Republic 


Number Number 








Now Balance te 


Now in Be Placed Stories in| 


of Pix Com- Shoot- Cutting Before Pre 
Promise: pleted in ; ee 
ae PR by 15 ei os ete cals 





Pictures in the cutting rooms or awaitin reviews: 

‘ORPHANS OF THE STREET,’ formerty fitled “STRON 
duced by Herman Schlom; directed by Irving Pichel; 
by Earl Felton; photographed by Ernest Miller. Cast: Tommy Ryan 
Robert Livingston, June Storey, Ace (canine), Harry Davenport James 
ghar yy me ee Blackmer, Victor Killian. 

“MYS'te.tOUS MISS 2 ,” produced by Herman Schlom; directe r Gus | 
Meins; screen play by Olive Cooper from original idea ees ae 
Yates; photographed by Ernest Miller. Cast: Michael Whalen, Mary Hari, 


INGHEART,’ pro- 
original screen play 


Chick Chandler, Wade Boteler, Regis Toomey, Don Douglas, Mabel Todd, | 


Frank M. Thomas, Dorothy Tree, Eddie Acuff, Pierre Watkin, Harlan 
Driggs. 

‘SHINE ON HARVEST MOON,’ produced by Charles E. Ford: directed 
by Joe Kane; original screen play by Jack Natteford: photographed by 
William Nobles. Cast: Roy Rogers, Mary Hart, William Farnum, Lulu 


Henning, Frank Jaquet, Joe Whitehead. 

‘FEDERAL MAN HUNT,’ 
Nick Grinde: original by Sam Fuller and William Lively; screen play by | 
Maxwell Shane; photographed by Ernest Miller. Cast: Robert Living- 
i im tee erat Horace MacMahon, Gene Morgan, Marga- 
re ann, Charles Halton, Sybil Harris, Joh ri Try -ker, | 
Matt McHugh, Frank Conklin.” Sn eee 
‘FIGHTING THOROUGHBREDS, formerly titled ‘KENTUCKY SWEEP- | 
STAKES,’ produced by Armand Schaefer; directed’ by Sidney Salkow; 
screen play by Wellyn Totman; additional dialog by Franklyn Coen; 
original story by Clarence E. Marks and Robert Wyler; photographed by 
Jack Marta. Cast: Ralph Byrd, Mary Carlisle, Robert Allen, George Hayes, | 
Marvin’ Stephens, Charles Wilson, Kenne Duncan, Victor Kilian, Eddie | 
Brian, Robert Warwi: 

hiepublic Pix Now in Production 

‘PRIDE OF THE NAVY,’ produced by Herman Schlom; directed by 
Charles Lamont; screen play by Ben Markson and Sol Elkins; original by 
James Webb and Joseph Hoffman; photographed by Jack Marta. Cast: 
James Dunn, Rochelle Hudson, Gordon Oliver, Horace MacMahon, Gordon 
Jones, Charlotte Wynters, Joseph Crehan, Charles Trowbridge, Harry 
Anderson, Roy Brent, Henry Phillips Schuler, Clark Morgan, Field Norton. 


20th Century-Fox 


Now Balance to 
in Be Placed Stories in 


Number Number Now 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Total 55 22 3 9 21 21 
Pictures in the cutting rooms or awaiting previews are: 


4 | Harry Tenbrook, Kent Odell, Marga Ann Daighton, Lloyd Ford. 
Belle and Scotty, Chester Gunnels, Stanley Andrews, Jack Rockwell, Pat | t 


produced by Armand Schaefer; directed by | 


| McDaniel, J. Farrell MacDonald. 


from original story by Tay Garnett: photographed by Rudolph Mate. Cast: | 
Fredric March, Joan Bennett, Ralph Bellamy, Ann Sothern, Alan Baxter, | 
Robert Emmett O'Connor, Patricia Farr, Wilma Francis, Kay Linaker, | 
Dorothy Tree, Phyllis Barry, Walter Bryon, Wilson Benge, Harry Paine, | 
Hooper Atchley, Franklin Parker, Lee Phelps, John Webb Dillion, Dick 
Rush, Mrs. Sojin, Gloria Youngblood, Ethelreda Leopold, Marie DeForest, 
Earl Waliace, Princess Luana,’ Paiita Arbivu, [ko Magara, Suzanne 
Kaaren, Lotus Liu, Robert Elliott, Sidney Blackmer. 


“TOPPER TAKES A TRIP.’ produced by Milton H. Bren for Hal Roach; 
directed by Norman Z. McLeod; screen play by Jack Jevne and Eddie 
Moran irom the Thorne Smith novel; photographed by Norbert Brodine. 
Cast: Constance Bennett. Roland Young, Billie Burke. Alan Mowbray, 
Verree Teasdale, Alexander D’Arcy, Franklin Pangborn, Leon Belasco, 
Irving Pichel. 

‘MADE FOR EACH OTHER,’ produced by David O. Selznick: directed 
by John Cromwell; screen play by Jo Swerling; photographed by Leon | 
Shamroy. Cast: Carole Lombard, James Stewart, Lucile Watson, Donald | 
Briggs, Charles Coburn. Arthur Hoyt, Ruth Weston, Nella Walker, Harland | 
Briggs, Mickey Rentschler, Esther Dale, Edwin Maxwell, Tully Marshall. | 


United Artists Pix Now in Production | 


‘STAGECOACH,’ produced by Walter Wanger; directed by John Ford; | 
screen play by Dudley Nichols from story by Ernest Haycox; photo- | 
graphed by Bert Glennon. Cast: Claire Trevor, John Wayne, Andy | 
Devine, George Bancroft, John Carradine, Donald Mack, Louise Platt, Tim | 
Holt, Thomas Mitchell, Berton Churchill, Florence Lake, Chris Martin, 
Francis Ford, Yakima Canutt, Nora Cecil, Paul McVey, Elvira Rios, Cor- | 
nelius Keefe, Jack Pennick, Lou Mason, Berenda Fowler, Chief Big Tree, | 





‘IT’S SPRING AGAIN,’ produced for Hal Roach by A. Edward Suther- 
land; based on story, ‘Zenobia’s Infidelity,’ by H. C. Bunner; photographed 
by Karl Struss. Cast: Oliver Hardy, Harry Langdon, Alice Brady, Billie 
Burke, Jean Parker, June Lang, James Ellison, Stepin Fetchit, Hattie 


‘WUTHERING HEIGHTS,’ produced by Samuel Goldwyn; directed by 
William Wyler; from novel. by Emily Bronte; photographed by Greg 
Toland. Cast: Merle Oberon. Laurence Olivier, Hugh Williams, Flora 





| Robson, Geraldine Fitzgerald, Leo G. Carroll, David Niven, Donald Crisp. | 


‘KING OF THE TURF,’ produced by Edward Small; directed by Alfred | 
E. Green; screen play by George Bruce; photographed by Robert Planck. | 
Cast: Adolphe Menjou, Roger Daniel, Alan Dinehart, Tom Hanlon, Oscar 
O’Shea, Snowflakes, Cliff Nazarro. Smoky Sauncers, Charles Borel, George 
McKay, Harold Huber, William Demarest. 


Universal 


Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
| eerie Fee ° 48 22 3 7 16 16 


Pictures in the cutting rooms or awaiting previews: 


‘GAMBLING SHIP,’ formerly titled ‘LADY LUCK,’ produced by Irving 
Starr; directed by Aubrey Scotto; screen play by Alex Gottlieb; photo- 
graphed by George Meehan. Cast: Robert Wilcox, Helen Mack, Ed Brophy, 
Joseph Sawyer, Selmer Jackson, Sam McDaniels. 








‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY 


LIGHT’ (for 1938-39 season), produced by Edward Kaufman; directed by | 


Gregory Ratoff; original by Gene Markey; photographed by Karl Freund. 
Cast: Warner Baxter; Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘THE LITTLE PRINCESS’ (in Technicolor), produced by Gene Markey; 
directed by Walter Lang; screen play by Ethel Hill and Walter Ferris; 
based on novel by Frances Hodgson Burnett; photographed by~ Arthur 
Miller; Technicolor photography by William Skall. Cast: Shirley Temple, 
Richard Greene, Anita Louise, lan-Hunter, Cesar Romero, Arthur Treacher, 
Mary. Nash, Sybil Jason, Miles Mander, Marcia Mae Jones, Deidre Gale, 
Ira Stevens. 

‘TAIL SPIN,’ produced by Harry Joe Brown; directed by Roy Del Ruth; 
original screen play by Frank Wead; photographed by John Mescall. Cast: 
Alice Faye, Constance Bennett, Nancy Kelly, Joan Davis, Charles Farrell, 
Jane Wyman, Kane Richmond, Wally Vernon, Joan Valerie, Robert Low- 
ery, Edward Norris, J. Anthony Hughes, Jack Pennick, Warren Hymer. 

‘THE THREE MUSKETEERS,’ produced by Raymond Griffith; directed 
by Allan Dwan; music and lyrics by Sid Kuller, Ray Golden, Walter Bul- 
lock and Samuel Pokrass; screen play by M. M. Musselman, Wm. A. Drake 
and Sam Heliman; special Ritz Brothers material by Sid Kuller and Ray 
Golden; photographed by Peverell Marley. Cast: Ritz Brothers, Don 
Ameche, Gloria Stuart, Pauline Moore, Binnie Barnes, Joseph Schild- 
kraut, John Carradine, John King, Lionel Atwill, Douglass Dumbrille, 
Miles Mander. Russell Hicks 

‘JESSE JAMES’ (for 1938-39, in Technicolor), produced by Nunnally 
Johnson; directed by Henry King; original screen play by Nunnally John- 
son; photographed by George Barnes. Cast: Tyrone Power, Henry Fonda, 
Nancy Kelly, Walter Brennan, John Carradine, J. Edward Bromberg, Brian 
Donlevy. Douglas Fowley, Jane Darwell, Donald Meek, Ernest Whitman. 

‘KENTUCKY’ (in Technicolor), produced by Gene Markey; directed by 
David Butler; screen play by Lamar Trotti and John Taintor Foote; from 
novel, ‘Look of Eagles,’ by John Taintor; photographed by Ernest Palmer. 
Cast: Loretta Young, Richard Greene, Walter Brennan, Ralph Morgan, 
Willard Robinson, Douglas Dumbrille, James West, Charles Waldron, Karen 
Morley, Ward Robinson, Moroni Olsen. 5 

‘WIFE, HUSBAND AND FRIEND,’ produced by Nunnally Johnson; di- 
rected by Gregory Ratoff; no writing credits released; photographed by 
Ernest Palmer. Cast: Loretta Young, Warner Baxter, Binnie Barnes, 
George Barbier, Eugene Pallette, Franklin Pangborn, J. Edward Brom- 
berg, Helen Westley, Ruth Terry, Harry Rosenthal, Edward Cooper, Iva 
Stewart. Alice Armand, Dorothy Dearing, Kay Griffith, Helen Ericson. 

‘CHASING DANGER,’ formerly’ titled ‘DANGEROUS CARGO,’ pro- 
duced by Sol M. Wurtzel; directed by Ricardo Cortez; no writing credits 
released; photographed by Virgil Miller. Cast: Preston Foster, Lynn Bari, 
wane Vernon, Henry Wilcoxon, Joan Woodbury, Harold Huber, Jody Gil- 

e 


‘CHARLIE CHAN IN HONOLULU,’ produced by John Stone; directed 
by H. Bruce Humberstone; no writing credits released; photographed by 
Charles Clarke. Cast: Sidney Toler, Phyllis Brooks, Eddie Collins, Claire 
Dodd, George Zucco, Robert Barrat, Mare Lawrence, Richard Lane, John 


King, Sen Yung. ” 
20th-Fox Pix Now in Production : 

‘WINNER TAKE ALL,’ produced by Jerry Hoffman: directed by Otto 
Brower; no writing credits released; photographed: by Edward Cronjager. 
Cast; Tony Martin, Gloria Stuart, Slim Summerville, Henry Armetta, Rob- 
ert Allen, Johnny Pirrone, Jr. ‘ 

‘MR. MOTO IN PORTO RICO,’ produced by Sol Wurtzel: directed by 
Herbert Leeds; no writing credits released; photographed by Lucian 
Androit. Cast: Peter Lorre, Amanda Duff, Jean Hersholt, Leon Ames, 
a Lowery, Warren Hymer, Richard Lane, Paul Harvey, Charles D. 

rown. 
-‘JONES FAMILY IN HOLLYWOOD,’ associate producer, John Stone; 
directed by Mal St. Clair; no writing credits released; photographed by 
Edward Snyder. Cast: Jed Prouty, George Ernest, June Carlson, Spring 
Byington, Florence Roberts, Kenneth Howell, June Gale, Billy Mahan, 
Marvin Stephens, Matt McHugh, William Tracey. 


United Artists 


Now Balance te 





Number Number Now in Be Placed Stories in 
of Pix Com- Sheot- Cutting Before Prenpara- 
Promised pieted ing Rooms Cameras tion 
Samuel Goldwyn.. 4 1 1 0 2 2 
Selznick ........ 2 1 ® 1 8 ® 
Walter Wanger... x e 1 1 6 6 
Chaplin ....... és ? e 9 a 1 1 
Reach ........ cee 4 1 i 1 5 5 
London Films..... 5 2 a Cc 3 3 
Edward Small..... 5 1 1 6 3 3 
ee . 33 6 4 3 2e * 20 


‘SCOUTS TO THE RESCUE,’ formerly titled ‘THE EAGLE SCOUT?’ | 
(serial), produced by Henry MacRae; co-directed by Ray Taylor and Alan 
James; original story by J. Irving Crump; screen play by Wyndham Git- 
tens, George Plymton, Basil and Joseph Poland; photographed by William 
Sickner. Cast: Jackie Cooper, Lucy Gilman, William Ruhl, David Durand, | 
Ralph Dunn, Frank Coghlan, Jr., Sidney Miller, Jason Robards, Victor | 

| Adams, Richard Botilier, Bill Cody, Jr. 

‘BUCK ROGERS’ (serial), produced by Barney Sarecky; co-directed by 
Ford Beebe and Saul Goodkind; screen play by Norman Hall and Ray 
| Trampe from cartoon strip by Dick Calkins and Phil Nolan; photographed 
iby Jerry Ash. Cast: Larry Crabbe, Constance Moore, Reed Howes. 

Wheeler Oakman, Jackie Moran, Carleton Young, Henry Brandon, Philson 
| Abn. 

‘NEWSBOYS’ HOME,’ produced by Ken Goldsmith; directed by Harold 
Young; original by Gordon Kahn; screen play by Gordon Kahn and 
Charles Grayson; photographed by Milton Krasner and John W. Boyle. 
Cast: Jackie Cooper, Edmund Lowe, Wendy Barrie, Elisha Cook, Jr., Joe 
Crehan, William Gould, Edward Norris and the Little Tough Guys—Harris 
Berger, Hally Chester, Charles Duncan, David Gorcey and William Bene- 
dict. 

‘HONOR OF THE WEST,’ formerly titled ‘SINGING SHERIFF,’ pro- 
duced by Trem Carr; associate producer, Paul Malvern; directed by George 
Waggner; original screen play by Joseph West; photographed by Harry 
Neumann. Cast: Bob Baker, Marjorie Bell, Carleton Young, Jack Kirk, 
Glenn Strange, Forrest Taylor, Frank Ellis. 

‘PIRATES OF THE SKIES,’ formerly titled ‘PLANE 66,’ produced by 
Barney Sarecky; directed by Joe McDonough; screen play by Lester Cole 
and Ben Grauman Kohn from original story by Lester Cole; photographed 
by Jerry Ash. Cast: Kent Taylor, Rochélle Hudson, Marion Martin, Lucien 
Littlefield, Stanley Andrews, Horace MacMahon, Ray Walker, Frank Puglia, 
Guy Usher, Eddie Chandler, Henry Branden, John Harmon. 

‘PHANTOM STAGE,’ produced by Trem Carr; directed by George 
Waggner;: original screen play, Joseph West; photographed by Harry Neu- 
mann. Cast: Bob Baker, Marjorie Reynolds. George Cleveland, Forrest 
Taylor, Réed Howes. Murdock’ McQuarrie, Glenn Strange, Frank Ellis, 
Ernie Adams, Jack Kirk. 4 ft ' 

Universal Pix Now in Preduction 


‘SON OF FRANKENSTEIN,’ directed by Rowland V. Lee; original 
screen play by Willis Cooper; photographed by George Robinson. Cast: 
Basil Rathbone, Boris Karloff, Bela. Lugosi, Lionel Atwill, Josephine 
Hutchinson, Emma Dunn, Donnie Dunagan, Edgar Norton, Perry Ivens. 

‘YOU CAN’T CHEAT AN HONEST MAN,’ associate producer, Lester 
Cowan; directed by George Marshall; original story by Charles Bogle; 
photographed by Milton Krasner. Cast: W. C. Fields, Edgar Bergen and 
‘Charlie McCarthy,’ Princess Baba. 

‘THREE SMART GIRLS GROW WP,’ produced. by Joe Pasternak; di- 
rected by Henry Koster; original screen play by Bruce Manning and Felix 
Jackson: photographed by Josenh Valentine. Cast: Deanna Durbin, Nan 
Grey, Helen Parrish, Charles Winninger, William Lundigan, Ernest Cos- 
sart, Robert Cummings, Nella Walker. 





- _ Warners 


a Now Balanec to 
Number Number © Now in Be Placed Stories in| 
of Pix. Com- Shoet- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Total 52 ll 7 15 19 19 

Pictures in the cutting rooms or awaiting previews are: 

‘BLACKWELLS ISLAND,’ produced by Bryan Foy; directed by William 
McGann: original screen play by Crane Wilbur and Dave Marcus; photo- 
graphed by Sid Hickox. Cast: John Garfield, Rosemary Lane. Morgan 
Conway. Peggy Shannon, Dick Purcell, Lottie Williams, Stanley Fields, 
Charley Foy, Norman Willis, Granville Bates, Raymond Barley, Jimmy 
O’Gatty, Wade Boteler, William Davidson. Walter Young. 

‘THEY MADE ME A CRIMINAL,’ produced by Benjamin Glazer; direct- | 
ed by Busby Berkeley; screen play by Sig Herzig from story by Bertram | 
Millhauser and Beulah Dix; photographed by James Howe. Cast: John 
Garfield, Gloria Dickson; Beulah Bondi, Claude Rains, Billy Halop, Huntz 
Hall, Leo Gorcey, Gabriel Dell, Bobby Jordon, Bernard Punsley. 

‘OFF THE RECORD,’ formerly titled “LOVE BITES MAN,’ formerly 





Scribe Pacts 











(Continued from page 5) 





has been certified by the NLRB as 
bargaining representative for all 
writers, and that any disputes over 
credits should be arbitrated by that 
organization. The producers answer 


that they have a bona fide contract 
with the SP, and that the courts 
have not yet passed on designation . 
of SWG to represent writers exclu- 
sively. 

No Action Till ’39 


In the meantime, SWG is await- 


ing a decision by Dr. Towne Ny- 
lander, regional director of the 
NLRB, on its complaints charging 
the major companies with unfair 


labor practice for refusing to recog- 
nize the certification of NLRB, Ber- 
nard L. Alpert has been assigned by 
the NLRB as special attorney to han- 
dle the complaints. He was for- 
merly with the New Britain, Conn., 
and San_ Francisco offices of the 
NLRB. No definite action is expected 
until after the holidays. 


Tenative agreement to eliminate 
the licensing clause requiring modi- 
fication of existing contracts between 
agents and their clients and to ex- 
tend one year maximum for con- 
tracts to two or three years has been 
reached by representatives of the 
Screen Actors Guild and the Artists 
Managers Guild. Code of ethics for 
agents is now being drafted by 
Laurence W. Beilenson, SAG coun- 
sel, and Judge Byron C. Hanna. Pact 
must be approved by memberships 
of both organizations. 


Screen Actors Guild at conference 
with studio flacks softened attitude 
toward publicity interviews with 
stars and featured players. Murray 
Kinnell explained that unless a film 
player had already worked eight 
hours when interview was requested, 
the time consumed was not to be fig- 
ured work-time for any purpose. He 
stated that actor could be called to 
studio for publicity interviews on 
any day on which he or she was not 
working for producer without cost 
to the company. 


$60,000 Worth of Extras 


Rush to complete production be- 
fore holidays resulted in extras re- 
ceiving a $60,000 Christmas present 
for work during the first week in 
December. Central Casting Corp, 
handed out 5,924 jobs in seven days, 
which figured on daily average earn- 
ing of $10.15, rieans that extras die 
vided nearly $9,000 daily, 


Edward G. Robinson, Edward Are 
nold, Franchot Tone and other stars 
have been subpoenaed as witnesses in 
suit of Seymour Simons against the 
SAG over discontinuance of Screen 
Guild magazine. Trial is set for Jan. 
15. Simons is seeking to recover sev- 
eral thousand dollars from SAG which 
‘he claimed were earned in adver-— 
tising fees or would have accrued to 
him had the publication been con- 
tinued. 


. Class. B Council of the SAG has 
recommended to the board of direce 
tors that unpaid checkers be ap- 
pointed to assist regular checkers on 
studio sets. Board agreed to appoint 
a committee to. investigate the feasi- 
bility of the plan. Probable that 
checkers will be trained but used 

only in emergency. Recommeénda- 

tion was submitted by Major Philip 

J. Kieffer, chairman of Class B 

Council; Theodore Lorch, vice chair- 

man, and Adabelle Driver, secretary. 

These three were appointed to sit 

with board under new by-laws when 

legislation initiated by junior meme. . 
bers is considered. 


Screen Readers Guild has filed pe- 
tition with NLRB for certification as 
bargaining representative for all 
readers in the industry. Petition 
was signed by George Bodle of Paci- 
fic Coast Labor Bureau. Com- 
panies named as respondents are 
Columbia, Samuel Goldwyn, Metro, 
Paramount, RKO-Radio, 20th-Fox, 
Universal and Warners. ; 


George Gerwing has been named 
secretary of Los Angeles chapter of 
the American Federation Ratio Art- 
ists. Former Federal Theatre Proj- 
ect director succeeds Norman Field, 
who resigned to devote his entire 
time to acting and directing. 

Studio rush to complete produc. — 
tions shooting and prepare for i939 
schedules exhausted available sup- 





i ‘UNFIT to PRINT,’ produced by Sam-~ Bischoff; directed by James 
Fined: ~—— play by Earl Baldwin, Niven Busch, Lawrence Kimble and | 
Robert Buckner from origina] story by Saul Elkins and Sally Sandlin;| 
photographed by Charles Rosher. Cast: Pat O’Brien, Joan Blondell, Bobby | 
Jordan, Alan Baxter, Joe Cunningham, Douglas Dumbrille, Armand Kaliz, 


Ed Dearing. 





Pictures in the cutting room or awatting previews are: 
‘TRADE WINDS,’ produced by Walter Wanger: directed by Tay Gar- | 


f nett; screen play by Dorothy Parker, Alan Campbell and Frank R. Adams! 


, Foy; directed by William Clemens; no writing credits released as | 
vei. photographed by George Barnes. Cast: Boris Karloff. Leonard Mudie, 


(Continued on page 30) 


‘DEVIL'S ISLAND,’ formerly titled ‘RETURN OF DR. X,” produced by | sentative of Studio Utility Empl 


ply of studio laborers last week. All 
workers on call sheets were used to 
fill calls from Columbia, Metro, jelze 
nick, Republic, Darmour and Telis- 
man. .L. C. Helm, business repre- 


Local 724, then started telephoning 
members at home and calling on 
downtown ‘ocals for men, 
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Fo ng ERE RE EEE! = 


ROXY CROWDS 
IN UPROAR! 


— reviewers applaud 20th’s 
smash Holiday laugh-show! 





“Aroused high glee in Roxy audience! A dandy 
comedy!" —N.Y. Daily Mirror 


‘“‘All the laughing you can stand this week!’’—N.Y. Post 


“Sure-fire! Audience reaction loud and laudatious!” 
—M. P. Daily 


“Customers laughed themselves into tears and out 
again!’’—M. P. Herald 


“Will add countless dollars to boxoffice returns!” 
— Picture Reports 


‘Must click heavily in all showings! Comedy at its 
brightest !’’—Boxoffice 


“Best picture of the week!’— Jimmie Fidler 


‘‘A top notcher! Boisterous laughs hit first-line classi- 
fication!’’—L. A. Times 


“An audience natural! Swell entertainment for every- 
body!”— Showmen’s Trade Review 


‘THANKS FOR 
EVERYTHING 


—For Christmas cheer 
at your theatre! 











THE KEYSTONE 
OF YOUR FUTURE, 
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ig Inside Stuff—Pictures 


Shooting of Hollywood pictures requires a vast amount of gunpowder 
as well as celluloid. Current cycle of war and western films has caused 
a boom in the armament business. Two weeks of make-believe strife 
burned up 175,000 rounds of ammunition. In the last year the J. S. Stem- 
bridge Co. has kept an extra force working overtime cleaning and repair- 
ing rifles, pistols and cannon. F¥iims requiring heavy ordnance at present 
are ‘Hotel Imperial,’ ‘Union Pacific,’ ‘Juarez,’ ‘Oklahoma Kid,’ ‘Dodge City,’ 
‘Stage Coach’ and ‘Heritage of the Desert.’ RKO used 500 riftes in ‘Gunga 
Din,’ and the weapons are being cleaned up for Sam Goldwyn’s ‘The Last 
Frontier.’ 








George Jessel and Norma Talmadge propose leaving California and estab- 
lishing a permanent residence in Miami Beach. According to him, Miss 
Talmadge will dispose of her interests on the Coast in the near future. Both 
have sojourned in Florida during the winter period for a number of years. 

Jessel will commute between New York and Miami during the season 
now opening. He is interested in the presentation of ‘Spring Meeting,’ an 
English comedy which opened at the Morosco, N. Y., last week, but will 
continue cafe and theatre appearances. 








| 
Estimate of Bob Love, custodian of the Will Rogers memorial in Clare- | 
more, Okla., is that approximately 150,000 visitors have passed through the 
memorial since its dedication Nov. 4. 

With Oxkiahoma cars dominating on Sundays, Love estimates that 57% of 
the autos parked on the memorial hill weekdays are from out of the state. | 








Gift books of tickets good to any RKO theatre, as a stunt for Christmas, 
went on sale Friday (9) throughout the circuit. They are being sold in 
$3 and $5 denominations, with books containing 5c. and 10c. coupons that 
are exchanged for admissions. They are good for any RKO houses in 
the country regardless of where purchased. 





‘March of Time’ is reported pleased with new economical operation of 
its monthly release which combines only one or two subjects instead of 
trying to handle three topics. New style of one or two topics is said to be 
responsible for economy in production, 


When ‘Four Daughters,’ featuring the Lane girls, Priscilla, Lola and | 
Rosemary, played their home town of Indianola, Ia., a new all-time at- | 
tendance record was established at the Empress, where 1,850 tickets were 
sold for six shows during the film’s three-day run. 








Tiny Town 


Hollywood, Dec. 13. 
Munchkin Village, tallest in- 
terior set in the history of Metro 
studio, is under construction 
for ‘The Wizard of Oz.’ 
Miniature town, designed to 





house 104 dwarfs, contains a |} 





central tower 90 feet high. 








with a meeting of about 50 opera- 
| tors, representing 90 theatres, at the | 


| Sroup, 


Gale Page mentioned in St. Louis dispatch last week as having been 
divorced by Charles B. Pring is not the Gale Page of NBC radio and War- 


ner Bros. pictures. 





ASTOR’S TAKEOVER 


[Sally Rand’s ‘Strip’ Film | 





OF ATLANTIC PICS| Passed—But How!—in Pa. | 





Atlantic Pictures Corp., a sub- 
sidiary distributing organization of 
Educational Pictures Corp., under 








Philadelphia, Dec. 13. 


Pennsy Censor Board has finally | 
passed Sally Rand’s starrer, ‘Sunset 


management of R. M. Savini, it is| Strip Murder,’ but has practically | 


reported, will be taken over as Of | hacked it up beyond practical value. | 
Dec. 19 and all product released | ping} passage, too, of the Grand | 


hereafter by Astor Pictures Corp., 
headed by Savini. 


Approximately 40 pictures are in- 
volved, including Howard Hughes 
and Mary Pickford reissues, Kelly- 
Bischoff-Saal features and others. 





Brush Up Barrymore 
Play for Broadway 





Jerry Horwin, who co-authored 
‘My Dear Children’ for Brock Pem- 
berton with Katharine Turney, is 
now in New York refurbishing the 
play for John Barrymore. Latter’s 
wife, former Elaine Barrie, will have 
a relatively minor supporting role. 

Show doesn’t start rolling until 
after Jan. 1. Antoinette Perry to 
stage. 





Eastern SAG Meets 
Next Tues. (20) in N. Y. 


General membership meeting of 
the eastern division of the Screen 
Actors Guild will be held next Tues- 
day (20) at the Astor hotel, New 
York. Principal business of the ses- 
sion will be a report on the modi- 
fied production contract negotiated 
last week by , Kenneth Thomson, 
Guild executive-secretary, during his 
stay in New York, and the various 
studios that have signed it. 


Signers so far are Triple A Pro- 
ductions (which inked it in advance) 
and West Coast Service Studios. Bal- 
ance have indicated their signatures 
will be forthcoming in the next few 
days. They include Mentone, Tru- 
Pictures, Audio, Caravel and Castle. 


Skouras’ Gold Card 


Los Angeles, Dec. 13. 
Friendship between capital and 
labor took the form of a solid gold, 
diamond-studded union card, pre- 
Sented to Charles P. Skouras, prez 
of Fox West Coast Theatres, by six 














National flicker, is being held up} 
pending approval of the advertising | 
matter. : 

‘Professor Mamlock,’ anti-Nazi film, | 
was okayed by the censors without | 
a cut. ‘Baltic Deputy’ has also final- 
ly been passed, but only on instruc- 
tion of the State supreme court. Both 
are Amkino pix and both are slated 
for the Studio theatre. 





Kansas City, Dec. 13. 

Mrs. Eleanore C. Walton is new 
film censor for K. C., Jerry Ryan, 
director of welfare, announced last 
week. 

Mrs. Walton succeeds the late Guy 
Holmes, who held the office for 
several years. 





Kalcheim Settles Mabel 
Todd’s Commission Suit 


Los Angeles, Dec, 13, 

Jack Kalcheim, Chicago agent, 
agreed to an out-of-court settlement 
of his $30,000 suit against Mabel 
Todd,’ Warner contractee. Agent 
claimed Miss Todd failed to pay him 
commissions, although he was ins- 
trumental in arranging the Warner 
contract. 

Case involved the question of Kal- 
cheim’s right to make a film contract 
without a California license. Agent 
contended his Illinois license was 
sufficient. 


Angels with Rouged Lips 


Hollywood, Dec. 13, 
Madeleine. Carroll and Fred Mac- 
Murray get the top spots in ‘Angels 
in Furs,’ a drama of the nortn te 
be produced by Jeff Lazarus at 








| agreed upon as biz manager. 








Paramount in March. 

Story deals with the adventures | 
of an aviator 
nurse. 





F. P. Can.’s Extra 50c 


Famous Players Canadian Corp. 
voted an extra dividend of 50c plus 


locals of the International Alliance | the regular 15c quarterly this week. 


of Theatrical Stage Employees. 


Skouras, accepting the award, said | for this year, and 20c more than in 


1937. 


he recognized the time is here for 
business to look upon union labor 


Makes 80c that has been paid thus | 


Western Ejectric yesterday (Tues- 


with a more friendly understanding _ day) voted 25c. cash divvy on its 
in order that better co-operation ;common, payable Dec. 28 to stock on | 


may be accomplished. 


_ 


‘record, Dec. 23. i 


and a misisonary ! 


0 Philly Indies | 


’ | 
Form New Ass'n; | 


Nissleys and Eliopulos Disclose 
Midwest Nabe Chain Ambitions 
Via S.E.C.; Other New Theatre Bldg. 





Washington, Dec. 13. 
Chain ambitions of three Gary, 
Ind., promoters were unveiled last 
week in documents presented to Se- 


|curities & Exchange Commission in 
| support of Pix Theatre Circuit, Inc., 


request for right to register 50,000 


i shares of non-voting stock. Recently 


To Join Allied 


Philadelphia, Dec. 13. | 
New indie exhib organization got | 


officially under way here last week | 





Broadwood hotel. It was christened | 
Allied Independent Theatre Own- 
ers, Inc., of Eastern Pennsylvania. | 
Charter was immediately applied for | 
to the Allied States Association. 
Sid Samuelson, former prez of) 
New Jersey Allied, and Abram F. | 
Myers, of National Allied, addressed | 
the meeting on the need for soli- 
darity and a strong exhibitor body. | 
At a confab yesterday (Monday) of | 
the board of governors of the new | 
Samuelson was virtually | 
It is | 
understood he will receive in the 
neighborhood of $7,500 a year with | 
an assistant getting about $5,000. 
Budget of about $22,000 was ap- | 
proved at last week’s general mem- 
bership meeting. Schedule of dues | 
was also approved under which | 


1 





houses with 1,000 or more seats will | pulos, secretary-treasurer. 


pay $5 a week; 600-999 seats, $4 a 


| week; fewer than 600 seats, $3 a| 
| week, and houses running less than 


five days a week, $2 a week. Levy 
is payable in weekly installments 
through checks post-dated succes- 
sively for a year in advamce. It was 
agreed that the first two months 
dues should be paid in before the 
end of the current year to give the 
organization working capital. Many 


| exhibs got up at once and paid sums 
on account of dues running up to| 


$500 in order that the Allied unit 
could get started immediately. 


In order to avoid ‘one-man’ con- 
trol, which exhibs feel caused the 
present unpopularity of United Mo- 
tion Picture Theatre Owners, rival 
and original exhib organization here, 
it was voted to run Allied through 
a board of directors. Following 
were named as a temporary body: 
Dave Milgram, Allen Benn, Morris 
Wax, Milton Rogasner, Ben Fertal, 
Columbus Stamper, Harry Perel- 
man, Charles Stiefel, Harry Fried, 


organized firm hopes to build up a 
string of neighborhood houses in the 
middle west, starting with three 
Kansas City, Mo., theatres. 

Papers cover Class A stock with 
par value of $5 to be put on the 
market via Warren Franklin Corp. 
of Chicago at $6, with the under- 
writer taking the spread. Corpora- 
tion born Dec. 15, 1937, and has op- 
tions to buy the three houses with 
which it expects to begin operations. 

Planning to use the _ proceeds 
from the stock offering to acquire 
real estate 
provide working capital, the pro- 
moters said that out of the antici- 
pated profits they will build or buy 
one more house each year. Opera- 
tion will be ‘in towns or cities of 


| average population where rents and 


labor costs are moderate.’ Con- 
fidence that the venture will be suc- 
cessful was based on conviction that 
the public is bound to 
cinema amusement for its relaxation 
and that improved quality of recent 
films will insure expanding patron- 
age. 

Organizers, who will hold all the 
50,000 shares of voting stock, are 
Samuel B. Nissley, president; S. H. 
Nissley, v.p., and Alexander C. Elio- 
All from 
Will get complete control 
| because of their advance cash con- 
| tributions and investment of many 
| months laying the foundations. S. 
B. Nissley will own 23,000 shares of 
| the B common or 46%; S. H. Niss- 
| ley 2,000 shares or 4%; and Elio- 
pulos 25,000 shares or 50%. No 
| Salaries paid yet but the promoters 
recently decided the prexy is worth 
$7,800 a year, the v.p. $5,200, and 
| the secretary-treasurer $6,500. 

With authorized capitalization of 
$300,000, the company plans to pur- 
chase the Colonial, Mary-Lou, and 
Ritz theatres in K. C. Paying $42,- 
500 for the first two and $20,000 for 
the other. Additional $20,000 will 
be spent for equipment. 


rely on 


| Gary. 





Griffith Loses Again 


Minneapolis, Dec. 13. 
By turning down the application 
of H. L. Griffith to build a new 
$150,000 neighborhood showhouse 
for the ‘steenth time, the city coun- 
cil again affirmed its policy to re- 





David Yaffe, Henry Sork, Raymond 
Schwartz, Cecil Feit, Luke Cring, E. 
B. Gregory and Lou Rovner, 

In the meantime, UMPTO secre- 
tary George P. Aarons indicated that 
the group will refute the charges 
of autocratic control leveled against 
Lewen Pizor, prez, by holding an 
election some time in January. 
There have been no elections since 
the body was organized by an 
amalgamation of the old MPTO and 
Independent Exhibitors Protective 
Association more than two years 
ago. 

Aarons also declared that UMPTO 
is entirely unworried by the offshoot 
body, as practically none of the 
members has ever paid dues. He ad- 
mitted that, aside from some upstate 
members, UMPTO has been sup- 
ported practically wholly by af- 
filiated circuits, Warners and Comer- 


| ford, 





Fox’s Foreign ‘Rapture’ 


‘Dark Rapture,” Armand Denis’ 
picture, will be distributed world- 
wide, with exception of the U. S. 
and Canada, by 20th-Fox, in a deal 
closed with Denis last week. 





Universal controls the U. S. rights | 


only. 





TURN ’ER OVER 
Hollywood, Dec. 13. 


‘Sky Pilot,’ first of the ‘Tailspin 
Tommy’ series at Monogram, takes 


| off tomorrow (Wed.) with Paul Mal- 
| vern producing and George Waggner 


directing. ' 

Series comprises six pictures based 
on a newspaper strip. John Trent 
has the male lead in all pictures. 


fuse to allow any further theatre 
construction here on the grounds 
that the city already is overseated 
and additional showhouses would 
lower the quality of entertainment 
and jeopardize present investments. 
The Griffith license also has been 
granted two times, but in each in- 
stance the action was rescinded. An- 
other ground for opposition in this 
instance is the property’s close 
proximity to a synagogue. 





New Atlanta House 


Atlanta, Dec. 13. 

Ground was broken last week on 
Dill Avenue, Sylvan Hills, Atlanta 
suburb, for $40,000 theatre to be op- 
erated by East Point Amus. Co., F.C. 
| Coleman, v.p., which also operates 
Fairfax and College Park nabes. 
Company’s No. 3 is now under con- 
struction on Central avenue, Hape- 
ville, another Atlanta suburb. It 
will cost $30,000. Both new houses 
are 500-seaters. 

Charlotte, N. C. 

Construction of a new theatre, 
seating 800, will begin soon at Bur- 
lington by J. R. Qualls. Will repre- 
sent approximately $40,000. 

The new Community theatre in 
Dilworth, Charlotte community, by 
the North Carolina Theatres, Inc., 
should be in operation between April! 





1-15, according to H. F. Kincey. Plans | 


are being completed and work will 
begin by the first of the year. 


Norfolk’s Boom 
Norfolk, Va., Dec. 13. 
Norfolk and Tidewater Virginia 
has been hit by new motion picture 
house building boom. All of the 
spots are nabes. 


and equipment’ and to} 


W. S. Wilder, own- | 
er of a nabe chain in Virginia, will | 
| build a new one in Norfolk. Expect: 


to put $50,000 in a house for the 
Larchmont section here. 

The Ritz, $35,000 house, opened in 
South Norfolk, Va. 

Nathan Levine plans new picture 
house for Portsmouth, Va., cost set 
at $35,000. He has houses in five 
cities. 

New Philly Zoners 
Philadelphia, Dec. 12. 

Warner, new WB house in Wil- 
mington, nearing completion and 
will unveil New Year’s Day. 

Main, Ephrata, Pa., being built by 
Harry and Oscar Stiefel, 
Xmas Day. 

WB State, Chester, which had its 
marquee torn down by the recent 
snow storms, being entirely rebuilt. 
Expected to reopen about February. 


will pre 
wiit preem 








Cadillac, Mich., Dec. 13. 
| Butterfield Michigan circuit opened 
lits new Centre here last week, seat- 


ing 500. 





Youngstown, O., Dec. 13. 

| Youngstown’s newest nabe, the 
|Foster, probably will open before 
| Jan. 1, Joseph E. Shagrin, head of 
the operating group, announced, 
| Capacity 800. An innovation will be 
{a small mezzanine floor for about 25 
| People for card parties, private clubs 
and similar groups. 





St. Loo’s New Bldg. 
St. Louis, Dec. 13. 

Sam Schuchart, local real estate 
dealer, is head of syndicate that 
plans the erection of 2,000-seater be- 
|tween Richmond Heights and Clay- 
|ton, two suburbs. The building and 
site is expected to cost $250,000, mak- 
ing it the most expensive house out- 
side of the city proper. 

Lew and Barney’ Rosenthal, 
Waterloo, Ia., planning new house 
for that town. 

Alex Pappas, owner of Webster, 
local nabe, has let contract for an- 
other to be located in the Negro belt 
in midtown. 

The tag of the Vivo, Warsaw, IIL, 
changed to Royal, and ownership 
has changed from Alexander Steel 
to the Better Theatres Circuit 
headed by A. L. Hainline. Laverne 
Nichols is house mgr. This is Hain- 
line’s ninth house in Western Illinois, 
Illinois. 

The Hollywood, downtown, shut- 
tered for many months reopened 
with ‘The Dead March.’ Operating 
at a 25c scale for early birds and 
35c after 6 p.m. 

Leo Lau, Jr., has tagged his new 
700-seater on South Broadway, re- 
cently completed, the Southway. 
Lau also is interested in ownership 
of the Lemay, Luxemburg, Mo. 

Si Griever, Chicago, has taken 
over the Fargo, Sycamore, III. 

R. D. Todd, LaHarpe, Iil., has 
bought half-interest of Mr. and Mrs. 
Ewing in the Amus-U, in LaHarpe 
for $10,000. . 

H. U. Bailey, Princeton, Mk, is 
planning erection of new theatre in 
Washington, IIL, next spring. Bailey 
operates string of houses in Central 
Illinois, 

Louis Landau of St. Louis estab- 
lished a local precedent last week 
when he reopened the Colonial, 250- 
seater in Manchester, Mo., near here, 
and gave cuffo shows from 4 p.m. to 
midnight, tossed in posies for the 
femmes and provided free parking. 
Landau, who formerly operated a 
nabe in St. Louis, publicized the re- 
opening of the house over a 20 mile 
area and the Colonial played to 
|SRO all opening day. The house 
has been completely overhauled, in- 
| side and out. 











London, Ont., Dec. 13. 

| James McDonagh, manager of Pal. 
jace (F. P.), slated to open new 
‘Grand, also Famous Players, in Galt 
|on Dec. 23. Only other house in 
Galt also owned by F. P. Les Pres- 
| ton, assistant manager at Capitol 
ihere, being transferred as manager 
| of Palace, 





Chi’s New Exchange Bldg. 
Chicago, Dec. 13. 

| Another new exchange building is 
|going up in the new film row section 
jat Wabash at 13th streets. Will house 
20th Century-Fox and Monogram, 
which will center every exchange 
but RKO in the new locality. 

Construction on the new $200,000 
project will get underway shortly 
after the first of the year. 
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Brass Tack lelh 


What your. 
Soneen worth? 


Apparenily it’s worth plenty to those who want to buy it! 
Commercial advertisers place a high value on the use of 


your screen to sell their goods. So why shouldn't you do 
the same? 

















That screen is YOUR best advertising medium-it can be 


your best ticket-seller. Don’t waste it by using unshow- 
manlike trailers. 








A good trailer on your screen is the lowest-cost advertis- 


ing you can buy. Ever stop to think how little National 
Screen Service costs? 


t 
¥ 
e 
* 
3 
| 
: 
s 
' 
. 
| 
} 








When the BEST is so cheap, there is no economy in using 
make-shift stuff on that valuable screen. In fact, that is 
extravagance and unfair to your box-office! 





National Screen Pre-vues are built to sell tickets—by 


showmen who have studied screen-salesmanship for 
years. 


JOIN THE 12,000 EXHIBITORS 
NOW USING THE BEST —NATIONAL 
SCREEN SERVICE PRE-VUES! 


NATIONAL SCR 








ATLANTA...........167-73 Walton St., N.W. | CLEVELAND.................. 2336 Payne Ave. 


BOSTON ......cccsccescsnnsnnnrn 36°38 Melrose St. 
CHARLOTTE on....ceccccnscusee 219-21 Mint St. 
CHICAGO...........1307 So. Wabash Ave. 
CINCINNATI ...119 West Central Pkway. 


oe 


DALLAS ono... cesoesee- 2012-16 Jackson St. 
DENVER ....0.....ccncra.. 2144 Champa St, 
DES MOINES ..................1003/_ High St. 
DETROIT 0c ccccccccccseene 2949 Coss Ave, 


KANSAS CITY..........1706 Wyandotte St. 
LOS ANGELES .... 2018 So. Vermont Ave. 
MEMPHIS ............ 500 So. 2nd St. 
MINNEAPOLIS .. 1105 Currie Ave. 
NEW ORLEANS ....1431 Cleveland Ave. 


WASHINGTON, D. C., 920 New Jersey Ave., N.W. 


NEW YORK __..._...... 630 Ninth Ave. 
PHILADELPHIA ..............1201-07 Vine St, 
SAN FRANCISCO, 168 Golden Gate Ave. 





st. LOUIS 3318 Olive St. 4 
in 2418 Second Ave,- 


SEATTLE....... 
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EXPLOITATION 


‘Wings’-Institute Tie 
Philadelphia. 
Tieup has been raade by Warner 
Bros. circuit with F.sanklin Institute | ;, 


r 
| 





Flight of ‘Wings’ 
Greenville, S. C. 
Due to local shirt manufacturer 


; 4 ; Z “ aving shirt on market called 
to plug ‘Men With bay = et ‘Wings,’ both exhibitors and depart- 
tute has lent medels mous My-jment stores throughout country 


ing machines amd actual pieces Of made a tieup with Paramount on 
others for display in house lobbys.| air epic, ‘Men With Wings. Hook- 
Is also showing the film in its OWN | up, being carried out on nation-wide 
projection room to a distinguished | seate was conceived by Barron Ad- 


audience of aviators, aeronautical | vertising Agency, of Greenville. 

engineers, ete. : . | Dick Lashley’s lobby here. contains | 
. i y ~ S ° > . 

Model plame-building contest 1's) among other things a distinctive ex- 


1 ; »ta s ; RB ¢ } . ‘ , : 
also being conducted and pilots and | hibit of ‘Wings’ shirts and numerous 


hostesses for United Airlines and model planes, which actually fly. 
TWA will make personal appear- | ptanes made by local Torque Club, 
ances at a few houses. United and | an amateur model plane outfit. 

TWA also lent their Chestnut street Als Lacshiey : lone ring 
how windows for displays on the d iso, sash ey had plane flying 
show back and forth over biz district with 
picture. benner plugging picture and model 


‘ oe plane was sent up with identifving 
Playing Santa tag reading: ‘Finder of this plane 
Pittsburgh. please return to Carolina theatre and 

Couple of stunts set by Joe Feld-j| receive six tickets to ‘Men With 
man, advertising director, to boost | Wings.’ 
attendance at Saturday morning |Sshirts teok two spacious ads in twe 


' 


kiddie shows at WB's Enright, East | local sheets in which picture is again | 


Liberty, near here. First involves 


plugged and tickets given away to 
tieup with local baking company, in 


purchasers of shirts. 


which every Saturday, kids whose ie st 

birthday falls on that day or dur- ; 

ing that week, will be “presented Radio Ballyheo 

with individual birthday cake. Brooklyn. 
Second is holding number ol Tne Fox, Brooklyn, operated by Si 

shows on Saturdays from now until |Fabian and the first heuse in the 

Xmas at which, instead of 10c ad-jeast to put on a regular amateur 

mission will be some used toy. Thes? | radio program from its stage, on 


are to be turned over to East Lib- | Monday night (12) turned its regu- 
erty firemen, who will repair col- | lar WMCA hour at the heuse over 
lection and turn them over to or- ito a sroup of amateurs from Albany 
phanages and charitable institutions | that have been doing a similar stint 


on Xmas day. for the Grand there over WABY 
—— every Tuesday night. Winners from 

Double Winners the Albany amateur nights in the 

Unable to decide between Harald Grand, also a Fabian theatre, were 


selected for the Fox, Brooklyn. 
Larry Cowen inaugurated the Al- 


Armistead of the Lyric, Easley, 
S. C., and J. Castro Ramos, of the 
Cine Plaza, Rio de Janeiro, in Para-|bany ballyhoo. Fabian brought the 
mount’s $5,000 advertising-exploita- | ams down from Albany in a special 
tion contest in connection with the | Pullman. 
Paramount on Parade sales drive, | — == 
judges decided to call it a tie for ‘ P . 
first place. Each gets $500. West Point Hop 

“West Point Hop’ song and dance 


beanies: , step, part of exploitation campaign 


for ‘Duke of West Point’ (UA), 
staged by Arthur Murray studios. 
- e 
Onliwon Towels and Tissue 
COMPLETE WASHROOM SERVICE 




















Aw. 


Rewarded Courtesy 


Kansas City. 


























Current drive by traffic police 

Write A. P. W. Service, Albany, N.Y. | to enforce safe driving in K. C. of- 
PE. i ED ees | fered a good opportunity for a thea- 
— =| tre tieup and John McManus, of the 
| New York Theat | 
Cw Or eatres 





























Ith Av. & 50th St. 


ROXY 


ALL 2 e TO 
SEATS 1PM. 


HELD OVER 


“Thanks for 
Everything”) 


—On the Stage— 
New Stage Show 














TIMES 
SQUARE 


PARAMOUN 
HELD OVER 
IN PERSON 
Bob Hope Blue Barron 
Shirley Ross | anp nis BAND 
“Thanks for 


Ken Murray 
the Memory” | Shirley Ross 


Starts Thursday 


“THE 
GREAT 
WALTZ” 


ON STAGE 


TIM and 
IRENE 





TODAY ONLY 
“MEN with 
WINGS” 


—IN PERSON— 


en 








CAB 
CALLOWAY 








ur” MUSIC HALL 
“DUKE OF 
WEST PO‘NT" 


Spectacular Stage Productions 


The latest and 
Greatest of the 
Hardy Series! eae 


; & Sist St 
1‘OUT WEST *: HARDYS’ 
Lewis STONE @ Mickey ROONEY 
Cecilia PARKER @ Fay HOLDEN 









































“You should see it twenty times.” 
—RBERNARD SHAW. 
LESLIE 


PYGMALION 


‘Kitchen’ Waits on Fields 


CONTINUOUS PERFORMANCES 





Cavalier’ in time. 





1! Midland, worked out a gaz which 


| the cops carry out. 

| Whereas the department has been 
free with traffic tickets past six 
_ weeks, a sergeant is provided daily 
with three pairs of ducats to the 
Midland. Passes are awarded to 
motorists who have shown unusual 
courtesy and observance of traffic 
regulations. 


Theatres-Exchanges 


Cedar 





Rapids, fa. 





Local stere handling ‘Wings’ | 









HOWARD in Hollywood, Dec. 13. 
Produced by GABRIEL PASCAL . a . F ’ 
~ Ae MG. M. Pictere Start of ‘Hell’s Kitchen,’ sched- | 
NOW PLAYING a aa a ae uled last week at Warners, was post- 
ASTOR 2x4 times ! poned to Jan. 3. 
45th St. o5¢, 35¢ up to 6 PM 
Thereafter 25e, 5Si5ec (except Saturday, Sunday ; - 
& Holidays). Mid Show Every Nite, 4c. Stanley Fields to finish ‘Broadway 


Mort H. Singer, owner of the Iowa 
theatre here, has taken over lease 
of the Iowa. Waterloo. and will 
spend between $15,000 and $20,000 
for new equipment and redecorating. 
Been operated by Nate and Lew 
Rosenthal, who acquired old Capitol 
West Waterloo, and will remodel. 


Los Angeles. 

Construction of new $160,000 the- 
atre starts next month in Leimert 
Park. House will be 1,000-seater, op- | 
erated jointly by Dave Bershon and 
|Fox West Coast Theatres. 

Robert Cannon, city manager for 
Fox West Coast in Pomona, resigned 
to go into radio business 


| Fox West Coast reopening the 
California, in San Bernardino, and 
the California, Pomona 

Automobile giveaways for all Fox 
West Coast houses in this district to 


| stimulate pre-Christmas trade. 
William Fitzhenry sold his book- 
ing service contracts with the Knoll 
land Victoria theatres in L. A. 
| the Biltmore hotel. Santa Barbara, to 
| Harry Rackin’s Exhibitors’ Service. 
| Inc. 
| Dave Martin succeeded Ernest 
Wilcox as manager of the Fox West 
Coast’s Paramount, Hollywood. Ted 








and | 


‘Owners of North Carolina and South 


ppomngery / took Martin’s job as man- | 


ager of the Bruin theatre in West- 
weed. 

| Warner Bros. Los Angeles ex- 
|change is 100% sold on 1938-39 prod- 
luct with the closing of a first-run 
|deal for nine Main street houses 
| operated by the Harry Popkin-Ringer 
| circuit. 

Al Minor bought the Burbank, 
Burbank, from James Edwards, Jr. 
Minor also operates the Loma and 
Minor there. 
| Detroit. 
C. E. O’Bryan, former assistant at 
the Alger, nabe, becomes assistant 


theatre downtown. Edward A. 
Stock, formerly at Michigan theatre, 
succeeds O’Bryan at Alger. 





Canton, O. 
Ben Schwartz, recently resigned as 
| manager of WB Ohio here, has 
| joined Reinhart Amus. Co., oOper- 
| ators of the Mozart, State and Me- 
Kinley, independent subsequent run 
| group. Schwartz will manage all 
| three houses. Bill Harwell named 
| to succeed Schwartz. 





Pittsburgh. 
Donn Wermuth back in Warner 
fold here and named circuit’s man- 
ager in nearby Ambridge, Pa., suc- 
ceeding Harry Kendrick, who died 
few weeks ago of pneumonia. Wer- 
muth was in WB publicity depart- 





| years before joining eastern exploi- 
| tation department. From first of 
year until couple of months ago, he 
was doing WB publicity on the 
Coast. 

Jules Lapidus, district sales man- 
ager for Grand National, has had 
his territory increased by three 
more cities. Formerly in charge of 
only Pittsburgh, Philadelphia and 
Washington, he now has Cleveland, 
| Detroit and Cincinnati in addition. 
|-Will continue to maintain headquar- 
| ters here. 








Providence. 
Edmund Branthorst, of New York, 


Loew’s State. 


Worcester. 





Minneapolis. 
Milt Trowler, assistant manager of 
the Mort H. Singer Orpheum, pro- 





| shaltown, Ia., theatre. Jerry Bladoe 
assistant to Bill Sears. Bladoe moves 
up from treasurer. 

Joe Behan, assistant, promoted to 
head booker at Warners, succeeding 
Ed. McEriane, resigned. Don 
Scwartz, general clerk, promoted to 
assistant booker. 





house, formerly the Orpheum and 


| ment for Pittsburgh zone several | 


has assumed assistant managership of | 
Maurice Druker, who | 
formerly held the post, shifted to) 


moted to manager of Singer’s Mar- | 


‘ 
} 


pilot of United Detroit’s Palms-State | the Senate, recently opened by Jay | Stromberg, Nicholas M. Schenck, J. 


| 


| 


Metro's ‘Great Waltz’ Finals Nets = 
$3,000 to Red Cross; Gala Benefit 


Need a Divan, Ma? Metro’s ‘Great Waltz Festival,’ the 
nationwide drive to ‘bring back- the 
waltz’ and bolster boxoffice for its 











Hollywood, Dec. 13. 


Colossal gimmick, handing ‘Great Waltz’ film, culminated Mon- 
out Se a Parone day (12) night in a Red Cross bene- 
was arrange ere between S. : : es 
Chastes Einfeld. of ‘Watnere. fit. show and finals in the waltz 


contest at the Waldorf-Astoria hotel, 
N. Y. Finals was made a swank 
society affair, instead of just another 
dance contest, with Deems Taylor as 
m.c., Emil Coleman’s orchestra and 
a long procession of entertainers be- 
fore actual prize judging. 

Estimated that the show in the 
grand ballroom grossed in excess of 
$9,500, net proceeds of around $3,000 


going to ‘he Red Cross. Metro 
brought 12 couples, winners in as 


and Robert Irwin of the Irwin 
Furniture Co., of Grand Rapids, 
Mich. Giveaway is a contest in 
conjunction with the showing 
of ‘Dark Victory’ in 101 key lo- 
cations. 

Contest is restricted to areas 
of Irwin Furniture franchise 
holders, who will make it 
strictly local on first-run show- 
ings only. It begins 10 days be- 
fore the showing of the picture 
and ends at the termination of 
the first run. 











succeeds Trowler at the Orpheum as | 


RKO President, 1,600-seat St. Paul | 


one-time home of Orpheum circuit | 


vaudeville, will be razed to be re- | 
House cost | 


placed by a parking lot. 
| $350,000 to build and in recent years 
housed subsequen’ run films. 


Boston 
Morse & Rothenberg opening new 
straight film house, Kenmore, Dec. 


26. Seat 700, double features, 15- 
35c. George French, formerly man- 
ager for local RKC theatres, will 


| manage new house 


Troy, N. Y. 


; | Robert L. Fox appointed assistant- 
Delay was due to the inability of manager Proctor’s Troy, succeeding 


enter 


i Josn E. Pickett, 
life insurance biz. 


resigned to 








many zones covering the whole _oun- 
try, to New York, all expenses paid. 
Mr. and Mrs. Charles Smith of 
Brooklyn, winners over New York 
and New Jersey, were named prize 
winners and given a three-month 
contract at the Metro studio. 

Committee of judges picking the 
national waltz champ comprised Le- 
roy Thayer, Jack Robbins, Tony De 
Marco, Arthur Murray, Ned Way- 
burn, A. J. Weber and Sidney E. 
Feist. 


LYLE WILSON HEADS 
CAROLINA EXHIB ASS’N 


Charlotte, N. C., Dec. 13. 
Lyle M. Wilson, Roanoke Rapids, 
was elected president of the Theatre 


Carolina, Inc., in the closing session 
of the organization’s two-day con- 
vention held here last week. ‘Bring Back Waltz’ campaign by 
H. R. Berry, of Hartsville, S. C.,| Metro was inaugurated by Bill Fer- 
and F. H. Beddingfield, of Charlotte, |2¥S°", exploitation head. In virtually 
elected vice presidents; Mrs. Walter | Very community the film company 
Griffith, Charlotte, reelected secre-| tied up with a local newspaper, 
tary-treasurer. S. S. Stevenson, of 270Und the waltz revival angle. 
Henderson, is the retiring president.| Metro claims to be satisfied with 
Ed Kuykendall, Ned Depinet and | the added returns on the picture ac- 
Ed Levy, of New Haven, counsel for |°™Plished through the national 
the MPTOA, guests of honor. |campaign, routine grosses being 
| boosted in spots where the contest 
. | was staged. 
Price Cuts | Luise Rainer presented the film 
Philadelphia, Dec. 13. | contract to the winners. Celebs at- 
Lack of product has forced admish | tending included Clifford Odets, 
cuts in two Harrisburg (Pa.) houses,| Anna Neagle, Herbert Wilcox, Hunt 











Emanuel, and the Rio, operated by | Robert Rubin, Roy Howard, M. H. 
Wilmer & Vincent. {| Aylesworth, Francine Larrimore arid 
Scale sliced from 40c to 25c. | General James G. Harbord. 



























Celebrities Choose 
Postal Telegraph 


For: 


® Congratulations to Their Friends. 

® Thank-you Wires. , 

® Birthday Greetings (In Song or in Regular 
Manner). 


®Invitations to Parties and Acceptances or 
Regrets. 

® Christmas or New Year's Greetings (also in 
song). 

® Making Hotel Reservations. 


®Sending Tour-Rate Telegrams Relating to 
Travel. 


® Sending Money by Mail or Wire. 
® And for Many Other Purposes. 


Sending Telegrams by POSTAL TELEGRAPH 


Saves Time and Money 


POSTAL TELEGRAPH CUSTOMERS SAVE 20 
PER CENT AND MORE ON TELEGRAMS 
WITHIN MANY STATES 


CELEBRITY SERVICE, 150 East 54th St., New York. 
which will begin operations December 21, will use 
Postal Telegraph for a new, unusual service—re- 
porting to the New York public where they may 
see and be seen with the current great. 








To Send Telegrams, Cablegrams or Radiograms 


CALL 
Postal Telegraph 


As Near to You as Your Telephone 
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THE MENACE OF 


RATHBONE 


& 
THE FRIGHTFULNESS OF 


KARLOFF 


J 
THE TERROR OF 


aa =«iLvcos 
‘ THE HATE OF 
ATWILL 
1939’s SCREEN 


CHALLENGE T0 
COURAGE! 











The greatest fear 
figures im screen 
history... All in 
Universal’s NEW 
Cavalcade of Profit- 
Horror ! 



























Basil 


RATHBONE 


\ KARLOFF 


Bela 


LUGOSI 
Lionel 


‘SON 


Original Screenplay by Willis Cooper ‘with 
Directed by ROWLAND V. LEE Josephine 


A ROWLAND V. LEE PRODUCTION s U T C H I N S 0 N 


Emma Dunn ° Donnie 
Dunagan ¢ Edgar Norton . 

















NATIONAL 
RELEASE 


JAN. 13 
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(R) REISSUES 
ae COPYRIGHT, 1938, BY VARIETY, INC. ALL RIGHTS RESERVED 
WEEK —= 
OF TITLE WHE 
RELEASE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME nuvi 
MINS. BY VARIETY 
10/7/38 CRIME TAKES HOLIDAY Col Cal . , 
WEST OF THE SANTA FE Col o Meller J. Holt-M. Ralston Lewis D. Collins 61 11/36 
STABLEMATES Harry Rapt an Fb C. Starrett-l. Mered’*h Sam Nelson 60 12/14 
MR. WONG, DETECTIVE W. T Lacke a om-Dr W. Beery-M. Rooney Sam Wood 89 10/5 
TOUCHDOWN, ARMY ee y ag spar B. Karloff-E. Brent Wm. Nigh 67 11/23 
MR. DOODLE KICKS OFF Bob Sisk Fi ootball J. Howard-R. Cummings Kurt Neumann 73 9/21 « 
THE NIGHT HAWK st, ly ~~ Rep oe = ihe ore Leslie Goodwins 75 10/5 
MEET THE GIRLS Saat S Cian Po C - . Livingston-J. Travis Sidney Salkow 65 10/5 
npr aT CERTAIN AGE ag Ae na < ey 3. ee ee Allen re oomge | wende 66 8/31 
A USKET pats ee as . r -J. Cooper w. Ludwig 100 10/5 
10 14/38 so aro a aaa Ret po aegis soca vi a ag sl Bryan Foy Ss: wB Comedy M. Lindsay-M. Wilson-J. Litel John Farrow 63 10/19 
‘ ‘LIGHT TO FAME . ., ‘ — ore . + — aga 
LADY VANISHES pag eens oa Drama C. Farrell-J. Wells C.C.Coleman, Jr. 67 12/14 
SHADOWS OVER SHANGHAI Fine Arts 2 ~ iid M. Lockwood-P. Lueas Alf Hitchcock 96 8/31 
YOUNG DR. <ILDARE Lou Ostrow MGM P tng, 2 ase wanes —— ~~ 13/7 
WHERE THE BUFFALO ROAM aa tenes ene ar .. Ayres-L. Barrymore H. Bucquet 83 10/19 
ARKANSAS TRAVELER Gin ete Par Com De “ Ms! — Al Herman 55 11/2 
«Sa. oie Bob Sisk RKO Drama E Ellis-A. Shirley Given, mont 79 10/3 
‘IVE OF A KIND . - oak S-A. son anin ¢ / 
THERE GOES MY HEART ogy vA a con Sra Mi. 1. Leeds ss 10/12 
SWING THAT CHEER Max Golden U “2 aegg . Fnac Bruce Norman McLeod $1 9/28 
THE SISTERS Devid Lewis wa cs . R. rown-A. Devine Harold Schuster 63 11/16 
10/21/38 pro cos snaitcy . ; ama . Flynn-B. Davis-A. Leuise Anatole Litvak 95 10/5 
“ . NG Jack Cumming MGM ae arth : Pe mn "aa 
MYSTERIOUS RIDER oy eee ae womans *D Dumbrille-C. Fields, es thilenciet OMG 
P. J: Wolfson RKO Mys-Com B St k H.F d i f 
MYSTERIOUS MR. MOTO Sol Wur ® 4 - Stanwyck-h. Fonca Leigh Jason 78 10/12 
SERVICE DE LUXE Fd Pouce ni “. —— PE Brag ie wee, on Nermen Yoster pe 6/21 
GIRLS ON PROBATION Bryan Foy ws Drama E {——w * Ae ogg uss vo Rowland Vv. Lee 85 10/19 
7 ——o noe a gee waite & , ; ne APR _&. Fiyna-B. Davis-A. Louise Anatole Litvak 65 10/26 
4 p XAN : . Eh re aE Ee a gE nee —— 
THE LITTLE ADVENTUBESS enene Seve re eee. Pee? oe Elmer Clifton 54 10/26 
“en ae Bernard Hyman MGM Musical L. Rainer.F, ee ™ Een mm eye A ty 
EC Victor Savi MG ” Russ < , 
MEN WITH WINGS Wm, 7 Lele —— ters _ > aie pa ‘ King Vidor 112 10/26 
I STAND ACCUSED John H. Auer Par Prenn ” h Comminaeln Meski. falbeb:. taba ie Maar 1 ett; 
TARNISHED ANGEL = ©. Finsskan ~ae a . Cu — 4 Mac c-L. Talbo John H. Auer 61 11/2 
SUEZ Gens Marker 20th S . ilers- .. Bowman Leslie Goodwins 67 11/16 
YOUNG IN HEART D. O. Selznick a. ok te Pa P oh Allan Dwan 100 10/19 
THE STORM Ken Goldernith “ — ee f ——— Jr. Richard Wallace 91 11/2 
ee te oe Irving Starr U Meller * i. TaylereD. Roat "Otis Garrett ¢e 10/18 
eee F ROTHER RAT + Robert Lord = WB a Comedy W. Morris-P. Lane-J. Wyman Wm. Keighley 90 10/19 
11/4/38 a Adabeete uae” - ay 7” oat Western B. Elliott-D. Gulliver Jos. Levering me 
. ayn t. . IT. Lackey eno e 1c -L. Gi ‘ 
GUN PACKER Robt. Tansey Meno Weabirn J Rawnell-t Stanbey Walla Neo sl 19 
THE LAST RIDE Jeff Lazarus Par Rom-Dr a Sensieate, Varinct Alfred E. Fel 
ILLEGAL TRAFFIC Harold Hurley \ Par Meller J. C. Naish-M. Carlisle Louis Kin 67 11/23 
LAWLESS VALLEY Bert Gilroy RKO Western G. O’Brien-K. Sutton David Howard ‘ 
aLeiee at deen yori Pte Rep Western G. Autry-S. Burnette Geo. Sherman 58 11/9 
? 0 N ; . 
EXPOSED ee Kelly = yams J. biter wy = le ag re a on - cps = a 
HARD TO GET Sam Bischoff we Comeny m . ae o arre ax Golden 6: 11/23 
om — edhe ARs aN ie ee bY, heady . -Q. de Haviland Ray Enright 78 11/9 
11/11/38 ADVENTURE IN SAHARA Lou Appleton Col Drama - 'p, Kelly-L. Gray _ D. R. Lederman a 
aueunnik aiiidines Herbert Wilcox os, pp Meller N. Beety-G. Harker Jack Raymond 15 4/1/37 
rdw. rov om-Com M. O’Sulli -L. . S. Si 
iy I WERE KING Frank Lloyd Par Drama R Coleaged. Bininenaeiis Frank Lloyd 100 9/21 
ANNABEL TAKES A TOUR Lou Lusty RKO Rom-Com ' "5. Oakie-L. Ball Law Gaanaen 66 10/19 
STORM OVER BENGAL Armand Schaefer Rep Rom-Dr P Knowles-R. Hudson Sid Salkow 65 12/14 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell Irving Cummings 70 11/2 
conten caus 4 NIGHT Ken Goldsmith U Rom-Com C. Ruggles-0. Munson "Ges Meins A 61 12/4 
a ee ee ee Bryan Foy WB _Comedy G. Farrell-B. MacLane Michael Curtiz 62 10/12 
11/18/38 THE SHINING HOUR E. B. Derr MGM Meller J. Crawford-R. Young Frank Borzage 15 11/16 
GANG BULLETS J. Manckiewicz Meno Rom-Com A. Nagel-R. Kent Lambert Hillyer 
THANKS FOR THE MEMORY Par Par Rom-Com B. Hope-S. Ross-Butterworth G. Archainbaud 15 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carey-T. Hoit-E. Brent Glenn Tryon 72 11/30 
SANTA FE STAMPEDE Wm. Berke Rep Western "J. Wayne-R. Corrigan Geo. Sherman 
SHARPSHOOTERS Sol Wurtzel 20th Action B. Donlevy-L. Bari Jas. Tinling 63 9/21 
Peet yg Be Bs Sam Goldwyn UA Rom-Com G. Cooper-M. Oberon Wm. Wyler 91 11/9 
mn FACES Sam Bischoff WB Drama J. Cagney-P. O’Brien Michael Curtiz 97 10/26 
/25/38 BLONDIE R pve eo i 
{ed obert Sparks Col ° - 
OUT WEST WITH HARDYS Lou Ouleow MGM Cam nnn M. Beieoetk, Deanil ithas Frau ‘ace, 34 11/23 
ares TENDERFOOT Ed Finney Mono Western T. Ritter-J. Falkenberg Al Herman 
AY IT IN FRENCH Andrew Stone Par Comedy R. Milland-O. Bradna Andrew Stone 710 11/30 
ame Rok geny DRUMMOND Stuart Walker Par Mystery J. Howard-H. Angel Jas. Hogan 60 11/23 
OnPRANS ce ges Chas. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 56 
" STREET Herman Schlom Rep Meller T. Ryan-R. Livingston John H. Auer 
PECK’S BAD BOY WITH CIRCUS Sol Lesser RKO Rom-Com T. Kelly-A. Gillis Edw. F. Cline 68 11/23 
SUBMARINE PATROL Gene Markey 20th Drama R. Greene-N. Kelly-Bancroft John Ford 95 11/2 
ee oad GUYS IN SOCIETY Max Golden U Meller M. Boland-E. E. Herton Erle Kenton 76 11/23.. 
DREW, DETECTIVE Bryan Foy WwB Meller B. Granville-J. Litel Wm. Clemens 67 12/7 
/ - —<4 na 
12/2/38 JFLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrillo-S. Duna F. MacDonald 70 12/14 
ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 57 11/30 
WESTERN JAMBOREE Harry Grey Rep Western G. Autry-S. Burnette Ralph Staub 
ROAD DEMON Sol Wurtzel 20th Sports H. Arthur-J. Valerie Otto Brower 70 12/14 
STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 86 12/7 
DEVIL S ISLAND Bryan Foy ws Meller B. Karloff-N. Harrigan Wm. Clemens 
12/9/38 RIO GRANDE ROUNDUP Irving Briskin Cel Western C. Starrett-A. Doran Sam Nelson 
DRAMATIC SCHOOL Mervyn LeRoy M-G Rom-Dr L. Rainer-A. Marshal R. Sinclair 78 12/7 
I AM A CRIMINAL E. B. Derr Meno Meller J. Carroll-M. Kornman Wm. Nigh 73 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 70 12/7 
NEXT TIME I MARRY Cliff Reid RKO Comedy L. Ball-J. Ellison-L. Bowman Garson Kanin 61 12/7 
UP THE RIVER Sol Wurtzel 20th Meller T. Martin-P. Brooks Alfred Werker 15 11/9 
SECRETS OF A NURSE Bert Kelly U Drama E. Lowe-H. Mack Arthur Lubin 68 11/16 
HEART OF THE NORTH Bryan Foy WB Meller D. Foran-G. Page Lewis Seiler 714 12/14 
12/16/38 STRANGE CASE OF DR. MEAD Col Col Drama J. Holt-B. Roberts-N. Beery Lewis D. Collins 
CALIFORNIA FRONTIER Monroe Shaff Col Western B. Jones-C. Bailey Elmer Clifton 55 12/14 
A CHRISTMAS CAROL Joe Mankiewicz M-G Rom-Fan R. Owen-T. Kilburn E. L. Marin 68 12/14 
THE FRONTIERSMEN Harry Sherman Par Western W. Boyd-G. Hayes-E. Venable Les Selander 74 
DOWN ON THE FARM Sol Wurtzel 20th Comedy J. Prouty-S. Byington Mal St. Clair . 
PIRATES OF THE SKY B. Sarecky U Action K. Taylor-R. Hudson Joe McDrnough 
SWING, SISTERS, SWING Bert Kelly U Musical K. Murrav-K. Kane Joseph Santley 63 
GHOST TOWN RIDERS Trem Carr U Western Bob Baker Geo, Wagener 
Pee ese, FG COMET OVER BROADWAY Bryan Foy WB Drama K. Francis-. . Litel Busby Berkeley 
12 23 38 THERE’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Douglas-V. Bruce Al Hall 
AWAKENING OF KATRINA Harry Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog 
TOUGH KID Lindsley Parsons Mono Meller F. Darro-J. Allen H Bretherton 
WILD HORSE CANYON Robt. Tansey Mono Western Jack Ran@all Robert Hill 
TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 
THANKS FOR EVERYTHING H. J. Brown 20th Musical A. Menjou-J. Oakie Wm. A. Seiter 70 12/7 
TRADE WINDS Walter Wanger UA Rom-Dr F. March-J. Bennett Tay Garnett 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 
pe Ses THE DAWN PATROL Robert Lord wB Drama E. Flynn-B. Rathbone Edm’d Goulding 103 12/14 
12 30/38 SMASHING THE SPY RING Irving Briskin Cel Meller F. Wray-R. Bellamy Christy Cabanne 
CLIMBING HIGH GB GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 
SKY PIRATE Paul Malvern Mono Action J. Trent-M. Reynolds Paul Malvern 
ARTISTS AND MODELS ABROAD A. Hornblow.,. Jr. Par Musical J. Benny-J. Bennett Mitchel] Leisen 90 11/2 
THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 
KENTUCKY Gene Markey 20th Rom-Dr L. Young-R. Greene David Butler 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Havyward-J. Fontaine Al Green 
ere EF r GOING PLACES Barney Glazer WB Musical D. Powell-A. Louise Ray Enright 
1/6/39 NORTH OF SHANGHAI W. MacDonald Col Drama B. Furness-J. Craig D. R. Lederman De 
STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W.S. VanDvke 
PYGMALION Gabriel Pascal M-G Comedy L. Howard-W. Hiller A. Asquith 
KING OF CHINATOWN Stuart Walker Par Drama A. M. Wong-Tamiroff-Naish Nick Grinde 
PACIFIC LINER Robert Sisk RKO Drama Vv. McLaglen-C. Morris-W. Barr'- Lew Landers 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers © 4.B.Humberstone 
LAST WARNING Irving Starr U Mystery P. Foster-F. Robinson Al Rogell 62 12/7 
DEVIL’S ISLAND Bryan Foy we Melodrama B. Karloff-N. Harrigan Wm. Clemens 
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Stockholders DS. Loew *s | Loew's producing sub, would be at 


‘with the profits of the company. He 
declared that ‘Metro Pictures,’ the 


a loss without their services and 
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(Continued from page 4) 





fendants in the present case or the 
Salaries to stars. 

The workers in the executive of- 
fice receive about $594,000; account- 
ing department, $109,000; repairs 
and maintenance, $478,000; Federal 
“~d state taxes, $248,000; entertain- 
nent, visiting royalty, etc., $17,700; 





L'-~-3,000 in bonuses to the execs for 


only this subsidiary; $127,000 for | 
overtime for executives; $193,000 for | 
rejected continuities; $142,000 for | 
phone calls; $22,000 for telegraph; | 
and, also added to the 1937 budget, 
was $3,500 ‘donated to elect the | 
Mayor of Los Angeles.’ An added 
item on the yearly outlay was $173,- 


detailed. 
Mayer Tells of Norma 


Continued reading of Louis 


sion. Mayer testified that following 
Thalberg’s death the attorneys for 
the estate notified him that they in- 
tended to fight for continued pay- 
ment of the 73/10% under the profit- 
sharing atrangement. At about this 
time, the testimony showed, the pic- 
ture, ‘Marie Antoinette,’ starring 
Shearer, -was avout half com- 
pleted and -that $800,000 had been in- 
vested: in it. Miss Shearer seemed 
dissatisfied with her contract with 
Metro’ and also was insisting that 
the company continue to pay Thal- 
berg’s share of profits to the estate. 
Under her contract Mayer said she 
was privileged to wind up the agree- 
ment on the death of Thalberg, pro- 
vided she pay back to the company 
$50,000. which she offered to do. 


On Schenck’s advice that it would 
be cheaper in the long run to meet 
her demands, because Sam Goldwyn 
had offered her $250,000 a picture 
and 50% of the profits, result was 
that she was given a new three-year 
deal, two pictures a year, at $150,- 
000 each. Schenck convinced her 
that she would realize about $1,900,- 
000 if she signed the new contract. 
This included the payment of the 
Thalberg share of profits to Jan. 1, 
1938, 

Mayer said that even if there was 
no controversy involving -the estate 
he would have consented to pay her 
$250,000 a picture, or even more, if 
she demanded it, because of the spot 
he was in at the time of the ‘An- 
toinette’ picture. 

The testimony of David Bernstein 
was the next to be read into the rec- 
ord. This to seme extent repeated 
the Shearer mixup and chief defence 
counsel Proskauer conceded that 
part of it when Ellis attempted to 
show that the amounts paid to Miss 
Shearer were not deducted as ex- 
penses in computing the percentage 
profits paid to the five top execs. 

The testimony of Al Lichtman, 
vice-president, director and general 
aide to Nick Schenck, was also rou- 
tine except for excerpts which more 
or- less amused the people in the 
courtroom. At one point regarding 
the bonuses, Lichtman remarked 
‘Schenck is like a father with a lot 
of children and a piece of bread to 
divide. ‘He divides it to the best of 
his ability to appease the appetite of 
each one.’ 

Ellis at this point remar)-ed that 
the case should be titled ‘What Price 
Happiness’ and that he thought the 
defendants would never be satis- 
fied, even if they drew $10,000 
weekly. 


Mervyn LeRoy’s 300G, 
A ‘Secret’ Contract 


During the course of the trial the 
testimony of Mayer never seems to 
be completed and is frequently re- 
ferred to. This time Ellis reading 
from it revealed for the first time 
that Mervyn LeRoy had a ‘secret 
contract’ with the company. Under 
this, the Mayer deposition showed, 
LeRoy was ostensibly—for the ben- 
efit of other directors and stars on 
the lot—receiving $3,500 weekly, yet 
he actually made $300,000 yearly on 
a guarantee basis. This was done 
to avoid jealousy among the others, 
particularly producers, Mayer tes- 
tified: He admitted that when it 
became common knowledge ‘there 
was hell to pay.’ 


At another part of the deposition 
it was revealed that a certain pic- 
ture was banned in Spain because 
the combs used supposedly by well- 


bred Spanish senoritas were actually 
used by prostitutes. 


roli of Metro is about $400,000. 


eral manager of the studio under | 
Mayer, 


| arid felt that he should also be de- 


000 for rejected songs. This was not} 


Shearer’s Goldwyn Bid! 


B | the entire day testifying to the good 


Mayer’s deposition .opened the ses- ; 


that it would be disastrous if the 
company lost their services. In Kent’s 
opinion, Mayer and the late Irv- 
ing Thalberg were ‘geniuses’ in their 
line of work, and that their ability 
to select potential stars and lead- 
ing directors has been proven. He 
detailed his opinion as an expert in 
the trade though knowledge of most 
of the defendants by past association, 
or as a competitor. Some of these 
he described in the following man- 
ner: 

Thalberg: From being 
to Carl Laemmle, then head of Uni- 
versal, grew to an unparrelled po- 
sition in the film industry with 
Metro. He was the = outstanding 
| quality producer when he died. 


Mayer stated that the weekly pay- | 


The deposition of Ed Mannix, gen- 





revealed that Mannix rose 
from $25,000 yearly to $3,000 weekly 


clared in on the profit sharing. Hunt 
Stomberg and Bernard Hyman felt 
the same way, Mannix testified. He 
admitted that practically no execu- 
tives were ever let out in studio 
cuts, only those in the lower brack- 
ets. 


Kent Calls Mayer, 
Thalberg ‘Geniuses’ | 


secretary | 


velop the most important stars, di- 
Sidney R. Kent, president of 20th- | rectors and producers in the indus- 
Fox, placed on the stand Thursday ‘try and that he was responsible for 
: : |such stars as Garbo, Gable, Taylor | 

as a defense witness, because he | and others. 


had to leave for the Coast, occupied | studio in all matters indicated how 
character and ability of the de-| 
fendants and that they were en-| 
titled to earnings commensurate | 


rect responsibility. 
Kent then gave his estimate of | 
Nicholas M. Schenck, president of | 


— —Ee — oe —«  | 





(Continued from page 23) ; 


Frank Reicher, James Stephens, Pedro De Cordoba, Nat Carr, Tom Wilson, 
Sidney Bracy, Stuart Holmes, Dino Corrado, John Harman. 


‘WOMEN IN THE WIND,’ produced’ by Bryan Foy; directed by John | 
Farrow; screen play by Lee Katz and Albert DeMond from novel by‘ 
Francis Walton. Cast: Kay Francis, William Gargan, Victor Jory, Maxie 


+ ome gaa Sheila Bromley, Harvey Stephens, Frankie Burke, Frank 
aylen. 


“GOING PLACES,’ produced by Barney Glazer; directed by Ray En- | 
right; screen play by Maurice Leo, Jerry Wald, Sig Herzig; photographed | 
by Arthur Todd. Cast: Dick Powell, Anita Louise, Allen Jenkins, Walter 
Catlett, Minna Gombell, Thurston Hall, Hal Huber. 


‘KING OF THE UNDERWORLD,’ formerly titled ‘UNLAWFUL,’ pro- 
duced by Bryan Foy; directed by Lew Seiler; screen play by George | 
Bricker; photographed by Sid Hickox. 
son, Humphrey Bogart, John Eldredge, Jessie Busleigh, Harles Foy, Joe 
Develin, Penny Singleton. 

‘DARK VICTORY,’ produced by David Lewis; directed by Edmund 
Goulding; screen play by Casey Robinson from play by George Brewer, 
Jr., and Bertram Bloch; photographed by Ernest Haller. Cast: Bette 
Davis, George Brent, Geraldine Fitzgerald, Humphrey Bogart, Ronald 
Reagan, Henry Travers, Dorothy Peterson, Charles Richman, Lottie Wil- 
liams, Virginia Brissac, Frank Reicher, Pierre Watkins. 


‘OKLAHOMA KID,’ produced by Sam Bischoff; directed by Lloyd 
Bacon; screen play by Robert Buckner, Jerome Odlum and Warren Duff; 
from original by Edward Paramore; photographed by James Wong Howe. 








Cast: James Cagney, Rosemary Lane, Humphrey Bogart, Donald Crisp, | 


eaves Bates, Charles Middleton, Hugh Sothern, Edward Pawley, Ward 
ond, 


“WINGS OF THE NAVY,’ produced by Lou Edelman; directed by Lloyd 
Bacon; original screen play by Michael Fessier; photographed by Arthur 
Edeson. Cast: George Brent, Olivia de Havilland, John Payne, Frank 
McHugh, John Ridgeley, Henry O’Neill, John Litel, Regis Toomey, Donald 
Briggs, Max Hoffman, Jr., John Gallaudet. 

‘TORCHY IN CHINATOWN,’ produced by Bryan Foy; directed by Wil- 
liam Beaudine; screen play by George Bricker; photographed by Warren 
Lynch. Cast: Glenda Farrell, Barton MacLane, Henry O'Neill, Tom Ken- 
nedy, Janet Shaw, Dick Bond, Patric Knowles, James Stephenson, Andy 
Lawlor, Frank Shannon, George Guhl, Joe Cunningham, Jack Mower, 
Charles Hickman, Bruce Mitchell, John Harron. 

‘ADVENTURES OF JANE ARDEN,’ produced by Mark Hellinger; di- 
rected by Terry Morse; no writing credits released; photographed by L. 
William O’Connor. Cast: Rosella Towne, William Gargan, Dennie Moore, 
reegy Shannon, Edgar Edwards, Maris Wrixin, Frankie Burke, Pierre 

atkin. 

‘NANCY DREW, REPORTER,’ produced by Bryan Foy; directed by 
William Clemens; no writing credits released as yet; photographed by 
Arthur Edeson. Cast: Bonita Granville, Frankie Thomas, John Litel, Mary 
Lee, Dickie Jones, Betty Amann, Astrid Allwyn, Larry Williams, Thomas 


Jackson, Leonard Mudie, Irving Bacon, Sheila Bromley, Beula Bondi, 
Charles Halton. 


‘CHALKED OUT,’ formerly titled ‘CRIME IS A RACKET,’ produced by 
Sam Bischoff; directed by Lew Seiler; no writing credits yet; photographed 
by Sol Polito. Cast: Humphrey Bogart, Gale Page, Billy Halop, Henry 
O’Neil, John Litel. Harold Huber, Henry Travers, Harvey Stephens. 

‘SECRET SERVICE IN THE AIR,’ produced by Bryan Foy; directed by 
Noel Smith; no writing credits released yet; photographed by Ted Mc- 
Cord. Cast: Ronald Reagan, Irene Rhodes, Rosella Towne, James Stephen- 
son, John Litel,, Morgan Conway, Joe Cunningham, Anthony Averill, 
Larry Williams, Richard Bond, John Ridgeley, Eddie Foy, Jr. 

Warner Pix Now in Production 

‘ALWAYS LEAVE THEM LAUGHING,’ produced by Sam Bischoff; di- 
rected by Ray Enright; screen play by Jerry Wald and Richard. Macaulay; 
photographed by Arthur Todd. Cast: Dick Powell, Gale Page, Ann Sheri- 
dan, ZaSu Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, Halli- 
well Hobbes, Granville Bates, Ronald Reagan, Helen Broderick. 

‘DODGE CITY,’ produced by Robert Lord; directed by Michael Curtiz; 
no writing credits released; photographed by’ Sol Polito. Cast: Erroll 
Flynn, Olivia de Havilland, Frank McHugh, Alan Hale, Ann ‘Sheridan, 
Henry O’Neill, Henry Travers, Victor Jory, Bruce Cabot, Russell Simpson, 
John Litel, Guinn Williams. 

‘YES, MY DARLING DAUGHTER,’ produced by Benjamin Glazer; di- 
rected by William Keighley; screen play by Casey Robinson, based on 
stage play by Mark Reed; photographed by Charles Rosher. Cast: Priscilla 
Lane, Jeffrey Lynn, Fay Bainter, Ian Hunter, Roland Young, Genevieve 
Tobin, May Robson. 


‘BROADWAY CHEVALIER,’ produced by Sam Bischoff; directed by 
Lew Seiler; screen play by Michael Fessier from original by Dalton 
Trumbo. Cast: Pat O’Brien, Joan Blondell, Wayne Morris, Jane Wyman, 
Maxie Rosenbloom, May Robson, Stanley Fields, Morgan Conway, Sidney 
Toler, Ed Brophy, Olin Howland, Jack Roper, Clem Bevans. 


‘JUAREZ,’ produced by Henry Blanke; directed by William Dieterle; 
screen 1 play by Aeneas McKenzie, John Huston and Aben Finkel; photo- 


— by Tony Gaudio. Cast: Paul Muni, Bette Davis, Brian Aherne, 
laude Rains, John Garfield, Donald Crisp, Gilbert Roland, Joseph Calleia, 
Monta Love, Harry Davenport, Henry O’Neill, Gale Sondergaard, Wil- 


liam Wilkinson, Pedro De Cordoba, John Miljan, Hugh Sothern, Robert 
Warwick, Georgia Caine. 

*‘TORCHY RUNS FOR MAYOR,’ produced by Bryan Foy; directed by 
Ray MeCarey; original screen play by Earl Snell; photographed by Warren 
Lynch. Cast: Glenda Farrell, Barton MacLane, Tom Kennedy, Joe Cun- 
ningham, Frank Shannon, George Guhl, John Miljan, Joseph Downing, 
Charles Richman, Irving Bacon. 

‘SMASHING THE MONEY RING,’ produced by Bryan Foy; directed by 
Noel Smith; screen play by Lee Katz and -Dean Franklin; photographed 








by Ted McCord Cast: Ronald Reagan, Rosella ‘Towne, die Foy, Jr., 
Moroni Olsen, John Gallaudet, John Litel, June Gittelson, Steffi Duna. 


Mayer: Praised his ability to de- | 


Mayer’s heading of the | 


|much the rise of MGM was his di- \tury-Fox Film 


Cast: Kay Francis, James Stephen- | 000,000 stock 


Loew’s. He said he _ regarded 
Schenck as a highly efficient exec- 
utive. 

There are no such things as 
‘static contracts’ in the industry, 
Kent continued. A man’s value in- 
creases as his work progresses, and 
if he is held to his original contract 
he becomes disgruntled and because 
he knows he can obtain more else- 
where. His work suffers, as a re- 
sult, and it is up to the top exec- 
utives to appease him. This, he 
said, was particularly true in the 
ease of Thalberg in 1932. : Thalberg 
had been complaining that his in- 


| come was being eaten up by Gov- 
;ernment taxes and 


‘sobbed’ on his, 


Kent’s, shoulder. Result was that 


|later Thulberg was granted a bonus 


of 100,000 shares of stock which, 
| according to the witness, he de- 
served. At :that time Thalberg was 
| responsible for 52 films scheduled 
to be produced for the year. 


‘Kent Did Same Thing 


For 3 Top Executives 


He said that he was faced with 
it by 
having 600,000 shares of 20th Cen- 
stock awarded to 
Daryll Zanuck, Joe Schenck and 
William Goetz, not based on assets, 
but for their brains. Result was 


|the same problem and met 


| that profits of the Fox company in- 


Advance Production Chart | 


creased from $1,500,000 a year in 
1934 to between $6,000,000 and 
$7,500,000 annually. 

Loew’s had no difficuity during 
the depression, as several of the 
other companies did, Kent said, be- 
cause it did- not invest in purchase 
of groups of theatres. 

After, Thalberg had told him of 
his ‘dissatisfaction,’ Kent said he 
went to Nick Schenck and told him 
about it, as a director of Film Se- 
curities. Schenck told him he was 
working on an option plan to clear 
up the matter. The matter with 
others was taken up with Winthrop 
Aldrich, head of the Chase Bank 
which held $19,000,000 of the $28,- 
issue of Fox Film 


| Corp. Aldrich decided it would be 


wise to vote for stock options to 
Thalberg. 


| 20th-Fox President’s 
Appraisal of M-G Talents 


Kent’s testimony for the defense 
concluded with his opinion as to the 
ability of the other defendants. Ber- 
nard Hyman, he said, was a very 
good producer, that the studio was 
grooming him to be another Thal- 
berg. Sam Katz, an. outstanding 
| Saareenan: LeRoy, a very outstanding 
| producer and an even finer director; 
Lichtman, who worked for him 
(Kent) in the old Paramount, was 
the father of the modern film distri- 
bution systems; Mannix would be an 
asset to any studio and an outstand- 
ing handler of talent; Harry Rapf he 
only knows by rep, which is excel- 
lent. 

Rubin is the best posted man 
on stories, plays, writers and 
personalities in the business, Kent 
considered. Hunt Stromberg is the 
best producer so far, since Thal- 
berg. He could make twice as 
much producing on his own than he 
is receiving at present from Loew- 
Metro, the witness said. The others 
he only knew by reputation, but not 
personally or from contact. 


~ Under cross-examination by Ellis, 
Kent disputed the claim that 
larger profits were due to in- 
creased. number of major houses. 
Kent said» the number increased 
only by a few hundred over five 
years and that Loew’s only adder 
some 20-30 theatres to its chain. As 
to the return on foreign markets, 
Kent disputed the statement that 
they have doubled since 1924 but 
claimed that they remained at a con- 
sistant ratio of 35-40% of the world 
gross. é * 

Ellis charged that Metro pays 
more for its stars, directors and 
writers than any other company, and 
Kent admitted this, but that its 
earnings were greater. ‘Stars, di- 
rectors and other assets are of no 
value without topnotch men to place 
| them correctly.’ 


About 140 in Loew’s 
Earn Over $100,000 


It was disclosed that Loew’s and 
Metro employ about 140 persons at 
salaries ranging from $100,000 or 
over annually, and that 20th-Fox 
employs between 30 and 60 in that 
salary bracket. This was denied by 
defense counsel. Production costs 
have risen every year and have’ be- 
come a serious problem, Kent said, 
but denied assertion of Mayer that 
a catastrophe might result. He vig- 
crously disagreed with a printed re- 
|}port (Screen Actors Guild) that 
| there were 800% more producers 








| subsids, 


| defendants, 





during the last 10 years who pro- 
duced 40% less pictures, than in the 
former decade. 

Kent testified that when Thalberg 
complained to him the latter was 
receiving between $600,000 and $800,- 
600 annually. Thalberg thought he 
was doing more work than Mayer, 
but receiving less compensation. 

Ellis wound up his cross-question- 
ing by asking the witness whether 
‘it would not be less expensive to 
the company to apply a good deal 
of bicarbonate of soda to disgruntled 
stars and directors, and also to the 
instead of easing their 
stomach pains by boosting salaries 
and handing out bonuses and op- 
tions promiscuously. Kent merely 
shrugged his shoulders in answer. 


Loew’s Real Estate 
Deals Gone Into 


Reis, plaintiffs’ accountant, on the 
stand Wednesday (7), introduced real 
estate contracts, leases, etc., made 
through the real estate end of 
Loew’s, Inc., and the sale of securities 
on these properties. According to 
the report of the company’s account- 
ants dated as of Aug. 31, 1927, Bern- 
stein, Schenck and Mayer shared in 
the net earnings of Loew’s and its 
Profits on the sale of securi- 
ties went into the basis of computing 
the bonuses to be paid to Schenck 
and Bernstein. A separate arrange- 
ment on the profit-sharing was made 
for Mayer. Bernstein was the treas- 
urer of the company, and, the wit- 
ness said, according to the financial 
reports, he had a big hand in the 
profit-sharing arrangements. 


‘In other words,’ A. L. Pomerantz, 
one of the plaintiffs’ counsel, asked, 
‘Bernstein had considerable to say as 
to what he should receive in the way 
of bonuses?’ 


The plaintiffs then introduced into 
the record numerous real estate 
agreements and contracts involving 
properties of the company in New 
York, Dayton, Ohio, and also the sale 
of ‘Films Loew’s-Goldwyn-Mayer of 
France’ for $443,413 in 1931. 

The total profits from these trans- 
actions from 1926-1932 amounted to 
$1,772,594. Bernstein and Schenck 
were declared in on this profit, but 
not Mayer, Rubin or Thalberg. 


3-Theatre B’klyn 
Pool Is Itemized 


It was also brought out through the 
introduction of original contracts 
that in 1927, under an arrangement 
between Loew’s, Paramount-Famous- 
Lasky and Allied Owners, three the- 
atres, the Valencia, Pitkin and Loew’s 
Kings, all located in Brooklyn, were 
to be erected. The actual building, 
including the land, was set at $7,000,- 
000 under the contracts, but with in- 
terest it would cost Loew’s, the guar- 
antor, $9,000,000. However, a deal 
was put through under which Loew’s 
was assessed an additional $5,000,000, 
or $14,000,000 under an installment 
arrangement. Loew’s agreed to pay 
the $9,000,000 plus interest of 6% 
over a period of 15 years, or a total 
of $14,000,000. 

Just before the closing of the ses- 
sion it was brought out that the five 
topnotch executives, Mayer, Rubin, 
Bernstein, Thalberg and Schenck, 
were not harmed by the payment of 
heavy Federal taxes, nor were their 
bonus arrangements effected in any 
way by these tax assessments. 





STORY BUYS 


‘Hollywood, Dee. 13. 

Sam Katzman purchased ‘Phantom 
Guns,’ original western by Ed Hal- 
perin. 

Monogram bought ‘Little Big 
House,’ by Norman S. Hall and Ray 
Trampe, 7 
- James Ronald sold his mystery 
yarn, “They Can’t Hang Me,’ to Uni- 
versal, 

Republic acquired ‘Colorado Moon,’ 
original by John Rathmell. 





TITLE CHANGES 


Hollywood, Dec. 13. 

‘The Saint Strikes Back’ is release 
tag for ‘The Saint Strikes Twice’ at 
RKO. 

‘Riders of the Range’ became ‘Sil- 
ver on the Sage’ at Paramount. 

Warners changed ‘Elizabeth the 
Queen’ to ‘The Knight and the Lady.’ 





START LAUGHING 
Hollywood, Dec. 13. 

Laughing Gas Pictures Corp. 
launches its first one-ree] comedy 
this week at International studios 
where it has leased space for a 
series, 

Films will be shot under super- 
vision of Charlie Rogers, former Hal 
Roach gag man. 
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This is a facsimile reproduction 
(slightly reduced) of showmanship 
plaques of copper mounted on wal- 
nut presented by this publication. 


(Survey runs pages 32-36) 
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Variety again surveys the radio 


stations of part of the nation. As_ 


before, the survey concerns itself 
altogether with ‘activity’ and ‘entcr- 
prise’ and is not intended to be, and 
should not be interpreted as being 
an attempt to measure or suggest 
comparative station popularities. 
First published in 1933, 
twice in 1934, and once each in 1°35 
and 1936, the survey spans six ye"rs 
during which period of time it 
possible to obtain something like a 
bira’s-eye view of the ridio indust y 
itself from about that point in its 
development where self-conscious- 
ness may be said to have set in. 
Assuming that the early years were 
more or less catch-as-catch-cen, wi h 
trial-anc-error the necessary paitern 


repeaied 


of behevior, and exvedicrcy 

working philosophy, it appears to 
Variety that the dawn cf self-7~- 
praisal by the local station, as such, 
coincided with the original publica- 
tion of these intermittent 1 ts 


It is larvely because VARIETY hes 
conceivec—and been assured—that 
i: was performin; a useful and con- 
structive task that the showmanship 
surveys, veritable explosions each 
time brought out, Lave been con- 
tinued. Variety has been told, end 
likes to believe, these periodic sur- 
veys are stimulating to many radio 
organizations. 

It has ever been, ancx still is, the 
opinion of Variety that the oner- 
ators of radio stations are by nature 
and general interest prone to con- 
centrate over-much on the jobs of 
(a) Washington trade politics and 
(b) the solicitation of accounts. Th‘s 
being so, they perhaps need to be 
reminded occasionally that the ‘pub- 
lic interest, convenien e and neccs- 
sity’ goes far beyond the mere 
pocketbook interests of the licensee 
to stalk and capture advertising ac- 
counts.. Paradoxically, the _ rent- 
payers are, under the law, if not 
within the realities of everyday 
operation, a mere side issue. Granied 
that there is considerable basic con- 
fusion on the subject of what and to 
whom radio stations owe a debt of 
fulfillment, and granting, too, that 
pressure groups and more or less 


‘worthy’ institutions are out to chisel | 


free time in such amounts as to 
threaten siaticn revenue, there can 


hardly be any argument that radio | 


stations have gradually arrived at, 
rather than started psriginally from, 
an appreciation of their responsibili- 
ties. 


Radio’s Dilemma Still Is, 
What Is Showmanship? 


Which brings up—perennial di- 
lemma—the auestion of a suitable 
definition of showmanship. It would 

s be easy, but too easy, to say that 
radio c=mmunity showmanship re- 
fers alone to the creation or ex- 
ploitation of entertainment—that 


substantially is what it means in the | 


theatre and on the screen. Show- 
manshiv is implicit in finesse. also 
in intvition and calculation. There 
may thus: be showmanship in the 
inspired exvedient or ad lib as well 
as showmanship in the careful plan- 
ning of a group of executives. 

A radio station’s showmanship 
bears upon two external factors. 


First, the audience, i.e., some part of | 


the community within the signal 
area. Second, the United States 
government. The broadcaster must 
please his audience in order to hold 
it and enlarge it and thus justify 
advertising rates and attract adver- 
tisers. In doing so he has at his 
disposal only those devices of en‘er- 
tainment ani attention-getting that 
conform to, or do not conflict with, 
‘public service, convenience and 
necessity.’ 


Don’t Go by Yesteryear; 


Survey Is Flexible across-the-water aspects. 


One conditioning circumstance of, 


ceptions of showmanship or anybody ; mond can clearly be set down as a| new home in the Trans-Lux Bidg. 


else’s former conceptions. Opinion 
cannot be replaced by statistics or | 
quantitative check-ups, but opinion 
can and should be periodically re- 
vised and revitalized. This, as far 
as it can be made intelligible to out- 
siders, is the guiding principle which 
VARIETY keeps in mind. 


The Case oi Detroit; 
Meeting the Community 


It will be noted that Variety has 
arbitrarily listed certain cities as 
‘consistently active’ which means in 


a showmanship sense. It so happens 
that most of these cities are major 


markets. Take Detroit as an ex- 
ample. This city epitomizes the 
American system in practical im- 


pact upon a large and polyglot popu- 
lation that happens also to be across 
the river from Canada _ where 
CKLW maintains a dual character. 
In Detroit the stations, each accord- 
size, personality and such 
coloration as network membership 
lends, fit themselves, like pieces of 


ins to 


freak. 

In Richmond they fight with vie 
tistics and merchandising and geog- 
raphy. 
sonal venom. Showmanship is so} 
interwoven in this harum-scarum | 
battle that it can’t be picked out of 
the embroidery with any degree of 
clarity. It’s like trying to spot tech- 
nicue in one of those throw-him- 

-again-McClosky wrassling 
matches 

Two principals in this scrap are 
WRVA and WMBG. The former has 
ten times as much wattage as WMBG | 
will soon have 100 times as} 
much. WMBG pooh-poohs the wat- | 
tage on the that back of 
Richmond is 
scrub pine, neither of which own 
radio sets. WRVA has a flock of an- | 
swers to this contention. 


down 


and 


grounds 
nothing but hills and 


Whatever the merits of this scrap | 
this is not the place for a discus- | 
WRVA anything to 


jury to aid in sizing up 


] only sent 
the VARIETY 


the burg. Showed a 24-man orchestra | 


Also running about as before. 


All stations in this town religiously | 
reply to questionnaires, etc., and are | 
They also fight with per- far from meek in estimations of| 


themselves. That’s a healthy. sign. 

Quite apart from showmanship, 
however, it must be remarked—and 
maybe this is the place to drag it in 
by the heels—that while the stations 
are hot on remotes, they are tepid on 
market promotion. Here’s a place 
where the newspapers have done a 
better promotion and by far. 
Barring a few pertinent exceptions, 
the D. C. aggregation appears to be 
content with the impression that 
Washington is a nut-house, not the 
great residential area that it is. 

WOL has tenfold increase in wat- 
tage—to 1,000—this year. 


job, 


Absurdities of Stuntmen 
Rated as Precisely That 
Going throuch the cities of the hot, 


luk tepid showmanship 
classifications for 1938, what seems 


‘warm and 





Consistently 
Active 


BUFFALO 
CHARLOTTE 
CINCINNATI 
DES MOINES 

DETROIT 
KANSAS CITY 

MINNEAPOLIS-ST. PAU! 
NEW YORK 
OKLAHOMA CITY 
PHILADELPHIA 
SAN FRANCISCO 
ST. LOUIS 





SHOWMANSHIP COMMUNITIES AT A GLANCE 


Spotty in 
Enterprise 


ALBANY 
BALTIMORE 
BOSTON 
CHICAGO 
CLEVELAND 
COLUMBUS 
DALLAS 
DAYTON 
DENVER 
FORT WORTH 
HARTFORD 
INDIANAPOLIS 
LINCOLN 
LITTLE ROCK 
LOS ANGELES 
LOUISVILLE 
MEMPHIS 
MIAMI 
MILWAUKEE 
NASHVILLE 
NEW ORLEANS 
OMAHA 
PITTSBURGH 
PORTLAND, ORE. 
RICHMOND 
ROCHESTER 
SALT LAKE 
SEATTLE 
SYRACUSE 
TULSA 
WASHINGTON 


Usually Drowsy 


ATLANTA 
CHATTANOOGA 
KNOXVILLE 
OAKLAND 
PROVIDENCE 
SOUTH BEND 
SPOKANE 
TACOMA 








| a puzzle, into the community picture. 
| So ‘public interest,’ convenience and 
necessity means something like this: 


| WJR—the big fellow, 50,000 watts, 
| CBS network; 16 men in the house 
| orchestra, A station with national 
| emphasis. 

WxXYZ—the baby of a theatre 
\chain (King-Trendle, Paramount 
j}partners) and_ gravitating quite 
|naturally toward programs at which 
it has had unique success. Its ‘Lone 
‘Ranger’ program has become an in- 
|dustry in itself, Perhaps 40% of 
| WXYZ’s profits spring from this 
|showmanly specialization which be- 
'gan simply in an effort to service 
its community with home-built en- 
tertainment, Here plainly is show- 
manship of a commanding nature. 


WwJ—has blueprinted its career 
(on more typically local lines and in 
connection with the Detroit News 
of which it is the radio outlet. WWJ 
houses itself pretentiously; deports 
| iteelt along self-willed and_ self- 
‘opinionated policies, striking a bal- 
ance of middle class family follow- 
ing. 

| CKLW—finds its favor and its 
audience by presenting matters of 
| appeal to, for example, Catholics; by 
‘doing what the others don’t do; by 
playing up the international hands- 
In _ this 
CKLW mirrors facets of the Detroit 
community which its Canadian li- 


server — oo wn abe katong | cense naturally emphasizes. 
ship is not a carbon copy of yester-| WJIBK—to illustrate the small- 
day’s. What was dramatic and ex-| Wattage place in the sun was for a 
citing and worthy of special praise C°mSiderable time ‘the voice of labor’ 
in 1933 may today be routine and 2d the foru.n of the industrial union 
a — thoroughly standard- , drive. 

and, while not outmoded or un-| . 
worthy, because of this time elemcnt|. WRVA Uses Music As 


divorced of any particular claim ° 
upon spontaneous recognition as ex- Wedge in Ga-Ga Town 
Richmond has four commercial 


ceptional enterprise. 





Variety's showmanship survey at- 
tempts to be flexible, sensitive, under- 
standing. But most of all in har- 
mony with the advancing parade, not 


_ bound either to its own former con- 


stations and a part-time non-com- 
|mercial outfit owned by the Grace 
Covenant Presbyterian church 
|(WBBL). That’s enough competish 
‘to make the sparks fly, but Rich- 


made available to sponsors at below- 
cost—a smart gesture considering the 
competish. Also showed an artists 
bureau with some new additions, and 
some stunts. Characteristically, some 
surveys were sent along, too. 

Outside of WMBG and WRVA, 
'there are two stations with newspa- 
per affiliations: WRNL ‘Richmond 
News Leader) and WRTD (Rich- 
mond Times Dispatch). 

Situation is a svumper. Either 
there’s too much competish, over- 
whelming geographical factors, or 
something. No further analysis 
will be attempted here. But a loose 
prophecy may be attempted—when 
WRVA goes to 50,000, it may be the 
start of specialization, or a better 
ordering of the competitors by cate- 
gory, and hence the start of show- 
manship along lines where it may 
be disentangled from the battle of 
mathematics and statistics. 


Politicians’ - Backyard 
Alert for Stunt Stuff 


Washington has—like Hollywood 
and its films—one primary industry— 
| politics. Of its four radio stations, 
three are web-operated. WOL is 
more in the nature of a community 
station, harping on sports, talks, etc., 
and what might be described as the 
normal life of a city. Other three, 
eside from being a hopper into which 
the political fodder of the nation is 
dumped for distribution throughout 
the nation, are slickers. They have 
stunts, glib publicity men, try their 
hand at some creditable program- 
ming, and in other ways affect the 
speedy level of their city. 


WJSV in times past has received 
special mention by Variety for the 
plethora of its stunts. From the list 
received this year it is apparent that 
WJSV has almost out-WJSVed itself. 
Must be the proximity of stunty poli- 
ticians that puts ’em in this frame of 
mind. 

WRC-WMAL are piloted by Ken- 
neth Berkeley, and have a snappy 





pertinent is the difficulty of singling 
out specific acts and policies that 
have been performed by individual 
stations. This presumably means, if 
it means anything, that the radio 
industry is approaching some sort of 
a norm. 

By now the stunt programs have 
spawned their due share of absurd- 
ities, and what was once surefire evi- 
dence of zip is n»w not taken at face 
value, but scrutinized for soundness 
and practicality and direct bearing 
on results, 


The Boston Home For 
Obscure Celebrities 


Boston is the home of competitive 
weather bureaus. WEEI had one for 
years, now the Yankee network is 
selling the ‘jolly warnings to ships 
at sea’ as something pretty new and 
pretty sensational. Boston is like 
that. Nobody on the outside ever 
quite succeeds in understanding its 
merchants, its politics, its tea parties, 
or the strange disappearance of the 
populace on the Sabbath. 

On a basis of sheer making a lot 
out of the material at hand, WORL, 
Boston, rates a nod. While many of 
its brightest inspirations necessarily 
concern schemes for getting free tal- 
ent, station does have a fairly clear 
picture of itself, what it can do, and 
what it can’t do. (Weather is given 
due deference here also!) WORL has 
a liveiy press agent, Marjorie Spriggs, 
who is devoted to flashey presenta- 
tions, one of which some months ago 
copped the Frank R. McNinch award 
for Air Mail co-operation. WORL 
may be described as the Boston 
Home for obscure celebrities. WORL 
interviews ’em all. 

Boston doesn’t create much in the 
way of programs. WNAC has a 
Catholic Question Box, conducted by 
a Jesuit, and WAAB has a Harvard 
debating series and WBZ has coast 
guard, fire and police department 
gestures. The big theme in Boston 





showmanship is: humidity, precipita- 
tion, codfish, and dog racing. 


| Chicago Characteristics 


Little Altered in 1938 


Chicago is definitely more colorful: 

WJJD (10 musicians) goes after 
school, sports, human interest, nov- 
elty and Women’s Club programs. 
Played a prominent part when in- 
fantile paralysis epidemic shut up the 
schools last winter. Broadcasts from 
the Cook County Jail. 


WLS retains its basic character as 
the sodbusters’ glory road. Hillbil- 
lies and dinnerpail programs and an 
active and highly profitable artists 


bureau are old stuff. 

WEBM, the CBS station, and pre- 
dominantly national in coloration; 
but as time permits there is a con- 
scious effort to localize. Sports are 
a long suit. _Staticn copped one of 
the three Frank McNinch awards for 
air mail co-operation. (Incidentally, 
VARIETY, as a member of the judges 
committee on that occasion, reveals 
nothing particularly sacrosanct when 
it is here parenthetically stated that 
the 50,000-watters were mediocre in- 
deed in showmanship on this one 
issue compared to the smaller sta- 


tions that really bestirred them- 
selves. ) 
WENR, the NBC station, has 70 


musicians under Roy Shield but as 
an origination point and a time- 
| Sharer with WLS is not particularly 
local. In the past VARIETY has either 
relegated WENR and WMAQ to a 
low position in the Chicago grouping 
| or has omitted them altogether. This 
| seemed to be the plain common sense 
| of the matter. but, fearful that the 
| trade or other readers of this pub- 
lication might confuse such ranking 
|as an aspersion against popularity 
and prestige, there was a tendency 
| to challenge the logic followed. 

| WGN always an active station; has 
26 musicians and many local features. 
Chicago Tribune itself is notable for 


| WCFL, 


showmanship. 

the Labor Union station 
| (owned by A.F.L.) has 12 musicians. 
|It has never been given a real 


| chance. Labor politics and politicians 
have impossibly handicapped its 
|/management through the year. In 
| consequence it has never been dis- 
| tinguished, not even for what it did 
| for labor. 
| WIND, Ralph Atlass’ other station 
| (actually credited to Gary, Indiana) 
|runs all-night and is sports-studded. 
| Active in Americanization. Atlass 
barred Father Coughlin’s discussions 
| of ‘the Jewish question.’ 


‘Many Cities Settle Down 
Into Even-Going Path 


Many cities covered by this year’s 
survey reveal slight change from 
previous appraisals. Cleveland, for 
example, presents more or less the 
same familiar picture of WGAR with 
an edge, now slight, now winding, 
over WHK. WGAR has 12 musi- 
cians and WHK, which has a second- 
ary station, has 16. WHK late in the 
| year caught the tide of national feel- 
ling (mow coming in strongly) with 
its ‘We Americans,’ which is made 
available to other stations in' other 
cities. WHK has set its face against 
foreign language programs, once big 
in. Cleveland. This decision, which 
meent sacrificing or jeopardizing im- 
mediate coin, must rank as evidence 
of thoughtfulness on the subject of 
‘public interest.’ 

Time-buyers queried about Dallas 
showmanship profess little knowl- 
edge thereof. Dallas is active but 
net in national exploitation. Seem- 
ingly much of its best enterprise 
has been regional in character. 
WRR, the city-owned station, has 
lent itself to an attack on money- 
lenders practicing usury. It is very 
sportsy, has eight musicians. 

WFAA uses its 14 musicians on 17 
programs a week and reports an 
increase of $3,000 in sustaining bud- 
get and the employment of a fulle 
time press agent, a job usually com- 
bined with other (many other) 
duties at most stations and account- 
ing, of course, for the consistently 
stupid stuff that is labeled publicity. 

KRLD has 10 musicians and is on 
the alert side of the fence. 

Hartford, long used as an adver- 
tising test town (also a dog town 
for theatrical shows) now has 
WTHT, of the Hartford Times, 
which is strongly local in tone. Has 
tie-up with State theatre on an 
amateur stunt, goes in for such uni- 
versally-applauded civic gestures as 
safe driving education and is also 
identified with programs aimed at 
foreign segments~—Italian, Polish and 
Jewish in this case. 

WTIC, the big fellow with NBC 

(Continued on page 34) 
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SHOWMANSHIP SURVEY 


VARIETY 83 














ARIETY 


SPONSORS 


(See lead story in adjacent column for comment.) 
1. LEVER BROTHERS CO. - 
2. ATLANTIC REFINING CO. ) 


a 


PROGRAM ORIGINATING STATION 
WLW, CINCINNATI 














um — —_— — 


Crosley station, country’s sole 500,000-watter, again wins a plaque for | 


program crigination. Surveying the nation as 


spicuous lack of rivals for this recognition. 


a whole there is a con- 
Certain stations in Hollywood 


and Chicago are origination points, but primarily as branch studios of New | , 
York. WLW has 34 musicians, six arrangers, four copyists, nine conductors, | mental to, its annual evaluation of minded 


including Josef Cherniavsky, William Stoess. 


1936 WLW, Cine 
1937 WXYZ, 


Previous 
Awards 


innati 
Detroit 


PRESTIGE SUBSIDIARY 
WTIC, HARTFORD 


Mouthpiece of the Travelers Insurance Co. has long enjoyed a good trade 
- standing for identification with enterprise. Its former deficits were ac- 
cumulated in the cause of fine programming. Today it is in the black. 


1986—W HAM, Rochester: WHAS, 
1937—WoOw, KSL, 


Previous 
Awards 


Louisville 


Omaha; Salt Lake City 


FARM SERVICE STATION 
WSM, NASHVILLE 


Another insurance company station is WSM. It has spread its influence 
far beyond the city limits of Nashville and has been steadily training part 
of its fire on rural audience. 


1936—WHO 
1937—KMMJ, 


Previous 
Awards 


Des Moines: WLS, Chicago 
Clay Centre; WDAY, Fargo 


NETWORK-OWNED STATION 
KNX, LOS ANGELES 


Although deriving some portion of its eminence to the Hollywood trend 
in national advertising KNX pretty well dominates the Los Angeles:situ- 
ation and gets the palm as the pace-seiter in network-owned station opera- 
tien for the year. 


Previous 
Awards 


1936—-KMOX, St. Louis 
1937—WBT, Charlotte; KHJ, Los Angeles 


NEWSPAPER-OWNED STATION 
WWJ, DETROIT 


Detroit News station is operated with a showmanly sense of coordina- 
tion with the community and between the two media, air and printer’s ink. 


Previous 1936—WKY, Oklahoma City 
Awards 1937—WFAA, Dallas; WDBJ, Roanoke 





FOREIGN LANGUAGE STATION 
WOV, NEW YORK 


‘Has adhéred to a conscious policy of cultivating the polyglot colonies of 
greater New York, notably the Italian market. Has displayed considerable 
showmanship within this sphere of activity. 


Previous 1936—WBNX, New York 
Awards 1937—CKAC, Montreal 





SOCIAL SERVICE STATION 
WHA, MADISON 


This college-owned transmitter performs a very broad service to edu- 
cation and to agriculture. History of non-commercials of educational own- 
ership has in general been characterized by more petulance than perform- 
ance, but this station is commonly conceded to do a practical and com- 
mendable job. This station, by the way, will be 22 years old next spring. 


Previous 1936—WEVD, New York 
Awards 1937—KSTP, St. Paul; WSMB, New Orleans 





SPORTS STATION 
NO AWARD 


‘This is another category in which there has been no choice. While many 
stations are consciously following a ‘sports policy’ there seemed to the 
VariETY jury no warrant for a-citation. - 


Previous 1936—WIND, Gary 
Awards 1937—No Award 





NATIONALLY EXPLOi* ED STATION 


WOR, NEW YORK?) 
WFBR, BALTIMORE; JN DUPLICATE 


‘WOR and WFBR are two stations that have made a strong impression 
upon the trade, each in its own way and for its own reasons. WOR’s 
standing in this regard must be attributed in tonsiderable measure to its 
special events and stunts, notably its ‘deadly parellel’ inspiration during 
the Czech crisis, The national exploitation phase of station operation is 
one of the least developed and has indeed not gone far since VARIETY’s 
first survey of showmanship in 1933. WFBR in a relatively tepid com- 
munity has been stealing plenty of bases. 


Previous 1936—WCKY, Covington 
Awards 1937—No Award 





COMMUNITY EXPLOITED STATION 
KVOR, COLORADO SPRINGS 


This station’s community job is actually propelled from the outside (be- 

& a country cousin of the WKY-KLZ newspaper-owned family), but the 
Sheer showmanship of some of the stunts adopted to kindle a ‘home town 
Pride’ psychology rates more than a nod. 


Previous 1936—KFPY, Spokane 


{ Awards 1937—KWK, St. Louis; WGN, Chicago 


aol 








| 
| 





SPONSOR 








GITELEVER BRIS. 
AND ATLANTIC 


Soap Company Identified 
with Three Successful 


Night-Time Shows, While | 


Gasoline Company Won 
Good- Will by Restraint 
in Its Commercials Dur- 
ing Football Games 


SPONSOR INFLUENCE 


In connection with, and supple- 








» 4 


WEAK-SISTER STATIONS 


Showmanship, according to evidence amassed in the VARIETY 
surveys, is directly proportional to the amount of competition in 
the community. There are only rare exceptions to this rule. 
(nd they would better classify as freaks, or as temporary situa- 
tions soon to be terminated by natural pressure. 


It would follow as a natural corollary to this theorem that in 
cities where all the stations are under one management, com- 
petition and showmanship would both be at a minimum. Con- 


| versely, it would seem that in cities where two stations under 


| 


one management nevertheless have lots of competition, both 
stations will have to be wide awake. 


These corollaries appear to be relatively true. In Cincinnati, 


| for instance, where Jimmy Shouse and Bob Dunville run WLW 


‘and WSAI, both beset by 


the onslaughts of showmanship- 


sill Schudt, L. B. Wilson and Mort Watters. the 


community showmanship by radio| Crosley aggregation has to keep stepping up the pace to keep 


stations, VARIETY this week is award- 


ing special plaques (see reproduction | - “Ls ’ : 
-s yan. . 'in Chicago, can’t let grass grow under his feet. 


on adjacent page) to various stations 
singled out for prominence, leader- 
ship or distinction within. the scope 
of certain types of activities. Thcse 
receiving plaques are noted in the 
two-column box to the left of this 
text. 


This is the third year Variety has 
made such station awards. This 
year, a further expansion of the 
scope of the awards is provided so 
that Variety may, from year to 
year, single out other than broad- 
casting stations to present plaques 
for what seems, in its judgment, to 
be examples of exceptional show- 
manship. 


This year two sponsors have been 
recognized by Variety, each for a 
different reason, but each, it is felt, 
with conclusive plausibility as a 
choice. These words are the first the 
sponsors or their agencies will know 
of or about the awards. (And the 
same is true of the radio stations 
getting plaques.) 

‘Exceptional citation-1938’ 
wording of the sponsor 
which go to: 


is the 
plaques 


1, 
LEVER BROTHERS CO. 


For 
‘Lux Theatre of the Air.’ 
‘Big Town’ with Edward G. Robin- 
son and Clatre Trevor. 
‘ The Al Jolson program. 


2. 
ATLANTIC REFINING CO. 


For 

Good Taste in Radio.Commercials. 

Two aspects of sponsor impact 
upon radio production are covered 
by these recognitions. First, the ag- 
gressive soap-sellers of back-of-Back 
Bay Boston, are undoubtedly among 
the best informed of radio spon- 
sors on the subject of radio, and 
the identification of one company 
with three successful night-time 
programs is deemed on the phenome- 
nal side. Lux, for one, has been a 
pace-setter of its kind and in its 
whole setup is replete with show- 
manship. J. Walter Thompson and 
Ruthrauff & Ryan handle the three 
specified entertainments for Lever 
Bros. Co. (Spry spot announcements 
also enjoy a reputation for doing a 
job, as do a brace of Lever Bros. 
serials.) 

Atlantic Refining Co. of Philadel- 
phia has been sponsoring football 
games. While current events from 
one standpoint constitute a flight 
from entertainment, and_ super- 
ficially from showmanship, the foot- 
ball shows have acquired an im- 
mense good will for the sponsor by 
reason of the restraint. good manners 
and judgment used in the commer- 
cials which never intrude between 
the third and fourth down or just be- 
fore a punt. It has long been appar- 
ent that one of the great dilemmas 
of radio advertising was a suitable 
compromise between sledgehammer 
copy and the program context. N. W. 
Ayer is the gasoline company’s 
agency. 

Sponsors Shy 

Sponsors are, as a breed, spotlight- 
shy and reticent. About them, either 
as disembodied corporations or as 
hidden ball carriers, have grown up 
all sorts of legends and fancies. In 
some cases the sponsor is considered 
a confounded nuisance. In other 


its leadership. Similarly Ralph Atlass, with WIND and WJJD 


However, where competition is less active, the sister-station 
situation poses a quéstion—-perhaps even a real.problem.. Sister 
stations are prone to be a giant and a dwarf in such situations. 
The station with the higher wattage gets all the pampering, and 
the little fellow simply tags meekly on behind as a pale carbon- 
copy. Either that, or both stations exhibit a disregard for show- 
manship entirely. 


-_——____.. 


Further pursuit of the theory of competition vs. showman- 





ship, however, leads to such headaches in analysis that it cannot 
be broached without plenty of resefVations. The best that can 
be said is that for the industry as a whole, intensification of 
showmanship MUST continue unless profits are to reach a 
stable level. 


—_— —_-—— 


Seemingly competition can be enhanced in any sector by the 
simple expedient of power boosts or addition of further stations. 
This is, however, obviously not so. For if a station on 1400 ke 
with 1,000 watts were to be equal in coverage with a station 
having 1,000 watts on 500 ke, it would have to get such an 
enormous power boost that its operating expenses would kill it. 
There is simply no feasible way at present of equating coverage 
of competing stations without incurring impossible operating 
expenses for those stations high on the frequency band. And 
this is only a small presentation of the whole problem. FCC has 
sweat blood over it, and can’t solve it. 


= 


Barring a radical revision of the entire broadcasting setup— 
and this does not happen to be in the cards currently—the best 
engineering approach seemingly possible will be confined to 
rather narrow limits. This means that the little fellows will 
have: to work like the dickens to make a living, and the bigger 
fellows—with better power, etc.—had best work just as hard or 
have the FC€ punching them in the ribs forever. The entire 
situation again resolves itself ‘to the original contention—show- 
manly management, showmanly operation are of prime impor- 
tance, Whereas certain stations now have less competition than 
others, it does not seem unreasonable that the FCC can turn it- 
self into a competitor, even if it can’t work out the engineering 
problem fine enough to create competition from within the 


industry. oy 
Doc Christian’ East For | SPONSORS, AGENCIES 
N. Y. CONVENTIONS 


Five; ‘Fibber’ to Coast 
% American Association of Advertis- 


ood, Dec. 13. | 
Score was Bbayedg cs on com- | ing Agencies will hold its 1939 cone 
: : ‘vention in New York May 11 and‘12, 
ings and goings in radio. Fibber Mc- while the spring get-together of the 
Gee brings his troupe here Jan. 24} Association of National Advertisers 
and Jean Hersholt does his ‘Dr.|is set for May 10 to 12, inclusive. 
Christian’ dramatic turn in N. Y.>Four A’s headquarters will be the 
five times starting Dec. 27. Rose- | Waldorf-Astoria hotel, N. Y., while 
mary DeCamp, femme lead in vase- the ANA has picked the Westchester 
line series, is held here by commit- Country Club, Rye, N. Y. 
ments on other shows. First day of the Four A’s meet 
Understood Jim and Marion Jor- will as usual be restricted to mem- 
dan (Fibber and Molly) remain west ber attendance. 


for some time to allow Mrs. Jordan i 7 4 
Winchell from Miami 


to convalesce from her long illness 
Walter Winchell’s Sunday night 





























and to heat up another picture deal 
with Paramount. 








cases he—or they—drive a straight 
ball right down the fairway. 

It has been the theory of VARIETY 
from the beginning (and the theme 
of much editorial backseat driving) 
that in the final reckoning the spon- 
sor must take the responsibility for 
radio programs, since the sponsor is 
the piper that calls the tunes or dele- 





gates the authority. 


broadcasts for Jergens Lotion. will 
emanate from Miami, starting this 
Sunday (18). Columnist doesn’t 
know how long he will remain at 
the southern resort, 

Blayne Butcher, who handles the 
broadcast for Lennen & Mitchell, 
leaves today (Wednesday) for Miami, 
|'He will remain as long as the pro- 
| gram originates from that point. 
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«Continued from page 32) 
hook-ups, and WDRC, a money- 
maker always, maintains status quo. 

Or take Louisville with WHA‘ 
(15 men) and WAVE (nine)—the 
acvertising agencies rate this as an 
okay showmenship town 
little occasion for special mention 
on 1938 activities. During the floods 
of the year before both distin- 
guished themselves and the broad- 
casting industry by superb emer- 
gency work. 


KYW, Philadelphia, And 


KDKA Much Snappier 


A city that has gained in show- 
manship year by year is Philadel- 
phia. KYW under Leslie Joy is far 


more emphatic as a community per- | 


sonality than when hitched to 
WCAU as a step-child. Station has 


particularly gone to town for the 
Red Cross, safety and gentlemen 
farmers (owners of estates outside 


Philly) so this, plus a sympathetic 
interest in  stunty' specials. has 
helped. This may be reported as 
extraordinary since NBC m. and o. 
stations are not forte on local char- 
acteristics. 

Other glimpses’ of Philadelphia 
station showmanship produce these 
summations: 

WFIL—Now under Roger Clipp 
following exit of Don Withycomb. 
Has eight musicians. A question 
mark for future answering. 

WIP—Sirong publicity depart- 
ment; stunty policies generally. 

WDAS—Gets attention way be- 
yond what might fairly be con- 
sidered its due proportion of breaks. 
Has specialized on foreign linguals 


but with | 


| aristocracy, varying this routine with | 


‘a shot at the hoi polloi. No at- 


| groups on the very logical grounds 


'thet they are web listeners mainly. | 


| WSMB has a six-man house orches- 


tra (all brass) and frankly says that 
the AF of M did radio some good. 
Arty groups, etc., are given wide 
recognition by the station, but 


phoney civic booster stuff is tossed | 
aside on the grounds that it has an | 


editorial-propaganda tinge. Station 
is affiliated with the Maison Blanche 
department store and the Saenger 
Theatre Corp., and its conduct is 
thoroughly commendable. 


| versity and piloted by Vincent Calia- 
jhan, sent nothing in. Ordinarily 
|\this would not be a good omen. 
in this instance VARIETY is tempted 
to be lenient. Station has recently 
|been upped to 50,000 watts, involv- 

ing lots of work, and it begins to 

look likely that a spotty showman- 

ship reeord in the past may be sub- 
|stantially improved. Nothing more 
| definite. however, can be said in the 


;}absence of a WWL brief. 

Three other _ stations, WBNO, 
|WDSU and WJBW sent in nothing. 
|\WBNO and WJBW share time with 
'each other, and no amount of pres- 
sure on the part of Variety (or the 
VARIETY RaApIO Directory) has ever 
got a peep out of them. 


‘Twin Cities Report 100% 
To Showmanship Survey 


Minneapolis-St. Paul is another 
example of a major mrrket with 
plenty of stations attuned nicely to 
the community. Up here they have 


'tempt is made at the middle income | 


especial 


WWL, operated by Loyola Uni- 


But | 


tc which has been added serenades 
to the Negro population. Has sent 
WDAS talent, expenses paid, to lo- 
cal hospitals and done quite a let 
te make its presence felt. This is 


a fine university, think in progres- 
sive terms, and spend coin when 
they have it (department store sales 
for the first 11 months of 1938 are 
only off 3% in the Minneapolis-St. 





Job Clinics 





‘Human interest’ programs 
are still markedly on the up- 
grade. This is no _ surprise 
whatsoever, for in practically 
all instances programs of this 
type cost nothing. Some of the 


samples are of social value. 
That includes job clinics and 
such stanzas as the refugee 


pro“ram on WHN, New York. 

Jcb clinics perhaps rate an 
merit because they 
show the biggest divergence 
from similar stuff in news- 
papers—newspapers don’t have 
job clinics; they have classified 
advertising. On the other hand, 
too much cheap programming 
needs no comment as a dragger- 





down of station reputation. 








gation free of charge! KSTP also 
goes in for the front stuff with 
speakers, etc., to round out a neat 
program. This outfit in 1937 (with 
WSMB) got the Variery plaque for 
social service, and this paper subse- 
quently has seen no reason to 
change its mind about the National 
Battery airer. 

WCCO, under Earl Gammons, is 
typically CBS in stunts. snappy tie- 
ups, etc., over and above its stand- 
|ard functions. Twelve-man house or- 
chestra. Artists bureau. On its toes. 


| WTCN harps on news and sports. 
|'Three-man orchestra is maintained, 
| but no other local talent. Omission 
|of local prima donnas cannot be con- 
sidered as anything except a rea- 
sonable survey of the situation. It 
| takes time to develop the local gang, 
and perhaps sports and news make 
a better substitution where too large 
an outlay is impossible. 








stuff. Here’s the case of meeting | by geography that its signal is a 
| competition with color in terms of | mighty beam. It may be remem- 


personality. Four-man house or- | pares that the District Attorney of 
| chestre, and an Italian Sunday night ‘Silver Bow County, Mont., squawked 
| program. | to the FCC that KSL blows through 


Following deductions can easily be | there like a fast freight. Since KSL 
drawn from these sister cities and |iS thus envisioned by the govern. 
their stations: (1) Healthy competish | ™ent as one of those cover-all sta. 
breeds specialization — and that’s | ions in sparsely populated areas, its 
what radio has to come to some day; | Programming, showmanship,  etc., 
| (2) that the Minneapolis-St. Paul | as to be away from strictly com- 
coterie is strictly on its toes is evi- | munity angles. And yet the sta- 
| denced by the fact that not a single | tion has remarkably well put some 
station in the city failed to bombard | local stuff in. Employs a 15-man 
Variety with eloquent samples of its (Continued on page 35) 


showmanship—well-nigh a record in 
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|In Kansas City there’s Don Davis and 








good behavior. (And thanks!) 
i! John Schilling to make part-time 





‘The Towns That Have 

| Changed but Little | 

And so it goes—city after city | 
shows fairly typical ‘industry’ char- | 
| acteristics, but modified by localisms. 

| WHB seem wideawake. and Arthur Following list shows the quota of 
Church runs his share crop program union musicians maintained by vari- 
plantation, KMBC. Oklahoma City | ous stations, according to their (the 
|is buzzing with stations that are for- 
|}ever thinking ’em up. KOCY opened | 


stations’) own reports: 











the home of press agent pipes and 
stories that are good for a laugh 
but not to be taken too literally. 

WPEN—Has been pepped up in 
1998. Desires to move away from 
linguals into some measure of Ang- 
licized programming. 

WCAU—Has 16 musicians under 
Bob. Golden. Took initiative in drive 
for group hospitalization set-up 
against opposition of diehards of 
medical society. Long the local! 
kingpin. 

Another NBC station te spring into 
new local activity and flinging a 
challenge that it ‘taint so’ what they 
say about NBC m. and o.’s is the 
venerable KDKA, Pittsburgh, now 18 
years on the air. <A _ going-over 
initiated by A. E. Nelson and now 
carried forward by the present man- 
agement has made KDKA keen- 
witted to make hay in its own fields. 

Pittsburgh is neither a bad town 
nor an exceptional town for radio 
station showmanship. Sports are a 
staple item of local merchandizing. 
Newspaper ties affect WCAE, long 
Hearst’s best radio money-maker, 
and WWSW, owned by the Post-Ga- 
zette. KQV’s big event of the year 
was a ‘copyright’ argument with the 
Pittsburgh Pirates over basebal. 
broadcasts without authorization. 

Changes of management some- 
times mean remarkably little. This 
has been the case in several mid- 
western situations, But Denver’s 
KLZ was definitely turpentined by 
the city slickers from WKY, Okla- 
homa City, and the station is now 
identified with umpteen forms of 
community affairs of station origin 
or encouragement. CBS started “The 
Farmer Takes the Mike’ and KLZ, 


liking it, continued it. A radio quiz | 


tricked up a la Movie Quiz compels 
rapt listening to all KLZ programs 
to participate. A KLZ picnic drew 
salami sandwich-eaters by the thou- 
sands during the summer. 

Des Moines continues a 
crossroads. 
artful and 
their dailies and their two stations, 
KRNT-KSO, while WHO remains 
WHO. In Memphis, WMC filed a 
brief reflecting a continuance of its 
usual tempe and the other stations 
remained reticent. 


WSMB, N. Orleans, Says 


lively 
Cowles Brothers makc 


Union Helped Stations. 


New Orleans is a very old town, 
rich in historical and racial traits. 
It thus has many strata, lots of color. 
But from material sent to Variety 
only WSMB has taken cognizance of 
the situation (WSMB in 1937 was 
co-winner of the social service 
award with KSTP). 

Making an accurate appraisal of 
its surroundings, WSMB aims at the 


imaginative tie-ups of | 


Paul sector, making a three-way tie 
with Atlanta and Dallas for the /}, on a spot news basis. ‘News of 
current U. S. record). Stations | the hour’ station is its self-estimated 
pretty well reflect this situation. predte in the puzzle. No house or- 
KSTP, piloted by Stan Hubbard, | chestra. Amateurs plentiful. Local 
has taken its cue from the educa- | station trying to make good along 
tional angle, and harps on that | standard, but acceptable, lines. 
aplenty. Maintains a 19-man house WDGY is the entry of Doc Young, 
bend with Alex Studer as arranger | whose name is synonymous with a 
and Leonard Leigh as director. |g:y Rolls Royce, an office full of 
| Civie projects are loaned the aggre- | gedgets, and similar personal-color 


WMIN tries to find its niche main- 











Stations Civic Leadership 


Representative samples of the civic-social type of programs carried 
by many stations are listed below: 

WFBR, Baltimore—Conducted a campaign on behalf of the national 
guard to overcome antipathy of employers to allow time off for drill. 

WLS, Chicago—Sponsored a Christmas Neighbors Club, raising 
some $6,000 which was expended in purchase of wheel chairs for 
hospitals. ~ 

WJ3JD, Chicago—Aimed toward making itself the ‘school station 
during the infantile paralysis plague. 

WIND, Gary-Chicago—Conducting an Americanization drive. 

WSAI, Cincinnati—Tying in with the local board of education. 

WCKY, Cincinnati—Has a series of ‘men of tomorrow’ broadcasts 
from Scout headquarters. Also campaigning against the smoke 
nuisance. 

WCPO, Cincinnati—Has a program for consumers. : 

WERC, Cincinnati—Called attention to the slums in a series of 
broadcasts. Also conducts a post mortem on fires under the auspices 
of the fire department in the interests of avoiding the fire menace. 

WEEI, Boston—Has a child psychologist giving queries to kids, the 
queries being graded by age level. Also broadcasts Fanueil Hall town 
meetings. : 

WBT, Charlotte—Ties up with Davidson college for radio classes, 
offering opportunity for experience on the part of the tyros. Has 
programs explaining the mechanics of law. Also distributes Braille 
literature in tieup with the Library of Congress. Also promoting 
local muni hospital. 

WHK, Cleveland—Has a ‘We Americans’ program on behalf of 
immigrants. 

WOR, Newark—Collates and broadcasts information about traffic 
conditions for benefit of homebound automobilists at close of such 
holidays as Memorial Day, Fourth of July and Labor Day. 

i WRR, Dallas—Tied up with the Dallas Bar Assn. in an anti-usury 
drive. 

KRLD, Dallas—Runs a series of dramatic programs on behalf of 
Community Chest. 

KSO, Des Moines—Adopt-a-boy programs 
orphans). 

KFJZ, Fort Worth—Solicits clothing for the poor. 

WTHT, Hartford—Sponsoring safe driving. 

KECA, Los Angeles—Has a ‘parents on trial’ program. 
| KEHE, Los Angeles—Brcadcasts benefits for the Chinese. 

KMBC, Kansas City—Shortwave pick-up of ‘young America speaks’ 
—kids broadcasting from schoolyards. Also has an anti-smoke nui- 
sance campaign. Also publicized election frauds. 

KSTP, Minn.-St. Paul—Donated house orchestra for civic events. 

WAAW, Omaha—Broadcasts safety patrol messages. 

WOW, Omaha—lIssues police bulletins for safety in driving. 

KYW, Philadelphia—Front of station has two Red Cross booths and 
a large illuminated Red Cross. Also broadcasts a motor guide to 
travelers. 

WPEN, Philadelphia—Sponsors language classes for Italian and 
Jewish listeners. 

WCAU, Philadelphia—Plugging group-hospitalization plan in spite 
of furor of local medicos. ; 


. 








(raising money for 


























May 20 as the newest contender, and | Station whey es 
in a limited and tentative way shows | WGST. Atl: 
some animation. KOMO is revising | : ; anta oe ta es ee 8 
many of its policies. KTOK is sports | WFBR, Baltimore ............. 14 
and special events conscious. WKY | WCAO, Baltimore ............ - 9 
remains the regional Barnum. | WBAL, Baltimore .............. 9 
A town like Rochester, N. Y., is a| WBZ, Boston ..............0006 8 
perennial fight between two stations, | WEEI, Boston .................. 12 
one with pretentions to dignity, | WORL, Boston ....(non-union) 13 
WHAM, and the other with no inhi- | WBEN, Buffalo ................ 15 
bitions, WHEC. Latter probably does | WCFL, Chicago ..............4. 12 
more in a showmanly sense. | WENR-WMAQ, Chicago ....... 70 
Omaha should add up strictly on | WLS, Chicago ................. 16 
the basis of wave-lengths and watt- | WJJD, Chicago ...,............ 10 
age. There are two high-power re- | WIND, Gary-Chicago ...,...... 5 
gionals here— WOW and KOIL. | WGN, Chicago ................. 26 
| There’s also a part-timer, WAAwW, | WBBM, Chicago $0 eéeod oer oBwmes 27 
| operating until approximately sun- Wess, Cee: oc cca ccs Ree 9 
| set on the cleared channel of WEAF, | a Soon Ce ceececeees 3 
New York. BE er 34 
But calculation on the basis of hein to pee oat eee 1 
wattage entirely doesn’t make | WRT Ch a Seta ove 8 
enough sense. For WAAW, the less WGAR oh as “7 a: tecereesseeee 16 
favored entry, has been perking WHK Cl os Poe Beeenes. +» 12 
nicely. Co-managers are Frank | WRR_ D see and ....0......04. 16 
Schopen and Walter Myers. They’ve WFAA D se Wea See ne ne 4 
| got a six-man house band, and are | KRLD. Fenton PS iy. ik gm dae kts 14 
| making a hefty drive for local biz. KLZ D ny hs ot Onl ai tall das 7 
| Station sizes up as well-run part- KOA cn Ri Senes See cusses ses 7 
timer. Dicker now on to sell the WHO en a AS pate lane as 42 
outfit to a local paper. aoe ‘a eee OS a natn wets bas ne 
WOW has been, and is, the KFJZ, Fort Worth............. 26 
smoothie. Shows zip, and is stunty WDRC, Hartford .............. 6 
in certain aspects. Has 13 musicians WTHT, Hartford ............... 1 
on the roster. Police bulletins, job | WHB, Kansas City.............. 31% 
clinics, ete, are regularly aired.|KHJ, Los Angeles............. .' 21 
Johnny Gillin in charge, and his job | KECA, Los Angeles........... . 13 
continues to size up to the par of | KFI, Los Angeles.............. . 2 
prior years. KEHE, Los Angeles............ 13 
KOIL was not heard from for | KNX, Los Angeles............ ae 
these reports. Don Searle in charge | WAVE, Louisville ............. 9 
there. KOIL is a piece of the Cen- | WHAS, Louisville .............. 16 
tral States Broadcasting System |WMC, Memphis ............... ere 
which also. includes KFAB and|WTCN, Minn.-St. Paul........ a. 
KFOR, Lincoln, also not heard from. | WCCO, Minn.-St. Paul......... . 
St. Louis has a newcomer, WEW, WDGY, Minn “St. Paul.......... 4 
which went commercial in Septem- KSTP, Minn.-St. Paul......... - 19 
ber, 1937, and is now uphilling it WMIN, Minn.-St. Paul.......... 1 
| against bigger rivals. Al S. Foster aan ae New York......++. 14 
from New Orleans has been vigorous | -~ New York.............4. 12 
in his attack and this station may be | WNEW, New York.......... s.. 10 
fairly reported as ‘famous beyond its | ht ge New York...........+. is 
ordinary claims to fame.’ German, | waren” te be rarer sso 52% s « 
Hungarian and Italian programs, tie- WSMB. Sear oaee eee st as 
up with Catholic sodality groups, | KTOK. Oxle Ci Bene e see seeses 8 
women bowlers and other local KOMA Okla ane oe ERE Tee Le +2 ° : - 
measures have been exploited. | WKY Okl . "City. y ibe & ik. 8 
For the rest KWK and KMOX are KMBC, Kans, City... 9 
fighting it out. (KSD did not file.) |WAAW. Omaha................ 6 
, | ee MEM, e's bo oSeid ice coacue 13 
Syracuse and Salt Lake; | KYW, Philadelphia ............ 17 
= | WFIL, Philadelphia .......... o's 
Long Distance Contrast wir. Philadelphia ...) |! 10 
Salt Lake City and Syracuse, so | WDAS, Philadelphia Sey tee se 5 
far as showmanship is concerned WPEN, Philadelphia Dts Mae Pash 12 
; : * | WCAU, Philadelphia .......... 16 
| have much in common. Stations are 'KDKA. Pittsburgh 14 
, well-behaved, think in terms of mer- WWSW Pittsburgh ene Fs 5 
| chandising, promptly answer mail, | KGW-KEX Pertiand ceria 23 
,and in other respects conduct them- | KOIN, Portland ye Berge 2s 3 : it 
| Selves like business men. WRVA, Richmond ............. 24 
| Geographically situated so as to |WHEC, Rochester ............. 10 
have adequate economic resources WHAM, Rochester ............ 14 
insuring steady income, but yet not |KDYL, Salt Lake City.......... 11 
sitting in an out-and-out gold mine, | KSL. Salt Lake City........... 15 
the four stations in this pair of KSFO. San Francisco........... 17 
cities will always moderately fol- |KGO-KPO, San Francisco..... . 29 
low new ideas. But they themselves fe | 5 
won't be originators. That’s no in- KOMO-KJR, Seattle ........... 14 
direct slap at them. It’s a com- | KWK, St. Louis. ............00s i 
ment on conduct of a type which is |WEW. St. Louis................ 1 
commendable, yet not subject to | KMOX, _ AR 15 
translation into terms of a John the | WSYR, Syracuse .............. ; 
Baptist of showmanship. pion gg i , Dc ‘oy eis A 
Inside the cities themselves, Salt WOL, Wash. DC «Sih Digit shale 9 
Lake City shows more intramural wJsv, Wash, D.C............. 18 
differences than Syracuse, due en- ee scale gual 
| tirely to FCC allotments of power.| ‘Total (93 stations)........... 1,116 


| KSL is on 50,000 watts, clear. chan- 


nel, and furthermore is se favored | ' 


Average number ef union 
musicians per station..... 12 
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(Continued from page 34) 


house band, sponsored by five cus- 
tomers. 

KDYL is a high-power regional 
getup, using ‘an 1l-man band, and 
keeping nicely in touch with things. 
Fact that its call letters are not 
buried in obsurity—despite KSL’s 
terrific wattage and ownership by 
the Latter Day Saints (in part)— 
speaks sufficiently for the station. 
There’s a new local in this city, 
KUTA, but too new to be comment- 
ed on. 

In Syracuse, WFBL and WSYR 
run a neck-and-neck race. Take 
your choice. 


Cincinnati Is Squared 
Ring of Showmanship 


During the year, however, certain 
cities have been more or less com- 
petitive. Preeminent among those 
that now scintillate with activity is 
Cincinnati. Undoubtedly the spot- 
light-hogging of WLW is to be chal- 
lenged -in the future. WKRC, after 
bogging along for years and not 
meaning much, is presently in the 
stewardship of Bill Schudt, who 
copped a Variety . showmanship 
plaque while at .WBT,- Charlotte. 
Schudt brought in Cecil Carmichael, 
a sidekick from WBT. In . conse- 
quence-of this.vitalizing WKRC is 
shortening the gap. A parade of 
attention-getters has been capped by 
several notable community gestures 
and artillery practice at various com- 
munity groups as well as trade 
bodies, 

Giver. additional time to make 
his policies and his personality 
felt, Schudt is a Cincinnati chal- 
lenger of serious threat. He drives 
home a point ihat the whole six-year 
Period of Variety’s showmanship 
surveys constantly highlights, viz., 
almost any station is the magnified 
reflection of the man at the helm. 

is is shown time and time again. 

nsider the association of ideas that 
— this truism in the following 


WKRC—Bill Schudt 
WJJD—Ralph Atlass 
WFAA—Martin Campbell 
WBAP—Harold Hough 
KMBC—Arthur Church 


: 





KSTP—Stanley Hubbard 
WCKY—L. B. Wilson 
wow—Johnny Gillin 
WMCA—Donald Flamm 
WGR—lIke Lounsberry 
WSYR—Harry Wilder 
KFI—Harrison Holliway 
WREC—Hoyt Wooten 
WCAU—The Levys 
WIP—Ben Gimbel 
WOAI—Hugh Halff 
KGIR—Ed Craney 
WHB—-Don Davis 
WHIO—Leonard Reisch 
WGAR—John Patt 


And the list could be made much 
longer. 

By a coincidence a Schudt-trained 
man, Dewey Long, is now boss at 
WSAI, the secondary Crosley station 
which is not kidding this time about 
making the divorce from WLW a 
substantial actuality. Long’s instruc- 
tions from Jim Shouse and Bob Dun- 
ville is to send down roots into the 
native soil. Jack Thornquist, Harry 
Shuler and John Conrad are lined 
up to help Long go to town. 

To the burst of showmanship at 
WKRC and the turn of events at 
WSAI must now be added the 50,000 
watts which smartie-pants L. B. Wil- 
son has just grabbed himself.. That 


starts March 17 next. Thus Cincin- | 


nati should see some real competi- 
tion. 

This is not to slight M. C. Watters 
at the small Scripps-Howard WCPO, 
which rightly burrows itself a comfy 
niche with news and sports. 


Show Biz’ Own KFWB 
Doesn’t File Report 


Los Angeles accomplished the ex- 
clusion of itself from the 1936 show- 


|manship survey when its presenta- 


tions, or lack thereof, seemed an af- 
front to the theme. There appears 
to be a lot more purely local activity 
at present, although the mails were 
opened in vain for any report from 
Harry Maizlish of KFWB, owned by 
the Warner Bros. film 


survey by show biz!) 
Prominent among the Los Angeles 
stations are these: 
KFI—Put over a snappy local in- 
spiration called ‘Parents on Trial’ 
{the title tells all) and has been 


company | 
(the snub direct to a showmanship | 


much more showmanship-minded 
since Harrison Holliway’s regime. 
Latter revived himself as a broad- 
caster, among other moves. Station 
now has 13 musicians on the payroll. 

KEHE—Going after sports and 
Negro audiences. Uses its 13-man 
orchestra to build five programs. 
Also made gestures to Chinese col- 


All Good on S.O.S. 








Few stations, according to 
their own evidence, actually 
try to give themselves a spe- 
cial character—a separate iden- 
tification or tag in their com- 
munities. This is a notable 
shortcoming, and shows a lack 
of true survey of the situa- 
tion. It is further reflected in 
the very lax station promo- 
tion—little of which correlates 
figures on listening with listen- 
er incomes. Stations as yet 
don’t think that way, although 
network advertisers have pon- 
dered listener incomes for the 
past five or six years. 

In one field, however, vir- 
tually all stations deserve an 
‘A’ plus. That’s in emergency- 
work. In_rescue~ direction 
during disaster, news coverage 
of calamities, etc., radio has 
yet to find even.a fair rival. 
Stations really take this phase 
of their responsibilities to 
heart, and the results are posi- 
tively bang-up. 














ony. Hearst-nurtured station has had 
bumpy going but has sought to find 
an appropriate community plane. 
KNX—tThis station has been hum- 
dingering since sheltered in fancy 
new hacienda and invested with the 
reflected glamour of filmdom. Open 
throttle on civic attention-getters. 


A Few Remarks About 
| Radio’s Lost Horizon 


cies look in vain for familiar per- 
‘sonalities. Yes, they know some of 
'the call letters. But that Variery 
quip of some years ago about ‘the 
| Jost horizon of broadcasting’ isn’t 





{much changed. 


| 


America Marches On 





——— 


Following excerpts from the data sent in by stations to the Variety 
showmanship survey, speak for themselves as daffy, eccentric, unique, 
comical, or even downright blase samples of something or another: 

WCAO’s (Baltimore) own estimate of its efforts in showmanship: ‘No 


special effort.’ 


WBAL (Baltimore): ‘Gary Mofit conducted a series of programs of a 


man in the grave in an amusement 
buried.’ 


park—the man actually having been 


WNAC’s (Boston) contribution to the security of New England: ‘How to 
Detect Counterfeit Money’ broadcasts, 


WLW’s (Cincinnati) rating of the 


the help of the FCC we feel we have done an outstanding job in keeping . 


WLW to the fore.’ 
WGAR (Cleveland): ‘We arranged 
—one in a bathtub, the other one in 


prime inspirer of showmanship: ‘With 


a singing contest between two singers 
the studios.’ 


KRNT’s (Des Moines) inclusion under special events: ‘We broadcast the 
ceremonies when Boone, Ia., adopted English actor Allen Mowbray.’ 

KSO’s (Des Moines) ditto: ‘a tin-can derby race of old automobiles.’ 

WHB's (Kansas City) photo of the year: a glossy print of Sally Rand 
for no apparent ‘special reason other than that she went to school with 


WHB's chief engineer. - otis 
' WNEW’s (New-York) native son 
Indian’ Foundation: 


KOMO’s (Seattle) contribution to 


gesture: a program for the American 


music: ‘minstrel type jam.’ 


WAPI (Birmingham): ‘We cooperated in a Southern accent contest for 
the leading role in ‘Gone With the Wind.’ 


KYW (Philadelphia). special event: 


the milking of a rattlesnake, 


WIP (Philadelphia) mystery: broadcasts from -the British officers’ club. 
WEW (St. Louis) sales promotional note: produced a brochure on tissue 

paper entitled “Things Are Happening.’ 
-WJSV ‘Washington) prestige builders: a ‘rat riot’ (among chinchillas); a 
which ZaSu Pitts herself ran second); 


ZaSu Pitts impersonation contest (in 
hatching of a penguin in the zoo; a 
Sawyer; a cat-and-mouse show: an a 





Seattle and Port- 
land seemingly still look to San 
Francisco and Los Angeles more 
than to New York. KOMO-KJR, 
Seattle, did make one prominence- 
securing gesture—the sending east 
during the year of Hugh Feltis with 
a special commercial film of his sta- 
tion and market. This is not to 


|imply that Portland and Seattle do 
|/not display local showmanship but 


| penetrable. 
In the far west the eastern agen- | 


merely to reiterate how the haze 
of 3,000 miles is still well-nigh im- 
These stations are sold 
on power and population almost 
entirely with station personality— 
important notably in the middle 
west farm belt—a factor left out 


| of calculations by eastern time buy- 


ers. 


fence whitewashing contest a~la Tom © 


irplane wedding. 





| . Pe oa 

And Finally—New York; 

j 9 es, 
It’s Amply Competitive 

New York City is possibly the best 
|showmanship town of all. This 
| statement may be greeted with a 
| chorus of provincial hisses, or may 
| be ascribed to the much-celebrated 
|insularity of viewpoint of persons 
|residing on the subway circuit. 
Nevertheless it seems a justified af- 
| firmation of fact in view of the 
| number of stations and the range of 
their activities. 

Granted that the metropolitan 
| zone possesses fabulous possibilities 
|of audience creation, th:t the dis- 

(Continued on page 36) 
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tribution of races, classes, income 
levels, residential neighborhoods and 
the infinite variety of professions, 
hobbies, group interests, etc., presents 
glorious showmanship opportunities | 
not universal with most American 
communities, the offset to this is that 
New York is dotted with stations, 
large and small and the competition 
is terrific. Even in the earl, hours 
of the morning there is a slugging | 
match going on all the time among 
such stations as WOR, WABC, WJZ, | 
WMCA, WHN, WNEW. 


The rivalry for dance orchestras 
late at night is another aspect of the 
battering process competition forces | 
upon all. No city offers such im- 
pressive examples of the mutually- 
stimulating results of competition 
and plenty of it. To itemize: 


WMCA—Has moved into flossy new 


quarters and looks like the home 
office of the mauve network. Has 
achieved prominence by its ferth- 
right stand on Father Coughlin. | 


Specializes on coverage of front page | 
trials (an echo of its happy memory | 
of prestige from the Morro Castle | 
hearings) and is quick to grab| 
banquets, civic gatherings and so on. | 
Late in fall inaugurated a program 
with former Mayor James J. Walker 
as emcee. Has an artists bureau and 
a 12-man orchestra. 

WNEW—Goes in for swing and) 
more swing. It’s the jitterbug head- | 
quarters. One of two New York sta- | 
tions managed by women (Bernice 
Judis here, Hyla Kiczales at WOV-| 
WBIL). Has resumed pressure on) 
news programs after tapering off for | 
economy reasons during summer. | 
Ten-man orchestra. Alert exploita- 
tion and long roots in local soil. 

WNYC—This is the municipality | 





station which has been on the air for 
10 years or better but has now taken 


with time announcements. rege) 
casts activities within the city and | 


certs from various museums and 
civic places. Station gets better than 


on a new vitality under the manage- | job openings in many of the depart-| its share of publicity breaks in the 
ment of Morris Novik. Stresses con- | ments. Classroom tie-ups, much WPA | local press. 


sumer, market and culture stuff. Has | 


music, a symphonic version of the | 


WOV-WBIL — Joint management 


| 





under Syd _ Leipsiz 
foreigners. 
tive in 
gestures. 
WEVD — Another 


catering to 
During 1938 took initia- 
various Americanization 


to move into 


a sunrise symphony hour 7-8 a.m.| quiz stunts, currently popular, con-| set-up. Has an active artists bureau | fancy new offices. The labor union 





Of all the material sent 
aiding judgment in making 


chures, etc.). While the int 
tions in sending this dope to 


showmanship. 
The direct mail stuff has 
photos, verbiage and figures. 
everything except promotion. 
1. Most stations 
down their competitors. 


usual to find the competitor 


tion itself. 


after mealtime. 


4. Forceful points fail to 
cause they are buried under a 
points and miscellany, 





to 


awards, the frowsiest by far was station di- | 
rect mail sales promotion (including bro- 


was and is laudable, no diagnosis of the stuff 
itself cam fail to be tinged with acid. 
It’s kindergarten. 


may be boiled down as follows: 
use direct 
Hence, it is not un- 


indirect plugging than the originating sta- 


2. Typography and photos are of such 
calibre that they should not be examined 


3. Language and phraseology are in Eng- 
lish, but not of the sort commonly employed 
in the lucid transmission of ideas. 


Stations Direct Mail Is Clumsy 


VaRIETY for | __ 5. 
showmanship 





| 
have character. 
ention of sta- 
agencies, etc., 
It isn’t 
showed as big 
color, photos, 


In fact, it has 
Shortcomings 


mail to run 


getting more 


valentines; (2) 
tween printed 


stand out be- 
welter of sub- 





Laudable : 
| acter for the stations and their operators are 
flops because the promotion pieces fail to 


6. Surveys and maps are included which 
fail to make sense unless accompanied by an 
interpreter in person. 
a list of station preferences which actually 


| ence’ votes as all the preferences combined. 
| At face value it seems to mean that all the 
stations in the town are asleep. 

Such bungles are seemingly caused by 
two misconceptions on the part of the pro- 
motion-senders : 
sionals, thus wasting cvin on home-made 


Uncle Sam will deliver at 1%c. a throw. 
direct mail a piece stands on its own. There’s 
no text to save it, as in trade papers. 
is simply resounding. 
hand, the stations would do better to engage 
professionals, o 
accompanying editorial text. 
laudable, but execution is awful. 


ittempts at creating a char- 


One station sent out 


a percentage of ‘no prefer- 


(1) they fail to hire profes- 


they draw no distinction be- 
media and the stuff which 
In 


A flop 


From the samples on 


r lean on the kindly arm of 
Intentions are 








| for 





station. 

WHN—Louis K. Sidney has been 
absent throughout 1938 as producer 
Metro-Goldwyn-Mayer of the 
Maxwell House program. Station is 
managed by Herb Pettey. 

Put over a pipperoo in its ‘Refugee 
Theatre of the Air’ whereby a 
humanitarian gesture was combined 
with publicity-getting. Has revised 
its orchestra to stress soloists, one of 
few stations in country with a 
practical policy of this kind. Brought 
over Dick Fishel from WMCA as 
sports editor. Ed East now runs the 
venerable WHN amateur hour (also 
a participation sesh). 

WOR—Has 28 musicians in New 
York and 14 in Newark, its nominal 
home base. Alfred Wallenstein and 
Leo Freudberg respectively handle 
batons but arranger-stylist conduc- 
tors supplement, i.e. Morton Gould, 
Ernie Fiorita, Ray Sinatra, “Bob 
Stanley. Station is constantly build- 
ing shows and has had substantial 
success with musicals but seemingly 
lacks right manpower to recognize, 
regulate or develop comedy, Mean- 
while there’s Benay Venuta, Jimmy 
Shields, the Charioteers, Martha 
Deane, Alan Courtney, Bob Emery, 
Dr. Charles Courboin and Dr. 
Charles Funk as evidences of pro- 
gram activity. 

Station is standout in two aspects: 
(a) it has built a solid rep for its 
engineering and (b) it is a heavy 
hitter in special events of which 
some 120 examples were unfolded 
during the year. WOR has the 
glittering count of 73 national adver- 
tising accounts. 





Sponsors—Agencies 











WWJ, DETROIT 
Loose Wiles Biscuit Co., ‘Broadcast’ 
with C. C. Bradner, 13 weeks, ten 
minutes five days weekly. Through 
Newell-Emmett, Inc. 
Industrial Morris Plan Bank, ‘Who, 


Me?’ with Prof. E. A. McFaul, 13 
weeks, 15 minutes Sunday after- 
noons. Placed direct. 


Semet-Solvay Ceal Co, ‘C. C. 
Bradner Newscast,’ 13 weeks, 15 min- 
utes Sundays; renewal. Placed 
through Chas. A. Mason agency. 

Borden’s Farm Products of Michi- 
gan, spot announcements, 13 weeks, 
five days weekly during dinner hour 
music. Placed direct, 





WCAE, PITTSBURGH 

Remington-Rand Co., 50-word an- 
nouncements three times weekly for 
month, through BBDO. 

Price Dress Shops, five-minute spot 
once weekly for four weeks. Placed 
direct, 

Coea-Cola Bottling Co., renewal of 
daily quarter-hour with Singing Sam 
for one year, through D’Arcy Co. 

Fort Pitt Brewing Co., station 
breaks six times weekly for 13 
weeks, through BBDO. 

Maytag Co., two 100-word an- 
nouncements daily three times week- 
ly for two weeks, through McCann- 
Erickson. 

Duquesne Light Co., quarter-hour 
musical show, once weekly for 13 
weeks. Placed direct. 

Boroment Buick Co., five one-min- 
ute announcements. Placed direct. 

Isaly Dairy Co., 13-week renewal 
of Big Swing musical-sports show 
ending April 10, 1989, through 
Ketchum, McLeod and Grove. 





Royal Lace Doilies is clearing a 
five-minute transcription campaign 
through the Lawrence Gumbinner 
agency. There will be 39 of them to 
be run off within 13 weeks. 





Institute of Applied Science, 
through Matteson - Fogarty - Jordan, 
Chicago, has placed quarter-hour 
transcriptions weekly. 





Penick & Ford (Vermont Maid 
syrup), through J. Walter Thomp- 
son, New York, three transcribed an- 
nouncements weekly through Mar. 
24. 





Industrial Training Corp. (school), 
through James R. Lunke, Chicago, 
five-minute transcribed broadcasts of 
‘The World We Live In.’ 





Philip Merris & Co. (Paul Jones 
cigarettés), through the Biow ‘Co., 


+ 6-46 - 


New York, signed 26-week contract | 
for broadcast of twice-weekly live | 
talent program, ‘News and Views 
with John B. Hughes,’ from KFRC, 
San Francisco, to KIEM, Eureka; 
KQW, San Jose, and* KDON, Mon- 
tery, Cal. 





Pacific Brewing & Malting Co., 
through Brewer-Weeks Co. San 
Francisco, is bankrolling new weekly 
half-hour live talent show, ‘The An- 
swer Game,’ over KFRC, San Fran- 
cisco. Through May 24. 





Spreckels-Russell Dairy, through 
Lyon agency, has renewed for a year 
its weekly half-hour ‘Brain Battle’ 
program on KFRC, San Francisco. 





The Rosicrucians (religious), 
through Richard Jorgensen agency, 
San Jose, Cal., begin 18-week tran- 
scribed quarter-hour program, ‘Mys- 





teries of Life,’ Jan. 10 over KFRC, 
San Francisco; KHJ, Los Angeles, 
and KGB, San Diego, Cal 





Chrysler Corp., through Ruthrauff 
& Ryan, New York, spotting 18 tran- 
scribed one-minute announcements 
on KFRC, San Francisco, between 
Dec. 5 and 15. 





Sherman K. Ellis & Ce., Chicago, 
has resigned the Sawyer Biscuit Co. 
and Quality Biscuit Co., divisions of 
the United Biscuit Co. account. 





Narbet Food Co., Huntington Park, 
Cal. (Marco Dog and Cat Food), will 
sponsor a spelling bee on KPO, San 
Francisco, half-hour weekly begin- 
ning Dec. 30 through June 23. Long 
Advertising Service, San Francisco, 
placed the account. 





Citizens Federal Savings & Loan 
Assn., through W. S. Warner agency, 
is spotting five-minute transcribed 
announcements weekly, starting Dec. 
18 on KGO, San Francisco. Con- 
tract is for six months. 





American Oil Company, 5 mins., 
spots, Jos. Katz agency. 

BC Remedy, blurbs, Harvey Mas- 
sengale agency. 

Coca Cola, transcriptions, D’Arcy. 

Crowell Publishing Co. (Woman’s 
Home Companion), McCann-Erick- 
son agency. 

Ford Motor Co., McCann-Erickson 
agency. 

Florists’ Telegraph Delivery Assn., 
announcements, Young & Rubicam, 

Maytag, 100-word blurbs, McCann- 
Erickson, 








Montgomery Ward, participations, 
Brown & Alexander. 

Nash-Kelvinator Corp., 
Geyer-Cornell-Newell. 

Remington Rand, Inc. (Typewrit- 
ers and Shavers), B.B.D.&O. 

Scull, Wm., S. (Boscul Coffee), 
daytime blurbs, Ward Wheelock. 

Sheaffer Pens, blurbs, Russell M. 
Seeds. 


blurbs, 





Sensation cigarets (Lorillard) is 
renewing the ‘Don’t You Believe It’ 
series with Allen Kent for another 
13 weeks, effective Jan. 24. 

Extension involves over 40 sta- 
tions, 





N. W. Ayer got two new accounts 
during the past week. They are 
Goodyear Tire and Rubber Company, 
of Akron, O., effective Jan. 1, and 
United Air Lines, Chicago, effective 
Feb. 1. Ayer will handle only retail 
newspaper ads for Goodyear dealers 
and stores, but the whole account 
for UA. Ayer will also make a na- 
tionwide analysis of the opportunities 
and methods for increasing the sale 
of diamonds in the U. S. for DeBeers 
Syndicate, London, world’s largest 
diamond dealers. 





Jimmy Scribner Will 
Open Barbecue Stand 


Jimmy Scribner will air Johnson 





Family program from WLW, Cin- 
cinnati, over Mutual net for the next 
two weeks. He left New York Sat- 
urday for home town to be with his 
wife. 

Scribner plans to go into the food 





business on return, opening a ‘Mc- 
'Coy’ barbecue stand along Queens 
| Bowtevase on Long Island, Figures 
| to catch World’s Fair trade with gen- 
uine barbecue cooking. Says there's 
none of it in New York. 


Murrow’s Vamp ’Til Ready 


Return to London of Edward Mur- 
;row, CBS foreign representative, is 
uncertain as to date. Was due back 
some weeks ago. 

Being kept on hand for FCC hear- 
ings at which he may make an ap- 
pearance on the witness stand. Ar- 
rived in New York fortnight after 
Munich pact was signed. 








STATION SHOWMANSHIP 


( Attention-Getters, Tie-Ups, Ideas) 





‘Stude at Mike’ Sponsored 


Detroit. 
W. J. Kennedy Dairy Co. is spon- 


|soring 13 weeks of ‘Student at the 


Mike’ over WMBC here. Placed by 
Grace & Bement. 

Running 15 minutes daily, Mon- 
day through Friday, show will be 
waxed by station’s mobile unit in 
front of schools. Studes will be in- 
terviewed on current topics, with 
each victim getting coupon entitling 
student’s family to one week’s milk 
supply free. Sound truck is fitted 
out with banners, with staff dis- 
tribbing throwaways. 





Selling Fish in Seaports 


; Seattle. 

Getting the attention of the house- 
wives over the shoulder of fishermen 
at sea may sound rather circuitous, 
but this is the method employed by 
Izzard agency for Fishing Vessel 
Owners’ Association. Beginning at 
the eerie hour of 11 p. m. on KOL 
for five minutes there is a broadcast 
to ships at sea. Program is prefaced 
by the sounding of ‘six bells and all’s 
well,’ followed by brief announce- 
ment to housewives that ‘women of 
good judgment serve fresh halibut 
frequently.’ Then follows for the 
benefit of the fishermen a report of 
the day’s market price and harvest. 
The program is continuous nightly 
except Sunday during all the year 
except the months in the dead of 
winter. 





Tie-Up with ‘The Women’ 
; ; Pittsburgh. 
Tying in with Nixon’s current 
legit attraction, ‘The Women,’ Walt 
Framer, special events man for 
WWSW, promoted an all-femme quiz 


| show over the station last Saturday 


night (10) from auditorium of down- 
town YMCA. Two teams have five 
professional gals on one side and 
same number of housewives on the 
other and program was run along 
regular quiz lines, with emphasis, 
however, on questions strictly of in- 
terest to dames. 

Theatre put up $25 in prizes for 
winners and also two tickets to 
‘Women’ for each contestant. First 
time town’s lone legit house has ever 
gone in for semi-sponsorship of ex- 
ploitation tie-up over the air. 





Christmas at WHB 
Kansas City. 











Schudt, Others in N. Y. 

Bill Schudt of WKRC, Cincinnati, 
Harold Fellowes of WEFI, Boston 
and Lincoln Deller of WBT, Char- 
lotte, all in New York at same time 
last week. 

Making CBS station operations v.p. 
Meff Runyan plenty busy. 








Station WHB now has in operation 
\its ‘Christmas Cupboard’ campaign 
'which is a drive for staple foods to 
be handed out in baskets to needy 
families locally. A can of food or 
leash equivalent is charged as ad- 
|mission to studio programs and for 
requests played on the air. An- 
nouncers and writers and technicians 
pay in cans or i.o.u.’s (redeemable 
before the holiday) for slips that 


get on the air or that hold up pres- 
entation. 

Plan climaxes Dec. 17 when stae 
tion takes over Music Hall of the 
muny auditorium for a station-pro- 
duced show, admission to which is 
gained by canned food or other 
staples. Last year’s attendance bet- 
tered 2,200 and expected this sea- 
son’s turnout will be at least as large. 

John Schilling, station g.m., has 
added a gag by rigging up the tele- 
phone to play a background of 
‘Jingle Bells’ to the operator’s an- 
swer to all callers. Music cuts out 
as soon as call is plugged through 
the box board. 





WFBR’s Toy Scouts 


* Baltimore. 

Effective good will tie-up by Ralph 
Powers of WFBR, sending local kids 
on used toy round-up, attracting 
considerable interest. Offering to 
give ‘Toy Scout’ badges to young- 
sters bringing used toys to branch. 
public libraries located in all neigh- 
borhoods of town, station plans to 
repair and distribute collection to 
a youngsters in time for holi- 
ays. 





Stuart Eggleston With 
KMBC as Reid Goes East 


Kansas City, Dec. 13. 


Effective Dec. 8, Stuart Eggleston 
took the chair as program director 
at KMBC. Arthur Church, station 
prexy, has made the appointment on 
a temporary basis, as Eggleston is 
also engaged in production work on 
his own. 


Lewis Reid, program director since 
last summer, left the station last 
week to return East. Free lance 
production again becomes his chief 
interest, as he turns his attention to 
marketing an air-strip brain-child 
which has been under his hat for 
several months. 


Eggleston has been retained by 
KMBC as a consultant since last 
June. 





BILL BAILEY, WLW, MOVED 

Cincinnati, Dec. 13. 
J. N. ‘Bill’ Bailey, director of 
WLW-WSAI publicity for the past 
three years, became editor of the 
Station’s news room Monday 
He replaces H. Lee Macewen, re- 
signed, who has been ill for some 
time. t 





Bailey's successor for the publicity 
post has not been announced. 
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ACTORS ASK ‘YES’ OR ‘NO’ 





Victor Pressing for Adjudication |fFRA STRATEGY Blackett Sample-Hummert Staled 


+ 
~ 
q 
- 
me) 2. 


Of WNEW Use of Phonograph 
Dises; Paul Whiteman Withdraws 





Trial of RCA Victor’s test suit on 
the question of phonograph record 
property rights will be resumed be- 
fore Judge Vincent Leibell in the 
N. Y. federal court today (Wednes- 
day) with general counsel of the 
National Association of Performing 
Artists doing all the defending. Dise 
manufacturer proceeded Monday 
(12) to force the issue to an adjudi- 
eation after Paul Whiteman who 
the original suit against 


A Strange Sight 





Lady Esther’s latest proposi- 
tion over ,.the radio to the 
women of America is that they 
use this cream on the right side 
of their faces for a month and 
use any other cream on the left 
side, and then compare results. 

Inference is that one-half of 
the composite faces of American 
femininity will glow and blos- 
som while the other half will be 
dingy and dull, 









































WNEW, N. Y., was granted permis- 
sion to withdraw his action without 
prejudice. WNEW’s counsel then ad- 
vised the court that it would not de- 
fend the succeeding action that Vic- 
tor had filed against the station aga! 3 5 () i S E T S 
Whiteman. 
Through Speiser’s office Whiteman 0 
yesterday (Tuesday) issued a letter 
to the NAPA membership stating 
that his withdrawal of the suit had 
nothing to do with the merits of the ; 
controversy. He also declared that 
he would continue to co-operate in 
principle that the interpreter has a 
property right in his work. 
Victor’s Attitude 

Victor’s counsel, David Mackay, at | 
the same time made a statement in Listening to football games this 
which he pointed out that his client} fg); garnered the highest C.A.B. 
was not fighting its own artists; that figures of the past three years for 
what it was primarily trying to do| this sport. Ratings released yester- 
was to acquire by law a control over day (Tuesday) showed that ‘an aver- 
the commercial use of records from age of 35% of all set owners listened 
which the artists would equally|t 9 football games in those cities 
benefit. Mackay added that Victor! where they were broadcast. This 
was not only attempting to force | pertains of course, only to college 
payment for such commercial uses | ‘ i 
but to create a condition that would 
solve the objections of noted artists | 
who refuse to record because of the 
competition their discs tend to create 
for them on the air. 

When the case opened before Judge 
Leibell, Stuart Sprague put in an ap- 
pearance as counsel for the National 
Association of Broadcasters. He 
asked leave to file a brief, explaining 
that the issue involved was of tre- 
mendous importance to the broad- 
casting industry and that the NAB 
felt that its views should be laid 
before the court. Judge Leibell 
granted the request. 

As the court proceedings now 
siand it’s a form of inquest. Victor 
wants an injunction restraining the 
station and the named sponsor, Elin, 
Inc., which likewise is not defending 
the action, restraining them from! 
ever broadcasting any Victor rec- 
ords. Victor holds that whatever 
artistic interpretation is contributed | 
to the recording by the artists is 
something that has been bought and | 
paid for by the manufacturer and} 
that-whenever the NAPA undertakes | 
to deal with that property right, be- | 
longing to Victor, it should be en- 
joined. 

Major part of Monday’s hearing 
was devoted to the laying of a} 
corporate and business foundation by 
Victor counsel. 
TWO NEW ONES BAITED — 

Hollywood, Dec. 13. 

Two new shows were sampled last 
week -by agencies and_ sponsors. 
Fields Bros, trotted out a variety 
turn headed by Pat C. Flick, Eddie 
Conrad, Dick Lane, Rita Oehmann, | 
Ray. Hendricks and Leon Belasco’s | 
orchestra. | 
John Nesbitt and David Broek- | 
man’s music are waiting for the nod | 


from Bank of America. 
. | 
GILCHREST A PRESS AGENT | 
Chicago, Dec. 13. | 
Charles Gilchrest, former radio | 
editor for the Chicago Daily News, | 
Joined the staff of the Tom Fiz- | 
Publicity organization here. | 





fadio gossip column, Gilchrest has | 
doing radio scripting for a! 
7a pf agencies, 4 


| raise. 


games in those cities where C.A.B. 
measurements are carried on. Pro 
games were not counted. 

New figures show a slight increase 
over 1937 ratings, and a pretty 
healthy jump over 1936. In 1936 the 
pigskin rating was 32, In 1937 it 
rose to 33.4%. 

During the season just past, the 
size of the audience built steadily. 
Games as of Oct. 1 got a rating of 
24.3, while on Dec. 3, the windup of 
the season, the tally was 44. 


ACES AND HUMMERT 
TALKING NEW DEAL 


Renewal of the contract of Ameri- 
can Home Products with Goodman 
and Jane Ace is now up for discus- 
sion. Frank Hummert cailed the 
‘Easy Aces’ in yesterday (Tuesday) 
to ask team to extend from three to 
five performances weekly. This 
would be paid pro rata of present 
salary. Aces have indicated they 
will not accept as they served notice 
months ago they want a substantial 
They are now No, 1 in their 
C.A.B. classification. 

Aces have asked Hummert to 
switch them with ‘Mr. Keen,’ a Hum- 
mert office show, but request has 
heretofore been turned down. Until 
now Hummert would not discuss re- 
newal or other grievances of team 
who were distressed during the sum- 
mer to get fan mail that their tran- 
scription supplements to the network 
broadcasts had been switched in 
some sections to advertise Flydead, 
an insecticide. Aces regarded the 
association as undesirable although a 
clause in their contract permitted 
this seasonal switcheroo to another 
of sponsor's products. 


Philco in Ice Box Biz 


Philadelphia, Dec. 13. 
Philco early next year will begin 
manufacture and marketing of a 
new line of electric refrigerators. 

To supplement radio production. 
No indication as to where they 
will be manufactured, although it 
was learned that the Philly com- 














. pany has purchased the refrigerator | 
x Since leaving the News several division of Fairbanks-Morse & Co., | 
iene ago when the sheet dropped | 


Chicago. 


Pat Wilder permanent on Bob 
Hope's Pepsodent show, ° 





| week after a bad situation had been 








5 TRINSFORMEL 


antor Presides at Meeting | 
—St. Louis Case Influ- 
ence—Each Agency Ap- 
proached Separately 





HOLT TRIP DELAY | 


| 


| 
American Federation of Radio 
Artists has given the advertising 
agencies until Dec. 22 to accept or | 
refuse its proposed contract covering | 
commercial broadcasts. In deliver- 
ing its ‘or else’ ultimatum, the union 
indicated it will not accept an an- 
swer from the American Assn. of Ad- 
vertising Agencies committee, but 
expects each individual agency to 
give a definite ‘yes’ or ‘no’ in writ- 
ing. Terms of the AFRA proposal 
appear elsewhere in this section. 


Asked by the admen if the ulti- 
matum constituted a strike threat, 
Eddie Cantor, AFRA president, re- 
plied that he would make no prom- 
ises and no threats. Union heads will 
take the agency answers back to the 
membership and would then decide 
what action to take. Any inconclu- 
sive answer, such as they want to 
give the proposed agreement ‘more 
study,’ will not be satisfactory, he 
added. It was indicated that the 
reason AFRA is demanding indi- 
vidual answers from the agencies is 
that it has been unable to reach any 
conclusion with the AAAA commit- 
tee after nearly a year of negotia- 
tions. 

AFRA’s ultimatum was delivered 
at a meeting with the AAAA com- 
mittee last Thursday (8). Besides 
the agency men and Cantor, those 
present included Mrs. Emily Holt, 
AFRA executive-secretary; George 
Heller, associate executive-secretary 
and treasurer; Henry Jaffe, attorney; 
Mark Smith, president of the New 
York local; Alex McKee, member of 
the board; Fredric March and Ken- 
neth Thomson, representing the 
Screen Actors Guild; Lawrence Tib- 
bett, for the American Guild of Mu- 
sical Artists, and Bert Lytell, of Act- 
ors Equity Assn. Reps of AFRA’s 
affiliated unions indicated their or- 
ganizations would cooperate all the 
way with the radio outfit. 

Mrs. Holt Changes Plans 

Although it had been expected 
that Mrs. Holt would go to the Coast 
last weekend, she changed her mind 








By Stations; May Force Wax % 
Issue: Cuts Its Own Discs 





| Progress 





L'tx is urging America to 
whip up a package of its soap 
flakes with an egg-beater and 
use liberally as snow on Christ- 
mas trees. 

Soap also removes dirt. 


CBS TAKEOVER 
OF PHONO CO. 
THURS. (15) 


With Herbert J. Yates having 
arrived yesterday (Tuesday) es- 
pecially for this matter, the deal 
giving CBS ownership of the Amer- 
ican Record Co. will likely be closed 
by tomorrow afternoon (Thursday). 
Brunswick, Columbia and* Vocalion 
are the three phonograph record 














a 


Chicago, Dec. 13. 

With the stations stalling on a 
reply to efforts of Blackett-Sample- 
Hummert agency here to obtain re- 
bate or discount for its clients on 
radio platters, the agency is con- 
templating a move to force some 
action from the transmitters on 
its demands. Understood that short- 
ly after the first of the year, should 
no satisfactory solution have taken 
place, the agency will set a time 
limit for stations to give B-S-H a 
flat reply as to whether they will or 
won’t allow B-S-H diskers a special 
rate or discount. If at the end of 
that time the stations have still 
failed to come up with an _ idea, 
agency figures to take steps to indi- 
cate its own attitude to the stations 
which have shrugged off the agen- 
cy’s rebate request. 

It is expected National Associa- 
tion of Broadcasters will veto entire 
plan by labeling B-S-H as strictly 
advertising agency and therefore its 
clients as being entitled solely to 
the standard discounts; and that the 


eos claim that its production ac- 
| tivities make it also a disc place- 


ment company cannot be recog- 
nized, 





labels concerned. 

CBS has picked a managing di- 
rector for the new acquisition but 
is guarding his identity until the 
deal with Yates has been com- 
pletely buttoned up so as to avoid 
embarrassment all around. In- 
dependent of CBS, the Levys of 
Philadelphia, I. D. and Dr. Leon, 
will have a substantial piece of the 
phonograph company. 


Dema Harshbarger Quits 


Hollywood, Dec. 13. 

Dema Harshbarger, head of NBC 
artists service here, has resigned and 
will retire from active work after 
26 years in concert and radio. 

Naming of successor awaits return 
from New York of Don Gilman, net’s 
western division chief. 











New C. & S. Talent Set . 

Paul Gerrits, Bob Grant or Shaw | 
and Lee will get the call for the | 
comedy spot on Chase & Sanborn. 
Replaces Judy Canova, Annie and 








(Continued on page 44) 


Zele, 





Much Ado About Lombard Guesting 


Brings Peace to 


JWT-Guild Fracas 





Hollywood, Dec. 13. 
J. Walter Thompson and Screen 
Actors Guild made their peace last | 


all, Morgan held, the JWT shows} 
comprise many Guilders who have | 
expressed their willingness to aid the 
Guild cause, All players work for 





| Picture Relief Fund show for Guif | lief building fund for construction 


‘Oil. After some deliberation inj|of a home for indigent industry 
which the contending factions | workers. 
threatened a ‘bitter finish’ battle, it} So to a showdown. After a par- 


| was decided to allow the star spot | ley of principals headed by Danker 





created with respect to Carole Lom-/ free on the show, Gulf each week 
bard's guesting on the first Motion | contributing $10,000 to the M. P. Re- 


B-S-H is now cutting 10 platters 
a week—five for ‘Little Orphan An- 
|nie’ for Ovaltine and five for ‘Cap- 
tain Midnight’ for Skelly Oil, 


BROMO QUININE’S 
ADS NIXED BY FTC 


Washington, Dec. 13. 

Bad news for cold sufferers in last 
week’s crack-down by the Federal 
Trade Commission on Grove Lab- 
oratories, Inc., ‘Laxative Bromo 
Quinine Tablets.” Not only do 
L.B.Q.T.’s fail to cure or prevent 
the sniffles, FTC declared, but radio 
listeners who have counted on 24- 
hour ‘complete’ relief from any form 
of cold infection must keep on look- 
ing for the proper remedy. 

‘Findings are that the respondent 








leading and untrue,’ Commish ob- 
served, ‘that its product cannot with 
certainty ‘kill’ colds or ‘stop a cold 
in its tracks,’ as advertised; that 
there is as yet no known cold rem- 
edy or cure, and no recognized 
‘standard’ cold tablet or remedy, and 
that at most the respondent com- 
pany’s product is an aid or adjunct 
in obtaining treatment and relief for 
colds.’ 

Company, which is located in St. 
Louis, was ordered to quit broadcast 
and other advertising to the effect 
that it would. provide a cure or 
‘clean out poisonous infection ... 
fortify the system,’ etc., to prevent 
future colds, 


Johnny Green Set For 
Philip Morris Program 


Johnny Green replaces Russ Mor- 
gan for Philip Morris cigarets Jan, 
28. Biow agency set. 

Green will have both the NBC red 





company’s representations are mis- - 


on the Relief initialer to go to some 
other player. 


Controversy was touched off when 


Young & Rubicam agency picked 
Miss Lombard from list of availables 
submitted by SAG to start off the 
series. That put JWT’s Danny 
Danker on his haunches. Weeks pre- 
vious she had signed for the Kellogg 
show, teeing up for a start one week 
later than the Relief-Gulfer. Thomp- 
son guest contracts forbid appear- 
ance on any other airshow for period 
of 30 days prior to its commitment. 
Morgan's Reasoning 

Ralph Morgan, SAG prexy, saw an 
issue in the JWT refusal to release 
Miss Lombard for the Relief pro- 
gram. He figured if they took such 


a stand on one player what’s to pre- Cary Grant. 


and Morgan last Friday (9) the 
| Guild called off its request for Miss 
Lombard, because, according to Mor- 
| gan, it had no desire to interfere 
| with previously made commitments. 
Danker countered by saying he 
/would urge the home office of JWT 
to pledge its fullest cooperation with 
the Relief-Gulf air series. 

List of players available for the 
| first show Jan. 8 will be submitted 
| today (Tues.) by SAG to Young & 
Rubicam. Script will be tailored to 
the individual star, which will allow 
for dramas, musicals and comedies 
on. the petrol opus. Oscar Bradley 
has the music assignment. 
| On the Kellogg show Miss Lom- 
| bard will share the star spot with 

Only other assignment 





| Faulkner as head scripter. 


(WEAF) and CBS spots. 


Gordon Thompson to Vallee 


Hollywood, Dec. 13. 
Gordon Thompson is returning to 
production of the Rudy Vallee pro- 








| ram for J. Walter Thompson, oc- 


casioned by the move of Tony Stan- 
ford to the new Kellogg show. F 

Robert Simon, replacing George 
Faulk- 
ner also goes over to the cereal 


opus. 





—s 


Contented, Carnation Gees On 
Chicago, Dec. 13. 
Carnation Milk’s ‘Contented’ proe 





, ram will do another and eighth 


vent them from making it apply gen-| is the music, which goes to Bobby | year on the NBC red web. 


| erally on all its contractees. After | Dolan. 


New coniract starts as of Jan. 2, ~ 
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WINS WORKERS CHIDED 
FOR STAND VS. BIOW 





In Lyons & Lyons Talent Agency 








At a meeting of all WINS em- 
ployees Monday (12) in New York, 








Don Stauffer will quit as head ra- 
dio executive of Young & Rubicam 
the latter part of January to join an 
old associate, William Stuhler, as 
radio sales managers of the Lyons & 


Softies 





Washington, Dec. 13. 
Proof that modern civilization 
is breeding a bunch of softies 


E. M. Stoer, head of Hearst Radio 


| interests, which still own the station | 


| pending FCC sanction of its sale to 
Milton Biow, gently chided them for 
| their stand of last week in objecting 


| to Biow’s ‘tactics,’ which they consid- | 


}ered were detrimental to their wel- 
fare. 





Cleveland, Dec. 13. 
Sidney Andorn tried for a week to line up Orson Welles for a 
WGAR interview during actor's lecture appearance at Severance Hall 
|| Sunday (11), but latter said he wouldn’t have time for it. 
Producer-star flew in just a few minutes before his p.a. Ended his 
lecture with only 25 minutes to catch a train back for New York, but 
station’s gossip commentator was determined to get Welles on the air 
or die. . Borrowing WGAR’s mobile radio truck, Andorn parked it in 
front of concert hall with motor running. When Welles came out he 





| 

















Lyons talent agency. Stauffer’s as- is seen in. letters received by lo- . was yanked into the truck which began speeding for depot, as its : 

signment will be taken over by Tom cal NBC officials begging for _ They were backed by the Amer- short-wave set was tuned up. __ ; 

Harrington, who has been with Y&R 7 a.m. symphony orchestra ican Federation of Radio Artists, ‘Man From Mars’ seemed a bit flabbergasted at first but took mike 

for over seven years, shuttling be- programs in place of snappy International Brotherhood of Elec-|| shoved into his face and answered all questions shot at him. Stuttered 

tween the New York and Los An- setting-up exercises. trical Workers and Local 802 of the | a couple of times when radio truck doing 55 m.p.h. nearly sideswiped : 

geles offices. 2  tobeuane survey showed that American Federation of Musicians, autos, but Andorn got a 10-minute relay to WGAR, and Welles got 

Reshuffle of executive personnel in only 77 radio fans were in the who stymied Biow by demanding to the train with several minutes to spare. 

1 the agency moves Hubbell Robinson, mood for calisthenics in the he stay off the scene under threat | 

\ Jr., up to boss of all Y&R program early morning, while 2,814 pre- of a_ strike. The demand was | = 
4 production. His authority will ex- ferred to wake up with Bach granted. ®iow ostensibly had been | McKesson & Robbins 


looking into the station’s operations. | 
Stoer explained that Biow had | 
| agreed to help the station financially | 


tend over the Coast shows as weil as 
those emanating from New York. 
Tom Lewis, who was recently 


or Brahms. 
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,, NEW WLW MOVE 


Receivership Reacts On | 





transferred out to Hollywood as pro- 
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ducer of the Gulf Oil-Screen Actors 





Guild show, will come back to New 
York to become manager of the 
agency’s radio department. Joe| 
Stauffer, brother of Don, will replace | 
Harrington as manager of the Holly- 
wood office. 
Finishes Chores 

Stauffer is staying on with Y&R 
until the agency’s three new shows, | 
Gulf-SAG, Phil - Baker - Hawaiian 
Pineapple and the Metropolitan Life 
Hour, have made their debuts. He 
will then go on a month’s vacation, 


RADIO GRINS 
AS MAGAZINES 
QUARREL 


Research and promotion men in 
radio got a smile last week out of the 


commercials and sundry biz its way, 
which was in contrast to the em- 
| ployees’ claim that he had come in 
| to institute economies and 

| his future policies in regard to com- 
plement. Stoer stated that Biow 
| would have nothing to do with 
WINS’ operation prior to FCC ap- 
proval. 

} Rosalind Sherman, who conducted 
ithe ‘In the Spotlight’ program on 


WINS, has shifted to WNEW. where | 


| she starts 
Monday 


the 


airing 


(19). 


same idea 


| 
| 





> } 
outline 


rior to taking over, by rowing ° . 
Seis Scietcc:| Spot Rado Basness, GUARDS POWER 





Spot broadcasting has already felt 
the effects of the McKesson & Rob- | 
| bins receivership. Erwin, Wasey & | Washington, Dec. 13 
Co., agency for the Aurora Labora-| Further legal sparing in the cam- 
| tories, last ant Pb pase ge &@ | paign of Crosley Radio Corp. to re- 
| campaign on the latter firm's Clear | ,,; ea a oa 
| Again Cold Tablets, which was set tain right to experiment with 500 
to start soon on the westcoast. Man- kw last week threatened to increase 
ner of McK. & R.’s bankruptcy and | delay in reaching a final decision in 
handling of the old drug company’s | the important case which has been 


assets : investigation the ‘ 
assets are under investiga by pending for several months. Novel 


oo thas die” ty etn ill ee, ee ee te 


reporting at Lyons & Lyons Mar. 1 New York municipal, state and fed- 


i 


ee 
PRLS RS 


Py 


Stuhler and Stauffer have worked 
as team in radio since 1930 when 
they met at B. B. D. Q O. In 1933 
they quit that agency to go with 
Young & Rubicam as co-heads of the 
agency’s radio activities. They parted 
about a year ago when Stuhler took 


| readership feud which popped up be- 
tween Life Magazine and Colliers 
(Crowell Publishing). Latter got 
wind of the data which Life was put- 
ting into a page ad in the N. Y. 
Times last Wed. (7) and arranged 
to have a rebuttal ad in the N. Y. 





over radio sales for Lyons & Lyons. 
Stauffer holds the tithe of v.p. at 
Y&R. 





Ken Laird to Y. & R. 

: Chicago, Dec. 13. 
J. Kenneth Laird, Weco Products’ 

advertising v. p., moves over to the 

Chicago ofifce of Young & Rubicam 

Jan. 1. His will be an executive as- 

signment. 


Laird came to Weco in 1929. He | that while Collier’s net circulation | 
is vice-chairman of the Association | 


Tribune of the same day. The theme 
of Life’s argument. was one that 
' Crowell Publishing itself hasn’t been 
|loath to use in competing against 
radio for advertising. 

Life’s ad was captioned the ‘biggest 
advertising news in 25 years’ and of- 
fered what it described as a break- 
down of the number of people who 
| see, open and read some part of each 
| issue of itself, Colliers, Liberty, and 
| the Satevepost. The Life ad showed 








was 2,633,878 the calculated reader- 


| eral authorities. 
McKesson & Robbins was the Pa- 
cific Coast distributor for Aurora 


All Program Work 
At WOR Via Abramson | Laboratories. Campaign called for 
2 two quarter hours a week for 13 
To Fix Security Law. weeks, with the purpose of opening 


}a new market for the tablets, 

| It is reported that Wasey Prod- 
After Jan. 1 every one engaged for | ucts, which is controlled by Louis R. 

program work or for outside book- Wasey, has $500,000 worth of prod- 

ings with station WOR, New York, | ucts tied up in the McKesson & Rob- 

must clear through the station’s ar-| bins financial tangle. 


: 'WCLO TO PICK UP 











time commence deducting 1% from | 
all salaries and add other one | 
percent from its own purses as re- | 
quired by Social Security law. Al- | 
though no official word has come | 
through from Washington where of- | 
| ficiais are currently weighing _radio’s | 
| position in insurance matter, WOR 











Janesville, Wis., Dec. 13. 


WLS, CHI PROGRAMS 


| disregarded much pertinent evidence, 


move by Duke M. Patrick, counsel 
for the Cincinnati behemoth involved 
request for postponement of oral ar- 
gument on the adverse committee re- 
port, due Thursday (15). 

In taking additional pokes at the 
trial panel, Patrick petitioned the 
Commission to make proposed find- 
ings of fact and conclusions of law 
so he will have a visible and definite 


target when the argument takes 
place. Maneuver was unusual and 
anticipates the changed precedure 


| which follows abolition of the exam- 
| ining division. 


Declaring a second time that Com- 
missioners Norman S. Case, T.A.M. 
Craven, and George Henry Payne 
Patrick noted the report 


was pre- 


é | sented by less than a quorum of the 
Newly appointed general manager | 


of National Advertisers, and rates as | ship was 15,900,000. Life contrasts wants to protect itself as far as pos- FCC and.-is not in any way a reflec- 











es “og i d as 
one of the top merchandising men in | its 2,029,761 with a readership of 17,- sible. If ruling is unfavorable, mat-| srranged a tie-up with WLS, Chi-| 


the drug field. 





WFIL Folds Own 
Sales Office; 
To Free & Peters 


Philadelphia, Dec. 13. 

WFIL, which a _ year-and-a-half 
ago gated its national representative, 
and. with much fanfare opened its 
own sales offices in New York and 
Chicago, shuttered the last of them 
for good last Saturday (10). Results 
of maintaining its own offices didn’t 
warrant the expense, it was said, 
with the closing of the New York 
headquariers. Chi branch was dark- 
ened several months ago. 

Jack Stewart, sales manager, who 
has been reported for several .weeks 
now as on the way out, was in 
charge of the New York office. After 
closing it Saturday he left for a va- 
cation in Florida. George Jaspert, 
local salesmanager, is in charge. 

Free & Peters is now handling 
WFIL’s national biz. Agreement is 
understood to eliminate commish on 
biz not directly grabbed by them. 


Biffs from Buff 


By ROD REED 











Buffalo, Dec. 13. 
Father Coughlin’s private network 
gets more so with each broadcast. 





A facsimile newspaper has been 
started and doubtless its news is 
reasonably exact. 





Seme comedy programs have elim- 
inated the rehearsa! before an audi- 
ence. Those old jokes can’t stand 
much wear and tear. 





Last words: ‘Here’s a hilarious 
idea for a skit about smuggling.’ 





Ronald W. Thornburgh, Columbia's 
headman on the coast, east for board 
meeting of National Association of 
Broadcasters and home office par- 
leys, 4 


| 300,000. Archibald Crossley, Paul T 
| Cherington, Samuel Gill and Dr. 
Darrell B. Lueas, N. Y. University 
associate professor of marketing, 
were credited as making this reader- 
ship study for Life. 

‘Collier’s ad expressed disagree- 
ment with Life’s study and stated 
that ‘despite the flattering total of 
readership found, we wish to make 
clear that Collier’s had no part, fi- 
nancial and otherwise, in the conduct 
of this survey.’ ‘Nothing in our ex- 
perience.’ remarked the ad, ‘during 
the 19 years we have owned 
Collier's, in any way justifies an as- 
sumed Readership of 15,900,000 peo- 
ple per issue. A national survey re- 
cently made by our own circulation 
department among 166,000 people in- 
dicated that Collier’s might have as 
many as 7,032,454 readers for every 
issue.’ 

Ad went on to assail ‘any rating of 
magazine values by readership esti- 
mates’... as ‘unsound and confus- 
ing’ and closed with the statement 
that until some standards better than 
the Audit Bureau of Circulations are 
avaliable, Collier’s will continue to 
claim only its net paid ABC circu- 
lation. 


- 


| ter is retroactive and would entail 
headaches which could be avoided 
by inaugurating policies now and 
holding money in escrow. 

There is some debate as_ too 
whether or not this will mean that 
stations will also start taking a com- 


Abramson, head of WOR bureau, 
states that it will only mean that his 
department will become clearing 
house so that a record of every flesh 
transaction can be kept. It will not 
mean that all must pay the bireau a 
commission. It has never been 
WOR’s policy to collect on special 
event engagements, etc., and that 
present system will not be altered, 
he states, 


Cook’s to Pacific 





by Cook Tours, resumes on NBC this 
Sunday (18) after seasonal layoff. 
Program has expanded, now embrac- 
ing Coast to Coast scope over 19 
strategic stations. 

Malcolm LaPrade continues with 
travelogs with Lew White at organ, 
backgrounding. It’s seventh year 
for both; 15 years for the show. 








World Working on 





World Broadcasting Co. is making 
a strong attempt to bring Chevrolet 
back into the spot field. Plan which 
it has evolved with Campbell- 
Ewald’s Detroit office would have 
the manufacturer assume the costs 
of the transcribed show and time 
for the first 100 stations and then 
look to local co-operative deals 
among dealers to take care of the 
expenses embracing the use of an- 
other 150 or more outlets. Under a 
government consent decree now in 
force the auto makers are barred 
from assessing the dealer for adver- 
tising on a per car basis. 

Disc spot campaign which Chev- 
rolet conducted for several years 
was the largest of its kind in the 
history of the business. In one year 





750,000. 


Plan to Get Chevrolet on the Air 


McGilivra Reps KQW, KJBS 


KQW, San Jose, will be repre- | Robertson, $10,000. 
sented out of the Joseph H. McGill-| 
Another | 


the time billings alone came to $1,- | 


Practical Co-Op 


mission on every item clearing. Nat} 


‘Man From Cook’s’ program, backed | 








vra office starting Jan. 2. 
newcomer to McGillvra’s 
KJBS, San Francisco, 


list 


McCarthy interests. 


resented by John Blair & Co. 





‘The Shadow’ Extended 





Denver. 


' On WHK and KFEL, respectively. 


is | 
likewise 
owned by the Ralph Brunton-C. L. 


Both outlets were previously rep- | 


Mutual's “The Shadow’ program cast) 
its coverage further this week with| ble mint show, which kicks off Jan. | 
addition of two more commercials, 8 over the Columbia network. 
on network participating program. 
Kaase Baking Co., Cleveland, was| bia Workshop opus from Hollywood, 
added along with American Fuel Co., 


'of WCLO here, R. L. Ferguson has 

















} 





| the case by a majority of the entire 

| cago, for the broadcast of WLS sus-| Commish. While the committee pre- 
I a 

the most of this affiliation Ferguson | none-the-less incomplete narrative 

| is changing the broadcast schedules | 

of WCLO, opening the station at 5:30/ the report ‘with an indiscriminate 

| instead of the previous start at 7! commingling of arguments, specu- 

Programs from WLS will be taken | recital of testimony and conslusions 
off the air by receivers and rebroad-| of law,’ Crosley counsel averred. 
transmitters. Early morning shots | to find ‘specific and proper findings 
will use the WLS programs primarily | upon any of the issues submitted for 
while later in the day WCLO will | the committee believed were ‘affirm- 
produce its own shows for the city atively established by the evidence.’ 
takes no part in oral arguments, pe- 

" titioners are compelled to shoot in 

+ 

Beimont Radio Seeks o 
| contended. No clue to the position 
| of the Commish, he is: l 

SEC. OK to Sell Stock che realy 
{reasons why the report should te 
Washington, Dec. 13. over-turned. In view of the scope of 

Radio Corp. of Chicago, last week | adopt proposed findings which would 

sought Federal permission to regis-| give him concrete topics for argu- 

stock on the Chicago stock exchange. | Not Fair? 

Documents submitted to the Securi- | In backing up hi: request for un- 

‘ 2 Oa i 

vealed the eemeeny,: which ig | Usual procedure, Patrick called the 

licensed to use the Hazeltine and | court opinions which impose a duty 

and- subemebiis veotbréds, had: sakes! to make detailed and specific findings 
in 1937 which yielded $5,725,416. Con- cants ought not to be compelled to 

Parnell S;. Billings. prez, holding prepare for ‘possible or imaginary 

| 45,000 shares; Harold C. Mattis, v-p. ‘- : 
| cannot base decisions upon arbitrary 

| Robertson, secretary, 42,750. Only | and extra-legal considerations, he 
|} other important owner was Sigmund | ok 2 ; 

‘Freshman, not identified as con- ls Obligation to make proper findings 
is even more important in circum- 

31,500 shares. Salary figures were: | * 

Billings, $24,000; Mattis, $24,000; and | are probable, the attorney declared. 
| form to the evidence and the con- 
| clusions should be clear and free 

, . 
Lasky’s Air Booner right to a hearing is the idea that 
Hollywood, Dec. 13. parties are entitled to ‘a reasonable 
by Jesse Lasky to supervise the tal- | the opposing party and to meet 
| ent search on his ‘Gateway to Holly-! them.’ 
onetime executive aide to Sam) Washington, Dec. 13. 
Briskin at RKO. Effort of Crosley Radio Corp. to 


tion of the prospective settlement of 
: taining non-network shows. To make | sented ‘a somewhat extended but 
recital of the testimony,’ it concluded 
| &.m. ' lations, statements of fact, narrative 
cast instantaneously over the WCLO | After careful scrutiny, he is unable 
for the rural territories around here, | trja)’ and cannot decide which points 
dwellers. Because the Commish counsel 
the dark in such situations, Patrick 
| handicapped in trying to put over 
New set-manufacturer, Belmont; the record, the Commish should 
ter 300,000 issued shares of $1 par | ment, he pleaded. 
ties & Exchange Commission re- | 
| Commission's attention to a batch of 
Latour patents in turning out home| 
| in quasi-judicial activities. Appli- 
trol rests in the management, with 
charges,’ while regulatory bodies 
and treasurer, 45,050; and John 
| insisted. 
| nec ith t ith | 
nected wi ne management, with! stances where further proceedings 
| Consequently the report should con- 
|from any ambiguity. Inherent in the 
| Phil Friedman has been engaged opportunity to know the claims of 
wood’ program for Wrigley. He was | 
Charles, Vanda produces the dou- acquire a target in the fighting over 


| the 500 kw permit of WLW, Cincin- 
nati, came to naught Monday (12) 
when the FCC denied a petition 
requesting adoption of novel pro- 
| his last official act as CBS program!cedure in further battling over 
director on the Coast before switch- | super-power. Ne reasons given why 
ing to Wrigley. the motion was denied. : 


| Vanda produced the first Colum- | 
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Last-Minute 


Ruling Cramps 
Liquor Show 


Pittsburgh, Dec. 13. 
Launching his Mon.-Wed.-Fri. gos- 
sip quarter-hour for Iron City 





Brewing Co. over WJAS last week, | 
Karl Krug, critic and columnist for | 


Hearst Sun-Telegraph, and his spon- 
sor were informed by Pennsylvania 
State Liquor Control board that the 
name of no nite spot or restaurant 


with a booze license could be men- | 


tioned on show. 

Program was first projected more 
than two months ago, idea being to 
tie in names of niteries specializing 
in Iron City beer, but Board re- 
fused a clearance and efforts have 
been made since then to get conces- 
sions. However, to no avail, and 
last-minute hope of getting names of 
cafes in as regular part of Krug’s 


gossip section, without any hint that | 


they were Iron City dealers, faded 
at last moment. 

As result, Krug’s first show was 
entirely free of plugs, except for 
theatres, with performers getting at- 
tention but not the niteries where 
they’re spotted. 


has ruled that there are to be no| 


exceptions, and Krug can’t even 
‘glimpse’ a celebrity in a place where 
spiritus frumenti is peddled. 

Part of the broadcast is devoted to 
brief interviews with guest stars, and 
Krug is already running into diffi- 
culties on that score also, with sev- 
eral biggies of stage and screen hav- 
ing conscientious objections to ap- 
pearing on show sponsored by brew- 
ery. 


Col. Stoop 
‘Consultant’ 
On Comedy 








Colonel Stoopnagle (F, Chase Tay- 
lor) has taken a writing assignment 
for J. Walter Thompson. It’s a four- 
week deal to submit material and 
also serve as comedy consultant for 
the Kellogg show which debuts on 
NBC Jan. 15. Stoopnagle’s new role 
is dated to expire with the opening 
of the series, unless the agency 
meanwhile extends the arrangement. 

While on the Coast Stoopnagle will 
make a guest appearance each on 
the Rudy Vallee-Standard Brands 
and Kraft Music Hall stanzas. 

Arrangement which the Thompson 
agency contemplated originally for 
the Kellogg show was to have Carole 
Lombard, Cary Grant and Ronald 
Coleman alternating as emcees, 
Lawrence Tibbett and Deanna Dur- 
bin do the same in the vocal assign- 
ment and Groucho Marx serve as 
the permanent comic. 


VICTOR YOUNG TO MCA 
IF R-0’K WILL OKAY 


Music Corp. of America is trying 
to straighten out the contract tangle 
between Victor Young and Rock- 
well-O’Keefe, Inc. MCA’s move so 
far has been a auery about the pos- 
sibility of R-O’K accepting a cash 
settlement. 








Young is alleged to have walked | 


out of his representation agreement 
with Rockwell-O’Keefe last summer 
after he had been asked to take a 
four-week cut on the Al Jolson- 
Lever Bros. show. Young, who is 
still in Hollywood, wants to ally 
himself with the MCA office. 


Schillin Joins WAAT 


A. B. Schillin has been appointed 
vice-president in charge of sales for 
the Bremer’ Broadcasting Corp., 
which operates Station WAAT, Jer- 
sey City. Schillin recently resigned 
as sales manager at WINS. N. Y. 

Before going to WINS, Schillin 
Was president of the Schillin Adver- 
tising Corp., and before that was 
Partner in the Bess-Schillin agency, 
New York. Paul H. LaStayo, presi- 
dent of the Bremer Corp., made the 
appointment. 


y 











Rest—With Advertising 





Philadelphia, Dec. 13. 
WDAS is installing additional 
chairs and benches in its recep- 
tion room and has announced it 





State liquor board | 


will be thrown open for the 
rest and convenience of Christ- 
mas shoppers. Meantime a 
monitor will be installed on 
| 


! 
| 
| 


which the bargains and gift 
suggestions of various spon- 
sors on the outlet will be read 
to the present-seekers. 

Foot Health Institute, one of 
the sponsors, has also volun- 
teered to install an automatic 
foot-massaging machine for 
weary gams, but idea was nixed 
by Pat Stanton, g.m., for fear of 
complications. 











FORD RUSH AND SON 
OFF WHEATENA ACCT. 


Philadelphia, Dec. 13. 

‘Dad and Junior’ show, pumped 
from WFIL to the Mutual web for 
| Wheatena scrams tomorrow (Wed- 
nesday) with completion of 13-week 
| contract. Program was 
| Ford Rush and his son. Rush was 
the originator of the ‘National Barn 
| Dance’ on WLW. 
| Dorothy Gordon picks up _ the 
| Wheatena time from WOR with kids’ 








| songs and poems. Rorabaugh & Gib- 
son, Philly, is the agency. 





ROBERSON BAR ASS’N HEAD 


Hennessey, Segal, Bingham, Little- 
page Also Elected As Officers 








Washington, Dec. 13. 

Another former’ member of the 
FCC legal staff heads the Federal 
Communications Bar Association for 
the coming year. Annual meeting 
saw Frank Roberson, protege of 
Commissioner Eugene O. Sykes, 
elected president succeeding Duke M. 
Patrick, attorney for Crosley. 

Since quitting the Commish a 
couple of years back, Roberson has 
been associated with former Senator 
Hubert Stephens of Mississippi and 
Paul D. P. Spearman, twice general 
counsel of the Federal regulators. 
Used to be in the telephone braneh 
of the law department and now 
handles this type of business. 

Other elections were: P. J. .Hen- 
nessey, local representative of NBC, 
first vice-president; Paul M. Segal, 
second vice-president; Herbert M. 
Bingham, secretary, and John M. 
Littlepage, treasurer. 





Tom Ruane Shortwave 
Director for WCAU, Philly 


Philadelphia, Dec. 13. 

Tom Ruane, former promotion di- 
rector of WCAU, has been named 
director of international short wave 
programs for W3XAU by Dr. Leon 
Levy, prez of the outlets. He will 
work in co-operation with Elizabeth 
Tucker, program directress of W2XE, 
CBS international short waver in 
New York. The outlets together 
will be able to cover practically all 
of Latin-America and Europe. 

Two directional antennae are now 
being constructed for W3XAM, 
which will beam the transmission 
of the outlet to Buenos Aires and 
London, 


YOUNGMAN-MARGOLIES’ TRY 


Henry Youngman and Charles 
Margolies, radio trumpeter and 
maestro, got together Monday to re- 
cord a trial program for peddling to 
advertising agencies. 

Garnett Marks the voice of adver- 
tising. 








put on by| 








GRIFFITHS’ SPECIALTY 


Man and Wife Have Worked for 
Three Worid’s Fairs 








San Fra.icisco, Dec. 13. 
Series of thrice-weekly buildups 
| for the 1939 Golden Gate Interna- 
| tional Exposition is being aired over 
|KJBS by Homer Griffiths, former 
| ‘philosopher’ on the WLW, Cincin- 
| nati, staff, and his wife under the 


| title of ‘Your Guides to Treasure 
Island—Jim and Jerry.’ Pair did 
similar programs for both the Chi- 
cago and the Dallas expos. 


In the roles of husband and wife, 
they discuss fair sights and ring in 
frequent guest interviews. 


Popsicle Sets 
‘Buck Rogers 
For 80 Stations 











Popsicle Corp. has dusted off ‘Buck 


| Rogers in the 25th Century’ for a 


| spot campaign which will take in 80 
|stations. It will be three-quarter 
|hour discs a week, with some of the 
contracts starting in April and others 
in May. Milton Biow, which has the 
|account, will have its staff men, Jack 
| Johnstone, produce the shows, 

‘Buck Rogers’ as a radio event has 
been on the shelf since 1936. Cream 
iof Wheat was its last backer. 

Biow agency is also working on a 
spot campaign for Tootsie Rolls. 


KINGSLEY HORTON 
SALES MGR. OF WEEI 


Kingsley Horton has been trans- 
ferred from the sales staff of Radio 
Sales, Inc., to WEEI, Boston, where 
he will fill the newly created post of 
sales manager, Horton came from 
WFBL, Syracuse, four years ago. 

Frank R. McDonneil is replacing 
Horton in Radio Sales, which like 
WEE], is a CBS operation. 


Colgate on CKAC 


Montreal, Dec. 13. 


Colgate-Palmolive-Peet has signed 
for its first French language pro- 
gram in Canada. Scheduled to go 
over station CKAC with British 
United Press newscast in French by 
Louis Morisset. 

Morisset stanza has been aired on 
for several months as a sustainer for 
CKAC and has drawn considerable 
aitention locally because of con- 
demnation of Nazi terrorism in Ger- 
many. 

Program goes commercial Jan. 2, 
| six times weekly for 15-minute pe- 
| riods., 




















Harold C. Burke, WBAL, Balti- 
‘more manager, to Bermuda for va- 





| 








SENATOR WHEELER WARNS LAWYERS: 
SAYS AIR IS OVER-COMMERCIALIZED 





Montana Solon in Pointed Remonstrances to Bar 
Ass’n Banquet—Radio Moulds Public Opinion 


Too Easily 





Washington, Dec. 13. 


Alarm clock for broadcasting went 
off with an ominous din Saturday 
(10). Unless stations put the hand- 
cuffs on sponsors and ballyhoo- 
writers, Congress will crack down. 


If the industry insists on lifting the | 


power lid, government operation is a 
likely result, 


Warnings came from Senator Bur- 
ton K. Wheeler of Montana, the 
chairman of the Senate Interstate 
Commerce Committee and sponsor of 
a resolution by which the Senate last 
June went on record against 500 kw 
operation. As the chief spieler at 
the annual dinner of the Federal 
Communications Bar Association, the 
hard-hitting foe of special »rivilege 
solemnly cautioned station owners to 
realize their public interest obliga- 
tions and hinted unmistakably that 
steps will be taken if they fail to 
live up to them. 


Radio’s favor-seekers were told 
their job includes policing the in- 
dustry. When chiding the barristers 
about their own duties, Wheeler de- 
clared that clients must be kept in 
line. Lawyers are bound to impose 
restraints, since they are—in effect— 
officers of the court. 


Some of the Senator’s bricks also 
hit the FCC. While he disclaimed 
any désire to hang up scalps, the 
Montana law-maker hinted he will 
use his efforts this winter to bring 
about a Congressional inquiry of ra- 
dio in which the Commish will be on 
the defensive. Recalled that inves- 
tigation resolutions have been of- 
fered recently in both wings of Con- 
gress and observed he has heard 
complaints the Commish ‘has not al- 
ways discharged its duties in an effi- 
cient and orderly manner.’ Among 
the charges, he said, are accusations 
that the FCC is a political ‘ootball 
for ‘unscrupulous politicians’ and un- 
identified ‘special interests’ who have 
‘dictated or influenced the Commis- 
sion in the performance of its duties.’ 
Regulatory body should consist of 
men who ‘are nonpartisan ... pos- 
sessed of a judical temperament... 
studious ... and fearlessly devoted 
to the public service.’ 

Alarm over possible misuse of ra- 
dio was the theme of the Senator’s 
talk. He feared that the industry 
will vitiate the Constitutional guar- 
anty of free speech, that licensees 
will forget they are entrusted with 
use of an invaluable natural re- 
source, that super-power might be- 
come a deadly weapon in the hands 
of a dictator or a class autocracy, 
that lust for revenue will lead to ex- 
cessive commercialization, and that 
operators will become arrogant. 

Investigation of both the industry 
and its regulator is highly desirable, 
the law-maker opined. Because the 
industry has grown up so fast and 
‘additional legislation may be neces- 
sary. A fact-finding, not a muck- 
raking, inquiry would be in order, 
in his estimation. 

Mould’s Fublie Opinion 

The obligation on station and net- 
work managers is tremendous, be- 
cause radio has ‘the ability to mould 
public opinion’ and licensees enjoy 
‘temporary control of this command- 
ing instrumentality.” Allowed the 
right to use a national resource, 
broadcasters must _ Spprecneaame 











cash. Taking family along. 
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, lawyers must see that they do ap- 
| preciate—that the airwaves are ‘in- 
| alienably reserved to the people,’ the 
| solon ultimatumed. 

Enactment of legislation which 
| will put fences around radio ws 
suggested by Wheeler. Radio is not 
the ‘fifth estate’ and does not enjoy 
the same freedom as the press. Too 
much advertising is permitted. Both 
sides in any controversy deserve an 
equal opportunity to use the micro- 
phone. Local stations must not be 
undermined by gigantic competitors. 
Or else Congress will take a hand in 
the situation, 

‘The significance of radio as a fac- 
tor in the lives of every person and 
in the economic, political, and social 
development of the United States 
cannot yet be appraised,’ the Mon- 
tanan said. ‘It can be a tremendous 
force for good, but it likewise can 
be a very dangerous agency. The 
public and their elected representa- 
tives must zealously guard against 
the abuse or improper utilization of 
radio. Abuses in radio may come 
from within the industry itself or 
from over or under regulation by 
government licensing agencies...’ 


Against Super-Power 


There was no doubt that Senator 
Wheeler is opposed to super-power 
and that he feels clear-channel sta- 
tions must be closely supervised. 
While remote listeners are entitled 
to service from stations protected 
from interference, local outlets also 
should be safeguarded. Home-town 
outlets ‘have become civic institu- 
tions’ and the United States ‘must 
not become a nation with but a few 
lines of thought emanating from 
large centers of population.’ Differ. 
ence in tastes and personalities is a 
compelling reason, in Wheeler’s 
view, for having a multiplicity. of 
transmitters. 

In discussing the duty of licensees, 
the law-maker denied that enforce- 
ment of the ‘public interest, convene 
ience, and necessity’ principle con- 
stitutes censorship, but also said sta- 
tions which fall down on the job 
should be executed. Revocation 
should follow any failure to carry 
out this responsibility. In this dis- 
cussion he disagreed with the FCC 
view that each station is liable for 
what radiates from its antenna, be- 
cause ‘responsibility must be placed 
where responsibility lies—where er- 
rors can be corrected—that is, at the 
source of the program origination.’ 

Over-commercialization of radio is 
not merely abuse of trust, it is bad 
business, Wheeler asserted. Con- 
vinced there is too much ballyhoo 
on sponsored programs, he advised 
that ‘limited advertising’ has the 
strongest pull besides being prefer- 
able from the listener viewpoint. 

Government propaganda also drew 
criticism. Verbal deluges by fed- 
eral officials constitute ‘a disservice 
to the people’ and are ‘unnecessary 
...wasteful...palpably wrong.’ 

The danger of concentrated owner- 
ship was stressed, although Wheeler 
admitted the duty of solving the 
problem does not rest solely on the 
industry. He 1emarked that ‘less 
than 5% of the 700 stations in this 
country made half the profits in the 
industry during 1937,’ but added that 
| both the regulators and the opera- 
| tors must wrestle with the matter of 
/p* viding the financial wherewithal 
to keep the smallies alive. 


 Incur Grim Looks 


_WOR-Mutual incurred disfavor of 
big business last Saturday night (10) 
following Mutual’s Anthony Eden 




















| broadcast from the Waldorf-Astoria 


hotel, 
Dave Driscoll, Frank Knight and 


_Al Josephy arrived late and parked 


their lightweight car behind super 
models under the hotel in garage, 
Left radio on during absence and 


_found battery dead with their car 


blocking exit of all bigwigs for 
stretch. 





Tom Wright with Coast Young & 


; Rubicam publicity, 
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| FCC Aholishment, with New 


Setup Substituted, a Hardy Rumor 


Despite Denials from 





Washington, Dec. 13. 

Repeated whispering that New 
Deal brain-trusters wil’ ask Congress 
to wipe out the Federal Communica- 
tions Commission and provide a sub- 
stitute regulatory machine prompted 
a formal denial last week that such 
a thought is receiving consideration 
in Administration circles. Nixers did 
not entirely kill the rumors, how- 
ever, and introduction of a bill to 
set up another agency will not oc- 
casion surprise. 

Following publication of an ar- 
ticle in the Washington Post outlin- 
ing the scope of the supposed scheme, 
Chairman Frank R. MecNinch and 
Thomas Corcoran, shadowy White 
House idea-fabricator, joined in dis- , 
claiming any thought to proposing a 
measure which would bring into be- 
ing a three-man agency and separat- 
ing administrativ: functions from | 
semi-judicial and legislative opera- 





tions. While Corcoran would not be | 
quoted directly, the FCC head 
termed the yarn ‘utterly without, 


foundation’ and said such ‘misinfor- 
mation’ undoubtedly emanates from 
‘a source desirous of sabotaging the 
Commission’s work and seeking to 
discredit the functional reorganiza- 
tion which is bringing about a much 
more effective administration of the 
Communications Act.’ 

Through MecNinch’s mouthpiece, | 
Information Director M. L. Ramsey, | 
Corcoran likewise declared the yarn, 
which has circulated widely in in- 
dustry circles during the past two | 
months; was concocted from thin air. | 

Stil Persists 

Impression persists, however, that 
some sensational revision of the reg- 
ulatory processes will be laid before 
Congress, if for no other reason 
than to end dissension which has 
characterized FCC functioning al- 
most from the outset. The idea of an 
administrative agency, with an ap- 
pellate body superimposed above it, 
would be entirely consistent with 
policies in favor at the White House. 

In the original Government Re-7 
organization Bill, based on a report 
by three special White House advis- 
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Washington, Dec. 13. 

Modification of the angrily-assailed 
FCC two-year rule is having an ef- 
fect already. Within 10 days after 
the bars were lowered, Frank Fletch- 
er, who has been representing the 
Commish at the Bulova hearings, 
made the leap. Joins the firm of 
Stephens, Spearman and Roberson. 
Latter two partners used to be with 
the FCC. 

Hangers-on at the Bulova hearings 
—on plea for permission to buy 
WPG, Atlantic City, and merge it 
with WBIL and WOV, New York— 


are thoroughly bewildered by the 
|ramifications of the watch-maker’s 
radio interests. Confusion during 
Bulova’s intensive grilling by oppos- 


ing lawyers reached a climax when 
corporate .set-up of WNEW was 
taken up. Family ties and presence 


| of subsidiaries made the explanation 
| as difficult to follow as Latin-Ameri- 


can politics. 


Veiled but pointed dressing-down 
for FCC attorneys lately at the 
hands of Chief Justice D. Lawrence 
Groner of the District of Columbia 
Court of Appeal~. During formal 
proceedings on a disputed Commish 
action, the jurist voiced criticism of 
delays by the regulators and chided 
that much litigation would be un- 
necessary if the FCC functioned 
with more precision and dispatch. 


bers when they appear before a 
Heuse of Representatives Appropria- 
tions Subcommittee in the next few 
days. One legislator has been primed 
with pertinent questions about t =: 
internal troubles of the regulatory 
unit and is bent upon spotlighting 
conflicting policies and contradictory 





decisions when the airwave .ops ap- 


| pear to defend their money requests. 


Local dailies suddenly 





on the affairs of the Federal Com- 
| munications | Commission. With 
Washington news at a premium sev- 
eral days a week, scr‘bes have dis- 
covered a gold-mine of dope stories 
in the New Post Office Department 
| building on Pennsylvania Avenue. 

| Scripps-Howard rag—Washington 
| Daily News—joined the Washington 
| Post last week, in ribbing the FCC. 
| Post, however, still has two strikes 
ies its competitiors with Scribbler 
| Jim Secrest turning in several yarns 
|a week for the past two months and 
| getting himself a public scolding 
|from FCC Chairman Frank R. Mc- 
'Ninch. Three other dailies, Star, 
|Herald and Times, so far have 


| merely been dabbling with the pos- 
sibilities. 

} 

| Resentment among radio lawyers 
| because of the remarks by Chairman 
|} Frank R. McNinch in making public 
|new FCC rules of legal practice. At- 
torneys are burned because the Com- 
mish whip-snapper sought to claim 





with the rules of procedure in 
Federal courts, when in fact virtually 
every suggestion of this sort came 
|from the Federal Communications 
Bar Association. Although pleased 
at liberalization of the two year rule, 
the practitioners are smarting over 
the caustic cracks about their alleged 
‘monopoly’ of business before the 
Commish. More than 200 lawyers in 
the Bar Association, and they are less 
than a majority of the number 
;}authorized to .appear before the 
FCC. 


striking 
| pay dirs by keeping a weather eye | 


|credit for making the code conform | 





Mystic Symbol 


Washington, Dec. 13. 
Laughter of NBC people at 
the FCC hearings occurred at 
the expense of Commissioner 
Paul A. Walker last week. The 
exponent of the regulate-them 
|| till-it-hurts theory solemnly re- 
quested Dr. C. B. Jolliffe, 
former Commish technical ad- 
viser, be recalled to the stand. 
His purpose was to find out the 
significance of an emblem which 
several NBC and RCA witnesses 
wore in their lapel button-holes. 
The ornament was a circular 
button with a white figure 8 on 
a black background. Originally 
given to O. B. Hanson, web 
chief engineer, by gagsters rib- 
bing him about his fear of what 
might happen when he took the 
stand. Pledge pin was passed 
around after Hanson got off 
without being subjecied io 

withering barrage of questions. 
P.S.—Walker thought it might 

be a novel type of microphone. 





WAGES-HOURS 
INTERPRETED 
FOR RADIO 


Washington, Dec. 13. 
Remote chance that broadcasters 
can wriggle out of the new Labor 
Standards Act, fixing minimum 
wages and limiting the work-week, 
was narrowed still further last week 














corporate activities of Arde Bulova, 
;currently seeking permission to buy 
|WPG, Atlantic City. and merge it 
with WBIL and WOV, New York, be- 
lieved to foreshadow sterner tests of 
applicants’ qualifications. In the past 
the FCC generally has assumed that 
a person holding one license has been 
found thoroughly fitted to operate 
other stations and has skimmed over 
the matters of legal and financial 
qualifications. During the hearings 
|on application of Bulova’s Greater 
New York Broadcasting Corp. a dif- 
| ferent attitude is evident. 

| Resources of the concern have been 
| questioned and detailed inquiry into 
|the set-up is in progress. In addi- 
| tion, opposition of other interests 
threatens to make the WPG-WBIL- 
| WOV case another ‘Brooklyn case,’ 
| with two CBS execs already under 
;}subpoena to tell what they know 


ision of 





ors, the scrapping of the FCC was 
contemplated. Routine work, such 
as issuing licenses, enforcing en- 
gineering rules, and checking com- 
plaints would have been turned 
over to some executive agency, pre- 
sumably the Commerce Department. 
In place of the present set-up, an in- 
dependent agency would have served 
much the same purpose as the Board 
of Tax Appeals, ruling on disputes, 
weighing evidence in application 
cases, and ~dopting new policies and 
codes of operation. Similar prin- 
ciple was followed last year when 
the new Civil Aeronautics Authority 
was created, with a single adminis- 
trator being named to direct the 
pick-and-shovel work, 


British Gov't Reviews 
Big-Screen Television 


London, Dec. 1. 

Government interests yesterday 
took first official peep at big screen 
visie, when special demonstration 
was thrown for Television Advisory 
Committee in the Tatler theatre, first 
to be permanently equipped with the 
Baird projector system. Committee 
is government-nominated body set 
up to guide and control BBC visio 
service, and has final say-so on mat- 
ters of policy. 

T.A.C, is now expected to go into 
a close huddle on requests from 
Gaumont - British, which controls 
Baird, for permission to let in cash 
customers on re-diffused big size 
visio programs. While problem in- 
volves many outside factors, like 
copyright, patent rights, performing 
rights, etc., main issue is whether 
BBC monopoly of distribution can be 
broken down. 


CALGARY NICKEL APPEAL 
Calgary, Alberta, Dec. 13. 
CFCN collected over 25,000 nickels 
through an appeal which was made 
part of the Texas Co.’s news broad- 
casts on the station. Purpose of the 
Nickel Club was to provide Christ- 
mas cheer for men and women and 
children through the facilities of the 
Salvation Acmy. Announcer asked 
that each donor limit himself to a 
nickel. 











Tossing-around due for FCC mem- 





jabout the back-stage maneuvering 
| which preceded filing of the pur- 


Unusually intensive scrutiny of the | chase and merger pleas. 
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MAJOR DECISIONS 


Washington, Dec. 13. 

California: Proposition of KGDM, Steckton, to up power, 
change hours of operation and.change frequency, tossed out 
by Commish because of applicant's failure to submit satisfac- 
tory evidence as to coverage, commercial support aad other 
factors involved. Berth on the 1150 ke channel—dominated 
by WHAM, Rochester—was requested, in lieu of present 1100 
ke, plus power boost from 1 to 5 kw, and operation on limited 
hours instead of only daytime. 

Elmer W. Pratt appeared for applicant. 

Illinois: Boost for WDZ, Tuscola, received nod when sta- 
tion demonstrated to Commish satisfaction that it *could ex- 
tend its services to 200,000 rural listeners without impairing 
reception from other transmitters, Operating on 1020 ke with 
daytime power of 250 watts, WDZ will jump to 1 kw without 
changing frequency or hours of operation. Will spend $7,000 
in equipment changes. 

Station, which is owned by James I. Bush, Tuscola grain 
merchant and four other stockholders, including Horace L, 
Lohnes, Washington radio attorney, increased its operating 
revenues fourfold in 1935 and 1936, according to the report 
but turned back most of the profits into improving program 
service and physical properties, Conducts an extensive farm 
program service. 

Montana:. Additional transmitter for the Roberts-McNab 
Co., to be located at Livingston, frowned on by the Commish 
when backers failed to show proof that the venture would be 
self-supporting or that a real need for additional service ex- 
isted in the community. Corporation, licensee of KRMC, 
Jamestown, N. Dak., already has under construction a new 
transmitter at Bozeman (KRBM) which, when completed is 
expected to serve Livingston and the surrounding territory,— 
only 22 miles distant. Some question as to the financial 
status of the applicant, since financial statement submitted 
was dated November, 1936, before the group took over obliga- 
tiens connected with KRMC and KRBM. 

Further objection was made to the fact that three-man 
partnership is engaged in hotel busines in North Dakota and 
Montana and that each member of the group resides in a dif- 
ferent state. 

Applicants, represented by James H. Hanley, requested 1310 
ke with 100 watts nights, 259 watts days. 

N a: Fourth station for Omaha, applied for by two 
business men, set aside by the Commish because of citizen- 
ship difficulties and the belief that the area is adequately ser- 
viced by existing transmitters,—-WOW, WAAW and KOIL. 
Organized as the Great Western Broadcasting Co., outfit re- 
quested 1500 ke frequency with power of 100 watts. Substan- 
tial assets shown by the partners, Sam Klaver and Nathan 
Belzer, but some doubt as to Klaver’s eligibility as a U. 8S. 
citizen, Klaver’s claim to derivative citizenship was not pre- 
sented to the FCC, Commish argued, nor does the record show 
‘that he has ever taken an oath to support and defend the 
Constitution of the United States, nor does it show that he 
has renounced his allegiance to the country of this birth.’ 
ag oS also born in Russia, became a citizen of this country 
n 1927, 

Belzer and Klaver were represented by W. 
Ben I. Salinger and Frank Stollenwerck. 

Seath Carolina: Construction permit for a daytime smallie 
on 1500 kc was awarded P, W. Spencer of Rock Hill. Appli- 
cant was found qualified in all respects to own and operate 
the proposed transmitter and had made a survey determining 
substantial commercial support from local business men. Sta- 
tion manager chosen by Spencer has had 15 years broadcast 
experience, according to the decision, part of which time was 
spent as manager of WAIM, at Anderson, 

Only interference trouble will come from a new station to 
be operated at Salisbury, N. C,, on the same frequency. Applica- 
tion of the Piedmont Broadcasting Corp. for a Salisbury trans- 
mitter was granted following the hearing on Spencer's appli- 
cation, Limitation to the proposed Rock Hill station will be 
within its 1.7 millivolt per meter contour, while Salisbury sta- 
tion will be hampered to its 1.3 millivolt per meter contour 
during daytime hours, 


MINOR DECISIONS 


Alabama: WSGN, Birmingham News, Birmingham, granted 
anthority to withdraw application for frequency change from 
1319 to 1299 ke, power boost from 100 waits nights, 250 watts 
days, to 1 kw all times, without prejudice. 

_ Ohie: WLW and facymile, and WSAL Crosley Radio Corp., 
Cincinnati, granted cl age in name of licensee from Crosley 
Radio Corp. to Crosley Corp. 


D. Jamieson, 





Tennessee: WNOX, Scripps-Howard Radio, Inc., Knoxville, 





granted special temporary authority to operate with 5 kw 
nights for a period of 30 days, to overcome interference from 
Cuban station CMQ. 

Virginia: WTAR, WTAR Radio Corp., Norfotk, granted day 
power jump frem 1 to 5 kw and install new equipment. 


SET FOR HEARING 


Michigan: WEXL, Royal Oak Broadcasting Co., Royal Oak 
change frequency from 1310 to 130@ ke, boost power from 60 
to 250 waits, make changes in equipment, install vertical 
radiator, move station locally. 

New York: WBNX, New York, jump juice from 1 to 5 kw, 
Instali new equipment and directional antenna system for 
day and night use, move transmitter site locally (application 
to be heard before Commish in view of violation of Rule 120. 
Applicant also has pending an application for authority to 
move transmitter, install new equipment and directional an- 
tenna and increase day power from 1 to 6 kw, now awaiting 
Commish decision). 

Texas: KAND, Corsicana, changes in composite equipment, 
power increase from 100 watts to 100 watts nights, 250 watts 
days, and time of operation from daytime only to unlimited 
(request set for hearing because of interference). 

KTSA, San Antonia, voluntary assignment of license to the 
Sunshine Broadcasting Co., Inc. 

Virginia: Suffolk Broadcasting Corp., Suffolk, new station 
- be operated on 14°20 ke with 100 watts nights, 250 watts 

ays. 

Washington: KRSC, Radio Sales Corp., Seattle, power 
boost from 250 watts to 1 kw, move tramsmitter locally (set 
for hearing because 9% interference). 


NEW APPLICATIONS 


Alabama: WMFO, James R. Doss, Jr., Decatur, voluntary 
assignment of license from James R. Doss, Jr., to Tennessee 
Valley Broadcasting Co. 

California: Thomas R. McTammany, Medesto, new station 
to be operated on 1340 ke with 500 watts; Martin K. Calaway 
& Harry S. Hooper, new station to be operated on 1320 ke 
with 250 watts days only; KMTR Radio Corp., Hellywood, 
new high frequency broadcast station on 26650 kc with 1 kw. 

Hilinois: WBBM, Columbia Broadcasting Co., Chicago, ex- 
tension of special experimental authority to operate synchron- 
ously with KFAB, Lincoin, Neb.; Columbia Broadcasting Sys- 
tem, Inc., Chicago, new portable-mobile relay broadcast sta- 
tion on 26550 ke with 1 kw. 

Iowa: KSCJ, Sioux City Journal, Sioux City, install direc- 
yey antenna for night use and boost night power from 1 to 

w. 

Nebraska: KFAB, Lincoln. extension of special authority 
to operate synchronously with WBBM, Chicago, from lecal 
sunset at Lincoln to midnight CST; WAAW, Omaha Grain 
Exchange, Omaha, voluntary assignment of license to World 
Publishing Co. 

New YVeek: WINS, New York, voluntary assignment of li- 
punt from Hearst Radio, Inc., to Metropolitan Broadcasting 

orp. 

North Carolina: 


WPTF, 
perimental 


Raleigh, extension of special ex- 
authority 


to operate with 56 kw from sunset at 


KPO, San Francisco, to 11 p.m., EST, using directional an- 
tenna nights; Joseph A. Lattimore, Shelby, new statien to be 
operated on 1370 ke with 100 watts nights, 250 watts days. 
Ohio: Crosley Corp., Cincinnati, new facsimile broadcast 
experimental station (using equipment of W8XNU) on fre- 
quency of 26000 ke with 1 kw. 
Texas: KSAM, Huntsville, power boost from 100 to 250 


watts, changes in transmitting equipment. 
w isconsin: WODSM, Fred A. Baxter, Superior, 
assignment of construction permit, as modified, to WDSM, Inc. 


EXAMINERS’ REPORTS 


West Virginia: Boost in daytime power for WBILK, Clarks- 


burg. recommended by Examiner P. W. Seward. Station, 
which has been operating with 100 watts, requested 250 watts 
—which would increase intensity of its daytime signal ap- 


proximately 58°. Argued that additional power is needed to 
render first class service in the city because of high noise level 
caused by neon signs, street cars, X-ray machines and other 
‘man-made interference.’ 

Transmitter has remote control tie-up with WPAR, Bar- 
kersburg, and WCHS, Charleston, paying one-fourth of the 
line charges. Carries important CBS programs and news 
events of CBS, through an arrangement with WCHS. 

Ben 8S. Fisher and John W. Kendall appeared for WBLK. 


voluntary | 


by supplemental bulletin from the 
|Labor Department disclosing the 


|yard-stick to be used in enforcing 
| the statute. 


Virtually precludes ex- 
emption for any commercial radio 
station. 

With the bulk of the industry vol- 
untarily subscribing to the wage- 
hour requirements, Calvin Magruder, 
chief counsel of the enforcement 
agency, made public a legal discus- 
‘service establishments,” 
which are not required to comply 
with the law because they probably 
are not engaged in interstate com- 
merce and cannot be ruled by Fed- 
eral authorities. Incidentally. re- 
vealed that station owners have 
asked whether they are expected to 
pay the 25-cent minimum and give 
over-time whenever hired hands 
put in more than 44 hours weekly. 

Even though broadcasters render 
‘service’ as distinguished from sell- 
ing tangible commodities, stations 
ordinarily are not outside Federal 
jurisdiction, Magruder held. Opin- 
ion is not ‘free from doubt’ in re- 
spect to some classes of business and 
did not specifically rule on radio 
transmitters, which were lumped 
with more than a score of other en- 
terprises which the Labor Depart- 
ment counsel feels must live up to 
the new standards. 

‘In a broad sense, every business 
performs ‘service’ yet no one would 
seriously urge that all type of busi- 
nesses were eligible for exemption 
under Section 13 (a) (2),’ Magruder 
observed, adding that if Congress 
wished all types of utilities to be 
exempt because they are ‘service es- 
tablishments’ there would have been 
no reason for making a specific ref- 
erence to any such enterprises. 

While he seemed to slam the gate 
on most broadcasters, the interpre- 
tation of the law—which is not bind- 
ing because particular questions 
about applications must be answered 
by the courts—the Wage-Hour Di- 
vision legalite did not, it was ob- 
served, refer to the fact that the 
Communications Act is founded on 
the theory that all radio transmis- 
sion is, actually or potentially, in- 
terstate in character. Lawyers gen- 
erally feel that broadcasters’ accept- 
ance of the idea the Federal Govern- 
ment has power to regulate them 
under the Communications Act pre- 
cludes any successful fight against 
the Labor Standards law on the 
ground operation of a station is in- 
tra-state—as distinguished from in- 
ter-state—commerce. 

Local Lew-Watters 

One bit of reasoning in Magruder’s 
discussion did, however, leave some 
room for argument in particular 
situations. Possibly local stations of 
low wattage which do only a local 
business or do not sell time might 
be in a position to fight the 25-cent 
or over-time requirement. In talk- 
ing about the intra-state commerce 
requirement, Magruder said that 
‘selling or servicing is in  intra- 
state commerce if no element of the 
particular transaction takes place 
outside the state in which the estab- 
lishment is located.’ While broad- 
casters may be unable to gain ex- 
emption afforded ‘service’ enter- 
prises and retailers, it is conceivable 
that some might be inclined to fight 
the law on the ground they are pri- 
marily oncerned with intra-state ac- 
tivities. Only a small group is in a 
position to make such a fight, chiefly 
the non-commercial stations and a 
scattered few local outlets which do 





|not sell time to out-state advertisers. 


Even these licensees have the odds 
strongly against them, however, in 
view of the phraseology in the Com- 
munications Act. 


WCKY Show to NBC Red 


Cincinnati, Dee. 13. 
Starting Dec. 25, WCKY will origi- 
nate a Sunday night 15-minute pro- 
gram, ‘Mr. Dodd Looks at Life,’ 
which will feed to the NBC Red net- 
work. Script will be by Alfred 
Segal, columnist on the Cincy Post. 








Harry McCann, prexy of McCann- 





| Erickson agency, in L. A., looking 


in on outfit’s ‘Dr. Christian’ pro- 
gram. 
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Another Week of Hearmgs Drags By 





Lent, Joliffe, Hedges, Merryman on Stand—Duplica-| 


tion and Station Relations Brought Up 





Washington, Dec. 13. 


Program duplication fears result 
from a bogey, Federal Communica- 
tions Commission monopoly hunters 
heard last week, while networks are 
the big brothers of independent sta- 
tions. Sleepy Hollow atmosphere 
continued through the fourth week 
of the slow-moving hearings with 
NBC officials still parading. 


Some measure of duplication is im- 
perative if listeners are to receive 
adequate service under the existing 
economic conditions, W. C. Lent, web 
allocation engineer, asserted. Simi- 
lar sentiment from Dr. C. B. Jolliffe, 
chief engineer of RCA and former 
technical wizard for the government 
body. 

First evidence about station rela- 
tions was put in the record during 
direct examination of William S. 
Hedges, another of the network vice- 
presidents, who sketched the history 
of transactions involving both su- 
staining and commercial programs. 
He was only partly finished when the 
Commish committee knocked off for 
the weekend and resumed today 
(Tuesday ). 


Because of the unreliability of sig- 
nals in many areas and the financial 
inability of many communities to 
support their own transmitters, over- 
lapping of programs is inevitable, the 
web experts declared. Considering 
the effects of fading, interference, 
noise, and other phenomena, there is 
no serious duplication problem. 


Duplication 


Idea of the amount of duplication 
Was given by voluminous tables 
which embodied results of field ob- 
servation and theoretical calculations 
which chain witnesses said were 
more ideal than realistic. Area 
served by the Red network insludes 
a daytime population of 87,740,627 
while the maximum potential audi- 
ence in the Blue web territory is 
85,549,733. Roughly the number of 
listeners who can pick up identical 
broadcasts from more than one trans- 
mitter is only about one-third of the 
total. Night-time audience in the 
primary service area naturally is 
materially less. 


Although duplication occurs in the 
night-time secondary area, this is 
not evidence that facilities are being 
wasted, the Commish heard. Unre- 
liability of reception in the parts of 
the country dependent upon sky- 
wave transmission makes it impor- 
tant to give dial-twisters a choice of 
stations. 

The detailed picture of the dupli- 
cation situation included estimates 
that 56,651,134 of the persons living 
with the .5 millivolt contour of Red 
outlets cannot pick up more than one 
station. Parenthetically, web experts 
remarked that this estimate is prob- 
ably too high since it assumed a de- 
gree of service which would not be 
acceptable in thickly-settled com- 
munities under Commish efficiency 
standards. Listeners theoretically 
able to catch more than one Red sta- 
tion during the day total 31,048,493. 

If statisfactory reception is con- 
sidered, the total prospective Blue 
audience is only 76,693,409, Lent as- 
serted. Of this total, 65,666,328 would 
have to rely on service from a single 
transmitter with only 11,027,081 able 
to get broadcasts from more than one 
station. In the primarly service area 
at night, the audience includes 58,- 
641,753 with one signal and 3,972,853 
who can exercise the power of selec- 
tion. 

Blue Network 


Blue network figures are 54,666,466 
listeners in the unduplicated daytime 
areas and 30,883,268 in the territory 
where transmitters overlap. Modified 
totals, on a basis of serviceable re- 
ception, are 58,595,861 unduplicated 
and 12,578,930 duplicated. 

Difficulty in measuring duplication 
was stressed by chain spokesman. 
Constant changes in hook-ups makes 
it impossible to state concretely how 
many persons have a choice of sta- 
tions, while steadily changing trans- 
mission conditions likewise cannot be 
evaluated exactly. The figures pre- 


? 





sume a fictitious standard of service 
and are based on abstractions which 
seldom occur, Lent interpolated. 
Because of practical conditions, 
‘something more than two and less 
than 10 signals’ are required to give 
anything like 90% reliable service to 
the listening public, in Lent’s estima- 
tion. Even this would require lis- 
teners to sit alertly before their re- 
ceivers ready to tune on a second’s 
notice when interference or fading 
took place. The amount of possible 
duplication of NBC programs de- 
pends on whether WLW, with its 500 
kw roar, is used or whether the Cin- 
cinnati outlet is WSAI, technician 
emphasized. All figures showed some- 
what smaller potential audience 
when WLW is used as a web outlet. 


Actual experience shows the theo- | 


retical duplication does not exist, 
Lent declared. Field tests which took 
into account serviceable reception 
reveal there often are times when 
listeners who should be able to pick 
up broadcasts from more than one 
transmitter are forced to be satisfied 


with poor reception from only a} 


single outlet. Summed up the com- 
prehensive notes taken at several 
listening posts with explanation that 
‘duplication of primary service at 
night is neglibile; duplication in day 
time, because of the variation in the 
programs carried by the different 
stations also is negligible; and at 
night, because of the nature of sec- 
ondary service, any duplication is 
fictitious as it depends upon condi- 
tions which vary from minute to 
minute.’ 
Jolliffe on Stand 


Testimony about the history of fre- 
quency distribution and technical re- 
quirements ‘was provided by Dr. Jol- 
liffe, who left the FCC three years 
ago to become chief of RCA’s fre- 
quency bureau. Proposed standards, 
based on studies made under his 
supervision, represent merely a ‘sta- 
tistical average’ of the strength 
needed for satisfactory service under 
conditions then existing, he re- 
marked, adding that in England the 
standards of satisfactory service ex- 
ceed those here on account of at- 
mospheric, geographical, and other 
physical conditions. 

Best way of increasing dependable 
service to listeners in thinly-settled 
sections, Jolliffe declared, is increase 
in number of outlets or more juice. 
For daytime service, additional 
plants are necessary while night- 
time secondary service area can be 
widened with power boosts. The 
more signals pumped into a second- 
ary area, the better the prospect of 
finding a station which renders suit- 
able service, he observed. Rear- 
rangement of stations to cover the 
blank spots is theoretically possible, 
he said, but practically impossible 
because of the need for revenues 
which will make the enterprises 
profitable. 

Ultra-high frequency operation 
may provide the answer to over- 
crowding in the regular band and 
the deficiency of service in some 
spots, Dr. Jolliffe suggested. By us- 
ing short waves, more local and, un- 
der proper conditions, regional out- 
lets can be created, 
pressure for assignments between 550 
and 1600 ke and allowing more clear- 
channel plants which would cover 
the remote audience. Higher power 
is the most feasible way, however, of 
improving service to the rural areas. 

Lengthy account of the develop- 


ment of network policies toward af- | 


filiates was drawn out of Hedges, 
who followed Philip K. Merryman, 
former engineer and now a stations 
relations department exec, on the 
stand. Merryman gave merely tech- 
nical groundwork for Hedges’ testi- 
mony. 





Maxwell To Los Angeles 


Montreal, Dec. 13. 
M. Maxwell, vice-president of As- 
sociated Broadcasting, is on way to 
Los Angeles. 
To confer with recorders for pur- 


relieving the) 
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|Engineer, Once the Last | 
| Word in All Matters Be-'| 


fore FCC, Now Cross- | 
Checked by Listener Facts | 
—Broadens Realistic Con- | 
cepts on Program Dupli- | 
cation | 


—EE 


WMAQ CASE 





Washington, Dec. 13. 


Fallibility of slide-rule formulae 
showing who can hear broadcasting 
stations has been strongly suggested 
during the FCC chain-monopoly in- 
|quiry. Change of pace is indicated, 
| with testimony based on actual ex- 
| perience far outweighing the ab- 
| stractions of technical experts. 


| Actual listener habits—formerly of 
|interest only from the station sales- 
|manship point of view—are becom- 
|ing vital in policy-making. Ques- 
tions from members of the four-man 
FCC committee and the Commish 
attorneys reflect an attitude which 
contrasts strongly with the 1936 
hearings and even the allocation ses- 
sions this past summer. 


Cireles on Maps 


Both the licensees and the regula- 
tors presently seem disposed to 
check empirical data against field 
observations. Circles on maps show- 
ing the service area of a transmitter 
| have been demonstrated as repre- 
jsenting only what could happen 
| (theoretically) under ideal condi- 
|tions (which seldom exist). This 
was obvious last week when W. C. 
|Lent, allocation engineer for NBC, 
was talking about program duplica- 
{tion and the airwave cops had the 
|benefit of listening to some actual 
recordings made in places where— 
according to the slide rules—good 
reception should occur. 


New approach to the service prob- 
lem is from the angle of usability. 
‘Intensity still is regarded as the 
chief yard-stick. but the evidence 
submitted by NBC has shown plainly 
that a loud signal is not necessarily 
intelligible. Point has been made 
that gibberish in substantial volume 
doesn’t satisfy the listeners. Also 
that dial-twisters tune to stations 
which—according to the engineers 
and the maps—they can’t even hear. 


In providing evidence about dupli- 
cation, as called for in the FCC or- 
‘der, the experts marshalled by NBC 
to parade through the witness chair 
first began talking about technical 
|data. Within a short time, they were 
being quizzed about what really 
happens. Web spokesmen quickly 
/made it obvious there is no correla- 
tion between the curves and graphs, 
on one hand, and the ease with 
which a station is picked up or the 
satisfaction registered by the audi- 
tors. 

Presentation of coverage maps 
representing the (supposed) circu- 
lation of WMAQ, Chicago, illustrated 
the changed psychology. The ex- 
hibits, according to NBC witnesses, 
reflected mail response as shown by 
analysis of several hundred thousand 
| dial-twisters. The potential night 
|audience was charted on a basis of 
|113,000 communications; the day 
| mares on 337,000. 


Science vs. Dialers 


| While the hearing has not shown 
any sensational conflict between the 
theoreticians and the station opera- 
'tors, observers have been impressed 
with the fact that regulation of ra- 
dio must take into account actuali- 
| ties. Pen-and-paper calculations are 
|not necessarily a true explanation 
of what happens. Commish mem- 
|bers seem to suspect this, even 
\though great weight still is placed 
lon the conclusions of adventurers 
‘into the realm of pure science. 
| Weakness behind the empirical 
| yardstick was spotlighted by Dr. C. 

















| B. Jolliffe, formerly the FCC’s chief 


;engineer and now wizard for RCA. 


pose of bringing more American |In explaining that the standards 


transcriptions into Canada. 


now in use were based on surveys 
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| Kids Friendly, Anyway 


Washington, Dec. 13. 

Christmas greetings from 
moppets of all nationalities to 
a world-wide audience will be 
air-waved Tuesday (20) for the 
seventh consecutive year— 
when NBC repeats its annual 
International Children’s  pro- 
gram featuring sons and daugh- 
ters of Washington diplomats. 

Despite a growing distrust 
ret we European nations, 
youngsters of all countries have 
signified their willingness to 
appear together on the pro- 
gram— each sending Christmas 
wishes to the -.ildren of other 
nations in his own native 
tongue and following it up with 
a message in English. 

Affair, which has become one 
of the most colorful kid-society 
affairs in the Capital, will be 
jointly sponsored by the 
Greater National Capito] Com- 
mittee of the Washington Board 
of Trade and NBC. Never fails 
to draw a large audience of 
proud paters, maters and gov- 
ernesses—plus onlookers who 
come to oh-and-ah at the hand- 
some, pampered, junior diplo- 
mats in their best native cos- 
tumes. 

















and studies carried out under his 
direction years ago. Jolliffe conceded 
that there is insufficient data upon 
which to build any reliable technical 
conclusions. Observations in the 
middle of the sun-spot cycle are 
worth while as a yardstick only 
when the world is in the middle of 
the cycle, he implied. 

The question of service, however, 
is not susceptible of a positive an- 
swer, the hearings have shown. 
What one listener considers a de- 
cent signal may — under different 
conditions or in another spot — be 
decidedly bad. Human factor can- 
not be reduced to algebraic symbols, 
as Lent confessed while expounding 
on tests made at several widely- 
separated locations. Mail response 
likewise is not entirely ‘dependable, 
as evidenced by comparison of the 
WMAQ chart with what the engi- 
neers insist the Chicago transmitter 
ought to accomplish. 


Difference between theory and 
reality is most noticeable in analy- 
zing secondary (night) service. Ob- 
servations laid before the Commish 
by NBC experts showed that recep- 
tion was possible—even though un- 
satisfactory — in spots where the 
maps show signals cannot be picked 
up. Converse also is true. 


In checking the service area of 
any station, there are too many vari- 
ables to permit formulation of an 
unassailable allocation theory, the 
NBC data has shown. Constant ob- 
servations and recordings through- 
out the (again supposed) ll-year 
sun-spot cycle are necessary before 
engineers and operators’ can agree 
upon any principle. 

Whether the Commish wil! stop 
making the slide-rule results their 
chief guide is one of the questions 
that will not be answered until the 
chain-monopoly quiz has ended and 
the papers are handed in. As the 
hearings continue, however, it is in- 
creasingly apparent the regulators 
are inclining toward the view that 
ear-witness testimony cannot be 
wholly disregarded. 








Jordan Joins Morris 





Wallace Jordan, formerly of Mc- 
Knight & Jordan, New York indie 
radio producers, joins the William 
Morris office to head newly created 
radio department of agency’s Chicago 
office. He'll leave for Chi around 
Jan, 1. 


New York office will also meet this 
week to select a head for the newly 





Chi branch. 








formed orchestra department in the | 


7 a 
Washington, Dec. 13. 
Revision of present code of ethics 
and adoption of public interest 


yardsticks was in higher favor than 
promulgation of rigid program 
standards at N. A. B. directorate 
meeting this week. Tackling nume- 
rous unsolved problems, governors 
grappled with disposal of transcrip- 
tion library, labor relations and 
commish troubles after getting de- 
tailed reports from staff members. 
No important action during session 
lasting several hours Monday. 

Creation of a standing committee 
to rewrite the ethical platform ap- 
peared likely, although several 
prominent figures were against try- 
ing to put stations in straightjacket 
in order to overcome ex post facto 
censorship and license denial] threats 
on the part of the FCC. Scheme 
outlined by special committee com- 
prising webs and indies calls for in- 
terpretations of existing command- 
ments so membership will have some 
means of determining conduct. 

Can’t Agree 

Attempt to bolster the code with 
specific provisions regarding. indi- 
vidual programs and practices looks 
doomed. Too many disagreements 
on taste, phraseology, etc., plus dif- 
ficulty of enforcement. Impractica- 
bility of trying to police members 
while non-members have complete 


| freedom was pointed out in advance 
discussions. Need for initiative and 


room for ingenuity emphasized. 

Ban on hard liquor advertising 
was voted Tuesday. Unanimous 
agreement that hard liquor accounts 
are not in the public interest came 
after board had directed Neville 
Miller to name program standards 
committee. Resolution said, ‘it is the 
sense of the NAB Board of Directors 
that American broadcasting stations 
should not carry advertising for dis- 
tilled spirits commonly called hard 
liquor. Declaration comes at time 
when Federal authorities are paying 
renewed attention to idea of seek- 
ing legislative prohibition on grog 
propaganda and is designed to head 
off discriminatory regulation which 
leaders have denounced as censorship. 
Several bills of this character were 
pigeon-holed at last Congressional 
session despite strong backing of 
Federal Alcohol Administration. 





Washington, Dec. 13. 

Latest flash on the disposal of 
music library: 

Board of directors tentatively ac- 
cepted Brinckerhoff. But no details 
are set. Understood that it involves 
return of $50,000 sunk in venture, 
partly in cash, and partly by royal- 
ties from further sale. 


Way Cleared for KCMO, 
Kansas City, Power Hike 


Kansas City, Dec. 13. 

Station KCMO last week got un- 
derway on its job of building new 
transmitter and equipment for its 
new 1,000 watts power allotments 
When construction is completed sta- 
tion shifts from 100 watts and 1370 
kilocycles to 1,000 watts, day and 
night, and 1450 on the dial. 

Permit was issued by the FCC 
Sept. 16 but work has been held up 
under a petition to the FCC entered 
by L. I. Coryell and Son, of Lincoln, 
protesting the decision of the Com- 
mission. Lincoln merchants had also 
applied for the wattage and dial spot, 
but last week withdrew their action 
paving the way for KCMO to pro- 
ceed. 

Larry Sherwood, station manager, 
estimates construction work will cost 
in excess of $35,000. New transmit- 
ter is expected to be located in a 
Northeast residential section, while 
the present 100-watter is atop the 
Commerce Trust building in the loop. 

Petition by KCMO was entered to 
the FCC more than two years ago. 
New transmitter is expected to be 
in operation within three or four 
months. 








Bette Davis and her protege, 15- 
year-old Pamela Cavaness, doing 
‘Broken Prelude’ in two parts on Sil- 


| ver Theatre. 
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MARGARET SULLAVAN-ORSON| JULIUS MATTFELD | ANTHONY EDEN ‘WORDS WITHOUT MUSIC’ 
WELLES Organist 1 | Friday, Dec. 9 With Don Costello, House Jameson, 
With Mildred Matwick, Ray Collins, 39 Mins Foilow-Up Comment | WOR, New York Adelaide Klein, Dwight Weist, Neil 
Daphne du Maurier, Agnes Moore- | Sustaining | Former foreign minister of Great| O’Mailey, Luis Van Rooten, Arnold 


head, Bernard Hermann’s Music, 
Edward C. Hill 
‘Rebecca’ (Drama) 
CAMPBELL SOUP 
Friday; 9-10 p.m. 
WABC-CBS, New York 
(Ward Wheelock) i 


New Campbell Playhouse series) 
replacing ‘Hollywood Hotel’ 
CBS (and the Canadian Broadcast-| 
ing Co. stations) coast-to-coast, teed | 
off auspiciously with Margaret Sulla-| 
van as guester of Orson Welles, im- 
presario of the new Campbell Play- 
house show. Utilizing ‘Rebecca,’ | 
Daphne du Maurier’s best-seller, and | 
with the authoress. short-waving| 
from London in a brief telephonic 
afterpiece, program had earmarks of| 
consummate showmanship. 

Gripping dramaturgy is to the 
credit of Orson Welles, who is the 
permanent producer, author and co-| 
star. He will be solely responsible 
for the tabloidizaticns of the scripts 
used, those to follow being domi-| 
nantly mike versions of plays and | 
best selling novels. | 

Edwin C. Hill introduced the new | 
series with a brief biog of Welles, 
calling him ‘the white hope of the) 
American theatre.’ Welles’ Mercury 
Theatre got the proper emphasis and 
even the ‘Mars’ broadcast was cap-| 
italized as a point in favor of the) 
impresario’s dominant desire  for| 
super-realism. The buildup, how-| 
ever, was a bit fulsome. 


Welles’ own spiel was something 
of a radio milestone in that (1) he 
insisted that radio’s ‘average men- 
tality is not eight years old,’ but that} 
he seeks to. appeal to the same ‘adult | 
citizenry’ that patronizes motion pic- 
tures, buys best-sellers; and (2) in 
that Welles insists the Campbell 
Playhouse is not a theatre, but a 
radio studio—there is no curtain, but 
all is done in radio technique, with 
no footlight make-believe. 

In ‘Rebecca’ Margaret Sullavan 
handsomely carried off a_ highly 
difficult assignment as she auto- 
biographically paces the proceedings, 
which in turn become a series of 
episodic flashbacks. Hill called ‘Re- 
becca’ the Scarlett O’Hara role of 
1938, and also mentioned the fact 
Dave Selznick already owned the 
picture rights. He also put in a plug 














for the book as a suitable Xmas gift 
and ‘a novel you should read,’, thi- 
probably being amenz “~° eGiisidera- 
tions to authoress Daphne du Mau- 
rier, Full hour’s show should hypo 
book sales, 

Saga of the second Mrs. deWinter: 
the tragedy in Max deWinter’s past 
life at Manderley, the ‘dream estate’ 


Sunday, 9 a.m. 
WABC-CBS, New York 


Dr. Mattfeld is best known @s an 
author of musical works and di- 
rector of the CBS music library: In 
this stanza he reverts to an earlier 
occupation as concert organist. Re- 
sults are good, and would, in fact, 


over | be excellent if CBS had provided | 


him with an organ worth playing. 
Instrument currently at his disposal, 
coupled with work of the engineer, 
produces too few overtones or har- 
monics, while the volume variations 
are not handled correctly. 
Selections played (11) were from 


Zipoli, Lizst, Hess. and McMaster, 
representing strictly organ music, 
}and not transcriptions from piano 


works, etc. Mattfeld’s manual work 
is brilliant and assured. What his 
pedal passages signify could not be 
heard through the faulty volume 
control. Too bad that a fine pro- 
gram is thus marred. 

Larry Elliott’s announcing is clear 
and adequate. Edga. 





in England; the sinister Mr. Danvers, 
the housekeeper, and all the rest 
made for a gripping radio hour. 


| 
| 
| 


} 








Leslie Howard did ‘The Scarlet | 
Pimpernel’ for Lux Monday (12) and|quet at the Waldorf-Astoria. 


made the story stand up as radio en- 
tertainment, thanks to a _ careful 


|Britain (and reported due to re- 
join the cabinet) was lionized at 


the. Congress, of Industry  ban- 

He 
|was gracious and _ pleasant, but 
jsaid very little. His talk was/ 
\90% platitude, but the 10% held| 


scripting job and considerable at-|4 few left jabs at Hitler and his pals 


tention to details of characterization. 
Olivia de Haviland played his wife, 


land accordingly went over big. 


‘and Dennis Green was an evil French |of Armstrong Cork, gave a sizzling 








Miss Suilavan was superb through- | 


out. So was Welles’ brittle 
acter, sometimes uncertain, because 


of the mixed-up elements in his role. 


Commercial plugs interrupt 
action. Pretty much an intrusion on 


char- 


ambassador of the revolutionaries. 

During intermission a 
Granay (spelling not 
revealed that Lux soap was ‘in’ solid 
at Buckingham Palace. This lady, an 
ex-dresser of Queen Mary, was pre- 
sumably authentic and at any rate 
enormously -plausible for the Lux 
trade. A shrewd bit of hokum for 
the show. 

Announcer on this show is pretty 


hard to tell from Cecil B. DeMille. 





Lenox R. Lohr, in a 30-minute ad- 
dress on the many phases of radio 
delivered at the biennial mecting of 
the Federal Council of Churches of 
Christ, in Buffalo, made the strongest 
strike with the ministers when he 
told of NBC’s rejecting a $1,000,000 
account that would have called for 
the signoff of a high-class program 
with the lone announcement, ‘spon- 
sored by the blank distillery.” The 
visual audience applauded—the only 


the | time it did so during the talk. Clergy- 


men chuckled, however, a few sec- 


the tender romance, particularly at| onds later when Major Lohr, in tell- 


that first break. To the credit of the 
radio dramatization it 


climaxes are so pitched that it’s a 
natural break, and renewal of inter- 
est was quite easy. 


Corking musical setting batoned 
by Bernard Hermann. Supporting 
cast is topnotch. Hill’s ‘human side 
of business’ plug is all right, dove- 
tailing into his now established ‘hu- 
man side of the news’ style, and 
Ernest Temple for the straight-plug 
stuff is likewise good mike show- 
manship. 

By two-way phone from London, 
Daphne du Maurier, author of ‘Re- 
becca,’ engaged in the, exeh>: Se un 
the usual amenities. ~. ..as 3 am. 
in London; s** Was thrilled by the 
dram’: .uon; she gave a very rough 
ua Of where ‘you may find Mander- 
ley,’ if you come to England, and 
waxed quizzical in identifying the 
first-person role of the commentator 
in the book. 

Campbell Soup has a strong con- 
tender for topflight listening audi- 
ences with this new series. Abel. 





ing of products nixed for advertising 


should be! by NBC ‘as a protection to the public’ 
mentioned that the two or three | rid P P 


they ranged from 
agents to firecrackers. 

NBC head’s voice, though not of 
full timbre, especially for an unin- 
terrupted 30-minute address, gen- 
erally sounded clear. Manner frank, 
friendly and sincere. 


reducing 





Philip Morris’ ‘What’s My Name?’ 
is a canny audience-participation 
show on WOR. The sterring duwn 
of the award= *""'™ lave of $1 each 


wither suv, ~ommencing at $10, 
usually averages at least $7 to each 
participant. 


Personalities are wisely edited, the 
presentation by ‘Johnny,’ the trade- 
marked call-boy, good showmanship, 
but most effective is the voice of Ar- 
lene Francis, the femme interrogator. 
She radiates a ‘wholesome sex’ in her 
mike ‘stance and engagingly copes 
with her male vis-a-vis. Charles 
O’Connor, who airs the straight 
plugs, is likewise effective. 


~ 


Madame | 
guaranteed) | 


|talk that qualified him as one of the 
truly articulate and eloquent spokes- 
men of big biz. It was a bang-up 
speech, presenting the anti-govern- 
ment viewpoint without stressing 
|property rights to the exclusion of 
all humanity—which often happens 
when business men try to enter the 
political arena. Land. 








PLANTATION PARTY 
With Whitey Ford, Dolly and Milly 
Good, Range Riders 
130 Mins. 
| BUGKER TOBACCO 
| Friday, 9 p.m. 
| WIZ-NBC, New York 
(B.B.D. & O.) 
| Small time half hour to sell a 5c. 
| pipe tobacco strictly on budget ap- 
|peal. It’s for the last two tiers of 
ithe population and the talent prob- 
ably is okay for that purpose. 
| Corny singing bee stuff (and rather 
| good in mountain tempo), plus a gent 
|named Whitey 
|Duke of Paducah, who tells such 
gags as these: 

Western sandwich—two pieces of 


i tween, 
Oysterettes—warts off crackers. 
Comment is superfluous. Land. 


LARRY ADLER 
Harmonica 

15 Mins. 
ABC,Melbourne 

Larry Adler on his air debut here 
proved himself to be a radio person- 
ality. Clicked on the air just as 
strongly as he hit public fancy in 
vaude premiere at Tivoli—which 
means plenty. 

Booked for radio through a biz 
arrangement by Australian Broad- 
casting Commission with Tivoli 
Theatres. His harmonica playing is 
class entertainment; easy on the ear 
and backed by a splendid sense of 
air showmanship, 

ABC built session up by including 
Harry Bloom’s band. Adler also 
does a short spiel with studio an- 
nouncer telling how he first broke 
into the biz with his harmonica. 





Chatter is nicely handled and makes 
a break between numbers. Rick. 


Before he talked, H. W. Prentice, | 





Moss, Helen Charvat, Dorothy 
Snyder, Della Reynolds, Louis 
McBride, Helen Sharbutt, William 
Craig, Kenneth Hayden, Willard 


Sunday, 5 p. m. 
WABC-CBS, New York 


Sub-billed ‘Art of Song,’ this stanza 
debuted last Sunday (4) as a frank 
experiment. Produced by Norman 
Corwin, who was formerly associated 
with_the Columbia Workshop, it at- 
tempts to weave a musical ‘spell from 
the spoken word, ‘employing 
the technique of orchestration and 
augmentation.’ By that is presum- 
ably meant that it uses actors, sound 
effects and added lines to dramatize 
poetry. 

t is a distinct novelty and, if the 
standard of the initial session is 
maintained, should gather a regular, 


only 


though possibly somewhat limited, 
following. Has the advantage (for 


a show of its character) of follow- 
ing immediately after the Philhar- 
monic symphony broadcast, but may 
lose some of that audience to the 


| Metropolitan Opera auditions in the 


Ford, billed as the | 


bread with wide open spaces be-| literate 


| 





concurrent slot over WJZ. 

Unlike some of the sing-song 
programs of straight poetry readings, 
‘Words Without Music’ will not only 
be a natural for the poetic bugs, but 
it won’t chase away the ordinarily 
with no particular lyric 
sense. Reason is that the dramatizing 
technique gives the poems much 
more vividness than is offered on the 
printed page, while the verse itself, 
plus the written-in speeches and 
sound effects, all blend into an infec- 
tious rhythm. Undoubtedly produc- 
tion of the stanza requires unusual 
lyric sense, plus skilled direction and 
sensitive playing. But it possesses 
a uniaue advantage in having an un- 
limited supply of poetic material 
available. 

Bow-in program was wisely lim- 
ited to comparatively short poems. 
They included Vachel Lindsay's -pic- 
tuesque ‘The Daniel Jazz,’ Corwin’s 
own ‘Claire de Lune’ and his imag- 
inative ‘Interview with Signs of the 
Times,’ William Rose Benet’s melo- 
dramatic ‘Jesse James,’ Carl Sand- 
burg’s ‘The Killer,’ Robert Francis’s 
atmospheric ‘Nisht Train.’ Edwin 
Lear’s ‘Pobble Who Has No Toes’ 
and Jake Falstaff’s fabulous ‘Hoy. 
Reini Kugel Wrestled with the 
Wind.’ All were well suited for this 
type of program. Hobe. 














his OPPORTUNITY. —- 
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THE STORY OF 


| CARROLL LEVIS 


AND HIS SENSATIONAL RISE TO FAME 


By LEVIS CARROLL 


(NOT TO BE CONFUSED WITH THE AUTHOR OF “ALICE IN WONDERLAND”) 


- 


Three years ago, a young Canadian arrived in London with $300 and plenty of CONFIDENCE. 
Six months later the same Canadian was still in London with PLENTY of CONFIDENCE and 
only $50. He KNEW that if he could persuade The British Broadcasting Corporation to let 
him broadcast his own show he would be a success. 


Then, when things were looking BLACK and all he had left was his CONFIDENCE (and he 


couldn't eat that) Eric Maschwitz, then the B.B.C. Director of Variety, gave CARROLL LEVIS 


LEVIS WAS RIGHT! One broadcast made him a star! Today, at 28, Carroll Levis earns $5,000 
a week and he is booked solid until 1940. QUAKER OATS have signed him for another year, 
and several Film Companies are seeking his services. ; 


And yet. Carroll Levis is not satisfied! He wants America to know him, too! It is impossible 
for Levis to appear here owing to his British Contracts—but, he could make electrical tran- 
scriptions! Carroll Levis has a million dollar idea for some live organization! Who will sign 
Britain's Greatest Master of Ceremonies in his own Shows—transcribed in England? 


(TO BE CONTINUED) 








_ IN CASE YOU ARE INTERESTED THE ADDRESS IS 


CARROLL LE 


PRODUCTIONS 
EAGLE HOUSE 


VIS 


110 JERMYN STREET, LONDON, S.W. 1 


Phone Whitehall 8711 


Cable Address 
URRY 
LONDON 
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Actors Ask ‘Yes’ or ‘No’ 





(Continued from page 37) 





after the meeting and spent the two 
days at her place in Vermont. Since 
the Dec. 22 deadline was set, it was 


decided 
east until then. If the agencies turn 


down the union demand (as they’re | 


expected to do), Mrs. Holt will prob- 
ably go to the Coast then. Idea 
would be for her to rally support 


among the union’s star names in case | 


a strike is called. 

Only immediate reaction of the 
agency men to AFRA’s proposed 
agreement was that its terms are 
unacceptably steep. However, the 
union’s officials claim that in most 


cases the present scheduie of fees! 


paid by the leading agencies for 
sponsored programs is about the 


same as those in the contract. AFRA | 


execs explain that certain agencies 


pay below the suggested scale in al-| 


most all categories, but that accept- 
ance of the contract by the ‘better’ 
agencies would entail only a slight 
boost in expense. 


Proposed agreement would guar- 





she might as well remain | 


| 
make the indie outfit a virtual) 
nonentity. | 
Committees representing AFRA 


| and the Radio Writers Guild are ex- 
pected to meet within the next week | 


| 


'in regard to the jurisdictional issue 
involving script writers on the Coast, | 
| but no specific date has been set. 
| Although the matter could possibly 
develop into a serious fight between 
the performer union and the RWQG’s 
parent organization, the Authors 
League of America, it is expected to 
| be peacably settled. Reports from 
the Coast are that the Los Angeles 
local has negotiated a contract cov- 
ering writers, as well as actors, sing- 
ers, announcers and _ sound-effects 
men, with CBS subject to approval 
| by the union’s national board, but | 
AFRA officials in New York claim | 
they have no definite word to that 
effect. 





Washington, Dec. 13. 


; : - 
Elections to decide collective bar- 


gaining medium for performers at 
three St. Louis stations were or- 
|dered today (Tuesday) by the Na- 
{tional Labor Relations Board follow- 


49O444444646446464 











antee that AFRA remain an ‘open|ing certification of American Federa- | 
union’—that is, that it could not re- | tion of Radio Artists as spokesmen 
fuse to admit any candidate for|for KMOX staffers. Balloting was 
membership in its ranks. Also calls|ordered within 30 days at KWK, 
for a complete ‘AFRA shop’ for all; KSD and WEW, b3 actors,. singers 
commercial programs. That would|and announcers. Both regular em- 
include announcers, which means | ployees and free-lancers, who are 
that the CBS announcing staff, most! hired occasionally, will be eligible. 
of which has membership in the un- | Question is whether AFRA will do} 
affiliated American Guild of Radio | their haggling, witl. no rival union 






























































Announcers and Producers, 


have to join AFRA as well. Such 


a development would presumably 


would 


jin the field, Certification of AFRA 
to deal for KMOX workers was | 
based on analysis of data submitted | 











how Homer drums up sales 


Throughout the Rocky Mountain Region, everybody knows him. He's 


the senational swing drummer and 


KLZ Homemaker’s Program each morning ... to a capacity studio 


and listening audience. 


The Homemaker’s Program would be a good show without Homer. 
He makes the difference between just that and superb showmanship. 
. That's the TYPICAL difference between KLZ and the ordinary radio 
station... and it beats the band how that difference sells goods for 


KLZ advertisers! 


KLZ 


CBS AFFILIATE — $60 KILOCYCLES 


MANAGEMENT AFFILIATED WITH THE OKLAHOMA PUBLISHING COMPANY 
AND WKY, @*®"*“HOMA CITY, REPRESENTED BY THE KATZ AGENCY, Ince. 


master salesman who plays on the 


cuveT 





by union showiag 47 out of 62 
ified persons hold union cards. 
Proceeding is at variance 


qual-;units. St. Louis stations, under the 
leadership of CBS, had contended 
with | that actors, singers, announcers and 
principle established more than | sound-effects men should each be re- 
year ago in controversy over tech- | garded as individual . bargaining 
nicians. Columbia Broadcasting Sys- | groups and should vote as separate 
tem successfully resisted efforts of units, 
American Communication Associa- Since there is no opposition to 
tion, affiliate of the CIO, to force | AFRA in the St. Louis territory, it 
bargaining on a local basis. After |is expected to win easily in any 
weeks of study board held split- | elections held at the various sta- 
second operations require networks | tions. 
to deal with thechnical workers on | 


of dierent ‘unions at varios = NBC SUED FOR 1766 





of different unions at various spots 
might complicate operations. 
Seen as Victory 

Decision in the NLRB case against | 
the St. Louis stations is considered | 
a victory by AFRA. Its effect is} 
seen as vital in the union’s drive to} 
organize radio performers through- 
out the country, since it involves a 
fundamental principal in collective 
bargaining. 

Issue hinged on whether the va-/| series titled ‘Understudy Hour.’ 
rious classifications of performers| The piaintiffs seek $26,000 for the 
should be considered a single group | plot and $150,000 for depreciation of 
or divided into separate bargaining | the idea. 





National Broadcasting Co. was 
sued yesterday (Tuesday) by Loed- 
wick Vroom and George W. Butler, 
authors, for $176,000 for alleged 


444444O4 
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AFRA Sponsor Demands 


eS eee ee eRe eneaaaaaaaaaaaab baba baaaad 


General conditions: Guild shop. Producers agree not to transfer respon- 
sibility for the purpose of evading any of the terms of this agreement. 
Contract will be in effect until Jan. 15, 1940. Both parties to the contract 
agree to submit any disputes arising out of it to arbitration. 





ACTORS 

Length of Program Fee Rebroadcast | 
15 mins. or less $15 $10.00 
16 to 30 mins. $25 $12.50 

31 to 60 mins. $35 $17.50 


Rehearsal fee—$6 per hour for first hour or less, subsequently at $3 per 
half hour. 


an hour. 
Auditions—One-half the broadcast fee. 
the same scale as regular rehearsals. 


Rehearsal time for auditions at 





SINGERS 


Class 1—Groups of nine or More Voices, 


Length of Program Fee Rebroadcast 
15 mins. or less $14 $7 
16 to 30 mins. $16 $8 
31 to 45 mins. $18 $9 
46 to 60 mins. $20 $10 


Rehearsal fee—$4 per hour and at least one hour required, subsequent 
rehearsal at $1 per quarter-hour. 


Class 2—Groups of five to eight Voices. 


Length of Program Fee Rebroadcast 
15 mins. or less $24 $12 
16 to 30 mins. $28 $14 
31 to 45 mins. $32 $16 
46 to 60 mins. $36 $138 
Rehearsal fee—Same as for Class 1. 
Class 3—Groups of two to four Voices. 
Length of Program Fee Rebroadcast 
15 mins. 6r less $30 $15.00 
16 to 30 mins. $35 $17.50 
31 to 45 mins. $40 $20.00 
46 to 60 mins. $45 $22.50 


Rehearsal fee--$5 per hour and not less than one hour required, subse- 
quent rehearsal at $1.25 per quarter-hour; : 


Class 4—Soloists. 


Length of Program Fee Rebroadcast 
15 mins. or less $40 - $20 
16 to: 30 mins. $50 $25 
31 to 45 mins. $60 $30 
46 to 60 mins. $70 $35 


Rehearsal fee—$6 per hour and not less than one hour required, subse- 
quent rehearsal at $1.50 per quarter-hour. 

Auditions—One-half the broadcast fee, for audition rehearsals one-half 
the regular rehearsal fee. 





Special conditions for singers—To be considered a rebroadcast, any re- 
peat performance must be given within 24 hours of the original broadcast. 
All rehearsals must be at least one hour, except immediately before or 
after a broadcast and except that singers may be required to stand by 15 
minutes before performance without payment of a rehearsal fee. All or- 
chestra rehearsals must be in one session. There must be a five-minute 
rest period in each hour rehearsal of more than one-hour duration. Any 
member who rehearses in a group must be accepted as part of the group 
and may not be discharged except for cause as long as the group is kept 
on the air or for a period of 13 weeks, whichever is less. 





ANNOUNCERS 
Length of Program Fee Rebroadcast 
15 mins. or less $15 $10.00 
16 to 30 mins. $25 $12.50 
31 to 60 mins. $35 $17.50 


Rehearsal fee—$6 per hour, subsequent rehearsal at $3 per half-hour. 
Series shows over at least a 13-week period, for a 15-minute program, 
three or more broadcasts a week, according to the following scale: 
No. of programs 


per week Fee Rebroadcast 
: $50 $25.00 
: $60 $30.00 
$75 $32.50 
Pe $85 $42.50 


(Includes 45 minutes of rehearsal time.) 
Network cut-in commercial announcements, $10 each. 
Auditions—One-half the broadcast fee. Rehearsal for auditions at same 
scale as rehearsals for regular broadcasts. 





General conditions covering actors, singers and announcers: In case of a 
program cancellation, all artists must be notified at least 24 hours in ad- 
vance or else paid in full. Artists whose engagements are cancelled must 
be paid in full, unless the cancellation is for ‘gross insubordination or mis- 
conduct,’ in which case AFRA must consent. No further services (such 
as personal appearances, making of transcriptions, etc.) may be required 
of any artist engaged for a broadcast, unless with written consent of AFRA. 
In all cases of prosecution (civil or criminal, privdte or government) for 
any broadcast, the producer agrees to assume the expense of legal defense. 


Rehearsal for programs in excess of 15 minutes may be in two | 
sessions paid for as separate units, but each must be computed at least | 


FOR THEFT OF IDEA’ 


| plagiarism of an alleged idea for a | 


° 


——— 


SALUTE 
to NEW 


advertisers 


who helped make 
1938 a RECORD YEAR 
for WFBR 


Here are the NEW 











NATIONAL ADVERTISERS 


(non-network) 
whose business, 
added to renewals 
by old advertisers, 
gave WFBR a record 
volume in 1938! 


Assn. of Pacific Fisheries 
Axton Fisher Tobacco Co. 
Baume Bengue 

Bell-Ans 

Boscul Coffee 

California Walnut Growers’ 


Assn. 
Florists Telegraph Delivery 


Assn. 
Groves Laboratories, Inc. 


Hinds Honey and Almond 
Cream 


Holland Furnace Co. 
Hudson Terraplane Sales 
Corp. 
Johns Manville Corp. 
Manhattan Soap Co. 
Maytag Company 
Nucoa 
P. Lorillard Company 
Pecan Feast Candy 
Peter Paul, Inc. 
Quaker Oats Co. 
Quinlax 
Remington-Rand 
Rit Products Corp. 
Winston Dictionaries 
Zonite Products 


Plus-- 
86 
NEW 


local 
advertisers! 












YATIONAL REPRESENTATIVES 
EDWARD PETRY & CO. 

















ON THE NBC RED NETWORK 
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- Biot Lovett Gently Argues Court —-—«“PMIMISSIONER CASE_ French Linguals Huddle in Montreal; 


Is Blind to Gross Injustice vasineon x CBC Price Edge on Lever Bros. Biz 


| Commissioner Norman S. Case 
| went on the FCC casualty list again | 
last week when doctors scissored his | H : p 
tonsils in an attempt to remove the | Montreal, Dec. 13. ; same time owing to line charges 
source of infection which laid him| Closed meeting of broadcasters | Which the stations must pay for use 
|up for several weeks during the of government wires. 











a 

















Washington, Dec. 13. which an appeal may be taken. Fur- 
’ Need for judicial restraints on the | thermore, the Commish in this in- 
FCC to prevent continued harrass- | stance did not grant a rehearing in 


delay, and expense was cited |the ordinary legal sense because the representing privately awned sta- | 





ment, ‘ eerie es: Meo 1d ;}summer. Operation was performed | .. h 4, ; ‘ Believed that representations may 
ac ac y 7 > c+ * © Ss j C —® *. - Roof 4 4 ~~ | . , 
jam ees. 4s Tene rig Pig elliree: fined te the te “ge yet: sea Friday (9), but the former Rhode tions on the French reg:onal ne be made to the CBC at Ottawa for 
. . . : 7 aa}c >C >) the "1giné ssues ] roulc : 
trict of Columbia Court of Appeals | # am c r orl ars issue pg reve Island governor probably will not re- | work here was held last week for | some relief. 
— _ eric .!|invoive other ate-c rs jater- F 1 . ~ 
should reconsider its dec Sion Up van Bro: ‘ A — Se aveT- | turn to active duty for another week discussion of means of offsetting Annual meeting of the Canadian 
» denial of a petition for in- | town roadcasting Co ana the } . issi a0) : , enniati ‘nade: ' 
holding denial of a | . Wie tartns T Pa 2 Meanwhile Commissioner George! price competition from the Canadian | Association of Broadcasters is sched- 
: wero hich would prevent a new | “atertown imes—as well as other mrv Payne remains ahsent under ; hip ss ‘aw o ‘ ae ‘ -~ “et 
junction wi rs Blacl I River Valley |controversial subjects By its de Henry Payne remains ab om under | Broadcasting Corp. regional net. |U' d to be held here Jan. 23. Direct- 
ering , ack iver ay ai subjects. Dy its - “dere fr hvsician vw heise : . the CA ay a ahs 96 
hearing im tne a ery pee the Court of Appeals has au orders from physician who feared | privately owned stations accepting | °F of the CAB may huddle Jan. 22, 
(N y » case Anothe! round in the c1S10n, 1€ Ourt of J ppeais na au- working strain may have serious con- 2 . PRE! URE oO Ee 
ps : : lthorized : rel procedur + . S _ ‘~ | programs for their French net must 

long-fought legal battle for a fran-|*norized a novel procedure Lovett | cequences , : 
a : ee: : _| said Another obiection + udge 4 buy their lines from the govern- , 
chise in Watertown, N. Y., was —. Another objection to Judgs WNEW WOOS WESTCHESTER 
; . nlite sik r wes inson’s reasoning was that the ment 

ated by Black Rive Valley : % . = THY T y , : after Tien 
init ~ a “Inc.. which suffered its |Commish has vacated its original de-| even ; fter the FCC had granted o1 Understanding here is that CBC WNEW, N. Y., is going after lis 
Broadcasts, "s . , a ? ad gramved one a time con- |teners and advertisers in the adja- 


. se a for cision so that ‘there is nothing left |, has offered Lever Bros 
third successive reverse a fortnight ; ' 5 request and a chain of hearings tk Pe ; bagi Fy at 
se aol to reverse change, or modify.’ . "5° | tract on the regional net on a basis —_*. maaan the residential West 

‘ that the C f which would be about one-third of ec i sing : Westc hester on 
Subtle suggestion that the Court o Gee wiles ‘eaked be tha eee ee Parade’ next Monday at 7 p.m. Pare 


% 2 ate nieslk.+ we ~ + , , 
which mignt go on indefinitely un 


If the goings-on in the Black River | jes, some court is willing to provide 


case receive judicial approval, ‘there 








ee we ‘les : rotection. ; | tici 

Appeals “wags thas ne mgt age es would be no end to the burden |”° " tions. Reported that where the gov- er ye a ae 
romps se saiidiaiieds paar wake te which the Commission could impose ernment can sell time for $20 per ° O5uss Wit CUnOUCE. 
the prac ica s . = « « li ne ’ .) r i y | « . e a « « . y ¢ h | as ee ie Bins 
Eliot C. Lovett, counsel for Black upon an applicant,’ according to Hal Moore, formerly on the an-| broadcast on the regional hookup 


Lovett. As-an illustration, he vis-| nouncing staff of CBS, has joined| while the same number of private Edythe Fern Melrose is new com- 


iver, it tion that the court), , : ; ‘ : : : y 
River, in a motior ioned a succession of applications | WNEW, N. Y., in the same capacity. | stations have a rate of $59 for the | mercial manager of WJW, Akron. 


order reargument on the appeal from 
adverse ruling by the local Federal - ot sewer cine . aoe eneneescenneenemenae eae! sane 


District Court, which refused to en 


join the FCC. In respectful fashion, 
the representative of the indignant 
company warned that the position 
reflected in recent opinion by Jus- 


tice Fred M. Vinson will mean plenty 
of future grief for license-seekers. AND 
Decision that an injunction would | 








be an improper barrier in the way 


of regulatory bodies ‘is fraught with 
pernicious potentialities,’ Lovett de- | 
clared, and only by reversing its po- |} 


sition can the tribunal prevent ‘un- | 
fortunate situations’ which may in-| 
flict grave injury upon members of | 
the radio industry 


Set Aside | These things, too, we think, are part of the story of WLW 


The bitterness of the legal fight 
is due to the fact that after Black 
River had spent money, time and ef- 
fort building an outlet the FCC ‘set 
aside’ its grant and ordered another 
hearing with additional parties and 
issues. If such proceedings are 
proper, Lovett maintained, there is 
no limit on the right of the regula- 
tors to keep on delaying final action 
which would provide legal grounds 
for an appeal and a judicial review 
of their decision. 

An injunction to block a new hear- 
fing is perfectly proper and in ac- 
cordance with legal precedents, the 
motion declared. Notably because 
the Communications Act does not 
restrict z2pplicants to appeal from 
final decisions but, on the contrary, 
speaks of other remedies to prevent 
injury and injustice. In similar situ- 
ations, judges have held that in- 
junctions are proper to protect the 
rights of citizens against invasion by 
governmental agencies, he _  sug- 
gested. 

In the present situation, the Com- 
munications Act does not allow a re- 
view by appeal ‘where a successful 
applicant is about to be subjected 
to unauthorized proceedings entail- 
ing a large expenditure of additional 
time and money and the jeopardy of 
rights represented by the granting of 
its applications.’ Situation is ex- 
tremely grave and denial of injunc- 

















OUND EFFECTS at the Nation’s Station consist of more than the 
S rustling of cellophane and the slamming of miniature doors, The 
WLW Sound Department has mechanical equipment to reproduce more 
than 3,000 sounds . . . plus approximately 2,000 sound recordings. In 
addition to this WLW’s Sound Research department is constantly striving 
to perfect, improve and create new sound effects, Among the many things 
developed by this research are WLW’s famous Program Time Clock, The 
Paul Sullivan News Machine which duplicates the sound of a teletype 
machine, Bullet Photography to determine the blanks to be used on the. 
air, Voice Distorters as used in mystery programs, plus many ether 
novel innovations. 


WLW pioneered in recording sound as early as 1926. Today, no ex- 
pense is spared and the resources of the 
entire Crosley Corporation are at the dis- 
posal of the WLW Sound Department so 
that regardless of what sounds a script 
may call for they can be successfully 


Bon Linz fr 


Don Winget, Jr., WLLW’s Chief Sound Ef- RE Te 





tive relief means ‘the Commission| fects Engineer, one of the nation’s out- 
would be free to perform any and standing sound men, skillfully combines a Byron Winget, Assistant Chief Sound Engi- 
‘ every arbitrary and capricious act sense of showmanship with scientific know]l- neer works at the lathe in WLW’s Sound 


imaginable and to do so with impun- 


7 edge. A student of electrical and mechan- 
ity unless that act is in the nature 


Of & Seciéien from which on eanest ical engineering he has elevated WLW’s 
may be taken under the provisions Sound Department to the position of one 
of Section 402 of the Communica-| f the finest in the world. 

tions Act.’ 

Court missed the point of the law 
in considering the rehearsing pro- 
visions, the Black River spokesman 
maintained. In the first place, a pe- 
tition for rehearing by the FCC does 
not automatically reopen the case 
but merely extends the time in 


Laboratories developing a miniature gaso- 
line motor used in WLW Productions to 
represént the sound of an outboard motor, 
farm water pump or miniature racing car. 





Mish. 











BANGOR, 
MAINE 





NOW NBC 
RED AND BLUE 

















indastrial Neises, including generators, motors, Compressed Air is used by Don and Byron Winget Den Winget, kr, expl G enk 

riveting machines, escaping steam, etc., are to reproduce the sound of a moon rocket, which the intricacies oF ~ ‘soune. aan ae 

reproduced in unison by WLW’'s Sound De- a recent WLW script required. Such unusual hind them are stored a few of the thousands 

partment staff, including (left to right) requests are not infrequent and to date WLW’s of gadgets used to reproduce sound, includ- 
, 4 ; 


George Mundhenk, Walter Campbell, Sound Department has never once failed to ing practically everything from créeakin 
and Byron V/inget. deliver. hinges to bowling balls. “ af 
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Nation’s Powder Keg 
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! 
(in the studio reception room. All} 
| visitors were barred, as the station 
reiterated its previous assertion that | 
| the only reason for the ban was the 
priest’s refusal to submit a scriot. 
It wasn’t said, however, whether the 
broadcasts would definitely be re- 
sumed if the scripts were provided. 


(Continued from page 1) 


current. In the event of any wide- 
spread outbreaks of a racial or re- 
ligious nature the shout of gleeful ‘I- 
told-yo-sos’ from totalitarian coun- 
tries would possibly impair American 
standing. It goes as deep as that, 
and is as serious as that, in the opin- 


ion of many shrewd pulse-readers. Cal 3 Station ‘Red’ 
Christmas holidays, with their tra- Sunday's demonstration began be- 
ditional glow of g od feeling for all, | fore 3 p.m., an hour before Cough- 
don’t come any too soon at this lin regularly takes grt and con- 
psycholotical juncture, the viewers- tinued until nearly 5:30 p.m. Pick- 
with-alarm cite. They believe there ets bore placards urging a boycott 
is a vast noed to relieve the pres- WDAS advertisers and asserting 


‘WDAS Is Red’ and ‘WDAS Sup- 
Communism.’ Helen V. 
Byrne, of the National Union of So- 
cial Justice, and Thomas Blissard, 
chairman of the pickets, insisted the 
protest was ‘not against the ban on 
Father Coughlin, but against the de- 


sure of anxiety and insecurity which 
translates itself into petty hatreds of 
one’s neizhbors who act, look or wor- 
ship differently. 

During the past week, events in 
various parts of the country tended 
to whip up further problems of this 


ports 


. . it . ct} al o 
nature. A priest in Syracuse began Hone “ ee right of 
e y ec 
emulating: the Royal Oak broad- | Teedom Of speecn. : j 
cas'er. Meanwhile, it was hailed as During the demonstration, copies 
aAdS.~1. sg ua re “ : - athar chlin’s Socia p tin 
a noite of oppvosite pitch when Cardi- of Father Cough ane cial Justice 
nal Murde'ein repudiated Coughlin magazine were sold to spectators, 
a 5 ‘aking for the Catholic church and pamphlets were passed out 
" et Snes . urging attendance at protest meet- 


night at Harmer hall 
night at the Broadway 


ings Thursday 
and Friday 


hoiel. 


Discivlined Pickets 
Parace for Coughlin 


Philadelphia, Dec. 13. 

WDAS on Sunday was surrounded 
by almost 5,009 pickets,\10 times as 
many as the week previous, becauce 
of its refusal to broadcast the ad- 
dress of Father Coughlin unless he 
submits a scrivt in advance. March- 
ing in a double line and bearing 
placards, the demonstrators com- 
pletely encircled the block in which 
the outlet is located, while thou- 
sands of others massed in the streets, | 
completely blocking traffic. Station 
at the same time was swamped with | 
phone calls protesting the ban. 


refused ‘to 
Coughlin show. Dr. 
Luther A. Harr, city treasurer, and 
treasurer and editorial counsellor of 
the Philly Record, said that suppres- 
sion of talks such as Coughlin’s was 
a dangerous precedent in that it 
leads to the intolerance it is meant 
to prevent. He addressed the Wom- 
en’s Committee of the National Con- 
ference of Jews and Christians. 
Dr. Max Lerner, former editor of 
The Nation, 


here at stations which 


carry the 


| cut off the air even though he is 

While a small army of cops found | ‘spreading lies and poison.’ He said, 
little to keep them occupied by the | ‘The way to fight those lies is to 
orderly crowd except to untangle | produce an economic and political | 
traffic. two detectives stood guard | order that gives the people a sense 
of security. Put people back 
| work and they won’t listen to lies, 
| won’t swallow poison. No matter 
| how many Coughlins talk, they can’t 
produce anti-Semitism if the people 
|are economically secure.’ 














Watchtower Religious 
| Sect Sues Catholics 


| Akron, Dec. 13. 

| Recent demands of a group of 
| Catholics that WADC, Akron station, 
halt the Joseph Rutherford Watch 
Tower Bible & Tract Society’s broad- | 


presents 










An Unusual 
Christmas Night 


PAUL 
WHITEMAN 


ALL-AMERICAN BAND 


JAZZ CONCERT 


(An Experiment in 
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brought against the Catholics by 
the society. Petition names three | 
prominent priests, the Revs. Hilary | 
Zwisler, pastor, and the Rev. John 
T. Murphy, his assistant, of St. 
Sebastian’s church; the Rev. Richard 
Dowel, pastor of Church of the An- 
nunciation; Leo G. Walter, grand 
knight of Akron Knights of Colum- 
bus, and Charles J. True, president 
of the Akron District Holy Name 
Union. A Congregational minister 
|who called on the station in com- 
@| pany with the Catholic delegation 
was not named in the suit. 

Petition bitterly denounces the 
defendants, charges them with act- 
ing in a conspiracy to defeat free- 
dom of speech, and claims that they 
‘all and severally, activated by re- 
ligious hatred, bigotry and intoler- 
| ance, conspired with others to cause 
an uulawful breach of contract, to 
deprive the society of the right of 
| free speech, and the publishing of 
| Biblical opinions ~ objectionable to 
| themselves, their church and _ its 
hierarchy.’ 

Society asserts that the defendants 























Station Managers 


Producer, announcer, scribe—net- 
work and indie background—seeks 
affiliation with progressive station. 
Click-built shows a specialty. Now 
on payroll—excellent references. 


Write Box 333, Variety, New York 




















By JANE WEST 
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j 
| intimidated the station management 


| the air 20 minutes before his time 
| had expired, as he was broadcasting 
|a speech, 


| quoted Fortune’s 
‘Meantime two liberals took swats | 


declared on Sunday | 
that Father Coughlin should not be} 


to | 


casts has resulted in a $25,000 suit | 


into cutting Judge Rutherford: off 


‘Fascism or Freedom, 
Which Shall We Have?’ 

Program has been off the air since 
that time, the society’s program hav- 
ing reportedly been ended at that 
time. 





‘Protestant Cleric Calls 


Priest’s Jew Facts N.G. 
Albany, Dec. 13. 

First public answer hereabouts, via 
radio at least, to recent broadcasts 
of the Rev. Charles E. Coughlin, was 
made by Dr. M. Stephen James, min- 
ister of the First Reformed, Albany’s 
oldest church, over WABY. 

Dr. James, who said he preferred 
to speak as a citizen rather th: 
a minister, challenged the accuracy 
of certain statements and questioned 
the general reasoning of Father 
Coughlin. He criticized the tone and 
manner in which the priest spoke 
at times; also the juxtaposition of 
articles, headlines and photographs in 
‘Social Justice.’ 

Minister scoffed at priest’s intima- 
tion of Jewish control 
newspaper and radio fields, called it 
‘terribly far-fetched.’ Dr. James 
1936 survey of Jews 
in the American business picture, | 
giving a 1,400,000 circulation figure 
in four groups of newspapers con- | 
trolled by Jews and more than 9,000,- 
000 in those controlled by Hearst, 
Scripps-Howard and Patterson. He 
thought Father Coughlin’s ‘powerful 
voice’ should be ministering to a 
feeling of trust rather than of dis- 
trust. 

WABY, which also carries Detroit 
priest, voices a disclaimer as to re- 
sponsibility for Father Coughlin’s 
views, before he hits the air, 


2n 2s 


i Armorire 
im american 





‘Cardinal Mundelein | 


| Repudiates Coughlin 


| Detroit, Dec. 13. 
Spurning proffer by Father Cough- 

lin of free use of his regular Sunday 

afternoon hou:, General Jewish 


Council gave okay to Aircasters, Inc., | 


here last week to line up national 
web for a reply address Sunday (11) 
by Frank J. Hogan, prez of Ameri- 
can Bar Assn. (Cardinal Mundelein 
of Chicago has repudiated Coughlin 
as a church spokesman.) 

Latter spoke from WOL, Washing- 
ton, over hookup with WJR as local 
|outlet, immediately following Priest's 


hour, from 5:30 to 6 p. m. Subject | 
| was ‘An American Catholic Speaks 


on Intolerance.’ 
When Jewish Council’s intentions 
became known, Father Coughlin of- | 


fered, through Leo Fitzpatrick, g.m. | 


of WJR here, to let council use 45 | 
minutes of his regular Sunday broad- 
cast for a reply to priest’s recent al- 
leged anti-Jewish talks. Fitzpatrick 
said offer was prompted by difficulty 
council encountered in trying to ar- 
range network in time. Council, 
however, turned down offer with 
thanks and continued to line up own 
hookup. 


Dies Clears NBC Of 


‘Suppression’ Allegation 


Group of pro-Coughlinites have ar- 
ranged to stage a protest meeting 
against what they describe as radio 
monopoly and censorship at the 
Manhattan Center, N. Y., tomorrow 
(Thursday).. The group labels itself 
the Committee for the Defense of 
American Constitutional Rights. 

Handbill which the group was dis- 
tributing around town yesterday 
(Tuesday) declared that the meeting 
was to protest against the treatment 
| by broadcasting of such persons as 

Father Charles Coughiin, Boake 
| Carter and Congressman Martin Dies. 
| In a talk on an NBC hookup last | 
| night (Tuesday) Representative Dies | 
repudiated statements that had been | 
made about radio broadcasters shy- 
ing away from him. Dies expressed | 
his thanks to NBC for its past cour- 
tesies, pointing out that this was the 
seventh time that the network has 
made its facilities available to him 
and that it has been extremely fair 
to him. 

















Coughlin Sues Free Press 


| Father Coughlin last Thursday (8) 


filed a suppressed suit in circuit 
| court here against Detroit Free 
| Press, asking $2,000,000 libel dam- 
| ages; $1,000,000 actual and $1,000,000 
punitive damages. 

Priest had demanded that morn- 
ing sheet, whose publisher, E. D. 
Stair, was the object of Coughlin’s 
first big attack several years ago 
| following bank crashes, retract state- 
ments published on page one day 


| 


Local Priest Emulates Coughlin 


Attacks Lutherans’ Patron Saint—Also Jews—Syra- 
cuse Press Silent 








Hating Out Loud 


Syracuse, Dec. 13. 
Although the local press saw, 
heard and said nothing, WSYR of- 
ficials are walking around keeping 
their fingers crossed as the result of 
recent public reaction to the weekly 





Hartford, Dec. 13. 
Hartford Times, in a recent 
editorial titled ‘Freedom of Ra- 
dio Speech,’ referring to recent 


: Catholic Hour broadcasts of Rev. 
broadcasts by Father Coughlin, Martin J. Watly, director of the So- 
Says that a-type of censorship ciety for the Propagation of the 
applicable to vox pop letters by Faith of the Catholic Diocese of 
editors should also be applied to Syracuse. 
radio. Officials were frankly worried 


, 


states the edi- 
letter writer 
to say whatever he may please 
of an incendiary, abusive or 
libelous nature. Freedom of the 
press does not mean that an 
editor who is obliged to assume 
responsibility for his columns 
must open them to such utter- 


‘No newspaper, 


aioe over the kickback which followed 


Father Watley’s broadcast of three 
weeks ago in which he discussed 
Martin Luther and the Reformation 
movement in a manner’ which 
| brought a storm of criticism from 
the pulpits of various Lutheran 
churches in the city. 

When the press kept silent on the 


‘ ~ . ~~ 
permits a 





ances, i situation, however, studio officials 
‘A similar condition must also heaved a sigh of relief. On the next 
apply toe the radio Sunday, however, Father Watley 








took the air again and followed the 
| lead of Father Coughlin by lambast- 
|ing Jewish leaders for their silence 
during the persecutions in Spain and 
Mexico. 

Father Watley admitted that he 
had received a number of letters and 
calls of criticism as a result of the 
broadcast, but would make no fur- 
ther comment. Studio officials said 
they had received a number of tele- 





Clair Shadwell Joins 


Dewey Long in Cincy 


Cincinnati, Dec. 13. 
Clair Shadwell, better known in 
radio as ‘the old Shepherd,’ joins 
WSAI, Jan. 2. His initial gab chore 
will be on the Daily Express week- 
day 7:30 to 8:30 a.m. program for the 


Dow Drug Co., retail chain. Ray|phone complaints after the talk. 
Shannon, now filling that spot, will| Again the press, apparently afraid 
switch to another commercial series.| of stirring up a hornet’s nest, re- 


Shadwell was on WBT, Charlotte, | 
N. C., for 10 years. At present he is | 
spieling on WMAL, Washington. He | 
|} was signed last week by Dewey H. 
Long, manager of WSAI and = 
formerly of WBT, following an aud 


mained quiet’and the matter has now 
seemingly blown over. 


 ANTI-COMMUNISM 





tion in the Crosley studios. | GROUP ON WMCA, N. Y. 





Never Gets Out of House 


Seattle, Dec. 13. 
Joe Spadea, Detroit triple threat | 
man of Ed Petry office, donned kit- | 
chen apron at home of Birt Fisher, | 
gen. mgr. of KOMO-KJR. Invited 
party of factory auto reps and auto- 
motive agency heads, got a spaghetti 
dinner. 
Spadea personally ordered all the 
groceries and spent seven hours over 
hot stove. 


Regular anti-‘ism’ program will be 
|aired by station WMCA New York, 
|starting Dec. 19, under auspices of 
Jewish Federation to Combat Com- 
munism, Fascism and Nazism. 

Talk program will be on sustaining 
basis. Federation’s angle is to dissi- 
pate thought th:t many communists 
are Jews. 

















following priest's previous Sunday 
| (4), in reply to Coughlin’s charges 
| that Free Press had misstated Rabbi 
Leo Franklin’s interview with Henry 
Ford, in which motor mogul had 
condemned intolerance. 

Print refused to make retraction 
because ‘it feels that there is nothing 
to retract.’ 


ANDY 
KIRK | 


AND HIS 
CLOUDS OF JOY 


with 
WCKY’s Other Side MARY LOU WILLIAMS 
Cincinnati, Dec. 13. PHA TERREL 
WCKY used special announce- | E 2 . 
ments Saturday (10) and Sunday NIXON GRAND 
(11) calling attention to its Allied PHILADELPHIA 
Jewish Council broadcast, replying This Week (Dec. 9) 
to Father Coughlin, whose programs * 


the station has been carrying regu- 
larly. 








Management 


JOE.GLASER, Inc. 





Transcribed Rebuttal 


Indianapolis, Dec. 13, 
WIRE transcribed the program 
answering Father Coughlin on some 
of his recent speeches, Sunday. 
, Station carried program one hour 
ater. 
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HARRY SOSNIK... 


- MUSICAL DIRECTOR. 


CHARLES BOYER—WOODBURY PLAYHOUSE 


(ORIGINAL SCORE) 


Sundays—9 P.M. EST-NBC 
JOE E. BROWN—POST TOASTIES 
Saturdays—7:30 P.M. EstT- CBS 
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ae Vox Pop on Skates Max Aronson, Russell Rowell and . 

. | ASF EFS P James McCain. Frisco Gets N.A.B. || (BS AND NBC WILL 

aw, : 

of- Bert Lee, sports announcer Transfers and Assignments—David AIR ROSE 

ying <© : for WMCA, New York, will do Deibler, Basil Cooper, M. W. Win- Washington, Dec. 13. 

t of a winter version of vox popping ton and C. Salzberger. NAB board of directors to- oe eee 

kly by interviewing on ice skates Revocations and Cemplaints — P. day definitely gave the okay for 

tev, at various rink sites around W. Seward, James McDowell, Ste- staging of the next annual con- Los Angeles, Dec. 13. 

So- New York. e oe H. T. Slaughter and N. vention in San Francisco. Con- Both Columbia and NBC will 

i : - . Erickson. ' ‘ : ; 
the Sys 3 —— is trying dl peddle Gabebteak sot tee ae on clave will be held some time broadcast New Year’s day game be- 
of notion to local sports goods ier . in July, the exact date to be 
+ deal Commission engaged two new legal tween Southern California and Duke 
McNinch Plan Also Sets — : ' figured out later. 

ried c ‘ U advisers, one on a temporary basis It brings broadcasters into in Pasadena Rose Bowl. Heretofore 

; Out to Brea ‘Us ; in connection with the chain-mon- es ay th " a 

wed . : p who has been in charge of this type |opoly inquiry. They are Koplovicz. contact with the Fair to be e red-blue chain had the exclu: ive 

= Boys Intimacy Between | of business for several years. James| new head of court operations and S staged there. on the transcontinental airing. This 
tion Government Employes eR ye stem letigre sifter of yo reat rbcgren gone co will help in- a Et 
= . é s, es command of] ject life into the slow-moving quest t af , y* arg : 

hich ee Es : ' government after several years of x b , 

rom and Outside Attorneys the Common Carrier wing, while for data upon which new policies|private practice before Federal ee ee ey | seme . 

| William C. Koplovitz, rookie on the] will be based . : ‘ risco. 

+ : ; ett ba vee agencies. Diplomaed by Ohio Uni-] Bil Stern will call the plays f 

| staff, heads the litigation-administra- Koplovitz has been in government | versity Law School. Once was in NBC e piays for 
et NEW FACES |tion group. Most of the old exam-| service for the past five years. Resi-|the legal department of the National] por , Tom Hanlon and Gary Breck- 
the Poses liners have been assigned to broad-|dent of St. Louis and graduate of eat ate ner double up for Columbia. Most 
~ials eens , IS \ . sa graduate of | Recovery Administration. of the local stati : 

wm | cast work of some kind. Subdivision| Washington University there and SOs AARONS Will Sao take s 

rrp Washington, Dec, 13. line-ups follow: Harvard Law School. Joined the iets oy crack at the game and preceding 

en Second. major reorganization of! _ New Stations — Ralph Walker, Public Works Administration in 1933 Case Exec at WRAL Tournament of Roses parade. 

yast= » the FCC legal staff within a year— ag Pe tag Johnson and ye moved a ae gf ere ~ Ah mgegd T. Case — WR a mem ssi eae 

<a ee a , ae ete é : snag ommission in 1937. ssistant Gen- | Stauion eing erecte in ale€igh, Harwood Hull, Fiat Be 3 

404 } co i geenityinanee gorse godly Facility Changes—John P. Bram-jeral counsel of the FTC since the|N. C., as assistant manager Jan. 1, aid gubliclt ge Pe “ST WAEL 

- Hampson ‘Gary, former general coun- | hall, Tyler Berry. George Harring- | start of this year. handling programs and sales. Birmingham will fly the 2,000 round 

he sel—will bring broadcasters into | ton and Frank Fletcher. Funkhouser, who comes from He comes from WDNC, Durham, | trip to his eine in San Juan Puerto 

end contact with a new set of officials | Renewals—James D. Cunningham,‘ Roanoke. Va., reconnects with the 'N. C. Rico, during the holidays . 

the and is designed to purify the. en-| . 

furs tre-nous atmosphere which has been | 

said the reason for much yelping about | 

tele. favoritism. 

talk. Changes in the administrative 

fraid set-up of the Law Department were 

re- announced Thursday (8) by William 


now J. Dempsey, protege of Chairman 
Frank R: McNinch, who becomes 
head of the attorneys when Gary’s 
leave expires. Natural aftermath of 
the abolition of the examining di- 
vision and transfer of hearing con- | 
ductors to the regular legal staff. 


Chief effect of the renovation, as 





= 8 


far as broadcasters are concerned, 
Il be is to merge two divisions which for- 
York, mally dealt with matters involving 
os of ™ licensees and creation of five new 
Com- subordinate branches which will 

handle clearly-defined types of busi- 
ining ness. Aim is increased efficiency 
dissi- along with severing the wires, 
inists Classified Petitions 


Novel subdivisions cf the broad- 
cast division are (1) New Stations, 
(2) Changes in Existing Facilities, 
(3) Renewals. (4) Assignments and 
Transfers of Control, and (5) Re- 
vocations and Complaints. No heads 
specified for the branches, which 
will be manned by four to five le- 
galities. Purpose of these differen- 
tiations is to allow a single lawyer 
to handle a case from its beginning 
to final disposition by the full Com- 
mission. 

The remainder of the attorneys 
will be divided between common 
carrier and litigation-administrative 
work, with the latter branch divided 
' into four compartments and changes 
in the personnel formerly conducting 
court proceedings. Move is believed 
designed to improve the embarrass- 
ingly-low batting average which the 
FCC has in the courts by bringing 
new blood into the ranks of brief- 
writers and arguers. 

» Outstanding reform was Demp- 
sey’s order that henceforth commish 
lawyers and outsiders representing 
licensees or prospective applicants 
cannot huddle in private. Two con- 
ference rooms have been opened for 
conversations of this kind, with out- 
siders barred from offices of staff 
members. Ground-glass protection 
thus is removed from favor-seekers. 
Broadcast Division will continue 
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“THE HOTTEST PROGRAM IN RADIO” 


UNPRECEDENTED. . . was the daring to test a program before the most critical audience in radio—over 
two hundred executives of the leading agencies, networks and stations listened 
spellbound to the opening chapters of this new program! 


SPONTANEOUS ..\ .|. . and overwhelming was the applause that followed the presentation of the program 































































under supervision of George B. 
Porter, assistant general counsel, at the Waldorf-Astoria last Wednesday! 
ee | UNANIMOUS. . . . is the acclaim of the industry! 
Day 
0000 5 A Read What the Trade Press Had to Say: 
_ a — | “Packed with thrills and sus- “After hearing first episodes, “Very interesting. Great com- 
—— | e | pense ... hailed as top-notch FU MANCHU should have ial possibilities.” — Bi 
— ALL YOU | by the gathering.” — Radio as great a success over the air ee _ 
NEED IN | | | Daily. as he had in print.”—Broad- Board 
ee CENTRAL | casting. 
cas OHIO | 
| ad PHONE — WIRE — WRITE 
ns| RADIO ATTRACTIONS, INC. 
Columpus, Ohie |  R. K. O. BUILDING RADIO CITY NEW YORK 
poke Blair, Rep. | Telephone - Circle 7-4483 
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Securities Exchange Commission Gets Data—Decca 


Wants to Sell 393, $25 Shares 


and interest of Warner 


platter business was 

week in documents handed the 
curities and Exchange Commi 

in support of disc company’s request 


for 
of 
Cu 


over the 


in 


Record Co., 
British 
shares of Decca Records, Inc., 
mon and is beneficial, but not record 
ow 
fact 


R: 
j 


share This means 
seas 
the common and Brunswick 10.02% 

Several intermediate steps between 


Picture of Decca Finances 


——————__ 


Washington, 


Bros. 
revealed 


permission to issue 


the Nev 


$1 common on 


rb Exchange. 
Web of 
Lewis of 


effective 
recording concern, 
effect is a subsidiary of 
Ltd., of England. 
owns directly 


London 


firm 


of 8357 more, 
Warners, 
lio Corp a wholly 

whicl account LO! 
that 


represents 


ner Other 


er is via 


owned 


company 19.20 


Lewis and the U. S. concern. 
vey on Aug. 8, 1938, showed 
Britisher manipulates 34.69% 
Decca‘ Records Co., Ltd., thus 


beneficial owner 
the American offspring. 


& 


Re 
by 
directly 


U 


has 8,910 shares, 


Co. owns 19,868 
cords, Inc., being 100° 
Lewis In his own name, 
owns 1,357 
S. unit while E. R. Johnson, 


another 553. 


The 


registration statement 


Dec. 13. 
Remote control of Decca Records 
in the 


393,325 sha 


stock holdings gives E 
control 
which 


Decca 


71,664 


com- 


Brunswick 


the ove 


being 
of 49,537 shares of 
E. R. Lewis 
shares of Decca 
controlled 
Lewi 
shares of 


is his nominee for 














ONCE OVER 


LIGHTLY 


NEW 1938-1939 


Princeton Show 


Opens New York Dec. 16th 


SCORE AND HITS 
PUBLISHED BY 


HAROLD 
FLAMMER 


Incorporated 


10 East 43rd St., New York 


| director 
and Major G. L. 


———— 4 








v5 Who Blew Out the Flame PTS Peer Tey 
Financing arrangements revealed | yo,, Look Good to Me _Bregman- ‘-Vocco-Conn 
that a syndicate of 10 banking firms | While a Cigarette Was Burning AB. 
headed by Vallance & Co. of New| Please Come Out of Your Dreams Words- Music 
York agreed last A to float an | It Serves You Right Tenney 
of 150000 re of common Umbrella.-Man Harm 
: one | F.D.R. Jones Chappell 
Financiers were *) pay Decca $3.75 You’re Gonna See a Lot of Me A ger-Yellen 
a share.. No resaie figure set except Girl Friend of the Whirling Dervish WETS 6 xi o Sea ee 
that .Vallance promised to sell 5,000 | Lovely Debutante _...,..F0x-Hwood 
shares at $4.12% to Sir William | It’s a Lonely Trail............ceeeeeeeees en RE en ee ET a 
Wiseman, partner of Kuhn, Loeb & | Room With a View SMB ool de oid eed Bregman- Vocco-C ynn 
Co. and formerly prominent in Para- | When I Go a-Dreamin ahaa .. Li ncoln 
mount Pictures affairs Angels with Dirty Face . Fisher 
& ' a After Looking at You Robbins 
The documents. also revealed | Get Out of Town...........-++e8- ...Chappell 
Decca’s net income in the fiscal year | I’m Madly in Love with You........++.++- SAS Ss Ce ee 
ended Aug. 31, 1938, amounted to | gery oe poe pibertmngecae < idiesene t: C Ea ceil Toe eee ee ee 
SONR 2 ay ee TRS . bila ! ne Last: LOVE... civ evcdeces test eines g VE Se rs, Pe ee 
ante = iow Near Federal | Anril in Mv’ Heart... .... 5 o\c nite See we see ws SS SEES SE ee 
taxes. Gross sales, mostly to dis- | I’ve Got a Pocketful of Dreams........ .. Words-Music 
tributing affiliate, were $2,011,062, | your Eyes Are Bigger Than Your Heart..Shapiro........... 
while gross profit was $979,254. The | From Now On as 3,5 | Pre ara 
gross income figure was shaved | Say It With a Kiss.........ecseeeeneeeees SUE: 4.44 oa 69 04000 000 
down to $259,257 When Paw Was C ourtin’ PER ees i chic net Perera. .% sus 1.50 ca0g bad 
ERB ; . | Day After Day. ........ccecesecccccccenss Green Bros. -Knight a ye 
Details of the relationship between | wait Until My Heart Fin’s Out.........-. WEROUR ec cis dans 6.caee a 
management and the company re-| Alexander’s Ragtime Band............++-- Rs 2 6x80 Rpt. NBs. 
vealed four of the chief figures have | Nld Curiositv Shop..........-sseeeeeeeeee RE as Sia 4 sa 98 eee «4 
options to buy stock at bargain | I Won't Go ee EP Pe rey er eee err e r. Harms. . a4 aia Sibie 
prices. Pacts assure Lewis, Miiton Singin’ in the Saddle... .s cs cic bias cea : ties -Whiteu ee ore 
Diamond, secretary; Herman Starr, Sing for Your TL ae a eae aee or acre : nappe teseecseenereetes 


and vice-president of WB; 
Lloyd, another di- 


rector, of the right until July 21, 
1942, to pick up an aggregate of 
5,000 shares at the face value, $5 a | 
copy. 
Three execs were listed as re- | 


ceiving over $10,000 in annual sal- | 
aries, but only one, Jack Kapp of | 
New York, Decca prez, has any di- | 
jrect stock interest. Knapp holds 34,- 
091 shares. Lewis and Milton R. 
| Rackmill, treasurer, get no salaries, 
| while Major Lloyd and Starr re- 
ceived only directors’ fees during 
the past year. Kapp’s annual pay 
ehecks total $20,800; E. F. Stevens, 
Jr., v.p., is listed at $15,600; and 
Diamond collected $31,350, 





Jack Goredetzer, bass player and 
head man of the combo in the War- 
wick Hotel, Philly, has switched to 
a spot in the Earle theatre crew. He 
was formerly in WDAS ensemble. 





What Have You Got 


Network. Plugs, 8 A.M. 


to 1 AML. 


Following is a totalization of the combined Bs; of current tunes on NBC (WEAF and WJZ), and CBS 


(WABC) computed for the week from Monday through Sunday (Dec. 5-11). 
performances on the two major networks from 8 a. m. to 1 a. m, In ‘Source’ column, * denotes film song, ¢ legit 
tunes, and ‘pop’ speaks for itself. 


TITLE. PUBLISHER. 
|. Ok PPP PET ere eee eT errs jE eo are nay ene 
that Brunswick, completely domi- | Have You Forgotten So Soon. 5 kd ve eae Berlin ...---seeeeeeeecees 
nated by Warners, received stock You Must Have Been a Beautiful Baby... -Remick seeeneeceeasereees 
‘ oF KR Sixty Seconds Got Together.............. BORO ii cece eeene 
four years ago in returr for sale of Deep in a Dream ere were: gE eR Fe ee 
certain equipment. Also $60,000 in | They Say. , URINE oc ccdeat essen’ 
notes Another W. B. subsidiary,| All Ashore Shapiro . 
United. Research Corp licensed Hurry Home Spier 
Deeca i » its- recording apparatus ght ete Christma Chappell 
} 1} $10 per year royalty What Do ¥ uu Know Ab t Lo ; Marks - 
La yn ugh supplemental Jeeper's Creepel Ww itrnark 
. This Can’t Be Love Chappell 
ents climaxed a year: ag0,|Two Sleepy People ..Famous 
wap 5.000 of | Is That the Wav to Treat a Sweetheart Olman 
¢5 chares for 25.000 of the new! Ya G t Me Lincoln 
=] mmo ie and to take an I Must See Annie Tonight Bregman-V wcco-Lonn 
additional 7,900 sl 1 so in payment Love, I'd pe gy, Life for You Sy 
of the balance of the old note, then I Won't Tell a Soul Crawford 
$37,500, while United Research sold | simple and Sweet Miller ..... 
all of its eruipment outright in ac- |My Own. ar Rete in erry are Robbins cee 
cordance with the Decca-Brunswick | Heart and S soul secee eOUR cicss 


That Gets Me? Famous 


Total represents accumulated 


GRAND 
SOURCE. TOTAL. 
Ss SeeRyeEre co TPeVPtVivil to erie 42 
POD oc cis vecccccceseteceneeoweec esse 40 
ne COR AO le toe wale adhiebiaren dda oe 37 
SROD. ccccccccccvaceeceesecseseessesees 35 
POD cc ccccsasodsstoeeees Catatnakesness 34 
POW ccc ccc ec cheeses cep ncceuhdehopsece 34 
Pop Serre PC rey Pee 32 
Pop 3 
Pop 31 
P 38) 2) 
Goin Places e, 29 
30ys. from Syracuse wea’ 2d 
*Thanks for the Memory..... 2 
Pop 26 
U. of Penn. Mask and Wig 24 
Pop 24 
tHollywood Revels 23 
Lambeth Walk eis 23 
. BRA LTOR TL SPU 22 
hs) SGA ww. peda Cae eee 6 ear entree Seer he 22 
-*That Ce rte ee ee eo sh awaceeae¢s (em 22 
-*A Song Is BOC. . ccc cccecseseicesecs 22 
*Artists and Models Abroad..... 5: ae 
POR 6 eal cca cktaaeeteaseectws we 19 
A, Pree Tra Pere ey 18 
eee Pere Tre Pees Se. 17 
NN at ee i ek ee hee eeee 17 
1 17 
Pop ; 16 
ON Out the Ve 16 
Pop 16 
“Garden of the Moon.......... 15 
PRE o Ncle'v.t 6.04506 00 C806) O0 4b 508454 15 
PO Rojec pissdakwesseheceyees 15 
Pop eke See eae Ge Pee een te 15 
‘U. of Penn. Mask and Wig 14 
*Angels with Dirty Faces......... 14 
Pop ‘‘e S een =n 14 
‘Teave It to Me 13 
.*+Cotton Club, N. Y., Revue...... 13 
ee ee ee eT oe Ter ey Peer yee ee 12 
+You Never BRN 5 3 o's 6 0.0%.00 Vath winds 12 
.*Say It in French...... 11 
<<. Weer ere: 11 
. Pop ste ah bi Sas Peete ve< ll 
» *Leave It to BiG. cc cdccsescwecvecduas 11 
» “Going PIRCOS. ..ccecsiaveosess 10 
a PE ee Pe rere ee ee ee 10 
POD. ssc cecveesesses os sewed sseereese 10 
NAR ob ea x ued oka see kes tS 10 
..*Alexander’s Ragtime Band...... 10 
2 SO rr ae Pee. Pr es eee ee 10 
(A Ae vb CEN Cele CaaS seus esat 10 
< Pe. . Cee a ae ie beanie weed enenethe ares 10 
. tBoys from SVFACUSE. oc ec icccsdacess 10 











15 Best Sheet Music Sellers 





(Week ending Dec. 10, 1938) 








WEY TROVETTS occ kccscdccncs ctdgectésecucnsesenseaseete Robbins 
a NS .  c ea oehadane Ot eeans Co Peet aS tebe eee Shapiro 
*Two Sleepy Peaple ....ccceccccscccccccsceccceveses Famous 
Night Before Christmas ........-eeeeeseeees ee . Chappell 
pg Pe eee Pe ee eee ET EEE TE »++» Harms 
*You Must Have Been a Beautiful Baby...... secesses REMickK 
Pe Oe, OE Wii on 6 6444551 be R OES 609409506 ooeeees Famous 
RIPIEUEER OUND Svs vin swans cbvens Pe ticaneens POrTTTe 
While a Cigaret Was Burning............ WPPTTTi tir? 
Santa Claus Is Comin’ to TOWN......ccescccscevceces FeUSt 
jLambeth Walk ..... RECARO eee TT Pee TST 
Summer Souvenirs ........... OPT TT eT PERTEP IT ETP 
*I’'ve Got a Pocketful of Dreams......... piapussiccses Re 
You're the Only Star in My Blue Heaven............ Shapiro 
E Wreere TUR BO BO sian cc ccccsccoccncctaasccseccesGumunee 
* Indicates filmusical song. ¢t Indicates stage production song. 
The others are pops. 
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\{ Nearing the Top! 


ABOUT LOVE 


Watch Out For 





Xavier Cugat’s 


NIGHT MUST FALL 
Deutsch’s 





| Emery 





Joe Cherniavsky’s 


STRANGE 
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Sensational Novelty 





Le 8 eS ee =) 


by 


COULD BE 


and 


-JOHN BURKE 


innaun JOHNSTON w “nt a Brilliant 


—} ty (Oo 


JOHNNY MERCER and WALTER DONALDSON 


Ballad 


BETWEEN A KISS AND A SIGH 


ON TOP— THE SPARKLING 


SIXTY SECONDS 
GOT TOGETHER 


By MACK DAVID and JERRY LIVINGSTON 


* 


CHICAGO 


BOSTON 


CLEVELAND 


A QUAINT ORIGINALITY BY JACK MANUS 


WHEN PAW WAS COURTIN’ MAW 


SANTLY - JOY- SELECT, bate 


NEW YORK 3 i 


1619 BROADWAY 


HEAR FATS WALLER SING HIS SLY SONG 


POOR FLY 
* * 


“AND LEONARD JOY 


THE SPIDER 
AND THE FLY 


BYE, BYE!) 
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(OAM a’ fale)» 
PITTSBURGH 
SAN FRANCISCO 


TTHE HOUSE OF} 


WHAT DO YOU KNOW | 


AMONG THOSE SAILINC 


| BEAUTIFUL DANUBE 
No Wonder You’re Blue 
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MUSIC—DANCE BANDS 








; Sound Your Dischord 


With the connivance of Dave Clark, veteran songwriter and wit, 
Tommy Dorsey last week slipped the needle into that element of 
band leader who looks to song-plugger parties to help boost attend- 
ance on ‘celebrity nights’ and other such business hypo devices. The 
rib was in the form of a wire sent to sundry publishers with Dorsey 
and Clark as the signators. 

Wire read: ‘In keeping with a custom established by some of my 
colleagues you and a sizeable party are requested not to appear at 
your convenience at the Hotel New Yorker in order that you gentle- 
men of the music industry may get together to bring about a com- 
plete misunderstanding.’ 


COLLEGE RHYTHM 


The sixth of a series of articles on collegiate likes and dislikes as regards | 
modern dance music and dance bands. 
The writers, staff members of publications at their respective schools, 
have been asked by Variety to give the opinion of the student body as a 
Neither has Variety given 
further instructions as to what was to be said or how. These articles ap- 
pear as the undergraduates have written them, with the expressed opinions 
being their own 
VARIETY publishes the series to give music men and band leaders a cross- 
section of current undergraduate opinion on dance music and bands, with 
the hope that it will be both informative and instructive. For what the 
college group has to say about dance music is deemed important ¢® the 


DARTMOUTH 


By John R. Vincens, ’39 
(Dartmouth ‘Jack-O-Lantern’) 

The only prom at Dartmouth deserving of the title is the annual Green 
Key Prorn in May. The other two house parties with which this spot that 
God forgot is honored consist mainly of fraternity house dances where | 
the funds available being what they are, the type of band heard is mainly 
in a bracket with Joe Zilch and his four Bon-Bon Boys. But at Green | 
Key the policy has been in recent years to provide two bands of high | 
caliber, or at least of high repute, and an effort is made to select the band | 
which is at the moment most favored about campus for the lead spot, Last 
spring the Green Key Society polled the college on its favorites, and the | 
first 10, in the order in which they ranked, follows: 

Tommy Dorsey, Goodman, Kemp, Gray, Heidt, Lombardo, Webb, Basie 
Kaye, Clinton. 

The bands picked for the prom were Dorsey and Artie Shaw, the latter | 
chiefly because he was most available for a second band. 
reasons for the popularity here of Tommy Dorsey can be best explained 
by attempting to classify the types of taste evidenced by the students in 
their dancing preferences. The average college man is not a connoisseur 
of music; he listens to a band mainly to get into step with his woman and 
dance on.: A good band to his mind is one which is easy to dance to. 























But there is also that vestige of mad swing which has been making the | 


rounds of the country these past four or five years hanging onto every 
man’s tastes. That might explain in part Dorsey’s popularity—merely that 
he plays sweet music with a touch of hot swing and appeals to the popular 
taste. That, coupled with his master showmanship which enables him to 
Z0 out of his way to appeal to his audience, plus the appearance of such 
popularity kids as Edythe Wright and Jack Leonard, and the variety and 
quality of the band’s choral work, combine to make him sell well. In 
the same vein, it appears that the band leader in any class who plays the 
type of music that the crowd expects and likes, rather than that which 
he likes or is particulariy good at, will be‘a leader, 

Larry Clinton, while ranking 10th last spring, has gained rapidly and 
is very nearly top band at Dartmouth now, if not exactly on the peak, and 
his rise may be attributed mainly to the fact that he gives, as does Dorsey, 
plenty of sweet swing, that he is a good showman, that his arrangements 
and novelty numbers are unigue and pleasant; in short, he pleases his 
audience. (Trite but true.) 

Going a shade rougher, the hot jazz men have their definite place and, 
on the whole, have as many devotees here as any other group. Goodman, 
of course, is tops in the crew. While always something to listen to on a 
recording or the radio, at the height of his popularity there was a ten- 
dency to treat him in the same class as Koussevitzky and his Boston 
Symphony outfit—swell to listen to but an awful ordeal for dancing. 
This may possibly be due to the fact that the public tries to take over 
dusky Savoy Ballroom stuff and expect to make it go in a Ritz Plaza 
atmosphere, which naturally leaves it with two choices—either go berserk 
and try to dance itself to fragments, as many are doing, or else to confine 
its efforts to gathering around the bandstand and gasping sundry ohs and 
ahs. However, since the loss of Krupa and much of his blast, Goodman 


' is getting back to his style of three years ago, in the general opinion, and 


ranks up where he belongs. 

There are other bands, too, which rate high amongst the Jovers of hot 
stuff. This group generally looks at its music as music, and: not some- 
thing to be changed around for its salability. Most of them are familiar 
with jazz technique and history, and therefore hang their approval onto 
Goodman, Ellington, Basie, Crosby, Shaw, et al. These bands don’t seem, 
as a whole, to go out of their way to please the public, but rather retain 
their art at the expense of their popularity—all of which merely means 
that they don’t rank quite as high amongst sedate dance lovers as they 
might if they took more of a squint at the commercial angle. 

Of these bands, Count Basie has been more and more in the public eye 
since arriving at the Famous Door in New York, and would probably 
rank higher on a list of the first 10 at Dartmouth today. Artie Shaw, too, 
has taken a tremendous climb, due mainly to the fact that since being seen 
and heard here he is in the Dartmouth eye, and although the band might 
not cut quite so much ice nationally, the presence of Billie Holliday and 
the presence of Shaw’s clarinet took care of the showmanship angle suffi- 
ciently to make a big hit in Hanover. 

Duke Ellington doesn’t appear on the list of the first 10; which is prob- 


ably as it should be since the various lists of bands compiled here and | 


there from time to time tend more to reflect current flashes rather than 
old favorites of the Ellington, Whiteman and Lombardo type which can 
still command an audience most anywhere. Glen Gray rated high last 
spring; which is somewhat amazing to many, since it seemed that the 


band which epitomized swing in the betinning of its greater popularity | 


had dropped oodles of rungs on the ladder to get a close-hand view of 
oblivion. Such does not seem to be the case, however, up here in the 
hills, and when things get too tough in the wide world Glen can probably 
find board and room in Hanover. 

To a scattered bunch of jazz lovers who seem to know their stuff, but 
are hopelessly outnumbered, Bob Crosby is the fair-haired boy because 
he sticks to music that they love and the rest of us can’t quite compre- 
hend. They like his Dixieland rhythm and they like his showmanship; 
in fact, they go crazy over mention of his name and try hard to sell him 
to hoi polloi, but until the average Joe College develops his musical ear 


_ & bit more Crosby wil] probably be just swell listening in small doses to 


the uninitiated. 
One band in particular, Red Norvo, has beep slimhing te feverttism in 
past few months and probably owes part of it to a sease <f~vaiues nal 


% 4 quicts it down at a dance, and part again t <h< fact that he was in Boston 
oe : (Continued on page 50) 


| from Paris. 


Perhaps the | 


DRASTIC REVISION OF ASCAP RATINGS 





Cairo Does Lambeth 


Cairo, Nov. 27. 
The Lambeth Walk is proving very 
popular and it follows the introduc- 
tion of truckin’ and the big apple 
last winter by the colored Ameri- 
can, Willie Lewis and orchestra, 


Tunes still in overwhelming pop- 





ularity are ‘Bei Mir Bist du Schoen,’ 
‘A-Tisket’ and ‘i'm Gonna Lock My 
Heart.’ 


Three Centuries 
Of Music Tabbed 
By WPA Project 


Washington, Dec. 13. 
Comprehensive bibliography, cov- 
ering three centuries of music in 
the U. S., is on the way as a prod- 


| uct of the Works Progress Writers’ 


Project, Assistant WPA Adminis- 
trator Ellen S. _Woodward an- 
nounced Saturday (10). 

First portion of the work, which 
will start with Puritan hymn writers 
and wind up with swing music and 
Tin Pan Alley productions, will be 
published within a few months by 
the Historical Records Survey of 


EXPECTED THIS WEEK ON AVAILABILITY 





Some 20 or More Firms Due for Change—Commit- 
teemen Favor Strategy to Reduce Grievances— 


Final Quarter Divvys to Be Set 
+ aliinasnblitnpiniamsdeel 





Most drastic shakeup in publisher 
ratings that the American Society of 
| Composers, Authors and Publishers 

Jackson Teagarden, trombonist | has experienced in years may come 
with Paul Whiteman and scheduled | from the series of meetings that the 
to debut his own band shortly, starts | availability committee has been hold- 
rehearsing the new crew the latter| ing the past two wecks. Indications 
part of this week. He'll be putting| are that before the Society’s books 
the new outfit through practice paces | close for the current quarter Dec. 19 
while still hitched to Whiteman from} some 20 or 30 firms will have had 
whom he will be severed during the their availability standings altered. 
next month or so. | Two of these concerns, one with 200 

Teagarden will take several of | points and another now holding 175 
Whiteman’s men with him when he! points, are due for sharp reductions. 


Teagarden’s Own Team 








WPA, Mrs. Woodward said. Names 
cf 14,000 men and women connected 


with American musical development | 
will be included in the publication, | 


| which will be the ‘most compre- 
| hensive bibliography yet prepared 
|on American musical life’ when it 
is completed. 

Inspection of 100,000 catalogue en- 
| tries listing books, pamphlets and 
| musical periodical articles will 


| required before the 4,000-page 
| bibliography is completed. WPA 
professional workers have been 


tucked away in the Library of Con- 
gress for 2% years, studying the 
project, Mrs. Woodward declared, 
with Dr. Luther H. Evans, director 
of H. R. S., and Keyes Porter, re- 
search assistant, at the helm. 
Compendium will include a study 


of national and patriotic music, 
folk music, performances, musical 
education, instrument manufacture, 


musicology, music in society, com- 
positions, music trades and musical 
organizations. “s 





Lawrence Welk plays a few one- 
nighters when he checks out of Wil- 
liam Penn Hotel, Pittsburgh, Jan. 1 
and then goes to Chase Hotel, St. 
Louis, for indef stay. Placed by 
Frederick Bros.  He’ll be succeeded 
at Pitts. spot by Jackie Heller, MCA- 
booked. 


be | 


goes out. Among them will be Art| 
Miller, bass twanger. 





Music Netes | 


Johnny Burke and Jam?s Monaco 
wrote four songs for Bing Crosby’s | 
‘Eastside of Heaven’ t Universal. | 
Ditties are ‘Count to Ten,’ ‘Sing a 


|Song of Sunbeams,’ ‘Beware’ and the 


title song. 


| 





Louis Herscher wrote words and | 
music of the 10 sengs used in the | 
picture, ‘Little Orphan Annie,’ now 





being publishel as a folio by G. 
Schirmer, Inc. da > 
Ann Ronell clefied ‘Hi, Charlie 


| McCarthy’ for Edgar Bergen in ‘You 


Can’t Cheat an Honest Me .” at Uni- | 
versal. 
| 


‘The | 





Steve PaSternacki scoring 
Range Patrol’ at Paramount. 





Erich Wolfgang Korngold doing 
th: music score for ‘Juarez’ at War- 
ners. 





Cy Feuer and Eddie Cherkose 
cleffed ‘Uno, Dos, Tres’ 


lic’s ‘Forged Passport.’ 





Maurice Lawrence scoring ‘Am- 


bush’ at_Paramount, 





Louis Greenspan now with 
ASCAP in Seattle looking over ter- 
ritory. 





AL ROTH ON OWN 


Al Roth, CBS conductor formerly 
booked by Rudy Vallee office, has 
severed with Vallee and gone into 
business for himself. Andy Wiswell, 
also from Vallee, joins him. 

Roth opened his own office couple 
of weeks ago, but still retained 
Vallee connection. Andy Wiswell 
will do booking for Roth office, 
which will handle non-name com- 





bos, etc. 





Ancther Bout with 


As the new counsel for the Pro- 
fessional -Music -Men, Inc., Samuel 
Jesse Buzzell is developing a plan 
‘which he believes will go a long 
ways toward eliminating bribery and 
other evil practices from the busi- 
ness of exploiting popular music. 
Buzzell hopes to have his code of 
_taboos not only adopted as part of 
the PMMI’s by-laws. but made bind- 
ing on publisher-employers through 
|an agreement entered into between 
the latter and the PMMI. 

In turning militant on the ques- 
tion of plug practices the PMMI is 
also changing the fundamental char- 
| acter of its organization. It proposes 
|to be more than a benevolent asso- 
| ciation. The PMMI, which has 350 
| members, will take the attitude that 
| it has a vested interest in keeping 
| the exploitation end of the music 
| industry on an ethical plane and that 
|it is ready to back up this deter- 
mination by action within its corpo- 
rate setup. A by-law which Buzzell 
has already submitted to the PMMI's 
board would make dismissal from 
the organization any member found 
gammy of taking part in a briberous 
transaction. 

} 





That Tough Guy, 


Payola, Scheduled by Buzzell 





Unblushing 





That the payola racket has 
reached unashamed proportions 
is evidenced by one bafid man- 
ager who, when told that his 
maestro’s weekly income would 
be below par, advised his client 
over the phone. 

‘Call up the publishers and 
get a few payolas on your next 
week’s broadcast.’ 











lishers to agree to drop any contact 
man who has violated the anti- 
bribery by-law. Buzzell and the 
members of the PMMI board feel 
confident that the vast majority of 
publishers will support the PMMI’s 
code, which will be submitted to the 
PMMI membership in early Janu- 
ary for ratification. 


Buzzell also intends to revise the 
PMMI’s constitution so that the or- 
ganization can serve as a go-between 
in employer-employee relations, en- 
courage greater security for jobs and 





introduce some control over the in- 


W\ is Buzzes r2 to eet the gos- 4 duction of apprentice songpluggers. 





| for the quarter. 
| timated sum is in excess of the ac- 


In lending an ear to the pleas of 
certain firms for boosts in avail- 
ability ratings the committee this 
time has made exhaustive studies not 


|onlv of these applicants’ arguments 


but of the catalog value to ASCAP 


|of a slew of other publishng houses. 


The findings of the committee will 
be handed down this Friday (17). 
Would Cancel Thunder 

Some members of the committee 
are reported to favor a strategy 
which would penalize those firms 
whose alleged excessive ratings are 
used by dissatisfied publishers as ob- 
jects of comparison. By doing away 
with these causes of fingerpointing 
the publishers bidding for point in- 
creases would be deprived of a 
major argument. 

ASCAP board of directors is slated 
to hold its final meeting of 1938 to- 
morrow (Thursday). They are to 
consider the amount that is to be 
distributed next week as royalties 
for the final quarter of this year. 
Also a proposed pension-retirement 
and insurance plan for the organiza- 
tion’s employes. This royalty plum 
is based on the estimated collections 
As a rule the es- 


tual income. 





‘or Rev KING'S JESTERS TO 


EXPAND INTO BAND 


combo, 





King’s Jesters, six-man 


| will augment to full-sized band after 


completing present commitments, 
Current at the La Salle hotel, Chi- 
cago, they move to Comodore Club. 
Detroit, Dec. 31, for two weeks. After 
that they will enlarge. 

Combo figures there is. nothing 
more for them as is. Now comprise 
six musicians and girl vocalist and 
would add another six men. 


AL FELDMAN RE-TAGGED 


Alexander He’s on MCA 
Orchestra. List 








As Val 





Al Feldman, arranger, has altered 
his label to Val Alexander and bows 
shortly as a band leader under the 
aegis of Music Corp. of America. 
He’s been organized for couple of 
weeks but has not officially bowed. 

Ticket with MCA calls for him to 
get work by Jan. 30 or else ticket 
terminates. He was former arranger 
for Chick Webb and composed ‘Tis- 
ket, Tasket.’ 


Abeles Files Brief 


Julian T. Abeles, counsel for* the 
Robbins-Metro publishing group, 
yesterday (Tuesday) got in under the 
‘wire of an order about handing in 
briefs on the $185,009 suit against 
Electrical. Research Products, Inc., 
which was tried before Federal 
Judge John Knox last summer. The 
court gave him until yesterday to file 
his brief which is to be exchanged 
between counsel for the suing group 
of publishers and ERPI before Judge 
Knox takes the case under considera- 
tion. 

Action involves the payment ‘of 
synchronization fees for foreign uses 
under an agreement which expired 
six years ago. In this case Abeles 
is appearing strictly in Metro’s be- 
half. Before the case went to trial 
ERPI served notice on various film 
producers that if Francis Gilbert, as 
counsel for the suing group of pub- 
lishers, got a judgment against the 
electric combine the producers would 
be held collectively liable for its 











Payment. 
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Musical Guild Calls Meeting Of 
Membership for Dec. 26 in N. Y. 








Meeting of the full membership of 
the American Guild of Musical | 
Artists to discuss relations with the| 
concert managements and the Metro- 
politan Opera is scheduled for Dec. 
26 at the Plaza hotel, N. Y. Solo 
artist membership last Sunday (11) 
held its second meeting of recent 
weeks to hear a follow-up report on 
negotiations with Columbia Concerts 
Corp. and NBC Artists Service. 

Letter sent last week by Columbia | 
to its contractual artists to explain 
its side of the AGMA dispute was} 
read aloud to the meeting, analyzed | 
and discussed at considerable length. | 
Committee members who have been | 


negotiating with the two concert} 
managements answered the various 

















HITS OF 
THE SEASON 


LAMBETH 
WALK 


THE COUNTRY’S BIGGEST 
DANCE SENSATION 





WATCH OUT FOR 
BLAME IT ON MY LAST 


statements made in the letter and 
offered claims in rebuttal. 
According to the AGMA spokes- 
men, the concert managements have 
steadfastly claimed they are the em- 
ployees of the artists, not the em- 
ployers. They also deny the bureaus 
have been operated at an excessive 
profit or that commissions charged 
the artists are excessive. But they 
have refused to permit inspection of 
their books, except under conditions 
the unions consider unacceptable. 
There was laughter and applause 


at last Sunday’s meeting when the | 
the | 
argument that if the concert bureaus | 


AGMA negotiators advanced 
are employees as they claim, they 
should be willing to permit in- 


spection of their books ‘because the 


employees are doing.’ Upshot of the 


meeting was another vote of con- 
fidence in the negotiating committee. 


Chicago Opera 


Season Floppo: 
Deficit Grows 


Chicago, Dec. 13. 
Chicago City Opera season, now 
in its last two weeks, indicates that 
it will wind up with a considerable 
deficit to add to the $50,000 item al- 











AFFAIR 
Have you heard Morton Gould's 


PAVANNE 
New Cotton Club Hits 
PM MADLY IN 
LOVE WITH YOU 
AND 


By Benny Davis and J. Fred Coots 




















| Prior to season's get-away 
| been expected that 1938 would see 


ready on the wrong side of the books. 
it had 


an increase of 10% in attendance and 
coin for the Opera, but results have 
been far under expectations. 

To make up deficit and to ensure 
| continuation of Opera next season, 
the sponsors are asking that the-gen- 
|eral public contribute to the cause. 

Have flooded the tewn with blanks 
|and are asking for subscriptions of 
|one buck and up. These subscrip- 
|tions are not guarantees or promises 
|and may be withdrawn at any date 
by the subscribers. : 





Hazel Scott, now in the New York 
musical, ‘Sing Out the News,’ debuts 
a new band with herself at the key- 
board, Dec. 23. Crew will share 
billing with the Lucky Millinder 
orch, at the State-Palace, in Har- 
lem. 

















On the Upbeat 


Isham Jones, now being handled 
by Charlie Shribman office, starts 
tour of south Dec. 16. 

















Gray Gordon and Mike Riley 
| ‘battle’ at Stanley theatre, Pitts- 
| burgh, for week starting Dec. 16. 








Inside Stef-Mesie 


Novel legal potnt was advanced by defendants’ counsel last week in 
arguing before Federal Judge Alfred Coxe for the dismissal of the suit 
brought by Shapiro, Bernstein & Co. in connection with the copyright re- 
newal rights to ‘Come Josephine in My Flying Machine.’ The battery of 
counsel representing Al Bryan and Fred Fisher, the writers of ‘Josephine,’ 
and Famous Music Corp., which got the renewal rights from the latter 
twosome, heid that S-B had no authority under the law to renew the 
tune’s copyright because it was not the original copyright proprietor. 








Jimmy Luneceferd stepped out of 
ithe Band Box, new New York nitery, | 
|last Saturday night (10) after about | 
two weeks. A small combo will hold 
| forth until Dec. 27, when Gus Mar- 
| tell and Charles Barber bands move 
in, 

Lunceford will start 
one-niter tour through 
| midwest. 


and 
and 


theatre 
south 


Clyde McCoy’s Sugar Blues crew | 
replace Gene Krupa’s outfit at the} 
|L. A. Palomar today (Wed.). 





| 


Jean Wald’s femme band _ into} 


|stay opening last Monday (12). | 
| Placed by MCA. 
| dense 

| Buzzy Kountz has_ reorganized 


band after two-year layoff and goes | 
into Webster Hall Hotel, Pittsburgh, | 
Friday (16) for week-end dancing | 
only. 


Russ Morgan, Tommy Tucker and | 
WCAE, Pittsburgh, Airliners all 
pencilled in for Pittsburgh Winsum 
Club’s Xmas dance Dec. 26. 





Glen Gray’s Casa Loma band and 
Benny Goodman’s crew will change 
places on Jan. 5, with Goodman exit- 
ing Empire Room of the Waldorf- 
Astoria hotel and following Casa 
Loma into the Paramount theatre. 
Gray then switches to the Waldorf. 

Gray plays two weeks at the Para- 
mount theatre starting Dec. 21. The 
Andrews Sisters will appear with 
band at the theatre. 





Another Schnickeifritz band, Joe 
Billo’s crew, is.on the upbeat. Band 
started by William Chrisman who 
started Fieddy Fisher’s Schnickel- 
fritzers and from same town, Min- 
neapolis. They’ve been set for Cha- 
teau Terrace of Radisson hotel, 
M’pls, opening Dec. 15 for four 
weeks, George Maddock, singer and 
trick drummer, shares billing with 
leader. 





Rudy Bundy plays New /Year’s 
Eve at William Penn hotel, Pitts- 


per use. 


Defendant lawyers pointed out that the original copyright had been 
taken out by the late Maurice Shapiro, who owned the predecessor firm 
to Shapiro, Bernstein & Co., and, according to their interpretation of sec- 
tion 23. of the copyright law, nobody but his (Shapiro’s) family is entitled 
to file a renewal or bring any litigation over such renewal rights. The 
case makes the first in which an issue of this sort has been raised. 

Shapiro-Bernstein bases its action on tne claim that the work had been 
published while Bryan and Fisher were under employment to the late 
Maurice Shapiro. The writers’ counsel now take the position that even if 
the former were the copyright proprietor, any assignment made of his 
rights is not valid. In answering this argument Shapiro-Bernsiein counsel 
pooh-poohed the interpretation as having no basis in law, adding that the 
original proprietor had in no way been prevented by the amended copy- 


| right law of 1909 from assigning his renewal rights to any person or firm 
| he elected. 


Likely object of another suit by Shapiro-Bernstein is Paramount Pic- 


| boss has a righ: to know what his | Press Club, Erie, Pa., for four-week tures, with this cause this time involving alleged infringements of ‘On 


Brave Old Army Team’ and ‘The Official West Point March’ in the film, 
‘Touchdown Army.’. The publishing house last week wrote Paramount 
demanding that it stop showing the picture and also give an accounting 
of the profits to date. 

Shapiro claims that Paramount interpolated paraphases of the two mili- 
tary compositions in the picture after the publishing firm had on appli- 
cation advised the producer that its fee for the marches would be $500 
The publisher now contends that there are six such unauthorized 
uses in the picture. 


Jack Robbins is now personally directing the activities of the Feist firm, 
whereas the Robbins Music Co. is being maestroed by Abe Olman, as g.m. 
Willie Horowitz continues in charge of Miller Music, the third of the 
Metro-Robbins group of publishers. Villa Moret distributing deal starts 
in February. 

Robbins is consolidating all bookkeeping departments of publishing firms 
at the headquarters of parent company. Miller Music will be moved into 
Feist’s present spacious quarters. This means Miller's present quarters in 
the RKO Blidg., a heritage from the Sherman-Clay merger, will be sublet, 
as the lease runs another year and a half. Fred Smith will direct all three 
bookkeeping and production departments from the central source. 

Harry Link deal has been revived. Present professional head of Berlin’s 
has 2 bid to- become general. manager of Feist, with a share in the percent- 
age of the profits of all three Metro-Robbins firms. He aiso has a partici- 
pating interest with Berlin, Inc., which has been the major hurdle to any 
deal. 





Henry Nemo, whose latest published number is ‘Blame It on My Last 
Affair’ (Mills), has been admitted to membership in the American Society 
of Composers, Authors and Publishers, or within a year of submitting his 


first tune for publication. ASCAP entry requirement is five published 
works, 





7% 
v 





- 4 


HTS rom HARMS 


more hotel, Dayton same night. Both 
for CRA. 

Count Basie has upped his brass 
section to seven pieces with the ad- 
dition of trumpet man ‘Shad’ Col- 
lins. Collins was with Don Red- 





burgh. Rudolf Friml, Jr., set at Bilt- 


man among others. The nation's surprise song hit! 





; College 





Rhythm UMBRELLA 








SONGS 





ROBBINS MUSIC 





ROBBINS 


A Smash Hit! 
MY REVERI’: 


By Larry Clinton 


Gordon and Revel’s Latest Song Sensation! 


THANKS FOR EV'RYTHING 
20th Century-Fox Picture, “Thanks for Everything” 


From the New Universal Picture, “That Certain Age” 


MY OWN 
By Jimmy McHugh and Harold Adamson 


The Newest Ballad Song Smash! 


AFTER LOOKING AT YOU 
By Al Hoffman, Al Goodhart and Manny Kurtz 


The Year's Greatest Novelty Hit! 


WHERE HAS MY LITTLE DOG GONE? 
By Al Feldman 


| «799 SEVENTH AVENUE - NEW YORK 


FROM 


CORPORATION 








(Continued from page 49) 
when ‘the boys’ trooped there for the Harvard game. 


MAN 


Perhaps the other e 








features of the band which Dartmouth likes are the xylophone and, of 
course, Mildred Bailey. Some, on the other hand, can’t quite figure out 
what's left after a few shots at that xylophone and a good peak at Mildred. 
While discussing the Boston influence, a lot of Chick Webb’s standing 
here last spring was due to the fact that he spent the winter at the 
Fiamingo Room and that Boston is about the nearest oasis of any sort to 
Hanover. 





Sweet Stuff 


Getting over into the field of plain, common, ordinary, sweet music, the 
| college boy finds there a large number of his favorites. As pointed out 
| before, this is probably because the general run of people either can’t 
or won't hop all over the greensward to hot music, but rather like to 
dance sweet and slow with Mazie on that one day a month when they 
| get out of this New Hampshire wilderness. Last year Hal Kemp was 
still managing to hang onto the collegiate popularity that he’d built in 
years past with novel arrangements, triple-tongue stuff and so on, but his 
days seem to be numbered at present. Horace Heidt perhaps is too far 
away to get all the recognition that he might, but his general style and 
the fullness of his music make him a leader. 


Lombardo remains in the running despite his always sounding the same 
and despite his music being sickly sweet to many, the main idea seems 
| to be that you at least know what you’re in for when you go to Lombardo, 
| amd there could be many a worse evening spent. Sammy Kaye remains 

about where he was while other bands climb up and down. Shep Fields 

had his moments for a while and is now on the way down mainly because 
he didn’t seem to have much more to offer than ripples which soon grew 
| tiresome. Eddy Duchin, after staying around half up and half down for 





quite a spell, is having a small rennaissance. Eddy probably owes it all 
to Patricia Norman and ‘Old Man Mose,’ who amused us and then plagued 
us for a whole summer, with 99 out of 100 still betting their bottom dollar 
| that virtue had fled. Kay Kyser is liked more for his show than for his 
_ music, which ‘is good enough at that. Johnny Long put in an appearance 


here two years ago with Goodman and was well received—he’s still liked, 
| but it’s hard to find him. 


Rather than go on naming names, it might be well to stop here. It 
appears that the bands holding the most favor are still those which forget 
their art and sell the show. Swing will probably continue to grow in 
popularity as listeners get more attuned to it, can distinguish between the 
good and the bad, can be spared the corny swing-definitions and other 
. cruddy trive of a false nature. But until the day arrives when practically 


| everyone van-feel-at home te~-insd-“faechinations, -the-bascs whieh- calm 


down a bit for the more sophisticated audience; thoase-which play a sweet- 
variety of swing will most likely be the tops. On the other hand, the 
plain sweet-music makers had better look to their laurels and give a 
little more in the way of variety which will at the same time not become 
tiresome in a hurry. 


The middle of the road between sweet and hot appears in Hanover as 
| about the safest place to tread. 


(Next Week: Northwestern) 








The top ballad of the season! 


DEEP IN A 
DREAM 


Watch these two n 








umbers 


Up on top soon! 


I WON’T GO HOME 


of ale| 


WAIT UNTIL MY 
HEART FINDS OUT 


9 4 


And that new novelty favorite! 


GIRL FRIEND 


of the 


WHIRLING 
DERVISH 


Mack Goldman, Prof. Manager 


HARMS INC. « R.C.A. Bldg. * New York 
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OLD SONG SUGGESTIONS | 
FOR YOUR PROGRAMS 
JIMMY McHUGH’S 


ON THE SUNNY SIDE OF 


THE STREET | 
SHAPIRO, BERNSTEIN &/ CO. 
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Miami Perking Up 


in 
uit 
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Miami, Dec. 13. 

This resort is awakening from 
summer doldrums in anticipation of 
the seasonal influx of snow dodgers. 
What the eventual finale will be is 
still open. Gambling, as usual, is 
questionable. Horse and dog tracks 
alone are legalized pari-mutuel prop- 
ositions. 

The Hollywood dog track al- 
ready open and the bangtails start 
galloping at Tropical Park soon. 
Outstanding feature of the early 
winter season is the Orange Bow] 
game. This year's unbeaten Ten- 
nessee will meet unbeaten Oklahoma 
January 2. Tropical Park will hold 
its races on the morning of this day 
to build up the b.o. at the game. 

The entire complexion of Miami 
Beach has changed. Washington 
avenue, the town’s main drag, has 
extended itself two blocks further 
nor?. he Cameo theatre, inde- 
pendently operated, opened recently 
playing double features and imports, 

Jack (Hickory House) Goldman is 
readying his Miami Beach Hickory 
House. Harris Levison has reopened 
his Riptide club, with partners Billy 
Cook and Steve Folsom. 

A new twist this year will be the 
opening of the Coral Gables Coli- 
seum as an ice palace. Profesh hockey 
teams will play and public skating 
will obtain three nights a week. 

Bruno Trebbi, who last year oper- 
ated the Town Casino, has the spot 
again this year. 

Tom Williams, veteran local nitery 
op: whose Club Bagdad folded dur- 
ing the summer, is dickering to bring 
in a sepia revue. Chances appear 
very doubtful as city officials are 
very strict on colored productions, 
However, the Brownie Club in Ft. 
Lauderdale (over the county line) 
has been featuring colored entertain- 
ment. . 


the 


’ 


is 


ae 


The Joints 


Chick Endor and Charlie Farrell 
are readying their Ft. Lauderdale 
Coral Club. Boys did oke last sea- 
son and with their following, appear 
to be set for another successful sem- 
ester. 

Mother Kelly’s, refurbished, ticking 
along with a new stage and enter- 
tainment. Show unpretentious but for 
this type spot will do well. 

Harry Propper. formerly of the 
Mayfair, Cleveland, has taken charge 
of Lew Stark’s Empire. Spot oper- 
ates on a 24-hour basis with bar and 
food. No show. 

Don Lanning, local fave, inaugur- 
ates his Sunday cocktail parties this 
week, Spot has been open all sum- 
mer with Don and .Roberta Sher- 
wood featured in the show. 

The Five O'Clock Club recently 
reopened with Howard Lally and his 
orch, Lady Vine and Peggy Tucker 

- as vocalists. 

Roney-Plaza hotel hasn’t as yet 
opened but will. be by Xmas. Ed 
Joufret, as usual, at the helm, with 
George McDonald succeeding the 
Doherty regime. 

Continentale, last season's surprise 
package, is slated to reopen the 15th. 
Same management and: policy. 

Wometco, Inc. (local theatre chain) 
has taken over the 7th Ave. and re- 
named it the Strand. Acquisition of 
this house gives chain a total of 13. 
The Parkway, an independent nabe 
house, opened on Coral Way: 

Harry Richman and bride (Hazel 
Forbes) have been down to open 
their home on West avenue. Rich- 
man will, in all probability, again 
be at the swank Royal Palm club 
which reopened recently. Spot still 
has summer show. however. : 

The Dempsey Hotel reopened, this 
year under new management, but 
bar and grill still shuttered. 

First social function of the season: 
opening of the Miami Symphony, un- 
der direction of Arnold Volpe. 
Mischa Elman guest artist. 

Fan and Bill’s preemed. 

. All hostelries renovating in. an- 
ticipation of good season with Cham- 
ber of Commerce reporting quad- 
ruple last season's inquiries. 


’ 








domo at Miami-Biltmore. Official 
opening slated for Jan. 1, with Sun- 
day pool exhibs preeming Dec. 18. 





Sacks in Hospital 
~someve~ Manic Sacks: hegd of the act de- 
partment of Music Corp. of America. 
entered a Philadelphia hospital yes- 
terday (Tuesday) for observation and 
rest. 
He had been warned by physicians 
that he was verging on a breakdown 
from overwork. 


ee a 


“Some, 








Cafes and Hotels All Set to Go 


Milton Chapman remains major 


for New Season: 





+ 
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Gainsworth to Open | 
Casino, Havana, Season 


Casino Nacional, Havana, opens its| 
winter season Dec. 23 with a show | 
headed by Marjorie Gainsworth, 
Dario and Diane (just closing at the | 
Hotel Ambassador, New York), Dolly | 
Arden and Marissa. . 

William Morris office booking. 


FINE 2 CAFES IN 
ASCAP PERMITS, 








Philadelphia, Dec. 13. | 
Two niteries operating without li- | 
censes from American Society of 
Composers, Authors and Publishers, 
have been fined $250 and costs in 
U. S. District Court here and were | 
ordered to obtain the permits be- | 
| 


fore continuing operations. Charges 
were brought by ASCAP against 
Tomissolo Moccia, operator of an 
Italian spot here, and Jack Klund, of 
Doylestown, near here. 

ASCAP inspector testified that a 
three-piece band in Moccia’s spot 
played ‘Sweet Sue’ without permish. 
Moccia said it wasn’t ‘Sweet Sue,’ 
but an Italian air, ‘Sielo Celeste.’ 
After Judge George Welsh listened 
to both being whistled, he still 
couldn’t decide and so music was 
produced and played two days later, 





whereupon the verdict went to 
ASCAP. ’ 
Klund, charged with | 


specifically | 
infringing “Two Dreams Got To- | 
gether,’ declared he had leased his | 
place for the night to the band. | 





Shea Restrained in Use 
Of Bowes Name for Ams 





St. John, N. B., Déc. 13. 

Major Edward Bowes has been 
granted a permanent injunction | 
against Jack Shea, restraining latter | 
from use of ‘Major Bowes Winners’ 
in advertising copy for his tyro units. 
Nominal judgment of $10, plus court 
costs, were awarded. Suit instituted 
last June. Counter claim by Shea 
that he has lost money during litiga- 
tion was dismissed. 

Shea has been organizing amateur 
ufiits in New York for several years, 
playing the eastern seaboard and 
maritime provinces of Canada. It’s 
reported to have been agreed by 
Shea in 1936 that he would stop us- 
ing title. 


Tanguay a Littie Better 


Hollywood, Dec. 13. 

Eva Tanguay was slightly im- 
proved today (Tuesday) after doc- 
tors gave up hope over the week- 
end. 

Onetime stage star, now 60, has 
‘been bedridden the past year with 
arthritis. 


J. V. MORRIS, 78, RETIRES 
Salem, O., Dec. 13. 
After 50 years of trouping with his 
magic, John Vaughn Morris, 78, has 
retired here, 

















|under its conditions. 


‘BOYS TOWN’ QUITS 


Disappointing Business 
Troupe to Fold in Chi 





Causes 





Chicago, Dec. 13. 

‘Boys Town’ unit, composed of 
youngsters of Father Flanagan’s 
Boys Town community in Nebraska, 
folded here Thursday (8) after its 
week at the RKO Palace. Troupe 
returned home. 

Unit quit due to disappointing 
business and contracts for future 





dates on RKO, Warner and other | 
vaude circuits, were cancelled. 


| 
| 





Band Show for ‘Boys Town’ 
Pittsburgh, Dec. 13. | 

Fold of ‘Boys Town’ unit has can- | 
celled the show out of the Stanley | 
for Friday (16), and will be replaced | 
by a ‘Battle of Music.’ Bands booked | 
are those of Gray Gordon, 


Penn ‘several weeks ago, and Mike 
Riley. 

Xmas week presentation opening 
Dec. 23 will be headlined by Ken 
Murray, with Borrah Minevitch’s 
harmonica gang being one of four 
acts surrounding him. New Year’s 


| brings Bob Crosby’s band, last book- 


who 
, , —TT Im 
piayed roadhouse job here at New} 





|ing set so far for town’s only regu- 


fiesh site. 


Barnes Show Asks 
AFA Suit Exit; Court 


Power Questioned 


lar 





First skirmish in Ringling Bros.- 


|Barnum & Bailey litigation with the 


Amercian Federation of Actors 
wherein union asks for injunction, 
was heard Friday (9) in Federal 
district court, New York. Barnes 
division of Ringling shows has moved 
for dismissal of suit on grounds it did 
not conduct buiness in N. Y. and 
therefore court had no jurisdiction. 
Decision was reserved. 

Two shows were named in AFA 


|suit, which seeks to restrain either 
Court ruled band members were ac- | 


tually employees and that Klund was 
responsible. 


|from operating under any but AFA! 


| conditions, for which a contract is 
jsaid to have been issued by AFA. 
| AFA charges breach of that contract. 
| Suit was started in October after 
|the circus season had closed. Ring- 
ling show had closed early in the 
summer after a battle with the 
| union, declaring it could not operate 
Barnes show 
also closed earlier than usual after 


| poor business. Joint union pressure 


had been brought on both shows. 

Ralph Whitehead, of AFA, and 
Ringlings started discussions yester- 
day (Tuesday) in New York, aiming 
at peaceful settlement. 


JESSEL GETTING 1506 
MORE TO OPEN AT FAIR 


George Jessel expects to raise an 
additional $150,000 by the end of this 
week to open his ‘Old New York’ 
village at the New York World's 
Fair April 30. Messmore-Damon, 
outdoor spec builders, have the plans 
set for the replica of Steve Brodie 
jumping from a miniature Brooklyn 
bridge, Chuck Connors’ saloon, 
Hitchcock’s beef and beans, Corbett, 
Sharkey, John L. Sullivan, Canfield’s 
and P. T. Barnum sideshows and a 
miniature of the old Haymarket. 

‘Old New York’ covers two and a 
half acres. Messmore Kendall (not 
to be confused with Messmore- 
Damon outfit) invested $50,000. 
Other showmen and financiers are 
in with Jessel. John D. Hertz’s Leh- 
man Bros. bunch is expected to put 
up the $150,000 balance. Some $160,- 
is already set. 








Nicht Clubs Hit Hard by Wholesale 





Cleanup of Atlanta's Playground 


Henie Ice Show Does 
$60,000 in Montreal 


Mortreal, Dec. 13. 
Sonja Henie, with her Hollywood 
Ice Revue,’ sold out 8,000 seats in- | 
cluding three rows of chairs on the | 
ice, at the Forum here Friday (9), | 


$1.70-2.25-3.40, including tax, for a| 
gross of $50,000. 

Miss Henie went to Quebec for 
rest after show ended here, 


RKO BACK 10 
VAUDE IN HUB 


RKO theatre, Boston, will begin a 
five-day vaude return Christmas 
Day. New Year’s weekend .vaude 
will drop to four days and thereafter 
three-day weekend show will pre- 
vail, 

Bill Howard, booker, has set Lil- 
lian Carmen, Harris and Howell, 
Emmett Oldfield, Six Grays, Maizie 
and Roper and Hank Ladd for 
opener. Latter will m.c. 











Pittsburgh, Dec. 13. 

After more than two years of pic- 
tures only, the Alvin, Harris com- 
pany’s downtown spot, will return 
to flesh Dec. 30 for at least one week 
with show built around Jane With- 
ers. Picture will be ‘Blondie’ (Col). 
Management says it’s just a tempor- 











|ary break in regular policy. to cash 
|in on New Year's holiday trade. 


Alvin originally opened under 
Harris banner more than four years 
ago as a presentation house, but 
dropped acts about 18 months later 
for straight films. Couple of weeks 
back, chain launched second down- 
town site, Senator, with personal of 
John Boles and understanding that 
flesh would be used only occasion- 
ally. 


Deal with musicians union there 
called for $15 weekly a man over 
regular scale if house didn’t play at 
least 25 weeks of shows during year, 
but obviously contract was a blanket 
one with Harrises permitting them 
to plant flesh in either Alvin or Sen- 
ator so long as time was consumed. 


Regular house band at Senator, 
headed by Jerry Mayhall, will move 
to the Alvin for the Withers engage- 
ment. Several additional acts are to 
surround the film moppet. 


Farle, Philly, Dates 
"Em; Not Shuttering 


Philadelphia, Dec. 13. 

With the musician trouble settled 
and a néw termer inked, Earle the- 
atre, which had made no bookings 
after Dec. 1 in prospect of shut- 
tering, has laid out an ambitious 
lineup. 

Tentatively set are: Benny Davis 
revue, Dec. 16; Phil Spitalny, Dec. 
23; Eleanore Whitney and revue, 
Dec. 30; Bob Crosby, Jan. 6; Hal 
Kemp, Jan. 20; Tommy Dorsey, Jan. 
27; Benny Goodman, Feb. 3: Artie 
Shaw, Feb. 10; Ted Weems, Feb. 17, 











and Kay Kyser, March 1. 




















| 


bap sroenenew arene 


¢ 


“, 


Send R 


NEW YORK 
154 West 46th St. 





170 





——— 


Third of a Century 


Anniversary Issue 


To Be Published Late In December 


eservations Immediately To Any Variety Office 
LOS ANGELES 


CHICAGO 
8 No. Vine St. 







54 W. Randolph St. 


| Slipper, 


Jonesboro, Ga., Dec. 13. 
Wholesale cleanup in Clayton 
county, known as ‘Atlanta’s Play- 
ground,’ hit the niteries hard. In- 
stigated by: Solicitor General Roy 
athers, assisted by bucolic citi- 
zenry. Prosecutor Leathers started 
by getting Sheriff E. L. Adamson 


| Saturday (10), and Monday (12) at | "¢moved from office, 


Trials were speedy and Judge 
James D. Davis, of Stone Mountain 
superior court, dished out stiff fines 
and sentences, By Saturday (10), 
following cases had been settled: 


Mrs. Jean Cobb, of Rose Garden 
Court, $1,600 fine and 12-month sus- 
pended chain gang sentence for op- 
erating slot machines; Roy Elliott, 
Blue Plate Tavern, $50 fine and 12 
months suspended sentence for il- 
legal liquor possession, slot machines 
and Sunday beer sales; Roy Stegall, 
Log Cabin Inn, $300 fine and 12- 
months suspended for slot machines; 
Mrs. Mae Griffith and Eddie Jones, 
Club Lido, $150 fine each and 12- 
months suspended sentenc 
machines; Roy Allen, Spring Lake 
Club, $125 fine and nine months sus- 
pended sentence for lottery and slot 
machines; Nick Nichols, Villa Ven- 
ice, $50 fine and 12 months suspended 
sentence; William Carter, Log Cabin 
Inn, fined for illegal liquor posses- 
sion. 


Trial of R. R. Griffin, Cotton Inn, 
charged with slot machine opera- 
tion, was stalemate, jury being un- 
able to agree after 25 hours. 
Pee-Wee Burns and Claud Kugler, 
indicted with Burns on gaming 
charges at Log Cabin, failed to an- 
swer when their cases were called 
and bench warrants were issued for 
their arrests. 

Bonds of $1,000 each were ordered 
forfeited by Paul Johnson, of Silver 
and Wade Turnipseed, of 
Club Savoy, when they failed to ap- 
pear and new bonds were set at 
$2,000. Cases against J. P. Thomp- 
son, of Twin Pines Club, and Wil- 
liam Thompson, of Poplar Road- 
house, were continued because of 
illness of defendants. 





St. Louis, Dec. 13. 

Even though sheriff-elect Walter 
R. Wittman and state attorney- 
elect R. W. Griffth of Madison 
County, Ill. across the Mississippi 
from here, will not take office until 
Jan. 5, operators of gambling houses 
are already shuttering here. The 
sheriff, states attorney and Mayor 
Robert Dron, of Madison, IL, all 
elected on anti-gambling platforms, 
have promised to clear the county of 
all gambling. 

The Hyde Park Club, Venice, 
which has been operating since 1910, 
shuttered this week. The 323 Club, 
Madison, a _ nitery-casino, has been 
padlocked and there’s little likeli- 
hood that Harry Murdock will re- 
open his Mounds Country Club, an- 
other nitery-casino. Mayor Dron has 
already fired Crief of Police Ray- 
mond Backman and three other cops 
and promises more heads will fall 
unless every form of gambling is 


stopped. 





Philadelphia, Dec. 13. 
Ritz-Carlton hotel has closed fts 
Merry-Go-Round Room after it was 
open four weeks. 
Spot was lighted weekends in a 
deal with Johnny Creighton, ba- 
toneer. 





Sunday in Philly Drives 
Hoofer to Try Suicide 


Philadelphia, Dec. 13. 
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Philly on a Sunday was just too 
much for Louise Carr, 24, nitery 
chirper and hoofer. She attempted 
suicide by poison in her hotel room 
Sunday (11), but then changed her 
mind. She screamed for help. A 
bellboy called police, who took her 
to a hospital. Physicians said she 
will recover. 

Questioned by detectives, Miss 

Carr said she had been despondent. 
‘You know Philadelphia on a Sun- 
day,’ she said. ‘Well, I just couldn't 
stand it.’ 
, Miss Carr arrived in Philadelphia 
_from Boston several weeks ago and 
| was booked to start work at the Club 
,15 last night (Monday). 


| BOWERS DUE FROM LONDON 
‘Cookie’ Bowers, vaudeville mimic, 
_who has been in England for about 


3 year, is due in New York from 
London this week, 
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son Named to Act for BAA 
On All Labor Problems in Move To 
Rehabilitate New York Burlesque 


TOLES TOPS BARLUND 
__ ON HIPPODROME CARD 


By JACK PULASKI 
The Hippodrome resumed boxing 
last Friday (9), Jai Alai still being 
the principal attraction but limited 
to five nights weekly. Roscoe Toles, 
another Negro smacker-downer from 





Detroit, easily won over Gunnar Bar- 


lund, much-defeated Finn in 10 

What looks like the first concen-|Friday (9), attended by Masterson,| rounds. But this event did not war- 

trated effort towards the rehabilita-|Tom Phillips, a member of Mayor! rant the capacity draw, aided by the 
tion of burlesque in New York oc-|LaGuardia’s Labor board, and the pon top of $3.50. 

curred last week. John Masterson,|mayor at City Hall, at which the The rugged Barlund is not allergic 

Brooklyn attorney, who’s been head-|change in the union’s name wWaS | to punches on the chin, proving that 

ing the censorship committee set up|okayed. The switch had been sug-/| at least. Toles got into the metro- 


last year to control burlesque shows, | gested since the name was figured | politan fight picture beeause Jimmy 
was designated by five of. the city’s | incongruous in view of the ban on) Adamick could not take it. Roscoe 
seven burley theatre operators to|the burlesque tag in New York. sent him to the hospital some weeks 
represent them in ali iabor disputes Mayor's Stand ago, thereby blasting Jack Kearns’ 
and in negotiating contracts. The mayor stated that he would| hope of handling another top-line 

Masterson immediately urged the|tolerate no more jurisdictional| heavyweight. That probably is the 
operators to align themselves with| battles as in the past between the | real reason why the customers 


the ~Brother——Artists-—Association, 
which has jurisdiction over the 
burley field. That was expected to 
be -done yesterday (Tuesday) at a 
confab between the operators and 


|BAA and the American Federation | thronged the old Hipp. 


lof Actors. He was shown a letter During the encounter Barlund took | 
| from the Associated Actors and Ar- | it on the chin plenty. His right eye} 
'tistes of America, the parent union, ; Was damaged and that brought the 
'stating BAA had sole control over referee to his corner often during 


Tom Phillips. prez of the BAA, for-|the field, and which also contained | ‘@termissions for prolonged peeks. | 
merly the Burlesque Artists Associa-|the sanction for the shift in names Neither fighter. was knocked down, 

F > . _-— ar 
tion, the name being changed last; Before his appointment as labor aus. SER mage a > a papers 
week go-between, Masterson last week being pushed down and Toles slip- 


Of the five stock houses operating 
in the city only one, the recently re- 


ping. He was favored two to one, 


|settled a dispute between the man-| ! 
~ just another mistake by the bookies. 


lagers and Local 802 of the American 


opened Gaiety on Broadway, has| Federation of Musicians. This argu- Primo Flores, a Port Rican | 
been signed by the BAA. Three |ment was over the union’s demand weight, gee pie or sg os 
Sie “the Eltinge Star. and Peo-|for that the six-day week rule be than did the highly touted Toles. He} 


ple’s, while unsigned, were abiding 
by BAA rules under a _ tentative 
agreement until they reached the 
signing point. Only one to remain 
outside the fold was the Republic, 
which demanded concessions BAA 
refused to grant. 


Masterson’s confab with the man- 
agers was followed by a meeting 








| inated Izzy 


knocked out a lad named Johnny | 


ut in effect and had been on for ; ; 
—— : Bonito in the second round, his 12th} 


several weeks, winding up in an ine : 
ultimatum to the managers from | W!" In that fashion. 

802 to settle before Thursday (8) or Two former champs centered in- | 
be prepared for a strike. It was| terest at a meeting of the boxing, 
settled by agreement to stagger the | Writers association of New York, | 
work davs of the musicians. which gathered at Jack Dempsey’s| 
| Another point, when settled, elim- | Eighth Avenue eatery last Thursday 
Hirst’s two roadshow | ‘8) principally to decide who is to 
houses, the Triboro, in Harlem, and receive the first annual Edward Neal 
Werba’s, in Brooklyn, from the New |medal commemorating the Associated | 
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York scene, and will keep Hirst’s 

|roadshows out of New York. It was 

| decided that the committee could ex- 

|ercise little control over Hirst’s units. 

and it was thought best to keep them 

out entirely. This will be done by 

not renewing the permits of the two 
theatres when they expire. 
Wheels Go Stock 

When reached for an opinion on 

| the ruling eliminating Hirst wheel 


WILLIE and EUGENE 


HOWARD 


“Hollywood Hotel” Revue 








TOURING | 
4 . ‘ ishows from New York, Harry Pal- 
Fuller Circuit, Australia’ | mer, who operates the Triboro and 
Werba’s in conjunction with Hirst, 
WM sine Aemecy stated that both houses probably 
_ would go stock. 
NEW YORK 


It was his intention anyhow, he 
said, to turn them into stock stands, 
regardless of such a ruling. 

With New York contract disputes 
out of the way, the BAA will go 
ahead with plans for a vaudeville 
benefit, with the help of the The- 
atre Authority, to be held probably 
at the Manhattan Center, N. Y., to 
obtain funds to underwrite further 
reorganizational work on the road. 
Shindig will be calendared some 
time after the first of the year. 


Rose Marie Cancelled In 


New York as a ‘Minor’ 














ROBINSON TWINS 
LYRIC, INDIANAPOLIS 
With HAL KEMP 














p “HOME OF SWING MUSIC” 
in Chicago 


DELICES 








222 N.STATE 


Rose Marie was cancelled at 
Loew’s State, New York, starting 
Dec. 15, when booker Sidney Pier- 
mont discovered child singer was 
under 16. He’s said to have feared 
action by children societies. 

Recent run-in with Gerry Society 
over Solomon Gedeon, Negro minor, 
who’s appearing with Cab Calloway’s 
band, current at the State, caused 
house to cancel Rose Marie. 














JACK and JUNE 


BLAIR 


On Tour Fuller Circuit, Australia 


with 
“Hollywood Hotel” Revue 

















AFTER 14 YEARS ON AMERICAN AND EUROPEAN STAGES 


(RAY and GERALDINE HUDSON) 
BETTER THAN EVER ALWAYS WORKING 


Dec. 9, ORIENTAL, Chicago, Next LOEW’S STATE, New York 
BALTIMORE, WASHINGTON, Ete, 


OUR AGENTS 
Kastern and European 


Western 
INGALLS-DAVIES JACOBS-PERKINS 
NEW YORK CHICAGO 














THE HUDSON WONDERS | 


Press war correspondent who was 
killed in Spain and who was for- 
merly a sports writer. It was he who 
| called the 11th round when Max 
| Baer won the major title by belting 
| out Max Schmeling. 

Dempsey got the medal as the man 
who during the past year did more 
for- boxing than any individual, de- 
spite the fact that he has been out 
of the ring for some time. Gene 
Tunney, wizard of the long count, 
was also on hand and complimented 
the writers by quoting the opinion of 
William Lyon Phelps, who turns to 
the sports pages first. Tunney said 
that the professor prefers reading 
of achievements, as detailed in the 
sporting section, before learning of 
| death and destruction usually car- 
| red on the first pages. 
| Tunney espoused a brand of gin, 
| having been connected with liquor 
interests for some time. Dempsey in- 
troduced a brand of whiskey, so the 
two big money fighters were even 
on that score. Each had something 
to say about Lou Nova’s meeting 
with Tommy Farr Friday (16) at 
Madison Square Garden, but the im- 
portance of that affair was not ap- 
parent. Nova, from the Coast, was 
present, wearing a black left eye, 
indicating he prefers stopping left 
hooks that way rather than taking it 
on the ear, 

James P. Dawson of the New York 
Times, was elected president of the 
| boxing group and was promptly re- 
| warded by Dempsey with a ‘hot foot,’ 
|the ex-champ’s favorite indoor 
| sport. 


Gypsy Rose Censored 


Indianapolis, Dec. 13. 

Gypsy Rose Lee, playing the In- 
diana with her unit, ‘Hollywood to 
Broadway,’ was forced to delete her 
strip-tease satire last week when the 
vice squad acted on protest filed by 
a member of the church federation. 

Gendarmes objected to lyrics sung 
| by Miss Lee. Number was put back 
|in show closing day (8). 


ED SMITH SINGLES 


Ed Smith, formerly Leddy & Smith, 
/once prominent in vaude agenting, 
_has returned to New York and will 
open his own office. 

Team broke up recently and Smith 
/went to the Coast, where he sought 
_to get into the film end. Mark 
|Leddy continued in New York, 
| where he’s still operating. 


| 




















— = 4 





TA Seeks to Curtail Benefits Played 
Free by Nick Kenny; ‘Hits Paid Jobs’ 


Theatre Authority will take steps; Hooker will have charges preferred 
| this week to curtail benefits played| against them at the American Fed- 
| by Nick Kenny, radio editor of the| eration of Actors for appearing at a 
New York Daily Mirror. TA claims| benefit featuring Kenny Saturday 
he’s taking work away from actors} night (10) after the show had been 
by appearing gratis with his own| nixed by TA. Benefit at the Pierre 
crew at benefits which heretofore | hotel, N. Y., on same night was also 
have been paid shows. TA will ask| turned down by TA when it was 
affiliated talent unions to refuse per-| refused 15% of the proceeds, which 








mission for their talent showing at | is required for TA sanction. 

benefits in which Kenny appears. TA | Kenny states there’s no friction 

controls all benefits. between him and the TA. He'll not 
Sister Tharpe and Dynamite | ask permission, however, of the TA, 


playing whatever benefits he thinks 
| worthy, he says. Since his group is 
comprised of ‘amateurs,’ they are 
not under the TA jurisdiction, and 
hence have no dealings with regular 
theatricals. 





e 15 YEARS AGO 


(From Variety and Clipper) 











Chi Peint for TA 
Chicago, Dec. 13. 
The Theatre Authority in Chicago, 
|backed by performer organizations, 
ihas secured recognition in its fight 
to control benefit shows in this terri- 
The Herald-Examiner, 


Paul Whiteman’s orchestra slated 
fo- the first concert in the history of 
jazz, to be given at New York’s Aeo- 
lian Hall. 





the admission tax be repealed is | ‘°'Y. which 
seen resulting in a bill to control ad- originally considered bucking TA on 
wnieation prices for all forms of |*he daily’s swing benefit show, has 


arranged with TA to use performers 
coming within the latter’s jurisdic- 
tion. 

Deal has been worked out between 
TA and Barnet Hodes, representing 
the Mayor’s Christmas Fund Party 
to be held in the Chicago Stadium 
Dec. 21, for the use of TA perform- 


amusements. 


Binghamton, N. Y., scribes assailed 
tr city’s public tastes. Burlesque 
fared better than all other forms of 
entertainment. 





Representative Sol Bloom urged a/ers. Arrangement involves mem- 
bill to protect American composers, | bers ‘of AFA, AGMA, AFRA and 
piaywrights and productions abroad |SAG. Theatre Authority will get 


through membership in the Interna- 
tional Copyright Union. ‘Millions lost 
abroad through pirating, Bloom said. 


10% of gross figured at $1 per seat, 
Stadium holds 15,060. Max Halperin, 
local Theatre Authority, did the 
huddling with Hodes, 


FRANK PARIS 


AND HIS MARIONETTES 
PARADISE CAFE 
NEW YORK 
Exclusive Management 


SHERWOOD & MATHEWS 
Direction: INGALLS & DAVIES 





Huston Ray, a pianist, sued Vin- 
cent Lopez for $20,000 in infringe- 
ment of a ‘vaudeville mechanical 
| effect’ that Ray says he originated. 
| Jan Rubini arrived with wife and 
children. A British subject, he’s so 
| thoroughly disgusted with British | 
|show biz that he’s applying for 


American citizenship. 




















| Testimonial performance given in 
Philadelphia for Jacob Adler on his 
| 50th anniversary in the Yiddish the- 
| atre. 
———_ | 
Jolson and Cantor booked to com- 
pete against each other Xmas week 
| in Pittsburgh. Former in ‘Bombo,’ 
latter in ‘Kid Boots.’ 

















ZEKE CANOVA 


Dressed by 


SIDNEY FISHER 


75/77, Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 





Brokers shying from big buys for 
Gotham’s New Year’s eve shows. 





Duse continued her sensational 
tour of America, chalking up $22,000 
for two performances in Boston, city 
record for that number of shows. 














MOUNT ROYAL 
LONDON 


That's All 


Deal set for signing among Ru- 
dolph Valentino, Famous Players- 
Lasky and Ritz-Carlton Pictures, 
Inc., to perfect future production 
plans for the star. 

















National distribs affiliated with vo 


Hays organization discussing plan 
Best Coffee in England 


for centralized distribution, which 


its champions say would furnish so- 
Leicester Square 


lution to high cost of releasing. 
LONDON, WEST-END 








Legit shows throughout the coun- 
try dropping off at the b. o. The 
usual Xmas lull. 




























GLIDING ALONG 


THE FAMOUS NBC “GLIDER” MAN 


BOB HOWARD 


NOW HEADLINING ROXY, NEW YORK 


ALSO 34TH CONSECUTIVE WEEK 
WEAF—EVERY THURSDAY NITE—Ii1 TO 11:15 EST 








Exclusive Management 


EDWARD RILEY, 1560 Broadway, New York 

















NINA, MARQUITA and CHARLEY BOY. 





The RIMACS ananir onthe 


JUST BACK FROM THEIR SENSATIONAL EUROPEAN TOUR 


Appearing NOW at the NEW HOLLYWOOD Restaurant, New York, featuring CUBAN RHYTHMS and the BRAZILIAN SAMBA. 
RIMACS were the first to introduce THE SAMBA in the United States, and are presenting this dance 


F‘amous South 


In 1927 THE 
nightly at the Hollywood with JUANITA, 








Management HARRY A. ROMM, Rockwell-O’Keefe, R.K.O. Building, New York City 
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Rose Denies Casa Vaudeville Bluft; 
Continues Nitery, New Union Deal 


| 
+ | burlesque last spring, 





Denying he was playing checkers 
or bluffing, and realizing that he’s 
in the doghouse with the press, 
which suspects he used the public 
prints to further his cause, Billy 
Rose states that only through a deal 
among his attorney, Arthur Garfield 
Hays, attorney for Waiters Union, 
Local 16, Congressman Vito Mar- 








cantonio, and the Cook, Pastrymen | 


and Assistants Union’s attorney, 
Louis Bodine, will he be allowed to 
remain open at the Casa Manana. An 
agreement orked 


1 - haan , 
nas vec;ni worked cut 


Rose can get 48 hours’ action | %™ 
wets . registered at Jack Lynch’s Walton 


as, if and when a tiff with the cater- 
ing help arises. 

The barristers are making no ar- 
rangements for wage increases now, 
but plan a tilt May 1, depending on 
what the other, nearby spots of com- 
parable caliber—International Casi- 
no, Hollywood and Paradise—do to 
increase wages. 

Accordingly, the Casa, instead of 
folding Saturday (17), as intended, 
will hold its present show over un- 
til Xmas night—an extra eight days. 
That gives the current bill a new 
record high run of seven weeks, plus 
a day. Helen Morgan, Benny Fields 
and Lou Holtz will continue next 
week; a couple of other acts will 
have to be replaced due to prior 
commitments. Abbott and Costello 
and the Minevitch Rascals will be 
two such turns to be replaced next 
week, 


The new Casa Manana show— 
without switching to the straight 
two-a-day vaudeville idea, as Rose 
threatened—will open Dec. 26. This 
is due to the fact that Rose’s new 
Gotham spot, the Diamond Horse- 
shoe will premiere Xmas night. 

Rose insists he was prepared to 
put theatre chairs back into the 
Casa Manana—nee the Earl Carvroll 
theatre—and essay straight vaude- 
ville. (It’s since been reported 
Rose’s lease with the Blumenthal- 
Shapiro interests forfends that possi- 
bility, although the Casa entrepre- 
neur states he had the right to go 
into a straight stage show policy, 
sans food). 

Carol Bruce and Paul Haakon will 
be in the new show. Jack Pearl 
is a possibility, Pritchard and Lord 
have been set back to the show 
thereafter, Jane Pickens can’t make 
it due to opening Dec. 22 at Loew’s 
State, N. Y. 


Thomas, Raul and Eva Reyes, a line to do the right thing. There 

of 16 girls, and Jeno Donath, who was nothing else for the Com- 

maestro’s the Fox. Philadelphia or-| oe ae 7” Lew nae Wom 

| chestra will be the support. ig before 200 theatre opera- 
ors, 





The Millenium 


Joseph Weinstock, 





operator 
of the Republic, who bitterly 
fought N. Y. License Commis- 
sioner Paul Moss’ cleanup of 
openly 
made his peace with the Com- 
missioner last week (8) at meet- 
ing of New York theatre own- 





Mitzi Green Into Philly 
Cafe, Ist Date Since Illness, ers, which Moss attended. 


6 ical . ~~) r ~ 
First engagement for Mitzi Green| Commissioner Moss was 100% 





_ : A justified in wh: i 

since she was ill will be at the Wal-| rn ne ba Bod x4 Picgpe er 
ton Roof, Philadelphia, opening Dec. | roe sche coat ‘tas = i . be ye oe 
22. Stroud Twins, Chilton and P us, Dut we did not want 





Marjorie Fielding staging. 
Joe Lewis today (Wednesday), | 
with a. nine-week stretch benind| 
him, winds up the longest stay yet| 








PHILLY CAFE’S SERVICE | 
HELP WIN PAY BOOSTS 


Philadelphia, Dec. 13. 
Wage boosts of 8 to 15% to a 
majority of employees at the Hotel 
Adelphia’s Cafe Marguery were in- 
corporated in a new contract inked 


Roof. He will leave at once for Hot 
Springs for a rest before opening 
at the Hi Hat Club, Chicago, Xmas 
Day. Goes to Florida later, 


AVERT STRIKE IN 














| last week. Help recently walked out 
|of the dining room while it was 
crowded but one-day strike was 


settled pending new agreement. 


4 PHILLY SPOTS 





Termer gives waiters, cooks and 
bartenders 54-hour maximum week, 
closed shop, seniority, paid vacations, 
arbitration and weekly pay-days, in- 
stead of semi-monthly. Effective until 
Oct. 1, 1940. 





Philadelphia, Dec. 13. 


Strike of entertainers in four 
niteries here was threatened for last 
night (Monday) by Tom Kelly, biz 
agent of the American Federation of 
Actors local, but it failed to ma- 
terialize after a verbal battle Sunday 
(11) between Kelly and Florence 
Bernard, prez of the Entertainment 
Managers Association, at a confab of 
nitery owners. 

Places threatened with walkout 
unless they signed closed-shop agree- 
ments were Frankie Palumbo’s, 
Cadillac Tavern, Stamp’s and 
Kaliner’s, and the Little Rathskeller. 
Although all claim to use AFA acts 
exclusively and pay more than the 
minimums, they refused to sign with 
Kelly until they conferred with 
Ralph Whitehead, AFA exec-secre- 
tary. They claim Kelly is exceeding 
his authority, being dictatorial and 
discriminatory while he _ ignores 
larger and more important spots. 

When Kelly attended a NCOA 
meeting at the Walton hotel Sunday 
(11), he exploded when he found 
Miss Bernard there, She had a mem- 
ber of the Musicians Union with her 
to prove that Kelly couldn’t, as he 
threatened, force contracted tooters 





Fischer’s Paris Sailing 
Off; Flippen M.C. at Int’l 


Clifford C. Fischer will probably 
not sail for Paris this week, as 
originally scheduled. He’s refurbish- 
ing the new show for the Interna- 
tional Casino, N. Y., for Xmas day 
premiere. 

Jay C. Flippen will m.c. the show, 
which will be switched primarily in 
its talent personnel. 








Compromise Reached In 


Philadelphia, Dec. 13. 
Jay Raymond, nitery agent, was 
pinched last week on a_ warrant 
sworn to by Clark and Curtis, com- 
edy hand-balancing act, charging 
him with breach of contract. Case 
was continued by Magistrate Elias 
Myers until Saturday 
compromise in which Raymond got 
another job for the act. 





from a spot if the AFA called a 


strike, Trouble started when Wynn Fish- 


er, operator of the Viking Cafe, 





= 


claims he hired Rodney and Gould, 





a similar act, through Raymond, and 








ete 


HARRY RICHMAN’S 


Road to Mandalay—Hotel Delmonico, N. Y. 


SUPPER ROOM 


A JAC LESSMAN CREATION 


| LESSMAN INTERIORS 


10 EAST 40TH STREET, NEW YORK 


ARCHITECTURAL DESIGNERS, 
DECORATORS AND FURNISHERS 


got Clark and Curtis instead. He 
maintains that he learned of the 
switch at the end of the first night 
and was dissatisfied with the team 
sent him, so fired it. He offered to 
pay them the club fee of $14, which 
they said they would only accept un- 
der written protest in lieu of their 
week’s salary of $80. Fisher refused 
and they took nothing. 
Act then demanded the week’s sal- 
ary from Raymond, charging that it 
was his fault they were fired. Tom 
Kelly, biz agent of the AFA local, 
| appeared at the hearing as a charac- 
ter witness for Raymond, . 


‘Frances McCoy Fails To 
Get Taps Suit Thrown Out 


Suit brought by Taps, Inc., against 
Frances McCoy, singer, for $15,000 

for breach of contract in County 
Court, Bronx, N. Y., was granted per- 
mission to continue Saturday (10). 
Defendants had moved that case be 
dismissed on sdme grounds that Mu- 
nicipal Court, N. Y., ruled upon Oct. 
$|16 when it was declared that Taps 
































was operating without license and 








thus could not bring action. 











MINOR and ROOT 


EL RIO CLUB, NEW YORK 





Breach of contract suit is separate 
} action from first litigation in Muny 
Court which asked $241 for services 
rendered, Latter is also being ap- 
pealed in lower court, 

| Taps contends that his contract 
with singer was breached when girl 
| left for Chicago to work for Sligh & 


Club-Date Bookers 


Classified As 


Employers, Requiring State 3%, Tax 


+ 
a 





Cleve. Hotel Cafe Back 


To Names; Hartmans Set 
Cleveland, Dec. 13. 


Terrace Room of Statler hotel 
here is going back to name acts for 
floor shows after an economy sked 
that wasn’t so profitable. Following 
Harris and Shore, and Caperton and 
Columbus, the Hartmans open today 
(13). 


Gene Hamilton’s orchestra opening 


raisings that Statler is 
Tuesday openings. 





CASE VS. AGENT 
OUT: ASKS OK 


Case against Paul Lester, agent, 


|for operating without a license was 
| dropped by New York License Com- 


missioner Paul Moss last week as 
Lester applied for a license. He had 
been held in $100 bail, the first ar- 
rest in Moss’ current licensing drive. 

Agents last week finally agreed on 
Moss’ proposed bill. Only wrinkle 
now is. who would propose bill. 
Agents would like Moss to submit it 


to Albany with city underwriting 
the nut while they would back it 
morally. 





Philly on Pact Breach 


(17) after a | 


Statement by Moss that certain at- 
torneys around New York, who 
|handle acts and agent will become 
licensed, has been denied by Goldie 
|& Gumm office and that of John 
Wildberg, attorneys. Agents have 
long complained of lawyers acting 
as ‘percenters, but it’s never been 
proved. Hymie Bushell, Rudy Val- 
lee’s manager, has. been licensed for 
some time, and is only lawyer so 
listed. 


CUTLER AT RAINBOW ROOM 


Ben Cutler returns to the Rainbow 
Room, New York, Jan, 11, when 
Mary Martin, doubling from ‘Leave 
|It to Me,’ musical, makes her nitery 
debut. Al Donahue bows out but 
|Eddie LeBaron band continues, 

Ruby Newman follows Cutler as 
the No. 1 band for the spring and 
Donahue returns in the summer, 

















Unemployment Insurance Bureau 
of New York, a State unit, is pre- 
paring a list of 1,000 agents and 
bookers throughout the State, to be 
used as a guide to differentiate be- 
| tween talent employers and agents, 
| Those who would escape the agent 
| classification, and subsequent licens- 
| ing, must accept the other status. 
State wants to collect its 3% 
| salary tax from employers and has 
| alréady ruled that club-date bookers 
are in the employer’ category. 








| today, too. Monday preems conflicted | Apollo Entertainment Bureau, New 
|}so much with iegit theatres’ curtain ; 
shifting to | 


York, is the first club-date booker io 
be so designated. Many club-daters, 
seeking to evade the tax, are becom- 
ing licensed as agents. 

E. A. Baumgarten, Unemployment 
Insurance rep in N. Y., is conducting 
the survey. Protest from Apollo has 
already been filed with him but no 
disposition has yet been made. It’s 
likely that once taxed by the State 
group, agents will then be surveyed 
by Social Security as employers. It 
may mean that those with agent 
| licenses may be also forced to com- 

ply with the state employer setup as 
club-date bookers., 

Majority of club-daters are seek- 
ing agent licenses since they claim 
that difference between what they 
collect and their payroll constitutes 
|}a commission, which makes them 
agents. 


AFA, THEATRE EXECS 
IN CONFAB ON N.Y. PACT 


Reps of chain theatres and Broad- 
| wav vaudfilmers met with Harry 
| Calkins and Charles Mosconi, of the 
| American Federation of Actors, 
| Thursday (8) in New York, to dis- 
| cuss union’s demands on vaudfilm 
| houses. AFA wants a minimum of 
| $60 for principals but is uncertain on 
|a chorus minimum. Forty dollars 
| has been mentioned. Also wants 
| closed shop and rehearsal conces- 
sions. AFA would grant individual 
agreements to theatres, recognizing 
varying conditions, 

Those attending meeting were 
Jack Partington and Irving Lesser 
for Roxy and. Fanchon & Marco; 
Major Leslie Thompson, RKO; Bob 
Weitman, Paramount theatre; Frank 
Phelps, Warner Bros.; Al Reade, 
Fabian Theatres and Charles Mos- 
cowitz, Loew. No decision reached 
but one is expected in about a fort- 
night. 
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EIGHT MEN OF MANHATTAN 


NOW — LOEW'S CENTURY, BALTIMORE 


AL GROSSMAN 2 2418 RKO Building e 


Following a Record-Breaking Engagement of TWENTY-ONE WEEKS at Shea’s Buffalo, Buffalo, New York 
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JANE PICKENS 
Songs 

il Mins. 

Jack Lynch’s, Philly 


Long familiar in films, vaude, mu- 
sicals and radio as a member of a 
sister act, Jane Pickens is now solo. 
Nifty ash-blonde looker is tops on 
class and personality. Pipes are 
swell, with clarity, range and flexi- 
bility. Has two principal weak- 
nesses, however, both of which can 
be easily overcome. First is sheer 
unfamiliarity with work in 
Accus- 
tomed to getting pretty much undi- 
vided audience attention in other 
types of places, she becomes -lightly 
upset at waiters moving, dishes rat- 
tling, patrons eating and drinking, 
and, most of all, slightly stewed 
hecklers. Time and experience will 


|) ~—tndonistedi-take_care of that-—~ 


Second defect is weak choice of 
numbers. While those she did might 
be oke for a quiet spot, snappier 


ones are needed in a big joint like | 


Lynch’s. Starts with ‘Must’ve Been 
Beautiful Baby,’ good; then _ into 
“Gypsy Makes his Violin Cry,’ n.s.h. 
for here. Finishes off the turn with 
an imitation of a diva in an outdoor 
summer concert, swinging at mos- 
quitos as well as high ones. Failed 
to mesh with any great strength. 


Encore is another dreamy set where | 


flash is required, medley of ‘Smoke 
Gets in Your Eyes,’ ‘Stardust’ and 
‘Night and Da ~-.’ 
Femme _ undoubtedly 
for niteries 
trade. 


is. topnotch 
catering to carriage 
Herb. 


SHIRLEY ROSS 
Singing 
10 Mins. 
Paramount, N. Y¥ 


Shirley Ross, making her first ap- 
pearance here, is under contract to 
Paramount as a featured player and 
is in the cast of ‘Thanks for the 
Memory,’ current on the Par scréen. 
One of Par’s more promising young 
players, she is a sockful act on her 
p.a. and is stopping shows regularly. 

Although suffering from a cold. 


Miss Ross scores decisively in a rou- | 


tine of four numbers. She has a 
pleasant voice and nice swing in 
selling songs. Opening with ‘What 


Have You Got That’s Gets Me,’ she | 


follows with ‘Reverie’ and clicks for 


an encore with a medley of num- | 


bers out of Par pictures in which 
she has appeared. A tune from a 
new Par film winds up, but no men- 
tion made of the picture title ea 
ar. 


FRANK JENKS and DOROTHEA 
KENT 

Comedy, Songs, Dancing 

13 Mins.; One 

Palace, Chicago 


Example of a good performer 
laboring under the weight of hope- 
less material. Give Jenks even a 
fair comedy script and he’s a great 
bet to wham home with any audi- 
ence. Jenks knows what the stage 
is all about, despite the last few 
years on the picture lots. But he, 
and nobody else, can do anything 
with a routine of chatter that con- 
tains no giggles. 

Jenks opens alone and gets over 
@ comedy song about a little Hebe 
who wants to be a ‘foreign legion’ 
general. Not a particularly funny 

- idea, but Jenks manages to squeeze 
more out of it than the lines them- 
selves contain. 

Miss Kent on for some crossfire 
talk with Jenks and it is pretty sad 
stuff. About pictures, and full of 

._ that facetious. self-panning that 
doesn’t come off. Tough break, since 


the ir of ’em indicate that they 
could really entertain with half a 
chance. 


Sooner or later the team of Jenks 
and Kent decide that they have to 
have a finish for their act. They go 
into a dance as the tried-and-true 
method of scramming. It’s not a 
great dance, but it fills its purpose. 





ANNE FRANCINE 
Socialite Songstress 
Coq Rouge, New York 


Blueblood blues singers are in | 


vogue again, but this time Anne 
Francine is heralded on the crest 
of a highly showmanly exploitation 
stunt. She was the winner of a 
debutante and post-deb amateur con- 
test staged by this smart East 56th 
street nitery, with a month’s con- 
tract to the winner. Miss Francine 
evidences she warrants continuing 
a bit beyond that, and especially 
since she’s also manifesting a good 
personal draw. 

Which is how socialite songstresses 
were'born. Idea is that they’ll come 
and pay a couvert for something 
their friends get for free, in their 
drawing rooms. But such is the cafe 
society trend that the fashionable 
east side bunch entertains in public. 


As a performer, Miss Francine is 
by no means a deb, or even an early 
post-deb. She’s in her mid-20’s, evi- 
dently, a charming personality with 
a throaty voice that reminds of **° 
Mrs. Eve Symington style. Latier, 

.daughter of Senator Wadsworth, is 


the ! 


book bluesters, earning up to $750 
|}and $1,000 a week, because she be- 
| came a smart spot draw. 

Current crop of socialite singers 
lare in the $100 to $350 brackets. 
| Adelaide Moffett, opening at Harry 
Richman’s new bistro, has been get- 
ting around that top figure and a 
shade stronger 
Miss Moffett is now about the most 
seasoned of that brand of song pur- 
veyor. 


; the No. 1 money-getter of the blue 
| 


strong on 
eretta ballads. She delivers well at 
the mike, looks poised and not un- 
gainly, despite her generous height, 
and withal makes fine impression. 
She could further help herself along 
by assimilating a good ryhthm num- 
ber to break + =. Abel. 


THREE MACK BROS. 
Acrobatic 

6 Mins. 

Hellyweod Rest., N. Y. 


A knockabout tumbling act of fair 


merit which reminds somewhat of 
the Three Sailors. The Mack Bros. 
dress as gobs, also, but do not in- 
dulge. in any talk. Act would be | 


|worth more if it included some chat- 
ter. 

Acrobatics are capable and fast, 
turn being highly suitable for cafe 
floors or theatres. Char. 


| SIX VARSITY KIDS 
Dancing 
4 Mins. 
| Hellywood Rest., N. Y. 
A sextet of jitterbugs (three men, 
| Saree women), specializing in shag 
|dancing and Big Appling. Kids, of 
the collegiate type, dress in the ac- 
| cepted campus manner and work 





| fast. Their b. a. routine is ably ex- 
ecuted. 

Act probably can be _ stretched 
|farther to fill a spot respectably, 


| though as working here it is used as 
| part of a production number, with 
the stint done amounting to not 
much more than an atmospheric bit. 
Char. 


} 

| BOB RUSSELL 

| Sinzing 

| 10 Mins. 

Hellywood Rest., N. Y. 


There is nothing modest about Bob 
| Russell. pretensions to vocal calis- 
|thenics. He does a cavalcade of 
| singers and songs, pegging them by 
name, -which includes Caruso and 
Tibbett, no less. Russell has a good, 
husky voice, but he takes on a rather 
healthy order in trying to sing like 
Caruso did. Gets aways with it, 
however. 

He opens his stint here with a 
popular number that is somewhat 
aged now. He could drop that in 
favor of something newer. Follow- 
ing the cavalcade arrangement, Rus- 
sell closes with another pop, as well 
sold as his opener. A pleasing per- 
sonality figures in the singer’s equip- 
ment, Char. 


EDDIE SHAYNE and CHARLOTTE 

ARMSTRONG 

| Ballroom Dancers 
|7 Mins.; Full Stage 
| Roxy, N. Y. 
Not enough novelty to this ball- 
'room team’s lineup although both 
work. smoothly. Charlotte Arm- 
strong is unusually petite but needs 
more to do. One outstanding bit is 
the dive Eddie Shayne takes over 
outstretched limbs of femme partner 
as she is doing a cartwheel. 

For an encore they add a bit of 
Gay ’90s eccentric stepping which 
depends too much on a trick mous- 
tache and girl’s bustle. Further 
novelty to their routines would help 
make turn more appealing. 

Wear. 





EMMETT OLDFIELD 
With Eddie Ware 

| €emedy Acrobats 

6 Mins.; One 

Roxy, New York 

Pair of clever acrobatic perform- 
ers who work with finesse are old- 
| timers, but not in Variety’s New 
| Act files. 

Limber, loose-muscled athlete, 
| probably Oldfield, furnishes long 
i procession of spontaneous laughter 
jas. he curls himself into uncanny 
| positions and takes the rough knocks 
on the hand-to-hand stunts. Other 
male plays straight. Rubber-limbed, 
smaller Oldfield wears modified 
clown makeup. Climax is a startling 
fall into the orchestra pit and 
rassling with stooge musician. 

Combo wowed a lukewarm house 
here. Suitable for stage or ng 

ear. 





DEBONAIRS (6) 
Songs and Dancing 
12 Mins.; Two 
Palace, Chicago 

Six well-dressed and well set-up 
|; young men in white ties to get them 
| off to a fine start on appearances. They 
| have an air of smartness that they 
| strive hard to retain at all times, 
| but which occasionally slips through 
their fingers. They are a good danc- 
‘ing combination, neatly routined and 





in certain locations. | 


In the case of Anne Francine she’s | 
musical comedy and op- | 


™ 


| well executed. But they spoil the 
| effect by trying to double as vocal 
| sextet. They sing a pop song and 
| slice it to pieces. 

| On the vocal end they do better 
'with two special numbers which 
demand only a _ sing-song mono- 
| tone from these good dancers. The 
initial mumber is a vocai rib on 


the WPA and repeats all the moth- | 


|}eaten gags about leaning on a shovel. 
| Corny enough, however, to get over 
for a starter. 

Another special lyric on modern 
mechanized civilization leading to a 
mechano dance routine that is a 
| good novelty. 
| Act would do better to build up 
its dancing, which is solid stuff and 
indicates surefire possibilities. 

Gold. 





} 


| 

| SOLOMON GEDEON 

| Ventriloquist, acrebatics 

|6 Mins. 

| State, N. Y. 

Negro kid has something on 
| ball, though he certainly 
routine. 
jan acrobatic exhibition of batting 


the 
hasnt a 


|around one of those hi-li balls is an | 
But the young- | 


| oddity, not an act. 
} . 
| ster has ease on the stage, an innate 


| sense of showmanship, and sneaks | 


{through to great restilts with the 
|aplomb of a typical street urchin. 


| He looks like the latter, 
| his clothes. 

| First part of the stint is a really 
| good turn with a dummy, coal black. 
Sings ‘Tisket’ in lazy fashion, accom- 
panied by a little business between 
himself and the dummy that creates 
attention. 

Finishes by grabbing up a paddle 
with ball attached via rubber string, 
and batting this crazy thing all over 
the place. It’s comedy, too, since he 
uses his head for bat as often as the 
paddle itself. Kid’s size, garb, and 


even 


obvious enthusiasm go over. Here 
| with the Calloway band. Edga. 
WHITEY’S LINDY HOPPERS (6) 
Dancing 

5 Mins. 

State, N. Y. 


Appearing with the Cab Calloway 
aggregation, this troupe of young- 
sters (Negro) flashes a lot of the vio- 
lent rug-cutting associated with the 
Lindy Hop. Three gals with male 
partners are colorfully garbed, and 
go through practically the. entire 
routine in paired specialties. 
| Troupe radiates the McCoy. It’s a 
|frenzied session, progressing at ut- 
|; most steam pressure. Pairs fling each 
|}other around after a series of holds 








| that would lay Strangler Lewis on | 


| the resin. 3 

| Fit in nicely with the stage show 
here as opening specialty, and are 
on briefly at the finish for more. Act 
looks good for work of. this type; and 
assignments in dance halls, etc. 
Understood they started thus at the 
| Savoy, N. Y. Edga. 


HARRIS and SHORE — 
Dance Comedians 

10 Mins. 

Rainbow Room, N. Y. 


Harris and Shore have been 
around in cafes and theatres. This 
notice primarily for New Act files 
from whence:they’re absent. 

Comedy terp team works effec- 
tively in the standard manner of The 
Hartmans, Moore and Revel, et al., 
with a few niceties of their own. She 
has a particularly comic stance, and 
apart from the hoke ballroomology, 
which differs from others only so 
far as various conceptions are con- 
cerned, they top it off nicely with a 


cakewalk. It’s announced as the 
forerunner of all big apples and 
Abel. 


makes for a new exit. 


VIRGINIA SISTERS (2) 
Singing 
‘9 :*ims. 
Leon & Eddie’s, N. Y. 

A classy singing act of two girls 
who are assertedly Spanish but look 
anything but, being blondes. Mak- 
ing a good appearance and powered 
with a lot of personality, the Vir- 
ginias are also long on _ singing 
ability. With the routine offered 
here they suit admirably for floors 
or theatres. 

Team opens with a Mexican num- 
ber, followed by ‘Siboney’ and a 
special arrangement of ‘Reverie.’ 
They sell their songs 


voices above average. Char. 


KING 

Dog 

6 Mins. 

Rainbow Room, N. Y. 


some effective tricks. 
usual count-up. routine, or ‘how 
many ladies at that table?’ He does 
a disarming bit with his trainer, is 
only mildly cued, and rather im- 
perceptibly, everything considered. 
His master is in dinner jacket and 
a good pacer. For a class inviron- 
ment like the R.R., he might refur- 
bish his wardrobe for each show, 
to maintain an impeccable exterior. 
It’s not easy, considering one or two 
bits of pseudo-wrestling with King, 
or where the latter jumps on his 
shoulder in the disarming business. 
But the intimacy of the room, and 
particularly, a class spot like the 
Rockefeller nitery, necessitates more 
than passing attention along those 
lines, Abel. 





Mixing ventriloquism with | 


as to| 


cleverly; | 


King, a clever poltce dog, does | 
He barks the | 

















Night Club Reviews 
Hollywood Restaurant | #5, 2 ,jo-seater. Currently, it can 


(NEW YORK) 








Mack Bros., Elise Cerf, Pepper Janu- 
ary, Al & Honey Abbott, Six Varsity 
| Kids, Ames & Arno, Seger Ellis 
Orch, Lee Shelley Orch, Red Stanley 
Orch, The Rimacs, Monchito Orch. 


Closed down early this year after 
being plunged into 77b, at which 
time Joe Moss, 
over to the nearby International Ca- 
sino, 
back in action. Competition from 
niteries of comparable importance 
lis not easy to contend with, but 
the rebuilt Hollywood, affording a 
fine view of the stage from nearly 


iall parts of the house, will be able | 
to stand the gaff if its shows are | 


stout enough. 


five bands and action at all times, 


Just 
the 


However, punch is lacking. 
one big-clicking act would do 


trick. Bobby Sanford, who produced | 


the show, billed as ‘Hollywood 
Revels of 1939,’ has done a fine job, 
but no act is quite strong enough to 
|push the show to the top. Sanford 
japparently relies mostly on the 
'knockabout comedy act of Ames and 
| Arno, long around vaudeville, to do 


the trick but the turn falls consid- | 


erably short of such expectations. 
|It strains to smash through. 
|about two minutes, when the stall- 
ing sets in, the team cedses to be so 
funny. 

Sanford put on floor shows in 
| former years but more recently im- 
| presarioed his Midnight - to - Dawn 

Showboat, which folded after a 
| short try this summer. In Serge 
Flash, Bob Russell (New Acts). 
Three Mack Bros. (New Acts), and 
others, he has rounded up good body 
of talent. Routining is.sinooth, while 
for color, he has done well in cos- 
tuming, etc. The line girls (12) and 
the showgirls (8) are all lookers. 
Their routines are refreshing and, to 
}a considerable extent, novel. One 
|}number, in which the showgirls play 
nurses to the line ladies, as babies, 
with diapers among the costume 
equipment, is notable in this respect. 
| Show could use a little more com- 
ledy. It has sufficient dancing, sing- 
|ing and acrobatics, plus plenty. of or- 
chestral background to suit all tastes. 

Flash goes over strong with his 
|juggling, capped by a new balanc- 
ing and drumming trick. In the 
acrobatics. Three Mack Bros. and 
Elise Cerf, provide very salable en- 
tertainment. Macks are remindful 
of the Three Sailors. Indulge in no 
talk, however. Miss Cerf is on early, 
in a flashy single, very ably per- 
formed. Other specialists are Pep- 
per January, singing a nursery 
rhyme special as a fronter for one 
of the better numbers by the. line; 
the shag team of Al and Honey Ab- 
bott, not new, and the Six Varsity 
Kids (New Acts), Big Applers. The 
Abbotts are flashy shagsters. A 





| hot. 

Show has no m.c. and this is a 
perfect spot for one. Also a good 
opportunity for more comedy if the 
right m.c. and material are obtained. 

Russell has a. vibrant, pleasing 
voice and engaging personality. He 
opens with an old pop and also fea- 
tures a cavalcade of singers and 
numbers, suggesting them from Ca- 
ruso and Tibbett down. That’s a 
big order but he gets away with it 
okay. 

The bands relieve each other fre- 
quently. Stint done by the Rimacs 
amounts to a show, of Latin flavor, 
in itself. Seger Ellis alone doubles, 
from dancing to show. This is a 
comparatively new band, featuring 
what Ellis calls his ‘choir of brass.’ 
An excellent show and dance band. 

Lee Shelley, who has been around 
Westchester, heads a band play- 
ing sweet music, while Red Stanley 
has a swing organization. The Ri- 
macs and the Monchito band are 
rhumba outfits. Latter doubles be- 
tween the downstairs bar and up- 
stairs. Rimacs carry numerou sing- 
ing and dancing specialists, while 
Ellis has a soloist, Irene Taylor. 

Entire architecture of the Holly- 
, wood is suggestive of a boat. Stage, 
shaped like a horseshoe, is raised and 
tables are terraced in such a man- 
ner that vision is obscured at only 
some tables by two posts that could 
not be eliminated. 

Nicholas Weiss heads the group 
operating the Hollywood. Nat and 
| Joe Moss are also in. Most of the 
|help of the old Hollywood are, aoe, 
| ar. 


OLD ROUMANIAN 


(NEW YORK) 


Murray & Alan, Line (8), Sadie 
Banks, Wilma Novak, Ethel Bennett, 
Mara, Ronnie De Camp, Joe La 
Porte Orch (5). 














lower east side has come a long way 
since Jack Silverman first opened 
the spot as little more than a plain 
eatery 14 years ago. Silverman is 
|currently celebrating its anniver- 
|sary by enlarging it for the second 
) time. Fourteen years ago it opened 





: Bob Russell, Serge Flash, Three | 


its operator, swung | 


the Hollywood Restaurant is | 


Inaugural bill offers a novelty of | 


plus supplemental floor show values. | 


After | 


single by Al Abbott is particularly | 


This intimate spot on New York’s | 


For the entertainment there are 
several standbys who’ve been at the 
spot for some years, and they con- 
tinue to be the prime favorites. 

Sadie Banks. -a fave here for five 
| years with her hotcha songs, is the 
| buxom type, and for years was a 
| favorite of the Yiddish theatre, a 
greater reason for her continued 
popularity here since this spot caters 
mostly to that type of clientele. She 
does no Yiddish chansons, however, 
since it’s been the policy of Silver- 
man to escape that idiom for the 
Yankee flavor. Miss Banks is a cross 
ij between the Sophie Tucker-Mae 
West type in personality and shew- 
manship. Ethel Bennett, sprightly 
brunet, here for seven years, gets in 
|a few Yiddish songs, which is a de- 
parture, too, from the old style in 
that she swings them, and smartly. 

Murray and Alan, brothers, long 
a standard vaude act, are the gag- 
| sters, with Murray also filling in as 
m.c., which he does satisfactorily. 
However, when the freres get to- 
gether for their gags, they miss fire. 
Routine is old business. However, 
their stuff has sufficient variation 
to warm up these customers. 

Mara is a Russian gypsy singer, 
and a looker. She does a couple 
| of native numbers and chimes in in- 
termittently with pops. Okay. The 
line of eight girls is snappy and 
swell-looking. Joe La Porte’s band 
plays well for show and dansapa- 
tion. Ronnie De Camp is on a counle 
|}of times for taps to okay results. 
Wilma Novak, -hot hoofer, grinds 
the bumps for all they’re worth and 
clicks big with the males though her 
terps are just ordinary. 


LEON & EDDIE’S, N. Y. 





Eddie Davis, Iris Adrian, Ken & 
Roy Paige, Renee Villon, Jerry Kru- 
ger, Dorothy Jeffers, The Hollywood 
Horse, Virginia Sisters, Wally Wan- 
= Sextet, Ford Crane, Lou Martin 

rch, 





Leon & Eddie’s new Xmas show, 
with Eddie Davis and Iris Adrian 
finally changing their act, is one of 
this bistre’s. best. It’s fast and socks 
all the way. Plenty of body repre- 
sented in the supporting bill, with 
|Ken and Roy Paige, knockabout 
|comedy act; the Virginia Sisters 
| (New Acts), Jerry Kruger, formerly 
|with Gene Krupa’s band, and The 
Hollywood Horse. 

Davis, who always clicks, is do- 
ling several new songs written for 
|him by Billy K. Wells, plus a sketch 
|with Miss Adrian, ‘The Gay Des- 
|perado.’ ‘Good, Old Reliable Jeeves,’ 
'a number built around a trailer: a 
| clever arrangement of pops and a 
|new ‘Schnitzelbank’ special, plus ar- 
|rangements of two new pops. com- 
| prise Davis’ new routine. The trailer 
song is a pip and the ‘Schnitzelbank’ 
number has a surprise twist. Davis’ 
selling of ‘Get Out of Town’ is 100%, 

Additional singing weight is lent 
‘by Miss Kruger, who does two num- 





Sisters, carrying three songs, ably 
isold. The Virginias lend particular 
strength to the bill, as does the Paige 
twain. 

Dance specialists include Renee 
Villon, in a fast Spanish number, and 
Dorothy Jeffers, who does a rhythm 
hard-shoe effectively. The Holly- 
_wood Horse act has been around for 
years, mostly in vaudeville, and is 
nothing more than a couple fellows 
inside a skin. Further dancing is 
provided by the Wally Wanger Sex- 
|tet, a holdover. Ford Crane, m.c, 
is also a holdover. 

Lou Martin’s orchestra plays well 
for show and dancing. Char. 


Saranac Lake 


By HAPPY BENWAY 





Sidney Stuart, who served his time 
at the Will Rogers, is in Bermuda. 

Lillian Mansfield, ex-Ziggy ‘Follies’ 
girl, to be sliced. She's been airing 
here for three years. 

Thanks to Riga Konova of Chicago 
for another load of books for this 
Actors Colony. 

Dr. Kar] Fischel to New York. 
Will bring back goodies for the holi- 
days when the Rogerites will cele- 
brate. 

Bede Fiddler and Hazel Smith 
playing Santa Claus, preparing toys 
for the kiddies downtown, a salute 
from the Rogers. 

Dorris (RKO Boston) Andrews 
now filling in as telephone operator 
at the Rogers. . 

Isabelle Rook, Rose Clark, Fred 
Schrader and Walter Hoban giving 
| up their allotted exercise time to shop 
for the boys and girls downtown. 

Ted Reilly, who licked it here, to 
Pittston, Pa., and work. He’s an old- 
| time musician. 

Edward McDonald and Teddy Bod- 
well one year older. 

Kenneth Lindloff, who got that 
good report, now an assistant to 
Rudy Plank in the Rogers X-ray de- 
, partment. 
| Write to those who are ill. 





bers, one very hot, and the Virginia’ 
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Variety Bills 





NEXT WEEK (Dec. 19) 


THIS WEEK (Dec. 12) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 


Younkman Ore 





NEW YORK CITY 
State (15) 
James Evans Co 
Deane Janis 
Tim & Irene 
George Beatty 
Barney Rapp Ore 
BALTIMORE 
Century (15) 
J & M Muleay 
Nora Williams 


Tommy Trent 


EVANSVILLE 
Majestic (15-17) 


| Dipsey Doodie Rev 


WASHINGTON 
Capitol (16) 


| Cross & Dunn 

| Rex Weber 

Roy Smeck 
Chester Hale Co 


Pavilion 


STRATFORD 





Broadway 


Rusty & Shine 


ane BUSH | 3 Brilliants 


Donna Sis 
TOOTING 
Granada 

Tessa Deane 

Billings & Chase 

Eddie Sharpe 








Provincial 








Paramount 








NEW YORK CITY | Barone & Knapp 


Paramount (16) 
Blue Barron Ore 
Shirley Ross 
Ken Murray 
Kidoodlers 
Lazarris 


aucienne é 


| Scats Powell 


CHICAGO 
Chicage (16) 


iN A «=? 


‘SA0ur 


(More to fill) 











7TH TIME 


RUDY VALLEE HOUR 
PAUL GERRITS 


Personal Direction 
MARK J. LEDDY 

















RKO 








NEW YORK CITY 
Musle Hall (15) 

Elenore Tennis 

Bob Ripa 

Robert Weede 

Louise Fornaca 

Nicholas Daks 

Pansy, the Horse 

Lou Purdy 

Belle Flower 

Jane Sproule 

Jane Gilligan 

Rockettes 

Corps de Ballet 

Choral Ensemble 

Erno Rapee Symph 
CHICAGO 
Palace (16) 

Stafford & Louise 

Florence Spencer 

Will'ms & Red Dust 

Randall Sis 

Ben Blue 

7 Amer Gauchos 





(9 


0 


5 Elgins 
Dorothea Kent 
Debonairs 

Red Skelton 
Frank Jenks 
Dolly Kay 
Ann Miller 


CINCINNATI 
Shubert (16) 


Jubilee Fol 
Oxford Boys 


(9) 
B’way to H’wood 
Carroll & Howe 
Lola Lane 


CLEVELAND 
Palace (16) 


Bernivici Rev 
Gil Lamb 
Dorn Bros & M 


(9) 


Bob Crosby Ore 








Warner 








NEW YORK CITY 


Strand (16) 


Strand (16) 
Blackstone 


(9) 

Duke Ellington Ore 
PHILADELPHIA 
Earle (16) 
Benny marie Rev 
( 


) 

Dick Himber Ore 
Brown & Ames 
Lester & Jean 

PITTSBURGH 

Stanley (16) 
Mike Riley Ore 
Gray Gordon Ore 
Billy Reed 
Goodrich & Nelson 


Shayne & Armstr’g 


Phillips & Kohl 





(9) 


Ben Blue 

Gang Busters 
Eleanore Whitney 
Ross & Stone 

3 Oxford Boys 
Robbins 3 


READING 
Astor (16-17) 


Billy O’Brien Co 


WASHINGTON 
Karle (16) 


Grace Drysdale 
Gae Foster Gls 
Gang Busters 
Milt Douglas Co 
Stump ee 


Dave Monahan 
Goodrich & 
Howard & 


Evelyn Case 


Gae Foster Gls 


Nelson 
Shelton 





Independent 





NEW YORK CITY 


Roxy (16) 
Bob Howard 
Kappy Barra Co 
Gloria Gilbert 
Oldfield & Ware 
Charles Carrer 
Gae Foster Gis 
Paul Ash Ore 

CHICAGO 

Oriental (16) 
6 Lucky Boys 
Terry Howard Co 
George Lyons 
3 Murtah Sis 


Spencer & Foreman 





INDIANAPOLIS 


Lyrie (16) 
Bob Crosby Ore 


Bellett & Eng Bros 


(One to fill) 
(9) 

Hal Kemp Ore 

Paul Remos Co 


Robinsons 
KANSAS CITY 
Tower (16) 


Herhie Kay Ore 
MILWAUKEE 
Riverside (9) 

Romo Vincent 

Juvelys 

Wilkie & Ray 

Stadlers 

Fraxon 








London 








Week of December 12 


Dominion 
Duncan's Collies 
Vagabond Lover 


Trocadero Kest. 
Norman Allin 
Randolf Sutton 
D & J O'Gorman 
Olive White 
Olgo 
Adam & Troc Ore 

CAMDEN TOWN 

Gaumont 
Rascos 
3 Winter Sis 
Veida & Vann 


CLAPHAM 

Granada 
Tessa Deane 
Billings & Chase 
Eddie Sharpe 








EAST HAM 
Granada 
Beatrice & Leon 
3 Lederers 
Alec Halls & P 
Premier 
Rusty & Shine 
3 Brilliants 
Donna Sis 
GREENWICH 
Granada 
Louise Co 
Beatrice & Leon 
Alec Halls & P 


HAMMERSMITH 


Palace 


| Paul Robeson 


ISLINGTON 
Blue Hall 


| Frank Wilson 
' Sereno & June 





Week of December 12 


DUNDEE 
Palace 


Bill Campbell Co 
Gautier Co 
McAdam & Bob 
4 White Flashes 
Dave Poote 


LIVERPOOL, 
Shakespeare 
Castelli Orc 
2 Schenks 
Loll Park 
Foster & Clarke 
Jack Le Dair 





Cabaret Bills 





NEW YORK CITY 


Armando’'s 


| Buddy Clarke Ore 
Sigrid Lassen 


Bandbox 


Jim Wuneeford Orc 


Dan Grissom 


Gladys Palmer 


Barney Gallant’s 
Angela Velez 


| Carter & Bowle 


Nellie Paley 
Bill Bertolotti’s 


Angelo’s Rh'mba Bd 


Illis Dion 

Eleanor Etheridge 

Velyne Hague 

Helen Dell 

Roberta Kent 
Bill’e Gay 90's 


Charles Touchette 
John Panter 
John Eliot 


Don Cortez 


Jim Phillips 


Mary Roberts 
Harold Willard 
ArthurBehan 
Harry Donnelly 
Spike Harrison 
Rernie Grauer 


Joe Howard 


Stephen Iles 
Madge Marley 
Mabel Pearl 


Boulevard Tavern 
(Elmhurst, L. 1.) 


C’ntinental Thrill'rs 


Mac Arthurs 
Cameron Crosby 
Audrey Noonan 
Donna & Darrell 
Earle Hart 
Mickey Feeley 
Vivien Francis 
Lois Kaye 
Bobby Bernard 
Jan Fredrics Ore 
Brick Club 
Hot Lips Page Ore 


Casa Cubana 


Oscar Calvet Ore 
Elio Ozacar Ore 
Duanos 

Gloria Belmonte 
Galvan 

Lita Lines 

Cesar & Dolores 


Casa Manana 
Vincent Lopez Orc 


Jay Freeman Ore 


Lou Holtz 
Holland & Hart 
Benny Fields 
Abbott & Costello 
Helen Morgan 

B Minevitch Co 
Gaston Palmer 
Della Lind 

Kay Parsons 
Helen Reynolds Gls 
Betty Hutton 
Elderblooms 


Chez Firehouse 


Al Evans Orc 
John Hoysradt 
Tony Kraber 
Clifton & Miley 
Marla Forbes 


Club 18 


Jack White 
Jerry Blanchard 
Doc Lee 

Shad Mitchell 
Pat Harrington 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Dimitri & Virgil 
Rhumberos 

3 Gauchos 
Eduardo Sandoval 
La Carmelita 
Nedra Madera 


Club Yumurt 


Don Mario Orc 
Eliseo Grenet Orc 
Nena Montes 
Ricardo Sandranel 
Audrey Ely 
Cotton Club 


Cab Calloway Ore 
Nicholas Bros 
Berry Bros 
W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 

El Chico 
Don Alberto Ore 
Paquita Dominguez 
Maclovia Ruiz 
Los Calaveras 
Dorita & Valero 
Senorita Paloma 


El Moroeco 
Ernie Hoist Ore 
El Rio 
Johnny Johnson Or 
Gus Martel Ore 


Sheila Barrett 
Minor & Root 


Famous Door 
Red Norvo Ore 
John Kirby Ore 
Mildred Bailey 
Greenwich Village 

Casino 
Ray O'Hara Ore 
Larry MacMahon 
Valerie Dumont 
Lola Rooke 
Gloria Manet 
Bea & Ray Goman 

Havana-Madrid 
Nano Rodrigo Ore 
Juanito Sanabria Ui 
Carlos & Carito 
Pancho & Dolores 
Felipe de Flores 
Sarita Herrera 
Rosita Ortega 


Hickory House 
Joe Marsala Ore 


Lee Shelley Ore 
Seger Ellis Ore 

Red Stanley Orc 
timacs 

Rob Russell 
Pepper January 

Hl & Honey Abbott 
Baby Alyce 
Collegiate 6 

Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Orc 
Eleanor French 
H’tel Belmont-Plaza 


Joe Venuti Ore 
Andrews Sis 


Hotel Biltmore 


Horace Heidt Ore 
Larry Cotton 
Bob McCoy 

Art Carney 

Red Ferrington 
Agnes & George 
Bernie Mattinson 
Emily Stephenson 
Jean Farney 


Hotel Commodore 
Sammy Kaye Ore 


Hotel Edison 


Les Brown Orc 
Miriam Shaw 
Johnny Johnson 


Hotel Essex House 


Nat Brandwynne Or 
Claire Martin 


Hotel Gov. Clinton 


Eddy Mayehoff Ore 
Betty Gale 

Hotel Lineola 
Artie Shaw Orc 
Helen Forrest 


Hotel McAlpin 


J Messner Ore 
Jeanne D'Arcy 
Sis & Tom Dowling 
Hotel New Yorker 
Tommy Dorsey Ore 
Peter Kent Ore 
Sdythe Wright 
Jack Leonard 
3 Esquires 
Helen Myers 
Ross MacLean 
Skeets Herfurt 
Dorothy Wilkens 
Joan Merrill 
Paul Rosini 
Lydia & Joresco 
Hotel Park Centrai 
Lee Myles Ore 
Peter Higgins 
Eltons 
Hotel Pennsylvania 
Kay Kyser Ore 
lotel Pierre 
Harold Nagei Ore 
Hotel Piaza 
Eddy Duchin Ore 
Don de Vodi Ore 
Morton Downey 
Maurice & Cordoba 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Savoy-Plaza 
Gerry Morton Orc 
Lew Parkevson 
Tom Low 
Dwight Fiske 
Hotel Sherry- 
Netherland 
Tcharkovsky Ore 
Geo Scherben 
Hotei St. Moritz 
Basil Fomeen Ore 
Yvonne Bouvier 
Theod're & Denesha 
Hotel St. Regie 
(Iridium Room) 
Charles Baum Ore 
Sam Jarvis 
Guy Owen 
Simpson Sis 
Dorothy Lewis 
(Maisonette Kusse) 
Mathey Ore 
Eva Ortega 





Boris Belastozky 


| Serge Abagoff 


Gedda Petry 


| 
| 


Peggy Mann 
| George Hines 
Light Brigade 
Hotel Waidorf- 
Astoria 
(Empire Room) 
, Benny Goodman Or 
Room) 
Coleman Ore 
| Alice Marble 
Draper 


Hungaria 
Kardos Ore 
Villanyi Ore 
Byrnes & Swanson 
Harvey 
Kramer 
Lejos Villany 
Wendling 





Ruth Elroth 
Tucker 
Frank 
Jimmy Kelly’s 
Capello Ore 
Faye 
Lane 
Montmartre Boys 
John Kockwood 


Danny Higgins 
Yarnell 
Sid Hawkins 


Adra Cooper 
Carter & Schaub 


Marsh 
Deering 
Margaret Grey 
La Marquise 
Harold Leonard 
3 Californians 
Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Parraga 
Le Coq Rouge 
Geo Sterney Ore 
Anne Francine 


Le Mirage 
Leo Deslys Ore 


Dorothy Dennis 


Greben Joe White 
Hotel Tate | Na aati Dre 
Light Ore are 


Valda 





Iris Raye 


Frank Joe Ellis Ore 
Peggy Ware 
Leda Lombard 
| Katherine Tate 
| 


Harris & 





Tommy Mills 


Plantation Club 


Skeets Tolbert Orc 
Barrington Guy 


Moke & Poke 
Collins & Beasley 
Avon Long 
Lillian Fitzgerald 
Conway & Parks 
Connie Jackson 
Banjo Bernie 
Hotel White Lee Simmons 


| John Uppman Paradise 


Russ Morgan Orc 
Pepper Pot 

Joe D'Andrea Orc 

Bill Seully 

| O'Hanlon & Del R 

| Bob Matzi Ore 


Barbara Lane 
Queen Mary 


Corlies & Palmer 
Rainbow Grill 


McFarlands Orc 
Judy Abbott _ 
Marlynn & Michaei 


Rainbow Koom 


Comfort Al Donanue 
Eddie LeBaron Ore 
Paula Kelly 

Ruth Nigey 

Alec Templeton 


Road to Mandalay 
Joe Rines Orc 
la Plante | Adelaide Moffett 
Raye.& Naldi 
Russian Kretchmea 
Volodia Katov Orc 
Nastia Poliakova 
Simeon Saksonsky 
Simeon Karavaeff 
Marusia Sava 
Daria Birse 
Michel Michon 
Mischa Osdonoff 
Klavdia Kapelova 
Sergei Ignatenko 
Show Bar 
(Forest Hills) 
Graham Prince Ore 
Stardusters (4) 
May McKim 
Ed Rickard 
Castaine & Barrie 

















U’wood Reataurant | 





VAUDEVILLE 
SLAVES OF AMERICA 


Come to England, 


THE HOME OF VARIETY 


Only Two Shows Nightly 
And No Sunday Work 


52 WEEKS 


For Acts Who Make Good 


Always at Your Service 


CHARLES L. TUCKER 


17, SHAFTESBURY AVENUE 


LONDON 








Le Raban Bleu 
Greta Keller 


Mabel Mercer 
Béwers & Walter 
Elsie Houston 
Leon & Eddie’s 
Eddie Davis 
Martin Ore 
Dorothy Jeffers 
Jerry Kruger 
K & R Paige 
Sis 
Haines, Tate & § 
Iris Adrian 
Renee Villon 
Wally Wanger 6 
Little Club 
Pee Wee Russel) Or 
Edith Roark 
Dolores Farris 
Midnight Sun 


Jack Melvin Ore 
Faith Bacon 


Mon Paris 
Charlie Murray Ore 
Virginia Uppercu 
R'yal Lukewela B'ys 

Onyx Club 
Jack Jenney Ore 
Merry Macs 


Saus’ge & Pk Chops 
Jack Connors 
Pelham Heath Inp | 4) Small 
Correa Ore 
June Lorraine 
Marcia Harris 
Alice Dudley 
Kenneth Bostock 
Place Elegante 
Bill Farrell 
Benn Kauf 


Bali 
Charile Lawrence 
Bruz Fletcher Cafe La Maze 

Beverly Wilshire 


Owens Ore 


Biltmore 
Rust 
Stewart 
Ronald & Roberta 
Danwills ' 
Bud & His Buddies | 
Fritz & J Hubert 
Derwin 
Shep Fields Ore 
Cafe Caliente 


Dasquez 
Navarro 
Eddie Aguiiar Ore 











Bob Lee 


LOS ANGELES 





Jerry's 


Tommy Howard 
George Junior 
Frankie Gallagher 
Oliver Alberti 
Jimmy Kerr Orc 


Stork Club 


Sonny Kendis Ore 
Jose Lopez Orc 


Swing Rendezvous 
Bob Warren Ore 
Jack Laurie 
Vivian Vaughn 
Ronnie King 
Naomi Simone 
Jerry Roberts 
Marjie Radcay 


Versailles 
M Bergere Ore 
Panchito Orc 
Marj’rie Gainsw'rth 
D'Avalus Dancers 


Village Barn 
Freddie Fisher Orc 
Joe Candullo Ore 
Vera Fern 
Loper & Barrett 
Vira Niva 
Johnny Howard 


* Whirling Top 
Geo Morris Orc 
Russell Dracken 
Irene Stanley 
Ramon Ringo 
Stephen Harris 
Jerry White 
Ann Gale 
wi 


Charley Bowman Or 
Peggy LeBaron 


Ted Lester 

Eleanor Ethridge 

Shirley Gay 

Alice St John 

Bernice Stevens 

Ebbe Gyldenkrone 
Yacht Club 


Hal Hope Ore 


Cafe De Paree 
Parisian Rev 


Vi Bradley 
Park Avenue Boys 
Clover Club 
Betty Bryant 
Perez Rumla Rd 
Stan Myers Orc 
Cocoanut Grove 
Rene DeMarco 
Wayne King Orc 
it Cafe 
Joe Moshay 
| Bob Searles 
Bill Roberts Ore 





La Conga 


Renee & Estrella 


Little Ciub 


Jane Jones 
Tiny Meridith 
Chas Thorpe 


Omar’s Dome 


Charles Earl 
Eddy & Tours 
Beau Lee e 
Geo Redmond Ore 


Palomar 


Ruby LeCrist 
Bankoff & Cannon 
Johnson Bros 
Collegiate 4 

Gene Krupa Ore 


Paris inn 


Beverly & Revel 
Marguerite & M 
Dominic Columbo 
Thora Matthison 
Ken Henryson 
Henry Monet 
Tony DeMarco 
Marsha Noleen 
Chuck Henry Ore 


 Selznick’s Club 


Norma Young 





Marco & Ramola 
Kay Marlowe 
Max Fidler Ore 
Billy Lankin 


Seven Seas 
Eddie Bush 3 
Al McIntyre 
Danny Kawanna 
Kay Kanaai 


Somerset House 
Nonie Mitchell 
Lynn Martin 
Hai Chancellor 
Harry Ringland 


Topsy's 
Elmer 
Bernice Farrington 
Talia 
Marcella Blanton 
Lois Saunders 
Chuck Foster Ore 
Trocadero 
Bob Grant Ore 
Chuz Perez 
Raye & Naldi 


V Hugo Restaurant | 


Griff Williams Orc 


}Charlie Bourne 


CHICAGO 


Bali Bali 


Rert Gilbert 
Kay Armin 
Fonda & St Clair 
Buddy Quinn 
Andree Fay 
Royal Gypsies Ba 
Jerry & Jitterbugs 


3ali Gis 


Stan Norris Ore 


Bismarck Hotel 
(Walnut Room) 


Art Kassel Ore 
Marion Holines 
Betty Grey 
Darlene O'Day 
Billy Leaca 
Frank Payne 
Mayfields & Virg 


Blackhawk 


Jan Garber Orc 
Jack Gaulke Ore 
Audrey Dempsey 
Frederic & Yvonn 
Mildred Fenton 
Rudy Rudisill 
Lee Bennett 
Fritz Heilbron 


Blackstone Hotel 
(Balinese Km) 


Playboys Ore 
Betty Borden 


Blondies 


| Dolores Green 
Fritzie Bey 
Edna Leonard 
Helen Green 
Barbara Bow 
| Cherie Ray 


Ruth Riley 
Billy Kent 


| Connie Rogers 
| Harry Hoyer Ore 


Eleanor Johnson 


| Mickey O'Neil 
i 


Blue Goose 


| Frances Romas 
Alice Hanson 


Sid Schaps 
Evelyn White 


| Buck Hunt 
| 4 Hits & a Miss 
| Harry Singer Ore 


Brevoort Hote) 

(Crystal Room) 
Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 


Broadmont 


Herb Rudolph Ore 
Loretta Owens 
Belle Stone 
Billy Fargo 
Bee Jones 
Jane Cline 
Pat & Jerry 
Adorables 
Henry Simons 
Caravan 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Car! Scholtz Ore 


Chez Paree 


Eddie Garr 
Frazee Sis 
Varsity 8 

Ruth Petty 
Juvelys 

Lois Harper 

Bob Hanon 

Lou Breese Ore 
Don Orlando Ure 
Evans Adorablaes 


Club Al 


Larry Ross 
Millicent DeWitt 
Sally Hyde 
Dorothy Dawn 
Adelia Hart 

Leo Franz Ore 


Club Alabam 


Jacqueline Allen 
Tom Murray 
Red Barger 
Country Hunt 
Jack Irving 
Mildred Jordan 
Allen Cole 

Effie Burton 
Bernie Adler 
Dave Unells Ore 


Chalk Robinson Ore 


Eddie Roth Ore 
Club Spanish 

Fowler & Walsh 

Eddie Mark 

Pinky Tracy 

30ob Davis ('re 

Loretta DeBoer 
Colony Club 

Maxine Sullivan 

Jose Manzanares Or 

Keith Beecher Ore 

Colosimos 
B & F Gilbert 


Jackson, Reeves & 5 


Inga Borg 

DeMay, Moore & M 

Roberta Roberis 

Lois Maree 

Bobby Danders 

Lullal & Miy 

Lyle Foster 

Bob Hyatt 

Pronaph Gis 

Hollywood 6 

Henri Gendron Ore 
Club Delisa 

Jean Gay 

Rhythm Willie 

Mary Rusgell 

Lilyan Christian 

Kennedy & Jenkins 

Pegley Jefferson 

Wesley Long 

Sam Theard 


| Charles [sora 


Partelio Gis 


Red Saunders Ore 
Drake Hotel 
(Gold Coast Room) 
George Olsen Orc 
Imogene Coca 
Jimmy Brierly 
Massey & Miller 
Jerry Munson 
Phyllis Colt 

Bob Burton 

Kirk Alyn 

Henry Russell 


Dutch’s 
Raiph Cook Rev 
Rittman Dancers 
Roberta 

Peggy Moore 
Helen Dove 
Mort Lund Ore 


Edgewater Beach 
otel 
(Marine Room) 

Jay Mills Ore 
Frank Payne 
Burton 2 

Harriet Smith Gls 


885 Club 


Johnny Howard 
Virginia Gibson 
Meta Cartyle 
Nino Rinaldo Ore 
El Dumpo 
Jimmy Ames 
Eleanor Leonard 
Thelma White 
Claire Bogush 
Estille Bikow 
Alma Skaggs 
Helen Dee 
Mildred Travis 
Kitty O’Brien 
Dot Keith Gis 
Eddy Makins 





V Canova Ore 
Famous Door 
Esther Whittington 
Bryan Wolf 
Jerry Paige 
Terry O'Toole 
Castellanos Orc 
4th Club 
Homer Roberts 
Ruth Barton 
Estelle Ellis 
Jeanne 
Shirley Lucky 
Shorty Ball Ure 


Franke’s Casino 


Nadja 

Dave Tannen 

Mildred Jordan 

Jack & J Sherman 

Adelaide Kirkoff 

Casino Gis 

Tonya 

Dick Hardin 

Thelma Marland 

Buddy Kirbie 

Rocke Elisworth 

Bob Tinsley Ore 
Gay 90s 

Joan Rogers 

Joan Joyce 

Marion Peters 

Vee Ames Gis 

Geo Anderson Ore 

Lew King e 

Colleen 

B Danders Jr Ore 


Grand Terrace 


Sonny & Sonny 
Dusty Fletcher 
Howell & Coles 
Sallie Gooding 
Dottie Saunders 
Streamline Sue 
Connie Harris 
Leonard Reed Gis 
Earl Hines Ore 


Graemere Hotel 
(Glass House Km) 
Rudy Baie 
Joe Vera Ore 
Bob Edwards 
Ruth Arden 
Harry's N Y¥ Cab'ret 
Mildred Rock 
Natasha 
Cliff Winehill 
Dorothy Wahl 
jean Mode 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gis 
Whirlwinds 
Bob Ollen Orc 
Hickory inn 
Dictators Ore 
Fred Casey 
Terry O'Toole 
Hi Hat 
Nat Cherney 
Billy Gray 
Jerry Bergen 
Carol Bruce 
Bernadotte 
Joan Marshall 
KXretlow Gls 
Sid Lang Ore 
Hippodrome 


Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
fjrover Wilkins 
Ted Pearlman Gis 
Joe Hahn Ore 


ivanhoe 


Helen Sumners 

Helen Irwin 

4 Hawalians 

Eari Hoffman Ore 
L’ Aigion 


Gy pry 
Don Quixote Ore 


Hotel la Nalle 





Mary W Kiipatrick 
4 


Ennio Bolognini Or 


Kings Jesters 
Mary Milan 


liberty tnn 


Stanley Mack 


Mickey Sheridan 
Pam Adair 


Jimmy O'Neil 


Millie Erdman 
Earl Wiley Ure 


Limehouse 


Barney Richards Or 


MeGraws 


George DeCosta 
Jack Tilson 
Chick Williams 
Jane Imes 


Dooley 
Uella Thomas 
Phil Chinard 


Chuck Andrews 


McLaughlins 


Charlene 


Paty Ruth 
Tonita 

Marita Ryan 
Mickey Dunn 
Sammy Bari 


Jules Novit Ore 


Melody Mill 
Tiny Hill Ore 
Miami Club 


Belva White 
Earl Rickard 


Spencer & Foleton 


Alice Tannen 
Bob-O>Lya-Gls 


Johnny Parkers “Or 


Millstone 


Ann Miilstone 
Ann Howard 
Irene Fortez 
Roy Swift Ore 


Minuet Club 


Betty Jerome 

Del Estes 

Cookie Sidel 
Johnny Bllict 
Dor'’thy DeHought’n 
Art Fisher Ore 
Rita DeVore 


Morrison Hotel 
(Bosten Oyster 
House) 
Manfred Gotthelf 


Nameless Cafe 


3 Loose Screws 
Ona Mayo 

Ed Leon 
Evelyn Waters 
RaMundi’s Ore 
Helen Samms 


Uid Heidelberg 


Old Heidelberg Co 
Avis Kent 

Octet 

Geo Gunther Ore 


Paddock Club 


Flo Whitman Rev 
Nyra Lou 

Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 

Patsy DuBrae 
Frances Kay 
Rex Griffiths 
Jerry Frost 
Clint Wright Ore 


Palmer House 
(Empire Room) 


Orrin Tucker Ore 
Bonnie Baker 
Bailey Sis 
Sextette 

Gower & Jeanne 
Jack Stair 
Beverly Allen 
Jean Florian 
Abbott Dancers 
Phil Dooley Orc 


Parody Club 


Freddie Abbott 
Marita Ryan 
Honey Lee 
Freddie Janis Ore 


Pow Wow 


Jimmy Ames 
Dolly Moss 

Marice & Maurini 
Veronica McKay 

4 Vagabonds 

Steve Stutland Orc 


Rose Bowl 
Willie Shore 
Ruth Hamrich 
Martha Tait 
Maxine Clayton 
Garcia & Lolita 
Yvonne Monoft 
Pol-Mar Gls 
Allen Kane Ore 


Royale Frolics 
Frances Wilis 
Bee Kalmus 
Eddie White 
LeBarron 3 
Selma Marlowe 
Jack Hilliard 
Frolics Ens 
Mark Fisher Ore 


Sherman Hotel 
(College Inn) 
Happy Felton Ore 
Prof Lamberti 
12 Aristocrats 
Eddie Piatt 
Billy Galbraith 
Louis Dunn 
Lorraine Barrie 
Carl Marx 


Anchorage 
Bill Honey Ore 
Arcadia int’! 


Jan Savitt Ore 
Carlotta Dale 
Bon Bon 

Jerry Taps 

3 Toppers 

3 Bonos 

Joe Pietro 3 
K-Mar 


Helievue-Stratford 


Mever Davin (ire 
(Burgandy Reom) 
Frank Juele Orc 
cliff Hall 
Murray Dancers 
Edmund DeLucca 
Adolph Lanza 
Henny the tHum’s 
Irving Kaufman 
Ross Irwin 
2 Mystics 
Betty Benson 
Irving Ore 
Deloyd McKay 
Josephine & B Lee 
Marjorie Smith 
Victor Hugo Ore 
Cadillac Tavern 


Dean Edwards 
Mimi Stewart 

Ada Reynolds 
Jeanne Van 

M Henrique 

Dick Thomas 

Chas Arthur 
Darlene Jones 
Marcella Marchand 





(Blue lront Reem) 


(Main Dining R'm) 


—= 


Prince Omar 
Don & A LeMaire 


Dome 
Shirley Lucke 
Spinning Tops 
Tony Marks 
Esielle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 
Silver Cleud 
Kal Byrd 

Taft & Boone 
Virginia Gore 
Babe Barnes 
Dorothy Petersos 
Dorothy Burns 
Ken Leslie 

Flo & Arby 
Commadorables 
Ilazel Zalus 
Nord Richardson 
3 Tops 

Johnny MeFall Ore 
Silver lrollice 
Kitty Lee 

t Vagabonds 
Ealaine Rabey 


Loma Noble 

Fay Wallace 

Art Freeman 
606 Club 


Billy Carr 


Marg Faber Gls 
Jessie Rosella 
Vilma Joszy 

Ruby Bennett 
Sherry 

Patricia Perry 

B & L Cook 
Collette 

Carmen 

Lois Cornwall 
Joel & Annette 
Mary Jane Brown 
Dolly Sterling 

Sol Lake Ore 
Tripoli 3 

Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 

B Tanks Socialites 
Stevens Hotel 
(Continental Room) 
Carlos Molina Ore 
Rex Griffins 
Houston & Hardin 
Novello Bros 
Marguerite Meyers 


Stockade Inn 
Charles Chaney 


Subway 
Ray King 
Val du Val 


Opal Adair 

Kitty Swanson 
Adeline 

Debs 

Ozzie Jackson Ore 
Susi-Q 
Dick Buckley 
Molly Manner 
Betty Harris 
Patricia Blore 
Nita LaTour 
Edith Principle 
Verne Wilson Ore 


Swingland 


Alma Smith 
Leonard Reed 
Car’line Richards's 
Eunice & Wzxzie 
James Phillips 
Charlies & Eloise 
Del Bright Ore 


Thompson’s 16 Club 


Ray Reynolds 
Mollie Mannor 
Marita Ryan 
Rommele Fay 
Ilo Niles 
Neville & Day 
Joe Conrad Ore 


Three Deuces 
Cleo Brown 
Baby Dodds 
Myra Taylor 
Freddie Reed 
Lonnie Johnson 


Tower inn 


Helen DuWayne 
inez Gonen 
Mary Grant 
Jane LaVonne 
Hal Barber 
Tower Gls 
George Arnold 
Frank Davis Ore 
Trocadero 


Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 


Winona Gardens 


Stan Carter 
Gigi Rene 
Do.ores Lee 
Diane Lave 
Suzanne Kessler 
Lucilte Johnson 
Frankie Rullos Ore 
Zig Zag 
Sunny Bouche 
Laura Marman 
Sunny Mack 
Larry Luz Ure 


PHILADELPHIA 


Dolores Lakro 
Lillian Stewart 
Mary Clark 

Lee Vaughn 

H Reynolds Ore 
Jack Newlon 


Club Africana 
Dottie Sacco 
Bill Bauersfield 
Dolly Parker 
Danny Montgomery 
Millar & Millerd 
Frances Carrol) 
Jack Surrell 
Slappy Orc 


Club 15 
Johnny Young's Or 
Clob Parakeet 

Rae Dell 

Patti LaVerne 
Betty Fernon 
Arline Moore 

Al Wilson 

Bill Thornton Ore 


El Chico 
Tommy Monrve 
Leila Rose 
Betty Mann 
Lewis Sis 
Mellita Moore 


Embassy 
Sylvie St Clair 
Mitzi O'Neill 
John Paris 
Lynda Marsh 





(Continued 


Pedro Blanco Ore 
George Clifford 


on page 63) 
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VARIETY 
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Hollywood Ice Revue 
(FORUM, MONTREAL) 





Montreal, Dec. 9. 
Sonja Heniz, Irving Gregg, Mabel 


Jackson and Bert Clark, Edith Has- 


kins and Byron Poindexter, Stewart 
Reburn, Sisk and Lynam, Ann Tay- 
lor and Ted Harper, Edna Holmes 
and Roy Tarp, George Siewart, 








Sonja Henie’s ice revue is a super- 
colossal Hollywood production, even 
theugh it may not be championship 
skuving, with the exception of the 
star's salo efiorts and couple of com- 
edy routines. The captious may speak 
disparagingiy of the presentation asa 
hoofing revue on skates. But it is 
definitely entertainment. And it 
definitely has a name in Sonja nenie 
to guarantee a surefire click for the 
mob. 

Mazgneiism of the Henie moniker 
on the marquee is taking Monireal 
for an almost unbelievable $60,000 
4three -performances only coumied). 
The 9,000-seat Forum here is re- 
ported sold out for the entire en- 
gagemeni, at $5.40 top, and opening 
nizht standing room was selling at 


$1.25.. Additional seats have teen 
installed in te Forum since the 
show caugsht (9). 

Show is a fast, brilliantly staged 


and colorful presentation. The film 
influence is sirongly apparent in the 
spectacular lizhting effecis and 
dazzling ccstuming. The entire pro- 
duction is a lavish display of fancy 
stepping, swell music and gorgeous 


choreography. It’s been smartly 
routined and well balanced with 
first-rate comedy acts, deftly inter- 


woven with legit numbers and en- 
semble precision hoofing. And top- 
ping everything there's Miss Henie 
with a world of personal charm, 
acknowledged championship skating 
form, and the tremendous explvoita- 
tion buildup via the screen which 
practically cinches the pop draw. 

Sonja Henie scores solidly and re- 
peatedly. And chances are that this 
Henie show will probably click in 
New York as easily as here. It’s a 
pushover for the juvenile trade as 
well, 

The tango number, with Sonja 
Henie and Stewart Reburn, is prob- 


in the show. Reburn is introduced 
as the Canadian Olympic skating 
entry. Their slick, rhythmical tango 
on skates is a terpsichorean mas‘er- 
piece. It brought five curtain calls, 
and for a while looked as if it would 
tie the show in a knot. 


Running the Henie-Reburn combo 
a close second is the corking ‘Merry 
Widow’ comedy number with Mabel 
Jackson and Bert Clark, in the first 
half. ‘Merry Widow’ is strongly 
reminiscent of similar vaudeville 
comedy hoofing routines where the 
tall femme carries the short male 
partner off the stage for the big 
— Hoked up strongly for laughs 

ere, with the girl losing the skirt 
of her snooty, black velvet dinner 
gown and Clark skating through her 
gams. 

Production holds everything in the 
way of fancy stepping from the waltz 
to the Lambeth Walk. With eight 
go0d ensemble numbers, hoofing 
angle is accentuated more than any 
other in this ice show. A circus 
number leads into the acrobatic danc- 
ing routines, and the girls appear 
in a tropical presentation for a Hula 
number in shredded costumes a la 
Hawaii. 

Following the opening with the 
skilfully drilled ensemble of 40 ap- 
pearing briefly in new winter sports 
outfits, is the first specialty number 
‘Stompin at the Savoy,’ featuring 
four teams of ballroom dancers in 
dress clothes. 


Irving Gregg, first of the soloists, 
comes on for a few laugh-provoking 
prattialls, paving the way for the 
ensemble in a series of modern dance 
numbers ranging from the Susy-Q, 
Truckin’, the Rhumba and the Shag 
to the Lambeth Waik. The Lambeth 
Walk interpretation scored solidly. 

Outstanding ensemble numbers, 
where costuming and lighting rather 
than blade performance .are to be 
credited for successful returns, are 
the Snow Maiden Ballet and the Fire 
Music from the Valkyrie. In Valky- 
rie the male ensemble comes shoot- 
ing down the slides holding flaming 
torches. Other lights are dimmed 
and effect impresses strongly. The 
Snow Maiden Ballet, depicting the 
Marriage Festival Scene, is a revela- 
tion in gorgeous, eye-filling costumes 
under blue lights. 

Sonja Henie’s ‘Fruehlingstimmen,’ 
followed up with some trucking for 
an encore, is a standout. Here Miss 
Henie gives out with some fancy toe 
dancing and figure skating. Thi- solo 
effort is equalled and possibly sur- 
passed only by her classic interpre- 
tation of the Liebestraum. 

Next to final position holds Sisk 
and Lynam, a couple of ace acrobatic 
comics. Show closes with a spectacu- 
lar version of Alice in Wonderland, 
bringing on the whole cast for the 
finale in costume as characters in the 
Lewis Carroll fable. 

Arthur Witz and William Burke of 
Chicago produced. Harry Losee, of 
20th Century-Fox is responsible for 
intelligent direction and_ staging, 
with Robert Lindon, also of 20th, 
Jack Pfeiffer | 


} 
Mary Taylor, Jack Pfeiffer Orch. 


ably the outstanding combo routine | 


musical arrangements and smooth 
batoning. 

Show spells class and fancy pro- | 
duction cost. Should Sonja Henie| 


play to 1,000,000 customers, as esti-| Eckler, Ballet, Jan Peerce, 
| mated by the producers, a $1,500,000 Club, Rockettes, Frank Paris, Music 
| Hall Symphony, Erno Rapee, direc- 
| ‘tor; 


gross or more seems to be in sight. 
Mori. 


STANLEY, PITT 





Pittsburgh, Dec. 10. 





Benny Ross, Maxine Stone, Rob- 
bins (3), Eleanore Whitney, Ben 
B’ve, Eddie Hanley, Betty Keane, 
Oxford Trio, Gang Busters (10), 
Dave Broundy’s house orch (16); 
‘Dramatic School’ (M-G) 

Entertainment plus. Sock layout 
from start to finish with every act 


a show-stopper, and bows and en- 
cores so numerous that unit’s run- 
nin 189 minutes overboard at every 
performance. Little top-heavy per- 
haps on the hoofing end, but gilt- 
edged quality of turns nullifies the 
terp emphasis. 

Gets off fast with whirlwind Rob- 
bins’ trio. and it’s hitting the same 
pace more than an hour later. The 


Robbins, two men and a femme, 
start as conventional dancers, then 
swing into a wild session of tum- 
bling that dees everything but make 
a liar out of the law of gravity. 
Introductions this week are Dy 
Penny Ross, who also batons Dave 
Eroudy’s house crew on the stage. 


With retular partner, Maxine Stone, 
just back from a long stay in Lon- 
don, Ross collects laughs all the way 
through. His specialty with Miss 
Stone is surefire. Her weary-willy 
routine evokes a how! and her high- 
kicking is surprisirng. in view of 
character she simulates, and showy. 
Ross also gives his pipes a workout 
and has a session at the keyboard. 
During his announcement, he has an 
, unseen heckler a la Beetle. 


Eleanore Whitney, here for first 
time since she was paged from same 
stage more than two years ago for a 
Par contract, uncorks her crack tap- 
ping, and has some crossfire with 
Ross to break up the routines. Her 
tapping is stylized perfection, al- 
| though it was that back in the Rae 
|Samuels days, but her Hollywood 
' stay has additionally given her poise, 
assurance and showmanship. 
| too sweet-looking, however, for the 
| fetching black outfit she’s wearing. 


| Ben Blue registers, too. Film 


Dec: 7. 


| 


Little | 


| rep has made it softer for him than | 


ever. Works with Betty Keane in 
an old burlesque skit that’s used as 
|a springboard for some laughs and 
| legmania, then comes back with gal 
and Eddie Hanley for the burlesque 
Minuet (in costume) he did with 
Burns and Allen in ‘College Holiday’, 
and in every p.a. since. 


Oxford 3 use their voices to imitate 
well-known bands, using only a 
guitar for accomp. in one while full 
stage is being prepared for Gang 
Busters, who close. Radio act un- 
furls an interesting inside view of a 
big network show in action. Typical 
crime story is reenacted and work- 
ings of sound effects men and pro- 
duction director are genuine atten- 
tion-getters amon those who've 
never seen the inside of a broadcast- 
ing studio. Cohen, 





STATE, HARTFORD 


Hartford, Dec. 10. 


Glen Gray Orch, ‘Pee-Wee’ Hunt, 
Kenny Sargent, Doris Dupont, Fred 
Sanborn, Milbourne Cristopher, Cass 
Daley, Murray McEachren, Sam 
Kaplan house orch; ‘Storm Over 
Bengal’ (Rep). 








Show this week, featuring Glen 
Gray’s Casa Loma orchestra, is one 
of the house’s shortest, playing 60 
minutes, due to refusal of unit to 
adhere to the house’s 90-minute 
policy. Show is well-paced and 
socko. 


Band opens with a swingy tune, 
soaring, an overture by the house 

nd. rombone section is next 
spotted in a medley. Gray, who 
batons and m.c.s, next joins six of 
the orchestra members for a seven- 
sax rendition of ‘Stardust.’ 


Pert and personable, Doris Du- 
pont, hoofer, is the bill's first spe- 
cialty performer. Gal, a _ looker, 
|does nicely with three numbers. 
Band members ‘Pee-Wee’ Hunt and 
Kenny Sargent are spotted separate- 
ly for vocals and both score solidly. 


band, does effective 
name band-leaders. 

Milbourne Cristopher, 
hand expert with ropes, gets over. 
Assists Fred Sanborn, whose panto- 
mime comedy and okay xylophon- 
ing click solidly, too. Band next 
plays a medley in which several of 
the instrumentalists get a chance to 
show. Closing is Cass Daley, sing- 
ing comedienne, who is riotously 
funny. Her body contortions, mug- 
ging and torrid tune swinging bring 
her salvos. Act better than her 
previous turn here, 
uses much of the same material. 
Climaxes with a song, ‘Ants in My 
Pants,’ in which she panics the cus- 


imitations of 


sleight-of- 


Murray McEachern, also of the) 


although she} 


MUSIC HALL, N. Y. 


Richard Stuart, Flora Lea, Hilda 
Glee 





Jacques lin; ‘Dramatic 
School’ (M-G), reviewed in Variety, 





' 

Stage event, which goes by the: 
vaguely descriptive ‘On with the 
Show,’ lacks the usual cascade of | 
background color found here, but} 
there’s enough action and novelty to 
make it consistently  interesiing. 
Dominating theme is marionets, with 
the audience not only getting it in 
human bunches via the ballet corps 
but in a miniature and highly con- 
centraited dose as represented by 
Frank Paris’ clever act. 

Preducer Leon Leonidoff puts his 
movable stages through a lot of an- 
tics. Ait the opening, 
phony’s platform is on the stage, 
working in front of a miniature 
proscenium, and when it comes time } 
for the Reckettes te cut loose with 
their flash of military didoes, the 
platform and its parked instrumen- 
talists are rolled back to the de- 
scending pit. 

Meanwhile, this latter apron serves 
as the setting for a dashing exhibit | 


tha “aide! 
tiie wy iit 


of ballroom acrobatics by Richard 
Stuart and Flora Lea, with mirrors 
and colorful capes helping to add 
much to the appeal of the team’s 
rhythmic whirl. The elevator- 


Stages also come in for effective play 
during the Rockettes’ finale number. 
The Stuart-Lea combination uncorks 
its spirited inning before the mir- 
rors after the orchestra has 


|strummed in tickling fashion through 


the melodious interplay of Saint- 
Saens’ ‘Rondo Capriccioso,’ with 
Jacques Gasselin as violin soloist. 

The ballet corps move in first on 
the marionet motif. With ribbons 
attached to their arms and running 
to a concentric point overhead. the 
corps provides a lively, attractive 
takeoff of the puppet idea. It’s all 
shot through with exceptionally 
adroit routining. The costumes are 
another noteworthy element. On 
the pit platform Paris next plies his) 
doll-sized marionets through smartly 
confected mimicries of such person- 
alities as Sonja Henie, Zorina, Walt 
Disney’s Dopey and Hai LeRoy. 

Only vocal interlude is the one 
that has Jan Peerce following up an 
aria from ‘Pagliacci’ with a pleasant 
arrangement of ‘My Reverie. The 
/house glee club also lends sturdy 
resonance to the pop item. 

For the Rockettes in the fadeout 
number, the background and cos- 
tumes derive from a ‘Knights in 
‘Armour’ idea. It’s a crack military 
routine they dish out, with the fast 
|interlinking of marching formations 
building to a surefire climax. 
Odec. 


STRAND, B’KLYN 


Duke Ellington Orch, Ivy Ander- 
son, Dolores Brown, Flash and Dash, | 
hey Zephyrs; ‘Mr. Wong Detective’ | 


| 











Duke Ellington’s dishing up his 
distinctive and steaming style a la 
carte, with a side dish of the Two 
Zephyrs, Flash and Dash, Ivy Ander- 
son, and a newcomer, Dolores Brown. 





evidently well liked here which 
should help considerably at the b.o. 
Shelves were filled and s.r.o. dewn- 
stairs when caught, last show Fri- 
day (9). 

Ellington has more in his favor | 
here than the ability of his crew and | 
entertainers to sock themselves over. 
They're backed by an excellent job 
of staging and lighting. For the first | 
few moments at this showing the | 
sound was bad, hampering the sing- | 
ing of Dolores Brown, but that was 
corrected in time to dispel a bad 
impression of her voice. 

Smart tune selecting also helps. | 
Leader has set up.a book of old) 
faves, mostly those identified with | 
him, current pops, a fine arrange- | 
ment of Rochmaninoff’s | 
and a trip into Harlem tunes with 
Ivy Anderson. Most of the latter 
were obscure to patrons, but none- | 
theless registered. 

Curtain is the usual Ellington 
opening with the stage darkened and 
the leader spotlighted from above, ; 
tickling his ivories standing up. For 
the finale the crew goes into the 
leader’s ace arrangement of ‘I Let a 
Song Go Out of My Heart.’ Brings | 
Johnny Hodges down to the mike, 
for a sax solo following which the | 
jive gets softer as the lights begin to 
dim, and fades entirely with the 
curtain. 

Dolores Brown is a neatly out- 
fitted, comely singer with a pleasant 
set of pipes. Gets ’em off in a! 
slightly throaty style fitted to tunes | 
of the type of ‘Two Sleeny Peonle,’ 
which she does. Her internolations | 
gf oldies, however, draw the num-' 
bers out too long. Would be wise to 
shave ’em, or split the time into two, 








tunes. Ivy Anderson needs no com- | 
ment. She’s sock. Only does one! 
pop, ‘Alexander’s Ragtime Band.’, 


the rest being Harlem faves. Her 
crossfire bit with a sneaking trumpet 
done by one of the brass men clicks 
firmly, as well as wise-cracking dur- 





tomers when she trucks off in long 





red drawers under her evening 
gown. 


Eck. 


Biz good at last show Thursday | their end of the bill up well. 


ing tunes by Sonny Greer from his | 
drimm position. 

Flash and Dash. tap terners. hold | 
Their | 


;Wolf called upon to help 


here this week. And the Duke’s ‘b 


te fast time to challenge work, and 


a whirlwind finish, Two Zephyrs 
were recently reviewed as a new act 
at the Apollo, N. Y. Pair’s panto 
stuff and comical soft shoe terping 
has improved if anything. Crap 
game routine is a nifty, and is helped 
considerably by appropriate sound 
effects from the band. 

Show runs an hour, and should do 
well at the b.o. besides helping the 
Strand through word-of-mouth for 
the future. 


TOWER, K. C. 


Kansas City, Dec. 10. 
Henry Busse Orch (14), Joe & 
Jane McKenna, Shirley Lloyd, Flor- 
ence Faye, Don Huston, Jack Fisher, 





House Line; ‘Secrets of a Nurse (U). | 





House stands staunchly by name 
bands, with Henry Busse’s crew the 
magnet this week. With this engage- 
ment, the Tower returns to its for- 
mer price scale, 25c in balcony at all 
times, 40c main floor, evenings. For- 
mer top of 55c was in force here 
since early in the fall. In the face 
of Christmas letdown, the lower 
scale is doing well. 


Busse m.c.s and superbly trumpets | 


‘Hot Lips’ and ‘When Day Is Done.’ 
Band takes a large share of the spot- 
light. and deservedly, as it registers. 

Shirley Lloyd is the orchestras 
torcher, and Don Huston imitates 
some topflight radio warblers. Jack 


Fisher, tenor, is a new addition to 
the band, joining in Omaha _ last 
week. He does one number well. 


Florence Faye, introduced by a 
house line number, does acrobatics. 
Joe and Jane McKenna, seen here in 
the fall at the annual Jubilesta, 
clown in their songs and adagio rou- 
tine. Male specializes with a drunk 
takeoff. Besides the number pre- 
ceding Miss Faye, the line trips to 


Busse’s | arrangement of ‘Caprice 
Vienna” Lighting is showing con- 
stant improvement, Quin. 


PARAMOUNT, L. A. 


Los Angeles, Dec. 7. 
Rene and Estela Co., Jean Tighe, 
Al Norman, Gardner & Kane, Paul 





| Winchell, Gaylord Carter, Rube Wolf 


Orch; 
(Par). 


‘Thanks for the Memory’ 





Straight vaude show in here cur- 
rently. Band. under baton of Rube 
Wolf, is on stage throughout, with 
in the 
clowning. Setting has a nite spot 
atmosphere. 

Closing spot is occupied by the 
Rene and Estela Co., rhumba ex- 
ponents, with their own native or- 
chestra. Pair give a peppy version 
of the Latin-America dance, with the 
femme going heavily for shimmy 
work. It’s well done, however, and 


‘scores nicely. 


Jean Tighe, attractive torcher, re- 
veals an excellent voice in three 
numbers which are surefire. Fes- 
tivities are opened by Gaylord 
Carter at the electric organ. Carter, 
who plays the theme song for the 
‘Amos ’n’ Andy’ broadcast, manipu- 
lates the keys expertly for two fast 
numbers, later accompanying Miss 
Tighe in her closing vocalization. 

Gardner and Kane are a pair of 
nimble hoofers who go in strong for 
tapping, with the girl doing an acro- 
atic toe routine that’s solid. Paul 
Winchell, ventriloquist, is handi- 
capped by lack of material, but the 
act is well worth while. 

Al Norman, comic, hands out a 
few innocuous gags, dances expertly, 
and gags a bit with Wolf. Dance 
windup is a darb. 

Screen also has Par News, Betty 
Boop cartoon (Par) and Par Para- 
graphics. dwa. 


PALACE, CLEVE. 


Cleveland, Dec. 10. 
Bob Crosby Orch, Marion Mann, 
Bellit and Engiish Bros., Three 
Swifts; ‘Listen, Darling’ (M-G). 








This RKO de-luxer never has been 
a good show-case for nitery or ball- 
room-trained orchestras, which are 


| licked by the huge house, but Bob 


Crosby’s combo comes up to local 
vaude standards more satisfactorily. 
Two zippy new acts added to unit 
also are valuable assets. 

Palace further hypoed it by bally- 
hooing Crosby's vocalist, Marion 
Mann, as an Ohio girl who got her 
start here in Emerson Gill’s band. 
She’s the quiet type, displaying poise 


'and flexibility in low-toned ballads. 


Truckin’ gestyres are only things not 
in character, although they give a 
bright lift to medley including 
‘Martha’ and ‘Two Sleepy People.’ 

Crosby’s work in crooning several 
numbers is unobstrusive and okay, 
giving the boys a chance to strut the 
flashier pieces for the audience. Ray 
Bauduc’s trick drumming is a stand- 
out with Bob Zurke’s piano-tickling 
next. Jiving hits its highest point 
when eight instrumentalists come 
down front to steam it up. 

Mary Bellit and English Bros. are 
nicely spotted for some necessary 
comedy relief. Uncorks a furiously 


|paced melange of prattfalls. knock- 
‘about kicks and clever flips, 


and 
register emphatically from the first 
minute. Three Swifts not so bois- 
terous in perfectly timed juggling of 
Indian clubs. Ably hold down the 


i rhythm stuff progresses from slow ! next-to-closing assignment. Pullen, 





—2 


' STATE, WN. Y. 


Cab Calloway Orch. Whitey’s Lindy 
Hoppers (6), W. C. Handy, Solomon 
June Richmond; ‘Men With Wings’ 
(Par). 








Cab Calloway is taking this assign- 
ment in stride, doubling between the 


'State and the Cotton Club nitery. 


That means a lot of man-hours per 
week, and plenty of wear and tear. 
Maybe because of that—or maybe 
because this is the State and not the 
Paramount, where the jitterbugs 
hold their conclaves—the stage show 


progresses smoothly rather than 
noisily. It can’t be slowed down 
much more, however, or it'll get 
jerky. 

Calloway’s numbers are _ about 


equally divided between sweet and 
swing. He sings a few ditties, 
prances around the rostrum, and 
withal. manages to fill the 55 min- 
utes divertingly. Solo stuff in the 
band is well placed and not over- 
worked. 


Cozy Cole gets a show-off session 
on the skins, giving them a thorough 
beating in showmanly fashion. Chu 
Berry let’s go “Tea for Two’ on the 
sax, but should remove his cheaters 
before stepping to the fore. The 
specs reflect more spotlight than the 


sax. Th ves for Claude Jones, 
too, who i several numbers on the 
trombone. Trumpet section shapes 


up especially strong, headed by Irv- 


|ing Randolph. 


| 


Whitey’s Lindy Hoppers (6) (New 
Acts) comprise the first specialty and 
show a lot of speed. W. C. Handy 
(St. Louis Blues) gets the next spet. 
During his three minutes, the vet- 
eran blows his famed blues ditty on 
a muted trumpet and it’s surefire. 


| Ushers assist Handy on and off the 
| stage, probably to avoid a fall in the 
j}unlighted sectors, but he looks hale 





and hearty in his full dress, and goes 
great with the audience. 


Solomon Gedeon (New Acts) is a 
kid with ventriloquist routine, plus 
a little specialty in which he bats 
one of those hi-li board gadgets. 
Street-urchin pep sends him across 
mightily. 

June Richmond is the featured 
singer, in the final spot, swinging 
‘One Alone,’ ‘Honeysuckle Rose’ and 
“Where Has My Little Dog Gone?’ 
Portly dusky, once with Jimmy Dor- 
sey’s band, works hard and garners 
the best results. She’s appearing 
regularly now with Calloway. 

Whole troupe comes on at the 
finale for a ‘booggie wooggie’ dance, 
whatever that may be. Looks more 
like a flash cooked up to ring dewn 
the curtain here than anything else. 
Difference between the ‘booggie 
wooggie’ and other violent forms of 
rug-cutting is otherwise non-exis- 
tant. 

Medium house 


when _— caught, 
Thursday eve (8). Edga. 


HIPP, BALTO 





Baltimore. Dec. 11. 
Count Basie Orch, Helen Humes, 
Sunshine Sammy and Sleepy Wil- 
liams, Avis Andrews, James Rush- 
ing, Miller Bros. and Ford (3); ‘Next 
Time I Marry’ (RKO). 





Maybe this town has had its fill of 
swing, or the particular brand dished 
out by Count Basie and his outfit 
doesn’t fit the local groove. At any 
rate, current response to this outfit is 
very much on the quiet side. Doings 
need much more than the three 
vocalists and two dance acts sup- 
plied, in spite of the sock possibilities 
of the latter. Entire setup some- 
how just doesn’t jell. 


With Basie at the ivories backed 
by a battery of seven brasses, band 
opens in hectic swing arrangement 
followed by so-so vocal of ‘So Help 
Me’ by Helen Humes. Takes: a lilt 
with Sunshine Sammy and Sleepy 
Williams in some punchy hoofery 
featuring a repertoire of acro stuff 
that rings the bell. 


Good spot here for some contrast, 
but band elects to swing out again in 
loud and lustry fashion after which 
Avis Andrews delivers some rather 
shrill vocals of “You Go to My Head.” 
‘Let a Song Go Out of My Heart,’ 
and ‘While a Cigarette was Burning.’ 
Miss. Andrews has a tricky delivery 
that shows to advantage in spots, but 
should change her pitch occasionally 
to prevent monotony in style. 

‘Cherokee’ in nice arrangement 
gets combo into pleasing niche, with 
Basie giving out surperior manipu- 
lation of the ivories and drummer 


| brushing away effectively. Although 


| 





a trifle long, number makes for good 
contrast with noisy stuff up ahead. 
More vocalizing follows, this time by 
James Rushing, whose ‘Mulberry 
Bush’ and ‘St. Louis Blues’ hold 
typical pace. 

Miller Bros. and Ford whack out 
solidly with their speedy hoofery on 
and off of platforms, closing strongly 
with lightning fast challenge which 
sells to the hilt. Similar type stuff 
by Sammy and Williams earlier in 
doings takes some edge off of this 
contribution, but boys come through 
fine. Scream number by band closes 
doings. 

More of Basie’s piano stuff spliced 
in solo throughout entire layout 
might help. Burm, 
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PARAMOUNT, N. Y. 


Blue Barron Orch, Shirley Ross, 
The Kidoodlers, Ken Murray, Scats 
Powell, Ronnie Snyder, Tiny Wolfe, 
The Lazaries, Russ Carlysle, Nap 
and Barrone; ‘Thanks for the Mem- 
ory’ (Par). 








A 62-minute stage show, one of the 
longest ever for this house. But it’s 
pleasing all the way, even if not the 
punchiest staged here. Combined ef- 


forts of Blue Barron’s very listenable 


band, Shirley Ross (New Acts), Ken 
Murray, Scats Powell, The Kidood- 
lers and specialties with the Barron 
outfit sum up for an hour’s session 
that will bring no complaints. 

The Barron orchestra was for- 
merly at the Green Room of the 
Edison hotel only four blocks up 
the street. It deals in melodic and 
rhythmic swing, holding down on 
the brass, and tinctures with vocal 
work, singly and in choral form. 
Barron’s ‘singing title’ style, similar 
to that of Sammy Kaye, recently 
here, was removed for this engage- 
ment, with effort made to make the 
vocalizing side of the show a bit 
different. It works out o.k. Barron 
works in a business suit. Therein 
he’s a bit different. Also, he directs 
his band without ostentation. 


Barron’s specialists include the 
bull fiddler, Tiny Wolfe, who has no 
voice but gets much out of a couple 
swing songs, plus a brief dance bit. 
Others are Ronnie Snyder, who 
whistles ‘Flight of the Bumblebee’ 
effectively, backed by group singing, 
and Russ Carlysle who vocals a pop 
amid Barron’s medley of hits. Band 
opens with ‘Three Little Words’ and 
closes with Miss Ross encoring a 
number as the pit platform begins to 
drop. 

Miss Ross is featured in the picture 
current here (‘Thanks for the Mem- 
ory’), and, in accordance with the 
occasion, does this old hit to new 
lyrics directed to Murray. She’s a 
good-sized hit. Her routine gets un- 
der way with two pops, sold in a 
very showmanly manner A medley 
of numbers from pictures in which 
she has appeared follows, topped in 
turn by a ballad from a new Para- 
mount film, name of which isn’t 
mentioned, 


Murray drifts in and out of the 
show, doing yeoman duty. His ma- 
terial is very saleable, but one gag 
is too obvious and well known to 
the patrons. Scats Powell, with Mur- 
ray, specializes in jitterbug singing, 
muted down but effective. 

The Kidoodlers, from radio, fur- 
nish entertaining relief with their 
toy music, backed by a guitar and 
singing. Act numbers four men, all 
young. The ‘McDonald Had a Farm’ 
number, with barnyard imitations, 
reminds a bit of the Schnickelfritz 
outfit. The Lazaries, apparently a 
brother and sister team, and Sis Nap 
and Sonny Barrone cast additional 
= over the jivesters with their 
shag dancing, topped by a bit in 
which Murray turns partner with 
one of the girls. 

Show is well staged and has the 
advantage of good lighting and 
scenic effects, tter designed by 
Harry Rubin. Char. 


APOLLO, N. Y. 





Three Escardos, Jackie Smith, Jean 
Starr, Sandy Burns, Pigmeat, George 
Wiltshire, Bill Bailey, Gladys Mad- 
den, Stuff Smith orchestra, Vivian 
Harris; ‘Tine Out for Murder’ (20th). 





Looks like a light nut show for a 
lighter than usual house this week, 
answerable for in pre-Xmas slump. 


Diminutive Jean Starr opens show 
with line number, singing and danc- 
ing. She’s been added to ‘regulars’ 
who almost constitute a stock com- 
pany except for occasional excur- 
sions. Costuming and routining of 
line (16) is, as ever, better than av- 
erage, while backgrounding Miss 
a and in later production num- 

r. 


Escardos follow Miss Star’s effort 
with rather slow. though nonetheless 
aweing, acrobatic turn. Go in for 
mild slapstick, but somehow this at- 
tempt at a lighter touch fails to jell. 
Should stick to their shoulder-climb- 
ing and intricate balancing feats. Bad 
production aspect turned up by this 
act when they unwittingly demon- 
strate the dirtiness of stage, walking 
off with grey suits which once were 
black. Fault of the house, of course. 

A flashy number with gals in red 
slit skirts and one-shoulder uppers 
partly backgrounds ofay  tapper 

ackie Smith, youngster has lots 
of personality, just as much looks 
and a smart set of terp numbers. 
All he needs is a little more smooth- 
ness of delivery to really sell his 
waltzy, off-rhythm tapping. 

Stuff Smith takes the stage at half- 
way mark and stretches a meager 
offering. He’s still in the groove with 
arrangements, but is too overboard 
on mellow selections and smooth 
rendition. Also too much clowning. 
Gladys Madden, new vocalist, gets 
off ‘Indian Love Call’ and ‘Reverie’ 
(both sweet). ; 

Stuff Smith also backs up Bill 
Bailey, who’s doing a return. Tap- 
ster does only one number this time, 
though still adhering to his style, 
which does not permit duplication of 
steps. Current appearance seems too 
Close to the last time he was here. 





Comics Burns and Pigmeat, assist- 
ed by Wiltshire and Vivian Harris, 
straighting, get of their usually fun- 
ny business. Old ‘Take Me to Jail’ 
burley bit is unwrapped first, but 
with some extra Harlem flavoring. 
Miss Starr and Burns in baby car- 
riage and juve rigging, crossfiring 
with straighting duo, go extra blue 
in second helping. Hurl, 


LYRIC, INDPLS. 


Indianapolis, Dec. 10. 
Hal Kemp Orch, Judy Starr, Bob 
Allen, Saxie Dowell, Eddie Kusby, 
Mickey Bloom, Paul Remos & Won- 


| der Midgets, Florence & Bob Robin- 


son; ‘Road Demon’ (20th). 


Hal Kemp band, consisting of 
rhythm quartet, three trumpets, two 
trombones and four 


saxes, nicely 
utilizes the 57-minute bill, shining 


on sweet and swing rhythm. Kemp 
emcees pleasantly, though a little 
too much in the spotlight as he steps 
in on every turn for some non- 
essential business. 


Band opens with a pop medley, 
including ‘Pocketful of Dreams,’ ‘60 
Seconds’ and ‘Lambeth Walk.’ 
Mickey Bloom steps down from 
trumpet section to do some torrid 
lip work on ‘Toy Trumpet.’ Flor- 
ence and Bob Robinson contribute 
an exhilarating jitterbug acro tap. 


Bob Allen sings a trio of pops to 
good hand, vocalizing ‘So Help Me,’ 
‘You Go to My Head’ and ‘Lamp- 
light.’ Saxie Dowell, saxophonis: 
gets some giggles singing ‘10 Little 
Bottles’ and ‘Oh Ma Ma.’ Kemp 
takes to the reed to make it a quin- 
tet in the sax section on ‘Stardust,’ 
band following sweetly with ‘Dream 
Walking.” Eddie Kusby hits some 
high spots tromboning ‘Mood Indigo.’ 
Band then swings ‘Powerhouse.’ 


Standout act is Paul Remos and 
Midgets, with two youthful diminu- 
tives doing dances and acro work, 
finishing up on top of tall pole bal- 
anced on Remos’ shoulder. 


Judy Starr sells strongly on her 
personalized singing of ‘Week End 
of Private Secretary,’ ‘Two Sleepy 
People, novelty version of ‘A Tisket,’ 
parody on ‘Can’t Give You Any- 
thing but Love’ and ‘Devil and Deep 
Blue Sea.’ Bob Allen cleses on 
parody of ‘Nice Work if You Can 
Get It,’ with Kemp clowning on 
stick work as band imitates Good- 
man and Toscanini. 

With no help from pic, biz good 
at last show Friday (9) with standees 
on first floor. Kiley. 


EARLE, PHILLY 


Philadelphia, Dec. 10. 


Richard Himber Orch, Stuart 
Allen, Wally Brown & Annette 
Ames, Lester & Irma Jean, Lou 
Schrader House Orch; ‘Say It in 
French’ (Par). 








Earle show is strictly a pre-Xmas 
nut-saving event. And the results 
show it.. Need for the slash in coin 
spent on talent, however, is clearly 
evident, for biz is naturally sagging. 
Considerably off when caught. Lack 
of at least one major act is evident 
while show, too, is unusually short, 
weli under an hour, lacking the 
quantity usually here. 


Principal difficulty is that the band 
has only two acts. Result is too 
much music, for the Himber’s ‘pyra- 
mid rhythm’ and manner of presen- 
tation is not powerful enough to 
keep an average Earle audience fully 
occupied though it’s a dandy 13-piece 
dance organization. It was further 
handicapped at the opener by the 
absence of Godfrey Hirsh, nifty 
vibraphonist, due to a union angle, 
and the absence of some other stand- 
ard props. This is the band’s first 
stage date. 


Himber, too, is rather inadequate 
as m.c. He gabs too fast, not loudly 
enough and often has a tendency to 
mumble. On the warble side, Himber 
has Stuart Allen, smooth tenor, who 
has a pleasing personality and sells 
well. Does ‘My Reverie’ and ‘Change 
Partners,’ in addition to usual short 
imitations of chirpers with other 
band’s good. 

Two supporting acts are Lester 
and Irma Jean plus Wally Brown and 
Annette Ames, First is an adagio 
dance team, who get by. 

Comics Brown and (Miss) Ames 
jabber, sing and terp. They’re hardly 
able to bear the weight of the whole 
show. Brown gets under way with 
the bearded gag of attempting to 
sing into the mike while the orches- 
tra strikes chords to drown him out 
each time he starts. Follows with his 
patter, style of which is funny, but 
lines n.s.h. Miss Ames, cute blonde, 
appears in her standard little girl's 
dress, giggling and skipping. After 
preliminary repartee with Brown, 
warbles ‘What Goes on Here in My 
Heart,’ fairish, then terps, goes into 


some more biz with her tall partner | 


and they’re off. 

Himber winds up with ‘Parade of 
the Bands,’ imitating the biggies and 
appearing in masks to carbon their 
batoneers, okay, although only bit 
that's original is his takeoff on ay 
Kyser imitating him. Burlesques his 


own style of hopping around in front | 


is good for 


his crew, which 
— = Herb. 


chuckles. 


ROXY, N. Y. 


Howard, Charles 
Barra Ensemble, Eddie 
Shayne & Charlotte Armstrong, 
Emmett Oldfield & Eddie Ware, 
Gloria Gilbert, Gae Foster Girls, 
Paul Ash house orch; ‘Thanks For 
Everything’ (20th), reviewed in Va- 
riETY, Dec. 7. 





Bob 


Carrer, 
Cappy 








Trim preduction and _ routining 
help Fanchon & Marco show here 
| this week, with brevity of acts and 
|large number of them being out- 





standing. Looks like an inexpensive 
array yet much more satisfying | 
ithan recent efforts due to show- 


| manly arrangement. 

Bill opens and closes with one-per- | 
former turns. House public address | 
mike (offstage), is used to introduce | 
Bob Howard, colored pianist-warbler. | 
Howard has come along nicely since | 
he has been on WHN, New York. 
Now is billed as an NBC star. Well- 
groomed, he clicks with the ivory- | 

| punching and talky singing because 
of swing he puts into his music, | 

‘Old Man Mose,’ ‘Hallalujah Brown’ | 
and ‘Hold That Tiger’ are his best | 
| but imitation of a player-piano | 
|really is something. Howard is | 
| given too many numbers, especially | 
}since his second encore brings on | 
| the Gae Foster Girls in a Harlem 
|}stomp routine. They background 
|} him throughout this, not so good. 
| Charles Carrer, who’s been around 
|for years, has kept up to date with | 
his juggling. Now employs a mov-| 
able bar from which he takes plates, | 
bottles and glasses for his stunts. | 
Letting four eggs drop into as many | 
glasses without. breaking and the 
juggling of cocktails into eight tum- | 
blers are highlights. 

Cappy Barra Ensemble, seven 
youthful harmonica players and 
singers, have built strongly over past 
appearances on Broadway. Now 
loom as closest rivals to Minevitch 
troupe because of excellent voices 
and pep. They’re doing their usual 
numbers, with ‘Poet and Peasant’ 
overture spotlighted, Nat Burton so- 
loing on the harmonica. 
Fell, featured vocalist, contributes 
excellent solos. Troupe’s swingster 
style of playing and ballading is 


| half of line as boys and half as girls. 


| the same tune, but because of the 


Leon La| 





slick but didn’t mean much with 
this audience when caught. Turn 





still needs either more clowning andj|ary dance by 
mugging or shorter numbers with | girls, with an unusual acrobatic and 


| punch finish, all of which will come 
in time. 


Emmett Oldfield, with Eddie 
Ware, in acro novelty (New Acts), 
are hits of current bill. Dance 


team of Shayne-Armstrong (New 
| Acts) makes a pretty picture but is 
not outstanding. 


Gloria Gilbert is the single wind- 
‘up for show, being introduced by 
Foster line after latter’s elaborate 
military drill. Billing of ‘human 
top’ describes her toe-twirling pro- 
clivities adequately. Makes novel 
finish, with twirl clear across the 
stage a corker, 

Foster troupe, 
lemese stom 
with colorfu 





besides the Har- 
opener, registers best 
routine in spring or- 
gandie gowns, half wearing pink 
and half green. Well-conceived and 
deftly executed. Finale is the state- 
ly military drill, with femmes 
garbed in white. Aside from the 
opening announcement over the 
mike, designating the first and final 
acts, audience is permitted to guess 
who's who on the program. Wear. 


CAPITOL, WASH. 


Washington, Dec. 10. 
Chester Hale Girls (24), house 
line, Six Philharmonics, Bea Saxon, 
Boy Foy, Collins & Peterson; ‘Dra- 
matic School’ (M-G). 











With three good stock acts, a 
stageful of Chester Hale pirls and 
carte blanche as regards when and 
what they do or say, Marty Collins 
and Harry Peterson whip the doings 
this week into a smooth and satisfy- 
ing revue. 

Show opens with line dol.ed up 
in cowboy regalia in fast rhythm 
tap to ‘Chiquita.’ Collins and Peter- 
son bounce out from opposite sides, 
amble around pit rail and occupy 
orchestra mike to welcome late- 
comers, order wedding march for 
couple coming down aisle, and in- 
troduce Six Philharmonics. Kids, in 
gray flannel pants and maroon silk 
| shirts tear off ‘Limehouse Blues,’ 


sticks and five hoops atop 10-feot 
unicycle is solid as always here. 
Collins and Peterson use last ap- 
pearance for their surefire trumpet 
and lemon bit, and turn doings over 
to Phil Lampkin, conduetor of the 
pit crew, who spiels about line's | 
final routine. Number is mixture 
of modern tap and Hungarian folk 
dance, done in native costume with 





Craig. | 


Biz satisfactory. 
| 
Golden Gate, Frisco | 


San Francisco, Dec. 10. 
Jay Brower house orch, Jane 
Withers, Bob Hall, Michon Bros. (2), 
Phil & Dotty Phelps, Jack Leonard, 
house line; ‘Exposed’ (U). 


Jane Withers’ exuberant person- | 


ality and varied talents are clicking | - 


heavily with Golden Gate audiences, | 
which are generously sprinkled | 
with juves. Topping a capital bill, 


personal in San Francisco. Closing, | 
she’s supported by Jay Brower's | 
band, combining singing, mimick- 
ing and dancing. 

Imitations of film celebs are| 
cleverly done. Impersonation of a| 
singer who makes good at the Met 
is very broadly drawn, an amusing 
musical caricature. 


Golden Gate’s usual custom of | 
winding up with the house line (12) 
has been changed to present what’s 
intended as a buildup for Miss With- 
ers. But it falls short. Following 
snatches of outstanding 1938 hits by 
the band, m.c. Brower and Frances 
Darby, one of the chorines, do a| 
special version of ‘A-Tisket,’ with 
the rest of the line on hand with 
the inevitable yellow baskets. The 
youngster then opens her act with 


complete break between the chorus 
number and her entrance when 
caught, the intended buildup re- 
sults in an overdose of the ditty. 
Jack Leonard, comic, who capi- 
talizes on his girth, works hard, do- 
ing good imitations of W. C. Fields, 
Bing Crosby and Mussolini, among 
others, and some goofy comedy. Act 
is well received. Phil and Dotty 
Phelps open, followine the custom- 
the Peggy O'Neill 





head-balancing act. 

The Michon Bros. (2) do screwy 
acrobatics, combining verbal non- 
sense with novel horseplay. Bob 
Hall, comedian, held over for a sec- 
ond week, follows, and ken ~ 

ilt. 


PALACE, CHICAGO 


Chicago, Dec. 11. 
Red Skelton, Five Elgins, Ann Mil- 
ler, Frank Jenks & Dorothea Kent, 
Dolly Kay, Six Debonairs; ‘Storm’ 











(U). 





‘Betwéen assignments’ brings a 
number of picture and legit faces to 
the Palace this week. But all the 
backgrounds rest quite solidly on a 
vaudeville past. Skelton, for one, dis- 
owned any real connection with pic- 
tures, claiming that he was a 100% 
vaudevillian. He called Jenks a pic- 
ture actor, though Jenks probably 
can spot him several years and still 
log a longer vaude history. 


Jenks and Dorothea Kent (New 
Acts) need material badly. Jenks 
demonstrates he still. retains plenty 
of stage ability and personality, and 
Miss Kent is a highly satisfactory 
eyeful. But weak crossfire confines 
the act to a guy with a good per- 
sonality and a neat-looking blonde, 
without anything to offer. Jenks 
opens with a pretty fair comedy tune 
and then brings on his femme Fin 
ner for some flabby chatter. en, 
for want of a better excuse to get off 
the stage, they manage a couple of 
time steps. 


From the picture lots also comes 
Ann Miller. She works hard, and in 
four minutes just about wears her- 


—= 


FOX, DETROIT 





Detroit, Dee. 9. 


Sam Jack Kaufman’s house orch, 
Dansonettes (16) house line, Paul & 
Nino Ghezzi, Lorraine & Rognen, 
Wenn & Wynesta, Gracie Barrie; 
‘Mad Miss Manton’ (Col). 





This week’s menu is light and 
short for the Xmas trade. Raiher 
skimpy production, but okay in view 
of the situation. 

Gracie Barrie is the headliner, but 
experiences plenty of opposish for 
the honors from Paul and Nine 
Ghezzi, two smooth hand balancers, 
with plenty of stuff on the ball. 
Femme soprano, who's appeared 
here before to good advantage, has 
lost none of the zip in her pipes and 
sets over nicely with several bal- 
lads. 

The Ghezzi duo shows to fine ad- 
vantage. Exudes plenty of show- 


| the film moppet is making her first} manship and adeptness at the mus- 


cular feats. 


Lorraine and Rognan,. male and 
femme hoofers, work in\round of 
zany bits to set off their number 
nicely. Some of the antics are of 
questionable character, however, 
which doesn’t help any. Wenn and 
Wynesta are a cute, as well as adept, 


| pair of tapsters, neatly garbed and 


of good appearance. 


Dansonettes, besides bringing in 
Wenn and Wynesta in several num- 
bers, also turn in a_ high-kick, a 
Southern tap and a rhythmic finale. 
House line, however, is lacking in 


its usual versatility, all routines 
coming out of same hopper. 
‘Overture of Overtures’ is Sam 


Jack Kaufman’s orchestral contribu- 
tion. Kaufman likewise does a neat 
m.c.ing job. 

Attendance fair at early evening 
show (9). Pete. 


Embassy Newsreel, N. Y. 


War clouds continue to dominate 
the reels this week, and well they 
might since every sector of the globe 
is experiencing the fever. 

Accent, however, is on Continental 
Europe where Metro carries the 
brunt of the reeling in showing the 
Italo-French situation, started when 
the former signified its desire for 
Tunisia, owned by France. It’s among 
the few new situations in the reels. 
Otherwise, the situations throughout 
the world are much the same. 


Palestine strife is still prevalent, 
with Fox and Pathe showing pedes- 
trians being searched for arms, etc. 
In Lima, Secretary of State Cordell 
Hull is caught by Par sounding the 
keynote of world democracies—peace 
—but it’s a stereod talk that’s been 
said often by many world dignitaries 
in the reels. 


Several weeks ago Pathe’s ‘March 
of Time’ revealed an interesting ‘ex- 
pose’ of France’s underground for- 
tress, the Maginot Line, via which it 
hoped to withstand its arch enemy, 
Germany, in the event of a war. It 
was then an absorbing bit of data 
but as Fox partially repeats it this 
week it lacks color. Universal's 
main contribution is in catching the 
evacuation of Hankow. 


The refugee colony in Holland 
lends a note of pa , Showing in- 
habitants attempting to rehabilitate 
themselves. Slightly dated by now, 
is the horror graphically shown by 
the same company in detailing how 
21 died in a school bus crash in Utah. 


Football is still the topper on the 
sports program, with the Giants’ 36-0 
victory over the Washington Red- 
skins for the Eastern pro champion- 
ship showing some excellent camera 
work, particularly in the closeups of 
several long runs by the Giants 
(Pathe). The slow motion clips ac- 
centuate the excellent teamwork of 
the Giants, particularly in the 
mousetrapping of the Redskin line- 
men, which is something that escapes 
the eye during the regular unspool- 
ing. 








self out completely. She has a great 
sense of rhythm, good projection, and 
makes an excellent appearance, But 
a somewhat less rushing pace would . 
seem preferable. | 


From vaude into the legit show 
‘You Never Know’ went a fine male 
tap-dance aggregation known as the 
Debonairs (New Acts). It seems that 
the Debonairs act of the past few 





|‘Caravan, ‘Springtime  in_ the/| 

Rockies’ and ‘Mulberry Bush,’ skip- | 
ping the slapstick to concentrate on 
playing cleverly. Collins and Peter- 
son back for more nuttery, including | 
explaining show ‘up until now’ to | 
gent who just arrived, and bring on | 
Bea Saxon. Comely blond wraps | 
strong pop soprano around ‘Melan- 
choly Baby,’ ‘You Made Me Love 
You’ and ‘Sixty Seconds.’ Encores | 
with highly tricked-up arrangement | 
of Irving Berlin’s forgotten ‘I Love a | 
Piano’ with recitative chorus, and 
makes ‘em iike that, too. 

Line takes over next in orchid 
chiffon gowns and yellow hats for 
smooth waltz taps with clever light- 
|ing emphasizing shadows of hands 
on backdrop. Collins and Peterson 
turn up again with more patter to 
i troduce Boy ‘oy. Latter works on 
unicycle and performs routine with 
| Indian clubs, spinning trays, top hats 
|}and mouth stick-rubber ball stuff 





| that would be good if done on terra 
|firma. Finale, using three balls, two 





| years contained more than the half- 


dozen who survived ‘You Never 
Know.’ Also, that the old act was 
strictly a dancing turn instead of the 
present mixture of songs and special 
lyrics with the footwork. Dancin 
is good, with plenty of manners om 
style. 


Five Elgins open the show solidly , 
with the hat and Indian club jug- | 
gling. Always a real act, the turn | 
demonstrated its standard ability | 
ae in getting the bill off to a fast | 
Ss ° 





Repeating here after a few short 
weeks is Dolly Kay, surefire in this 
town. Again slammed through with 
a series of pop tunes delivered in 
distinctive manner. 

Red Skelton is going to be the 
next name built by vaudeville. Skel- 
ton works hard and goes in more for 
comedy impersonations rather than 
straight gagging. Exhibits nice show- 
manship, 

Business n.s.g. at the supper show 
on Saturday’ (10). Gold. | 











s Off-to-Cairo 


(Continued from page 1) 











formance if the engagements had 
been concurrent. 

Star was the guest of honor yes- 
terday (Tuesday) at a special mati- 
nee of ‘Measure for Measure’ at the 
Martin Beck, N. Y., by members of 
the ‘Victoria’ company. It was a 
strictly private showing, with only 
a few other members of the company 
and reps of the management there 
in addition to Miss Hayes. Shake- 
spearean work isn’t scheduled for 
any public performances, either in 
New York or during the tour. 

Ray Johnson, a member of the 
company and who played ‘Measure’ 
some years ago at the Old Vic, in 
London, staged the piece, which was 
done without scenery or costumes, 
Leads were played by Kate War- 
riner, Izetta Jewel, Alexander Cox, 
Guy Monneypenny and William Bis- 


hop. Latter is a nephew of Miss 
Hayes. 
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: | Equity Considers Experimental Units 
As Means of Developing Plays, Talent 








Special. provision for so-called ex- 
perimental production groups . Is 
again a live topic for Equity consid- 


eration. Issue arose after sugges- | 


> 


Shows in Rehearsal 


‘The American Way’—Sam H. Har- 





erase t PAS. 
tions were made that such activity| «p,. gmportance of Being Earn- 
should result in development of play lest’? (revival)—Aldrich and Myers. 


material and talent at a time when 
both are lacking on Broadway. 

Last year, Equity rejected several 
proposals from independent theatre 
groups, on the ground that a way 
would be opened for evasion of its 
rules, particularly the minimum pay 
requirement of $40 weekly. Only 
the-exnerimental showings -spon- 
sored by the American Theatre 
Council were recognized. 


} 
| 


‘Window Shopping’—Thomas Kil- 


| patrick. 


{ 
| 


‘It’s All Yours’ —Dwight Deere 
| Wiman. 
‘Set t¢ Music’—John C. Wilson. 


| 


Equity resolved to further con- 
sider the matter as the result of its 
recent discussion meeting when| 
Maurice Evans and Margaret Web- 
ster, visiting Britishers concerned 
with ‘Hamlet’ (St. James, N. Y.), 


stated that type of stage effort had 
encouraging results in London. Both 
were named on a special committee, 
along with Antoinette Perry, in 
charre of the ATC young groups, to 
consider the idea. 

Most recent appeal to Equity came 
from a group that proposed to pre- 
sent new plays Sunday nights. All 
such plays were declared to be the 
works of the players who would ap- 
pear in them, and it was guaranteed 
that none other than the players 
would be concerned: with the pres- 
entations. Equity replied that until 
the new committee handed in a re- 
port, no formal consideration of the 
plan would be made. 


FREEDLEY. SEEKS EQUITY 
CONCESH ON ‘GINZBURGS’ 


‘The Flying Ginzburgs,’ withdrawn 
for revision recently after a Boston 
showing, may be among the holiday 
premieres under the name of ‘Off to 
Buffalo.” Vinton Freedley, who's 
producing the comedy, applied to 
Equity for a concession in the eight- 
week rule, such a lapse being 
usually required between the closing 
and resumption of new plays. 
Equity Council yesterday (Tuesday) 
declined to ease its regular rules. 

_ Manager intends retaining 60% of 
the original cast, but is still seeking 
a new male lead. Jack Benny men- 
tioned giving the part consideration. 


Earl Carroll Auction 
| Sale Deferred to Jan. 9 


. The auction sale of Earl Carroll’s 

. interest in 16 plays and the same 

-» number of songs, besides his shares 

in 10 corporations,, was adjourned 

- until January 9 yesterday (Tuesday) 
~ by Federal Court Referee Robert P. 
. Stephenson, at request Charles Selig- 
_ son, counsel for the trustee in bank- 
. ruptcy. Carroll filed. a voluntary 
’ petition to be declared a bankrupt 
‘ last October. Among the assets he 
- listed were the songs, plays, etc., 
‘ which are now on sale to the high- 














” est bidder. 


As a starter in the bidding Her- 
* man D. Hover, of Rockefeller Cen- 
. ter, offered $100. 
Among Carroll’s shares in songs 
are the following: One-third of au- 
~ thor’s right in ‘Have a Heart,” ‘Great 
to Be in Love.’ ‘Tonight or Never,’ 
‘Blue Shadows,’ ‘Ever in a Lifetime’ 
and 25° share in rights of ‘All of 
You,’ ‘Adorable’ and ‘Dreams of 
Long Ago.’ Interest in some of the 
plays offered for sale are sole wn- 
ership of ‘The Lady of the Lamv’; 
unknown share in ‘Fioretta,’ ‘The 
Rat’ and ‘Aunt: from Ypsilanti,’ 
‘White Cargo,’ ‘Laugh That Off,’ ‘So 


- Long Letty” and ‘Canary Cottage.’ 


The list also includes real estate 
holdings in the following corpora- 
tions: 


Edrington-Carroll Realty Corp., 


~ one share; Edrington Realty Corp., 


1.000 ‘shares; Ear] Carroll Theatre 


’ Corp.. 1,000 shares; Earl Carroll The- 
_ atres Realty Corp., 1,000 shares; un- 
_ known interest in the 161 West 49th 


St. Corp. or the Matinee Players, 


* Inc.; 29 shares. in New York Enter- 


prises, Inc., and.an unknown _quan- 


* tity in King Productions, Inc., Forum 
_. Productions, Inc., and Careda 
> tres Corp. 


Thea- 


‘Blackbirds’—Lew Leslie. 


eantle’ 


£* 2-48 
Gentile People Group. 


‘The Primrose Path’—George Ab- 
bott. 

*‘Mamba’s 
McClintic. 

‘Dear Octopus’—John C. Wilson. 

‘The White Steed’—Eddie Dowling. 

‘Everywhere I Roam’—Connelly 
and Blau. 

‘Angela Is 22’—John J. Wildberg. 

‘Don’t Throw Glass Houses’—Con- 
temporary Theatre. 

‘Michael Drops In’—Massey and 
Elkins. 

‘Bright Rebel’—William Kilcullen. 

‘Outward Bound’—Brady, Smith, 
Fletcher. 


DROPS BARTON 
2G ‘HELL’ SUIT’ 


Suit brought by Ann Dere against 
James Barton, star of “Tobacco Road,’ 
for allegedly forcing her to resign 
from the cast on Nov. 19, was settled 
out of court Wednesday (7). Miss 
Dere has been tendered a run-of- 
play contract for dropping the 
action, according to Bob Broder, her 
attorney, who had asked for $25,000 
damages. 

Miss Dere had been ‘asked to re- 
sign’ when she failed to put enough 
stress on “hell’ ia her lines. Barton 
insisted, it was alleged, that she be 
released or that he would quit when 
she failed to comply with his wishes. 
She's been playing role for two years 
with exception of short layoff. 

‘Road’ is currently in its sixth year 
on Broadway, at the Forrest. 


PINS’ PITT HEADACHE: 
DEMAND MONEY RETURN 


Pittsburgh, Dec. 13. 

Reverberations from recent en- | 
gagement of ‘Pins and Needles’ at 
the Nixon still being heard here. 
Spot has never had a show that gave 
the management so many headaches 
and box office continues to get calls 
from disgruntled customers’ who, 
even at this late date, insist they 
should get their money back. 

Although press. locally was fairly 
enthusiastic, ‘Pins’ was a complete 
bust in so far as Pittsburgh public 
was concerned. Generally believed 
that show was oversold. 


Pittsburgh’s always been a_ hot 
town for musicals, and billboards. 
proclaimed ‘Pins’ as a ‘rollicking 
musical revue.’-That means only one 
thing in these diggings—beautiful 
dames with lovely gams. When they 
came and found instead group of 
ambitious young ex-garment work- 
ers without much s. a., and askimpy, 
intimate production, squawks were 
loud and long. 


‘Pins’ ‘did around $10,800 on the 
week, which was profitable, but more 
than half of that came from union 
parties. Other $5,000; howéver, was 
contributed by the subsequent 
squawkees, and it’s figured that at 
least $2,000 or more was returned. 


Daughters’ — Guthrie 
































- Pemberton’s Diem: 


Chicago, Dec. 13. 

Three shows. are being dickered 
for to follow ‘Susan and God’, which 
closes a smash stay at the Harris 
New Year’s Eve. ‘Our Town’, ‘What 
a Life’ and ‘Kiss the Boys Goodbye.’ 

The first two will play Chicago 
this season, but there is a question 
on the Brock Pemberton production 
due, it’s understood, to producer’s 








difficulty to cast road company of 
‘Goodbye’. | . 


| operetta in Chicago, is mentioned for | 


Schwartz May Revive 
‘Ashkenazi’ for Fair 


Possibility that Maurice Schwartz 
will present two of his former suc- 
cesses during the New York World 
Fair period at his Yiddish Art the- 
atre. They would be ‘Brothers Ash- 
kenazi’ and ‘Yoshe Kolb.’ 


Protests by N. Y. Delegation in D. C. ¢ 








Schwartz presents his latest play, 
H. Leivick’s ‘Who Is Who,’ at the! 
Yiddish Art Dec. 23. It succeeds | 
‘Three Cities.". Schwartz and Miriam 
Riselle are among the feature play- | 
ers in ‘Who.’ | 





SWING “MIKADO’ 
MAY LAND ON 
BROADWAY 








The ‘Mikado,’ with a colored cast, | 
similar to the WPA showing of the | 
Broadway by two managements but | 
there will be no tieup between the} 
commercial showmen and the relief | 
outfit. Gilbert and Sullivan show 
was first reported planned by J. J. 
Shubert and John McGee, who re- 
cently was replaced as Chicago WPA 
director. Alfred de Liagre, Jr., also 
proposes to do a colored ‘Mikado.’ 

Novelty of the presentation is the 
manner in which the score is played. 
It has been revised in swing tempo 
and it’s likely the numbers will be 
reorchestrated for New York. No 
royalties are required for ‘Mikado’ 
since it’s in the public domain. 





‘Mikado’ Dickers in Chi 
Chicago, Dec. 13. 

Charlie Washburn and Ned Alvord 
trying to work out deal with local 
Federal Theatre Project to take 
over ‘The Mikado,’ current at the 
Great Northern, for tour. 

WPA version is a swing adaptation 
of the Gilbert and Sullivan operetta, 
with an all-colored cast. 





Costume Designers’ 
Union Rushes Fight 
Vs. Foreign Imports 





Effort to halt- the importation of 
theatrical costumes of foreign design 
will be pushed by the Theatrical 
Costume Designers and Painters, 
which includes all established U. S. 
legit costume designers. Union is a 
branch of the United Scenic Artists 
of America, Local 829 of the Brother- 
hood of Painters, Decorators and 
Paperhangers of America, affiliated 
with the American Federation of 
Labor. ; 

To carry out its edict, union has 
ruled that no producers may import 
costumes of foreign design or even 
the designs... However, it specifically 
excepts producers not in - business 
for. profit and established. foreign 
theatrical organizations, such as the 
Ballet Russe.de. Monte Carlo, the 
Salzburg Opera, Uday Shan-Kar, Mei 
Lan. Fang, etc. Union is. perturbed 
over what it regards as a growing 
tendency of producers to use cos- 
tumes of foreign make and design at 
the expense of U. S. craftsmen. 
Although it doesn’t: say -so officially, 
the union is understood ready to 
boycott through its parent organiza- 
tion any producers who violate its 
ruling. 

TCDP is also increasing its initia- 
tion fee to $50, beginning Jan. 1. 
Boost will be accompanied by ‘more 
rigorous examination to maintain the 
standard already established for 
membership.’ 


COMPLAIN ON ABSENCES 
OF EQUITY COUNCILLORS 


Complaint by some members of 
Equity’s Council that a number of 
councillors were lax in attending the 
group’s weekly sessions has. been 
considered. There are 50 in the 
council, but it was never intended 








j all would attend at the same time. 


Usually, a well-attended meeting 
attracts around a score, a percentage 
of those absent keing engaged 
elsewhere. It was agreed that Paul 
Dullzell, executive secretary, write 
others who rarely attend meetings. 
Should that not be ‘successful, it is 
understood no action can be taken 
since there are no rules covering the 
subject. 





Seek Cut Return 





Many members of local 802, 
American Federation of Musi- 
cians (N. Y.), and Local 60, 
United Office and Professional 
Workers of America, have 
joined as plaintiffs in an ac- 
tion against the government to 
recover a weekly cut of $1.09, 
which became effective last 
July 10 on Federal music and 
arts projects in N. Y. 

Alleged in suit that the cut 
is in violation of provisions of 
the Emergency Relief Act of 
1938. Although the law pro- 
vides the rates on federal music 
and art projects are determined 
by the WPA, it’s maintained the 
WPA viclated the intent of the 
statute. Complaining of cuts in 
the past, but doing nothing, 
present action is taken in the 
thought of forestalling further 
cuts that are threatened. 














THEATRE GUILD 
READIES SKED 


Theatre Guild, which was back- 
ward in getting its production sched- 
ule into swing this season, is now 
active and its five-play program 
for the season is virtually com- 
pleted. Outfit started with ‘Dame 
Nature,’ a boxoffice disappointment. 
Then there was delay in starting 
‘Five Kings’ because of financial 
setbacks sustained by the Mercury 
theatre, which will be the Guild’s 
associate producer for ‘Kings,’ 
which consists of one play, based 
on parts of Shakespeare’s ‘Henry 
IV,’ ‘Henry V,’. ‘Henry VI,’ and 
‘Richard III,’ which have been con- 
densed and will be presented on 
two evenings and count as two sub- 
scription obligations. Henry VII 
will also be characterized. 


Prior to ‘Kings’ will come ‘The 
Merchant of Yonkers,’ produced by 
Herman Shumlin, but which, it’s 
understood, will go into the Guild,’ 
the first five weeks to be on a sub- 
scription basis. Fifth play on the 
Guild schedule, ‘Jeremiah,’ will be 
ready for rehearsals as soon as a 
lead is chosen. Final show will 
probably be ‘The Tower Beyond 
Tragedy,’ dramatization by John 
Gassner of a poem by Robinson 
Jeffers. 








Ardrey Works on 3 Plays; 


2 to Be Ready Next Fall. 


Robert Ardrey, in New York for 
a brief stay, is working on three 
plays, two of: whieh he expects to 
have ready next fall. Guthrie Mc- 
Clintic might get first look at them. 


Author of last season’s ‘How to Get 
Tough About It’ and ‘Casey Jones’ 
is taking his time about polishing the 
scripis to his satisfaction, since it’s 
the first time he’s been «financially 
able..to hold: off production. He 
estimates he won't have to go back 
to Hollywood, where he’s been a film 
writer, for at least two years. 


Defer Bein, Burr Snarl 


Dispute between Courtney Burr 
and Albert Bein, scheduled for a 
hearing yesterday (Tuesday) by the 
American Arbitration Assn., has been 
indefinitely postponed due to the ill- 
ness of Mrs: Bein. Matter at issue is 
directorship of Bein’s play, ‘Heavenly 
Express,’ which Burr is to produce. 


Burr engaged Robert Steiner, 
author and director of last season's 
‘Escape by Night,’ to stage the show 
and claims Bein okayed the selection. 
Bein denies this. Effort will be made 
to hold hearing soon, 











TOSCANINI $5 CONCERT 


Baltimore, Dec. 13. 

Sponsored by the Baltimore Opera 
Club, organization of local bigwigs, 
which puts on annual Met Opera 
season here, Toscanini and the NBC 
Orchestra will: appear at the Lyric 
Dec. 27. House will be scaled at $5 
top with extra jolt for boxes, 


Despite recent optimism among 
Federal Theatre Project execs in 
New York that the outfit would not 
be cut, they were called to Washing- 
ton last week and instructed to re- 
duce the complement 25% by Jan. 1. 
Early this week, however, it was an- 
nounced at the capital that the cut 
was rescinded. That followed the 
visit of a delegation of the Federa- 
tion of Arts Unions, headed by Ed- 
ward Everett Hale, of Equity. All 
stage unions and the fine arts pro- 
jects were represented by the suc- 
cessful protestants. 

Proposed dismissals were also ob- 
jected to bv the Workers Alliance, 
|union of WPA workers. Question of 
|‘amateurs’ on the project is again 
| likely to be raised despite the can- 
| cellation of the cut, since the Alli- 
ance believes that WPA _ heads 
lare inclined to favor those of 
| unquestioned professional back- 
| ground, Charged that few in the 
Alliance can definitely establish’ 
membership in the stage or crafts 
unions. 

In an open letter last week to 
George Kondolf, director of produc- 
tion, his resignation was demanded, 
but he ignored it as ‘a waste of time 
to answer such hysterical and false 
denunciations.’ Kondolf said that last 
season the project presented ‘four 
genuine hits by anyone’s standard,’ 
naming ‘One Third of a Nation,’ ‘Pro- 
logue to Glory,’ ‘Haiti’ and ‘On the 
Rocks.’ Alliance said he ‘failed 
miserably in giving the project any 
kind of planned production sched- 
ule.’ The Alliance also claimed ‘it has 
become your practice to bring in out- 
side help, ignoring the talent on the 
project, so that in several cases the 
project’s contribution was financing 
the production and supplying under- 
studies and walk-ons.’ 


Equity Membership 
For Life Granted To 
Ezra Stone, Thomas 














Life memberships to Equity have 
been granted for the first time in 
years, John Charles Thomas, who 
has been in the association for years, 
and Ezra Stone, being the recipients. 
Latter has been appearing in ‘What 
a Life,’ at the Biltmore, New York. 
Former was once in musical comedy 
but has devoted his time to concert, 
opera and radio in the last several 
years. 

Equity formerly sought permanent 
members but ceased such activity 
because it was felt that life members 
were prone to show less interest in 
the affairs of the organization than 
regulars. However, under the rules, 
anyone in the association may secure 
life membership by paying $180, the 
equivalent of 10 years’ dues. Origi- 
nally, the cost was $50, later $100. 
There are 190 life members, some 
being honorary grants to aged pro- 
fessionals in homes. ‘ 

Only person on the Equity staff 
having a life card is Harry Lane, 
who won it in a drive for members 
during formative years of the or- 
ganization. 





Engagements : 


Mary Michael, ‘The White Steed.’ 

Ivy Troutman, ‘Dear Octopus.’ 

Cora Green, ‘Policy Kings.’ : 

Georgette Harvey, ‘Mamba’s 
Daughters.’ 

Joan Wetmore, Norman Lloyd, 
‘Everywhere I Roam.’ 

Jean Muir, Phillips Holmes, ‘Gold- 
en Boy’ (road company). 

Lee Patrick, Onslow Stevens, Ed- 
mund Dorsay, ‘Michael Drops In.’ - 

Sarah Burton, Florence Britten, 
Gilbert Wilson, ‘Set to Music.’ 

Lee J. Cobb, Grover Burgess, 
Katherine Allen, Karl Malden, Harry 
Bratsburg, Martin Ritt, Lulla Adler, 
‘Gentle People.’ 

Flora Campbell, Royal Beal, Barry 
Sullivan, Richard Kendrick, Mary 
Howes, Joaquin Souther, Ann Gar- 
rett, ‘Angela Is Twenty-Two.’ 

Ruth Conley, Solly. Ward, Alice 
Fleming, Philio Sheridan, W. J. 
Hackett, Fred Harris, Richard Taber, 
Ruth Lee, Philip Huston, ‘Wirntiow 
Shopping.’ 

Florence Reed, ‘Outward Bound.’ 

Hove Williams, ‘Importance of Be- 
ing Earnest.’ 

Richard Aherne, Ann Loring. Rob- 
ert Vivian, Jeanne Casselle, Charles 
Atkin, James McGuire. Maurice Man- 
son, Michael Wills, Marie’ DeBecker, 
Helena Glenn. Frances Dale, Mary 
McCormack, Henry Vincent, Daniel 
Krewe, ‘Bright Rebel.’ 
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were the good old days’ and Halle ) 
° after several seasons in Hollywood. remarked: ‘You said it, judge.’ 
, was also supposed to come on ba at NEW YORK LOS ANGELES CHICAGO LONDON . Beatrice Denson, wife of Gustav i 
; last minute decided to await troupe's St. | 1708 No. Vine St. | 54W. Randolph St. | 8 St. Martin's Pl. serber, attorney for the Theatrical tg 
, arrival in New York this week be- . 154 West 46th , ; P sP Managers, Agents and Treasurers , 
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e « “ » 
Dues for Theatrical Managers, TMAT’s Boycott iro As Main Ditficulty for Broker Beets 
Agents and Treasurers’ union have —_ 2, 500-Seater at Expe OF. | 


been raised to $3 monthly, an increase 
of $1. Boost was voted at a general 
meeting last week, when it was ex- 
plained that the operating costs have 
been exceeding the intake and it 
would be necessary to balance the 
budget to prevent a deficit. 

Prior to voting for the dues hike, 
jt was proposed to raise extra coin 
by assessing working members, but 
nixed. report 
showed that the total income for the 
$32,000. There are 750, 
members paying dues regularly, so | 


that the average revenue monthly 
approximates $1,500. Stated that 
TMAT owes around $1,000, but aa | 


that was Financial 


year was 


notes receivable amounting to $9,000. 


The notes are from members and | 
mostly represent a portion of na 
initiation fees when they joined the | 
union. Claimeé that TMAT’s mini- 
mum pay scales are the highest in 
the country and that it has increased 
the salaries of press agents and 
treasurers particularly. 


Settlement of house managers’ 


salaries in Boston and Chicago legit | 


theatres, in dispute between the Shu- 
berts and TMAT, still pends, al- 
though the latter sought to dead- 
line the issues last week. 
counsel, it was explained, was tied 
up, causing the delay: An agree- 
ment is expected to be made; how- 
ever, when the Shuberts and TMAT 
get together. 

It was first reported that the scale 
sought by the union was $100 weekly 
for both cities, but TMAT has set 
that minimum only for Chicago, 
with $85 for the Boston houses. Ex- 
plained that the Hub member: voted 
for $85, the union officials thereupon 
acceding to the opinion of the locals, | 
although originally seeking the same 
scale as New York. It will be an in- 
crease of $35 over the present pay. 
A similar increase is expected to 


apply in Chicago, where most house | 


managers have been receiving $65 
weekly. 

TMAT membership, especially in 
New York, has started intensive 


election campaigning, although the | 


‘first voting since the union obtained | 
a basic agreement with the man- 
agers will not be heid until Jan. 12. 


‘ There are 27 candidates for the 


board, with 16 berths to be filled. 
Biggest percentage of candidates is 
among the business agents, five 
being’ in the running for the two 
salaried positions. Most of the other 
bcard jobs are unpaid. 


HOLMES, MUIR REPLACE 





FARMER, KAZAN IN ‘BOY’ 





Pittsburgh, Dec. 13. 
Re cular tour of ‘Golden Boy’ ended 
here at Nixon Saturday night (10) 
but show resumes in Chicago Dec. 
26 with practically an entire new cast 


‘headed by Jean Muir and Phillips 


Holmes. They replace Frances Far- 
mer, who’s going 
Howard Lawson drama, which will 
be Group Theatre’s No. 3 show, and 
Elia Kazan, who has been set for 
Irwin Shaw’s ‘Gentle People’. 
Group’s second item. New lineup 
will be directed by Bob Lewis, of 
original ‘Boy’ cast, Harold Clurman 
being unvailable since he’s tied up 
with ‘People.’ 

Practically entire Group crow¢ 
converged on Pittsburgh last week 
for rehearsals of Shaw comedy, Sam 
Jaffe and Sylvia Sidney coming on. 
along with Shaw and Clurman, t 
join Roman Bohnen and Kazan in 
preliminary preparations for ‘People.’ 
Franchot Tone, who'll play the male 
Jead, marking his return to Group 


. fore beginning to rehearse. 





Theatrical Managers Agents 
and Treasurers union is said to 
be the first affiliate to act on 
the suggestion of William Green, 
president of the American Fed- 
eration of Labor, that its unions 
boycott German goods in re- 
taliation for the persecution of 
Jews. 

TMAT has refused to supply 
ticket-sellers for a Nazi mer- 
chandise show, which starts at 
Grand Central Palace, New 





Union | 


into new John!) 


York, this week. 





| fered to Showmen, but | 
| They Consider Numerous | 


Main Stem Expected to 
Provide Amply for | 
Amusement Seekers 


BALLYHOO TO START 











HITLER TAKEOFF 


REVISED FOR 
EDEN 


‘Hellzapoppin’ reached page one in 
Sunday (11) dailies as the result of 
Anthony Eden attending the per- 
|formance Saturday (10) night at the 
| Winter Garden, New York. In de- 
ference to the British statesman, who 
expressed the desire to see the revue, 
a change was made in a Hitler trav- 
esty. Another skit was also slightly 
‘revised. There were 20 in the Eden 
party at ‘Hellz’ and the house was 
well-covered with press cameramen. 
| Visiting Englishman, who came to 
|New York to address a manufac- 
| turers convention, also visited the 
| World’s Fair grounds. 

Business for ‘Hellz’ has been 
' climbing since the show moved from 
| the 46th Street to the Garden, jump 
| being something of a surprise to 
-showmen. Advance sale has in- 
creased and now totals $90,000, ex- 
tending over 12 weeks, agencies re- 
| porting ‘Hellz’ to be the topper in 
|demand. Revue is now completing 





its third month and is predicted to | 


,run a year, 

| Garden was expected to get ‘It’s 
All Yours’ (‘Swing To The Left’), 
'now being readied by Dwight Deere 
Wiman, but it’s probable the book- 
ing wiil be switched. However, an- 
other change in theatres is seen as 
hardly affecting the draw of the 
Olsen and. Johnson show. Plans call 
for changes to both exteriors to fur- 
ther publicize ‘Hellz.’ 





| Abel East for ‘Birds’ 


Hollywood, Dec. 13. 
Walter Abel gets the male lead in 
‘The Birds Stopped Singing,’ legit 
play to be produced on Broadway 
by John Golden, 
Actor starts east when he finishes 


his film job in ‘First Offender’ at 
Columbia. 


Although it’s. indicated musical 
shows will predominate on Broad- | 
| way during the summer period of | 
the New York World’s Fair, the type 
of stage shows to be presented on 
the Fair Grounds has not yet been 
determined. A 2-500-seat theatre, 
speedily nearing completion, is being 
built by the Fair corporation and 
will be available for bookings when 
the policy is determined. 

Originally, a regularly equipped 
theatre was not regarded as feasible 
because of the expenditure ‘required 
for the comparatively limited time 
| it would be used, even though the 
| Fair will operate for two years. 
|Showmen also figured that Broad- 
| way will amply provide’ theatre 
amusement to the incoming crowds. 
Fair executives, however, went 
ahead with the construction and are 
now huddling with managers for 
suggestions as to its usage. 

Board of the League of New York 
| Theatres is considering a number of 
| proposals for the Fair’s theatre. Size 
|of the house indicates it would be 
best suitable for musicals, but one 
| suggestion is to present dramatic re- 
| vivals, ‘with stars, over two or three- 
|; week periods, at popular prices. 
| Pointed out, however, that revivals 
would hardly be in tune with the 
| Fair’s ‘world of tomorrow’ siogan. 

Revivals for Fair, Broadway 

It’s known that managers are 
keeping productions intact for pos- 
sible revivals during the Fair period, 
but such attractions will just as 
likely be presented in Broadway 
houses. Showmen appear doubtful 
whether performances taking be- 
tween two and three hours would 
work out effectively at the Fair be- 
cause of the numerous counter at- 
tractions. Condensed shows staged 
for quick turnovers are seen being 
favored. 

Briefie plays are also possible 
for the Fair’s theatre, an adoption 
from the popular radio idea. During 
the Chicago Fair short versions of 
Shakespearean plays wer” presented 
as often as six times daily. Equity, 
which has been considering per- 
formances at the N. Y. expo site, 
ray place a limit of three shows 
daily, or insist on two casts if played 
more often. 

Gesture to Show Biz 

Fair executives regard the theatre 
venture as a gesture to show busi- 
ness since private capital is not be- 

(Continued on page 60) 











Counter-Attractions— 





SHUBERT TO DO SHOW 





San Francisco, Dec. 13. 

J. J. Shubert spent several days 
here last week in conference with 
| Harris D. Connick, manager of the 
| 1939 Golden Gate Exposition, on the 
| possibility of Shubert producing a 
| girl show on Treasure Island, site of 
the Fair. ‘it’s believed set for Shu- 
| bert to do the show here next year, 
lon the mainland if not on the island. 


Shubert said it was possible his 
show, work on which will start on 


out here. 





TO AGENTS ON 
NEW RULE 





quiring monthly reports from talent 
agents were yesterday (Tuesday) 
granted by Equity’s Council. Under 
the revised regulations, 
centers musi file their reports every 
three months instead of every | 
month. Rule that all salaries must | 
be listed in the reports was also 
modified. George Goldsmith, presi- 
dent of the Theatrical Artists’ Rep- 
resentatives Assn., and Jane Broder, 
another legit egent, appeared before | 
the Council te propose both re- 
visions. 

Agents claim they cannot make | 


operate profitably, and sought to 
have the commission doubled, say- 
ing that because production is much 
less than in the period when the 
rules were made, engagements have 
dropped proportionately. Equity re- 
plied that 10% applies for jobs in 
radio and other fields outside legit, 
but the casters say that most of the 


Coast with the agents there getting 
the breaks. 


Association officers say that if 
there are too few jobs in the east, 
it’s likely there are too many agents. 
If Equity’s probe discerns that some 
agencies are not delivering, it’s like- 
ly the number of permits will be re- 
duced. Equity argues that there then | 
should be enough business for the 








survivors to operate profitably. 
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VARIETY 


Third of a Century 


Anniversary Issue 


To Be Published Late i December 


Send Reservations Immediately To Any Variety Office 























AT THE FRISCO EXPO: 


his return to New York, will be tried | 


EQUITY CONCESH = 


Concessions in its recent rule re- | 


the per- | | 


enough money at 5% commission to 


big radio jobs are now on the) 


There are 27 ticket agencies signa- 


Theatres’ ticket code, considerably 
more than the number of shows on 
Broadway, of which there are 18. 
That is perhaps the principal diffi- 
culty currently in the ticket situa- 
tion, although brokers are still very 
much opposed to the ticket control 
system, which they claim is stifling 
business. 

In addition to the ‘accredited agen- 
cies,’ there are a number of other 
ticket purveyors, the ‘outlaw bro- 
kers.. One is the Acme agency, 
| which refused to sign the code and 
| was called to account by Federal 
men for failure to stamp tickets at 
| the prices sold. Information was al- 
legedly turned over to the govern- 
. by League investigators. In 
‘retaliation’ the agency is reported 


prepaying a complaint against the 
League on the contention that the 
| code constitutes restrain of trade. 
| Various claims that The League's 
jlevy of 3%c. per ticket is a racket 
jare being mulled by the brokers. 
Claims seemingly are without basis, 
| although brokers have been curious 
about how that money has been 
spent. Estimated that the League has 
,collected around $3,000 from the 
| agencies, of which some coin has 
been spent in advertising. There’s 
no warning about overcharging in 
| the ads, which state that accredited 
agencies display their credentials 
from the League. 

Ignoring Levy Rules 
Reported that a number of agen- 
cies are not paying the ticket levy 
weekly to the League, despite the 
rules. These have stated they cannot 
_afford to make the payments, due to 
poor business. League does not seem 
;inclined to demand payment each 
week, but insists the levy must ulti- 
,mately be remitted. Those holding 
‘out will be removed from the ac- 
credited list. 

Patently, because there are more 
_agencies than shows, some brokers 
_ contend they should not be required 
to pay because of their inability to 
secure allotments for all the hits, 
When that complaint was made to the 
League, latter countered by saying 
allotments are arranged by managers 

(Continued on page 60) 


3 WPA CIRCUS B.0. MEN 
ACQUITTED IN B’KLYN 


Three boxoffice employes who 
were connected with a WPA circus 
and were charged with ticket irregu- 
larities, were acquitted Tuesday 

| (13) in the Brooklyn federal court. 
| Evidence before a jury consumed 
| several days. Cases were those of 
| Abe Halle, who was in charge of the 
| show; Julius Spector, treasurer, and 
| Joseph Harris, ticket taker. They 











| have been under suspension since 


last summer. 

Principal evidence came from a 
former private detective, now with 
WPA, who claimed to have used, 
at a distance of 90 feet, two ‘clocks,’ 
one in each hand, ‘because there 
were two-priced tickets.’ When the 
charges were first made, it was re- 
ported the investigator had observed 
the b. o. staff through a spy glass. 

Halle, who took the stand in his 
own defense, testified he had man- 
aged a number of major attractions 
on Broadway, including ‘Fifty Mil-. 
lion Frenchmen, total gross of 
which was $1,000,000. During that 
estimony Judge Grover Moskowitz, 
who presided, observed that ‘those 


| union, appeared for the defendants. 


tory to the League of New York. 
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Plays on Broadway 





Here Come the Clowns 


Drama in three acts presented Dec. 7, 
*38, at the Booth by Eddie Dowling; writ- 
ten by Philip Barry; staged by Robert Mil- 


ton, $3.30 top. 

WealtOr. 6... cccccccesecevcces James Hagan 
Major Armstrong......eceeee- Jerry Austin 
John Dickinson....secceeees Russell Collins 
Me OOGT 50s cc hic dé 0 cccéess Ralph Bunker 
Cannio RYAN. <.cecoscoccecses Madge Evans 
De SOO - co boc eccececseess Doris Dudley 
Wal Gurhey...ccccccccccesecs Bertram Thorn 
Pi A. . i ctcecevectshes Eddie Dowling 
PoE: MEMPOUN. ¢ bes ce decenees eda ve Frank Gaby 
Cre } BEAPDIC. 2 oc cicecesvise Hortense Alden 
Beer SPUR. 6 dine ce eb cca csehasce Leo Chalzel 
Freddie Ballantine......./ 4. H. Van Buren 
SE. COE. bck eee eeeetces Thomas Palmer 
PAG PEE 6 vce eee cbededneeacee Eve March 





Title is deceiving to the casual ob- 
‘Here Come the Clowns’ is 
far from comic, having to do with 
travail among vaudevillians—a deep- 
ly serious drama. But it impresses 


server. 


| yew ee—peing among the fall’s doubtrul 


entrants. 


Philip Barry can and has provided 
the stage with diverting plays on the 
gay side, but when he becomes phil- 
osophical the author’s implications 
are puzzling. Here again he is seek- 
ing the truth (or the characters are) 
and although it is a novel and in- 
teresting display, just what it is all 
about remains distinctly opaque. 

Story unfolds in the back room of 
‘Ma’ Speedy’s cafe. All the char- 
acters are the professionals who ap- 
pear in James Concannon’s variety 
theatre nearby—evidently a big time 
house as the acts work twice daily, 
six days per week. Into the speak- 
easy comes Jim Marble, a ventrilo- 
quist and his perverse wife; Major 
Armstrong, a dwarf; Dickerson, the 
press agent; Cooper and Farrel, a 
song and dance team; Nora Clancy, 
who had walked out on Dan Clancy, 
a stage hand; and among others Max 
Pabst, an illusionist who is to top 
next week’s bill after La Paloma, a 
trained horse, had been cancelled. 


A platform in the room affords the 
setting for the play’s most effective 
scenes, under the guidance of the 
mysterious Pabst who declares he is 
not a mere magician because illusion 
often proves to be the truth. He 
induces Marble to divulge. the per- 
fidy of h‘s mate, the revelation com- 
ing through the dummy on his lap. 
Similarly the dwarf tells his troubled 
story, how he was happy with a per- 
fectly formed midget until their son 
grew up as a normal person and 
went on his way. That may explain 
why Cooper, who detests midgets, 
refuses to wed his comely partner 
Fay Farrell, probably fearing they 
may have freak: children. 


Into the establishment comes the 
befuddled stage-hand Clancy. Nora, 
his unfaithful wife, enters from an- 
other room and the scene-shifter de- 
mands the reason of her quitting 
him. 

Clancy learns from Nora that she 
never loved him. Then Val Gurney, 
her lover, whom Clancy nearly 
throttles, blurts out that Nora’s dead 
child had really been his. There is 
a pistol shot from Dickerson, caustic 
rress agent, evidently designed for 
the illusionist whose machinations 
have brought the sordid details of 
the motley group into the open. 
Clancy appears to be shot, but the 
curtain falls with him seated at a 
table muttering what seemed to be 
comments on the futility of delving 
for the truth. 


Eddie Dowling, presenter of the 
opus, portrays a troubled Clancy, a 
man of the faith, with a slight ac- 
cent of the Old Sod. Former monol- 
ogist, also of song and dance shows, 
exhibits his most serious side, tend- 
ency toward which he chose a year 
or so ago, particularly in putting on 
‘Shadow and Substance’ last season. 
Dowling is not the first comedian to 
range from the ridiculous to emo- 
tional portrayals, as witness the 
career of David Warfeld from 
Weber and Fields’ days to ‘The 
Music Master’ and ‘The Return of 
Peter Grimm” — 


But Leo Chalzel, playing the illu- 
sionist, is really the lead in the new 
crama, He, too, started as a low 
comic and now stancs out as gifted 
with dramatic power. Chalzel’s idea 
of a foreign mentalist, who insists 
he is no more than an artist, is as 
sinister a figure as brought forth 
in seasons. 


Frank Gaby was and still is a big 
time ventriloquist, going dramatic, 
too, without effort. Jerry Austin 
roves that dwarfs have sensibilities. 

he feminine end of the cast does 
not have an equal chance with the 
men, but there are Madge Evans, the 
up and up sister who should have 
gained Clancy’s affections; Eve 
March as the Farrel girl, who can- 
not win her hoofing partner; Doris 
Dudley, the slim blonde who double- 
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erossed Clancy: and Hortense Alden 
as a woman who never should have 
wed, 

‘Clowns’ is another trouble play, 
an intellectual or highbrow drama 
arriving at a time when people 
would rather be diverted than 
called on to listen to the woes 
of others. Ibee. 


SPRING MEETING 


Comedy in three acts (four é6cenes), by 
M. J. Farrell and John Perry. Directed by 
John Gielgud; settings by Roger K. Furse; 
production under direction of Lee Ephraim; 
presented by Gladys and Philip Merivale, 
in association with Lee Ephraim and | 
George Jessel, at Morosco, N. Y., Dec. 8, | 
"38. $3.30 top ($4.40 opening). | 
Joan Furze.........+...+..snelah Richards 
oe ae ge PPO TEENS REESE LC Ajideen O'Connor 
PUM cn be hnndevicesetoces James Woodburn 
a SNR hl Cs als ckovk se baee Jean Cadell 
| Re re ae Denis Carey 
Siz cuacnerd Furze.........A. E. Matthews 
Johnny Mahoney............4 Arthur Shields 
Tiny Fox-Collier,...........Gladys Cooper 
Tony Fox-Collier.......... Robert Flemyng 





This is a slim. if fairly ingratiating 
comedy. It will have a somewhat 
limited appeal, but its zestful play- 


|ing should help it to a moderate run. 


It opened at a tough time, however, 
with more than two weeks of meagre 
pickings to weather before it gets 
into the lush holiday trade. Even 
then it must buck the flood of incom- 
ing shows as well as the established 
hits. All in all, it appears due for a 
hard pull, but should earn a modest 
profit. 

Play, which is by M. J. Farrell 
(real name is Mrs. Robert Keane) 
and John Perry, is currently in its 
eighth month in London, This com- 
pany was rehearsed there under the 
direction of John Gielgud, who 
staged the original production. Was 
given two warm-up weeks in Mon- 
treal and Toronto before being 
brought to Broadway. 

Although it is Irish in subject mat- 
ter and locale, the piece is typically 
English in flavor. It has that oh-so- 
jolly-old-chap sort of fiddle-faddle 
that Londoners seem to relish, but 
which frequently dulls on Broadway: 
It’s giddy, good-humored, unpreten- 
tious and, as played by the. present 
company, curiously disarming. 

Play deals with nothing more con- 
sequential than the trivial skylark- 
ing of a horsey family in County 
Tipperary, Ireland, their race-bets, 
drinking and the conspiring of the 
tyrannical, pinch-penny squire’s two 
daughters to snare husbands. Except 
in the second act, the comedy con- 
sists of little more than giddy banter 
and flighty characterization. 

Although ‘Spring Meeting’ is 
blessed in its performance, it is also 
true that few plays offer: such uni- 
formly and delightfully actable parts. 
Gladys Cooper, co-presenter of the 
piece, is enormously captivating as 
the widower squire’s former sweet- 
heart who comes back to scheme 
with his daughters and marry him. 
Except for her second-act gown, 
which is unbecomingly tight, she 
also makes an attractive appearance. 

As the stingy squire, A. E. Mat- 
thews gives his customa capital 
performance. In one of their second- 
act exchanges, Miss Cooper swipes 
one of his laughs by a comedy read- 
ing of her feed line, but that’s doubt- 
less by permission. 

Equally good is the vastly per- 
suasive performance of Jean Cadell 
as the crotchety old aunt who 
traipses about in outlandish rig, with 
a hotwater bottle stowed inside her 
duds against the chill weather and 
bushel of inside tips in her purse 
against tomorrow’s horseraces. It’s 
a hilarious part and Miss Cadell 
tickles it right into the boobyhatch 
where it belongs. 

Aideen O’Connor, previously seen 
on Broadway with the Abbey play- 
ers, scampers gleefully through the 
part of the likable younger sister, 
while Shelah Richards, another Ab- 
bey alumna, makes the most of the 
dramatic older sister role. James 
Woodburn plays the domineering 
butler with humorous gravity, and 
Arthur Shields, still another ex- 
Abbeyite, has a comedy field day as 
an enchantingly indolent hired man. 
Robert Flemyng is insouciant enough 
to make even the juvenile attractive, 
and Denis Carey is properly tense as 
the stable-boy suitor. 

While the opening night perform- 
ance seemed somewhat uncontrolled 
at times, that may be because the 
players have expanded their playing 
since they’re beyond Gielgud’s direc- 
torial reach. But in any case the 
direction brings out the pungency of 
the script and keeps the action and 
dialog spinning across the footlights. 
It was rather obvious opening night 
that neither the curtain call nor Miss 
Cooper’s curtain speech had been re- 
hearsed—in the latter case with em- 
barrassing result. Hobe. 





HOUSE’S INITIALER, ‘ROAD’ 
Hamilton, O., Dec. 13. 





‘Tobacco Road,’ with John Barton, 
which has been playing full weeks 


| nearby, will play one night at the 


| originally built 


1,450-seat Paramount here, Jan. 5. 
This will be first time the house, 
sans stage, has 


| played a dramatic production. Stage 


was added two years ago. 





PLAYS OUT OF TOWN 
Merchant of Yonkers 


Boston, Dec. 13. 


Farce in four acts presented at the Wil- 
bur, Boston, Dec. 12, '38, by Herman Shum- 
lin; written by Thornton Wilder (based 
on a comedy by Johann Nestroy); staged 
and direct»d by Max Reinhardt; production 





designed by Boris Aronson; Jane Cowl 
rtarred, 

Horace Vandergelder........ Percy Waram 
Ambrose Kemper......... Bartlett Robinson 
JOO Scanlon. ccccccccsccsecsss Philip Coolidge 
GOPtPAGO. 6c ccccccccccscccceses Carrie Weller 
Cornelius Hackl.......++. ....Tom Ewell 
WPMONSAPGS. ccccececeses Frances Harison 
Melchior Stack .. Joseph Sweeney 
Mire. Levi. ccccccccccccccecscceced Jane Cowl 
Barnaby Tucker...c.ccccess weeeeedOhn Call 
DVO: DOOR 6 oc teWeecckaedeeacet June Walker 
Mintle Fay. .sccccecece Nydia Westman 
A, CEDMOMeccciccecsecs Edward F. Nannary 
a erry Sere .Max Willenz 
Ausust.. .Peter Struwel 
i Ss @ 6 Seren cecaeles 0k Maida Reade | 
Miss Van Huysen.........-. Minna Phillips 





Maybe Broadway will take another | 


good costume piece, but ‘Merchant 
of Yonkers’ does not make the grade 
although Thornton Wilder’s simple 
writing and plotting have charm. 
Max Reinhardt’s direction, how- 
ever, has the players over-acting 
to distraction. This in addition to 
Jane Cowl’s hand-waving. Nor does 
a generally undistinguished support- 
ing cast and such corny stage tech- 
nique as characters hiding behind 
screens, in closets, and under tables 
help matters except for solid Cowl 
fans. 

Vandergelder, a cranky, miserly 
60-year-old Yonkers general store- 
keeper of the early 80's, isa widower 
‘feeling young enough to seek an- 
other wife.’ Mrs. Levi, an old friend, 
offers to act as a sort of marriage 
‘broker,’ and they set out for New 
York City to interview two prospects 
she has lined up. At the same time 
his two over-worked clerks, Hackl 
and Tucker, decide to pool their 
meager savings and go to the big 
town for a spree. They tangle with 
Mrs. Malloy, one of the bridal pros- 
pects, and with her assistant, Minnie 
Fay, and they revel in a champagne 
party at a smart cafe. 

The merchant finally proposes 
marriage to the agreeable Mrs, Levi 
(also a widow) who sweetens him 
up enough to forgive his wayward 
clerks, and bless the elopement of 
his swooning niece and a _ brash 
young artist. 

The secondary plot involving the 
adventures of the bumpkin clerks is 
more amusing than the main theme, 
and Miss Walker as the jolly mil- 
liner is largely responsible. Nydia 
Westman does well as her bashful 
assistant. And Tom Ewell and John 
Call ultimately make the clerks 
seem plausible. Minna Phillips as a 
snippy old aunt in the final act, reg- 
isters well. 

Percy Waram’s’ character is 
stronger than Jane Cowl’s. but this 
is a matter of writing rather than 
acting. 

Mrs. Levi and several other peo- 
ple of the play come down to the 
footlights for philosophical chats 
with the audience, and they seemed 
to delight the customers. The four 
sets remind one of old-fashioned 
vaude flats. Millinery shop is the 
standout. Fox. 


ONCE OVER LIGHTLY 


(TRIANGLE CLUB) 


Princeton, Dec. 10. 


Princeton University Triangle Club pre- 
sents 50th annual production, musical com- 
edy in two acts by Robert H. Clung, Rich- 
ard R. Uh! and Alexander H, Lehmann, 
Jr.; music by Sanders Maxwell. At McCar- 
ter theatre, Princeton, Dec. 9, ‘38. 








Seems to be the practice of uni- 
versities these days to send out scouts 
to see what other colleges are doing 
in the way of annual productions. 
Such is the impression created by 
‘Once Over Lightly.’ For its strik- 
ing resemblance to this year’s U. of 
P. Mask and Wig effort, ‘All Around 
the Town,’ is nothing short of amaz- 
ing. It’s the same Little Old New 
York idea with almost the same 
twists and variations. 

But the similarity ends there, for 
whereas the Mask and Wiggers 
turned out a gay, sprightly, tuneful 
show that could lay claims to orig- 
inality, ‘Once Over Lightly’ fails to 
reach anywhere near the standard 
set by other recent Triangle produc- 
tions. This year the club has mapped 
a 5,000-mile road tour that will touch 
16 cities in the east and middle west 
—the most extensive in its history. 
It’s regrettable the boys don’t have 
more to offer. 

It’ll take some time to iron out the 
obvious roughness. But since the 
troupe lays off a week after the two- 
night stand here, the production may 
possibly be whipped into shape by 
the time it takes to the road. 

Show opens with a musical pro- 
logue featuring songs of previous 
Triangle efforts. One of the major 
weaknesses of this year’s production 
is the Gearth of catchy or even suit- 
able tunes. This becomes all too ap- 
varent after getting an earful of 
those classic (the late) Brooks Bow- 
man numbers of two and three sea- 
sons back, or such brilliant examvles 
as the memorable ‘Shins That Pass 
in the Nicht’ from the 1924 ‘Drake’s 
Drum.’ Under the circumstances, it 
may be wiser showmanship not to 
stir un memories of those hit-tune 


(Continued on page 61) 
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Poor business rather than booking limitations is claimed to have caused 
Phil Baker to close ‘Idiot’s Delight’ at Toronto, Saturday (10). Attendance 
in Montreal was so disappointing, despite a favorable press, that one re- 
viewer wrote a follow-up in which he berated the citizenry for failure to 
support ‘Delight,’ rating it mych above ‘Spring Meeting,’ a London import, 
which opened there recently, and which received a fairly good reception 
at the Morosco, New York, last week. 

Walter O’Hearn, in the Montreal Herald, saying that ‘Delight’ is fine 
dramatic writing and a brave theatrical enterprise, warned the localites that 
‘after years of darkness we are lifting our heads again, theatrically speak- 
ing. The best touring shows are seeking dates here, but if we treat one of 
the better shows of the century in this half-hearted fashion, can we really 
blame producers if they dismiss us as poor risks and book their shows 
straight through to Toronto?’ He rated Baker’s performance exceptional. 

Theatre Guild, which produced the original show with Alfred Lunt and 
Lynn Fontanne, refuted claims by Baker, stating that when he sought road 
rights it was agreed that he piay Canada and the Pacific Coast. Baker 
sought southern territory, but the Guild reserved that section for a planned 
repertory tour by the Lunts. New York and Chicago were also excluded, 
because the Guild will bring the stars back to Broadway with a five-play 
repertory to be presented next spring after the World’s Fair opens. Lunt 
had telegraphed Baker that there was no objection to him showing in 
Chicago, but the Guild nixed permission. 

Guild pointed out that the Lunts fared very well with ‘Delight’ in Buf- 
falo, despite Baker’s claim the show did not draw there. Attraction, 
with the Lunts, grossed $11,000 in four performances in the upstate city, and 
during that week, which was split with Providence, Hartford and Rochester, 
the total takings were $31,000. When the Lunts played New Haven for a 
half week, the gross was close to $10,000, while Baker’s appearance there 
drew around $1,650. His week in Montreal was slightly over $5,000, result- 
ing in considerable red. Baker proposed to tour throughout the season. He 

















had appeared in ‘Delight’ last summer, -playing country showshops. 


Figured 


that during the recent, brief tour, the loss exceeded $20,000. 





String that works the jaw of the dummy used by Frank Gaby, who plays 
the ventriloquist in ‘Here Come the Clowns’ at the Booth, N. Y., broke 


during the second act Friday night 


(9). Since it was a tense emotional 


scene, Gaby had to move the dummy’s jaw by poking his finger into the 
back of its head so as not to let the mishap become known and thus spoil 
the effect of that portion of the drama. 

Photographs fastened on the set in ‘Clowns’ are actual ones used in the 


heyday of vaudeville. 


They were supplied by George Freedley, from the 


theatrical collection in the New York Public Library. One of the pictures, 
of Leo Chalzel (in ‘Clowns’) and Herman Timberg, was taken when they 
played the Palace, N. Y., nearly 15 years ago. 

Eddie Dowling, producer and lead in the Philip Barry play, is onstage 


when the curtain goes up. 
that he’s ever opened a show. 


It’s the first time in 


his 28 years on the stage 





Book-of-the-Month almost established a precedent by selecting ‘Abe 
Lincoln in Illinois,’ Robert E. Sherwood’s play, which would have been 
the first time a play in book form would have been so-signalized. However, 
the departure was deemed too radical and it fell through. 

Scribner’s publishes all of Sherwood’s stuff, an obligation that dates 
back to the dramatist’s early literary days, when that firm first gave him 
consideration. Because of that, although Bennett Cerf (Random House) is 
Sherwood’s personal friend, the other firm gets publishing rights. 





Jules Garfield, known as John Garfield, in Hollywood, will return there 


shortly for final scenes in: Warners’ ‘Juarez.’ 
mostly been with the Group Theatre. 


His stage appearances have 
He had been slated to appear in 


‘Gentle People’ but Franchot Tone will have that assignment instead. Play 
is due into the Belasco, N. Y., early in January, the Group’s current 
‘Rocket to the Moon’ moving from there to the Windsor. Garfield’s visit east 
was principally due to the illness of his father. 





Blanche Yurka advised Equity’s Council, of which she’s a member, that 
‘Gloriana’ would not resume at the Little, N. Y¥., where it closed Nov. 29 


after four days, until after Christmas. 


play will not go on again. 


for a series of evenings. 


Indications, however, are that the 


i Cast has been paid two weeks’ salary. Miss 
Yurka is said to have backed the show. 


House will present Ruth Draper 





Meehan Angeling Play 





John Meehan, scenarist, is bank- 


rolling ‘William’s Wife,’ a legit play 
to be presented on Broadway by 
Brewster Morgan, former radio pro- 
ducer, as soon as he can line up a 
cast. 

Play, by Tom Lennon, deals with 
the life of Shakespeare. 





Ticket Code 


(Continued from page 59) 
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ing used for its building and equip- 
ment. Virtually all other enterprises 
at the Fair call for concession fees, 
if not considerable construction out- 
lays. Shows to be presented there 
will probably play on percentage, 
terms to be much the same as on 
Broadway. Fair’s theatre now 
known as the Music Hall will be on 
one floor in stadium style. Cost is 
said to exceed $200,000. House equip- 
ment will include amplification and 
can be used for talking pictures. 
The Fair’s advisory committee on 
entertainment is headed by a man- 
ager, John Golden, and includes 
other leading producers. Showmen 
were recently advised of the Fair’s 
promotional activities, to be largely 
concentrated along Broadway, which 


is expected to draw a big percentage | 


of expo visitors. Ballyhoo will be- 
gi. New Year’s Eve and shortly 
thereafter international radio pro- 
grams are scheduled. 

San Francisco’s Goluen Gate Ex- 
position will also have a _ theatre, 
part of the Federal building being 
built at a cost of $5,000,000. It’s 
planned to present shows under 
WPA auspices, which is being op- 
posed by commercia! showmen. The 
issue, however, has not yet been 
settled, 





| individually and that originalty there 
had been no assurance given that all 
, agencies would be supplied. 
Federal agents arrested two per- 
sons in the office of the New York 
Giants’ professional football team last 
week after paying more than the es- 
| tablished price for tickets for the 
|Giants-Green Bay Packers game 
Sunday (11). Those held are Helen 
Simmons Mara and a man who gave 
his name as Charles Chaplin. Former 
is niece of Tim Mara, who controls 
the Giants. 
Held in $250 Bail 


Those under charges explained 
there had been a mistake in making 
change, the overcharge being $10 on 
a purchase of eight tickets. They 
were held on bail of $250 each. Un- 
derstood the Government agents 
made several ticket purchases with 
similar results. 

While the general charge is the 
failure to stamp tickets when sold 
above the established price, in this 
instance it’s not merely a matter of 
the tax collection getting 10% of the 
amount paid. Admissions tax law 
also provides that if a manager 
charges more than the established, 
or box office, price, half the overage 
is payable to the Government. 

While the aforementioned Giant- 
Packer ticket matter is not linked 
with the League, it explains why 
theatre operators no longer accept 
additional coin emanating from tick- 
et agencies, for the law applies to 
tickets for all places of admission. 
It is the sale of tickets for all events 
outside legit for more than the 75c 
maximum premium fixed by the code 
that is said to have earned the money 
required for a number of brokers to 





operate this fall. 
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Lunt’s ‘Amphitryon’ Sock $20,000. 


Chi; Cohan $44,000, ‘Susan’ 156 





Chicago, Dec. 13. 
New dramatic leader arrived in 
town last week when ‘Amphitryon 
38’ came into the Erlanger for a 
month’s gallop, two weeks of which 
will be under the auspices of the 
American Theatre Society subscrib- 


ers. Despite ATS low-priced ducats 
for initial weeks, the Alfred Lunt- 
Lynn Fontanne billing assured ca- 


pacity biz, and at the new top of 
$3.30 jammed close to $20,000 into the 
Erlanger. 

ATS will follow ‘Amphitryon 33’ 
with the Lunt-Fontanne ‘Sea Gull’ 
and wind up its subscription season 
in January with ‘Our Town.’ 

‘Shadow and Substance,’ originally 
figured for ATS auspices in Chicago, 
comes in on its own, booked into the 
Selwyn on Dec. 26 following the cur- 
rent ‘Whiteoaks.” The Ethel Barry- 
more show has not done well locally, 
though the play has been garnering 
plenty of shekels in other dates on 
tour. ‘Whiteoaks’ will lay off for one 
week when finishing its Chicago stay 
on Saturday (17) and then reopen in 
Minneapolis to continue its tour. 


Also winding up this Saturday 
(17) will be ‘I'd Rather Be Right’ in 
the Auditorium. Originally figured 


for a trio of stanzas, the demand has 
been so great that the holdover ses- 
sion was imperative. Despite size of 
Auditorium, show could continue on 
to capacity for several weeks on its 
present pace. Will lay off for a 
single pre-Christmas week and then 
go on to next stand. 

Gertrude Lawrence show doing 
well in the Harris in its ninth week 
and will continue at fat profit pace 
through to its closing date on Dec. 31. 
Likely that it will be replaced in 
house by ‘What a Life.’ 

Second company of ‘Golden Boy,’ 
with Jean Muir and Phillips Holmes, 
is set into the Grand for Christmas 
night opening. Group sending sec- 
ond company is due to smash biz 
the original cast turned in at the 
Harris at the start of the season, with 
the show going out long before its 
box office strength had beén appre- 
ciably dissipated. 

Estimates for Last Week 

. ‘Amphitryon 38, Erlanger (2d 
week) (1,400; $3.30). Capacity trade 
here, and a cinch to continue at sell- 
out pace for the four weeks of the 
show, pre-Xmas or no. To be fol- 
lowed by ‘The Sea Gull.’ Initial 
week, even with a sliced rate for 
ATS subscribers, $20,000, immense. 

‘I'd Rather Be Right,’ Auditorium 
(4th and final week) (4,300; $3.30). 
Sensation of local legit history, with 
customers begging for seats despite 
size of house. Apparently inexhaus- 
tible supply of playgoers for this one. 
Again a super-gross last week, with 
takings nearly $44,000. 

‘Susan and God,’ Harris (9th week) 
(1,000; $2.75). Bit of weakness dur- 
ing some of the midweek evenings, 
but the matinee and special nights 
still sell-outs. Which means con- 
tinued excellence of coin here at bet- 
ter than $15,000. 

*‘Whiteoaks,’ Selwyn (3d and final 
week) (1,000; $2.75). Ethel Barry- 
more billing getting what trade this 
show is managing. Will lay off after 
this week and reopen after Christmas 
for continuation of road tour. Took 
down some $7,500 last week, so-so. 

WPA 

‘Prologue to Glory,’ Blackstone. 
Closed here on Thursday (15) after 
good stay. 

‘The Mikado,’ Great Northern. Has 
been exceptionally strong. 





‘Blossom’ Opens Poorly, 
Finishes to Nice $11,500 


Detroit, Dec. 13. 

Seventeenth visit to Detroit of 
‘Blossom Time,’ perennial visitor at 
the Cass, started poorly last week 
but ended well. Cricks praised com- 
pany, rating it best to appear in 
‘Blossom’ here. 

Current is ‘What a Life,’ in for 
week’s stand, at $2.75 top. 

Estimate for Last Week 

‘Blossom Time,’ Cass (1,500: $2.20). 

Swell notices got nice $11,500. 


Mice’ $7,500, 2 Cities 


poe Minneapolis, Dec. 13. 

“Mice and Men’ was praised by 
critics, but its realism was too shock- 
ing for feminine trade. Biz profit- 
able, however, even though running 
far under what attraction merited. 

Estimate for Last Week 

‘Mice and Men,’ Lyceum (2,100; 
$2.75). Upper shelves almost filled 
each of four nights and the one mat- 
inee show played. Did $6,000, satis- 
factory. In St. Paul, pulled poor 








$1,500 in two nights and matinee. 





‘Road,’ House’s First Legit 
San Francisco, Dec. 13. 
Hall Johnson’s ‘Run Little Chillun’ 
will open at the Geary here Monday 
(26). Production under the direc- 
tion of the author, who will direct an 
orchestra of 25. Cast comprises 165 
members, necrly 100 ef whom are 
singers. 


i 





‘Women’ $4,200, ‘Life’ 
$3,000, Indianapolis 


Indianapolis, Dec. 13. 


English theatre, splitting a full 
week between ‘The Women’ and 
‘What a Life,’ the former a repeat 


and the second making its first local 


appearance, found the customers de- | 


touring the box office with nothing 


to blame but the Christmas shopping | 


season. It’s the first full week house 

has had, but both 

grosses which were mildly so-so. 
Estimates for Last Week 

‘The Women,’ English (1,500; $2.50). 
Return engagement playing three 
evening performances and matinee 
on first half of the week garnered a 
mild $4,200. 

‘What a Life,’ English (1,500; $2). 
Playing last half of week, with three 
evening performances and Saturday 
matinee, not up to expectations at 
$3,000, despite very favorable re- 
views by local press. 


TOWN $11,200, 





OKAY, BALTO 


| Vincent Carroll play, which comes 


Baltimore, Dec. 13. 


‘Pins and Needles,’ currently at 
Ford’s, off to good start aided by 
promotion among local garment 
workers and fair mail order and ad- 
vance response. Smartly scaled at 
$2.20 top, musical is headed for prof- 
itable week in spite of pre-holiday 
blues being generally sung here. 

Thanks to steady response for 
lower priced seats, ‘Our Town’ last 
week at Ford’s turned in a nice $11,- 
200. Good reception by crix, but 
mixed reaction from stub holders. 

Town dark next week. George Ab- 
bott’s ‘The Primrose Path’ set for a 
pre-Broadway try at the indie booked 
Maryland, Dec. 26. 

Estimate for Last Week 


‘Our Town,’ Ford’s (1,900; $2.75). 
Healthy response for cheaper seats 
helped towards satisfactory $11,200. 
Might have gotten more with milder 
jolt for lower floor. General audi- 
ence reaction ranged from Yaves to 
puzzling doubt. Reviews good. 


‘SHADOW’ GARNERS NG 
$8,400 IN CLEVELAND 


Cleveland, Dec. 13. 


Wholesale postponements of road- 
shows and skidding grosses are eight- 
balling the Hanna, which is being 
forced into darkness for next three 
weeks. Shuberts yanked ‘Blossom 
Time,’ skedded for current week, at 
the eleventh hour in an unprece- 
dented switch. House not only had 
town two-sheeted, but had to re- 
fund over $1,000 in advance sales. 

‘Shadow and Substance’ last week 
did brutally low business until crix 
did somersaults in laudatory no- 
tices. Pick-up came too late for Sir 
Cedric Hardwicke’s troupe, 
filled the balcony, but couldn’t catch 
the $2.50 pew-buyers. In eight per- 
formances it barely collected $8,400. 

Postponements of ‘Blossom Time’ 
and Fred Stone’s ‘Lightnin’ sent 
Manager Bill Blair flying t- New 
York in search for attractions to 
save the day. Next date is Sinclair 
Lewis’ ‘Angela Is 22’ for Jan. 2, 
with nothing definite after that. Play 
House also suffering from drop with 
‘Volpone’ and ‘Yes, My Darling 
Daughter.’ Oscar Ostroff's Yiddish 
stock company at Manhattan is 
starving, even with 
ticket inducements. 

Estimate for Last Week 

‘Shadew and Substance,” Hanna 
(1,435; $2.50 top). Discouraging $8,- 
400, and lucky to hit that figure with 
Christmas buyers shopping for 
everything but plays. 


‘Tobacco Read’ 10G 








which | 


plays turned in|} 


‘Yonkers’ Soloing In 
Hub; Five Are Set 


Boston, Dec. 13. 


Same Bway Leaders, ‘Leave It 


‘Merchant of Yonkers,’ by Thorn- | 


ton Wilder and directed by Max 
Reinhardt, opened last night (12) 
with Jane Cowl starred. No opposi- 
tion during two-week run slated 
here. 

‘Set to Music’ opens Dec. 26: ‘A 


Octopus,’ Dec. 28; ‘Victoria Regina’ 


(return engagement with Helen 
Hayes), Jan. 9, and ‘It’s All Yours,’ 
Jan. 16. 


Hamnden’s ‘Caiamity’ 
$7,990, Philly; Four 
Openings on Dec. 26 


i Philadelphia, Dec. 13. 

Legit situation stays unchanged in 
local sector. This and next week 
find city’s four regular show-houses 
dark, as expecied, with the entire 
quartet bowing in with bookings on 
Dec. 26. 

Last of the legits to call a halt 
for a pre-holiday vacation was the 
Erlanger, which went dark for a 
fortnight after last Saturday’s per- 
formance of ‘A Successful Calamity.’ 
Walter Hampden’s revival of the 
Clare Kummer comedy was consid- 





erably more successful than same 
star’s attempt with du Maurier’s 
‘Trilby’ previous week. With cut- 
rating a help, ‘Calamity’ garnered 
$7,500. 

Four openings on the 26th in- 
clude ‘The White Steed,’ dramatic 


try-out production of a new Paul 


to the Chestnut for two weeks: ‘Vic- 
toria Regina,’ which is skedded for 


|}a single week’s return visit at the 
| Forrest; ‘What a Life,’ which starts 
| an indefinite stay at the Locust. and 





| 


| 


two-for-one 


On 5th Cincy Try 


Cincinnati, Dec. 13. 
Burg is sans legit this week. “To- 
bacco Road,’ with John 
which played its fifth Cincy engage- 
ment last week, returns to the Cox 
next week. House has no Christmas- 
week show booked thus far. 
‘Our Town’ 
$2.75 top Jan. 2, 3 and 4. 
Estimate for Last Week 


Played to 


Pop price a b. 0. upper. 
and 


near capacity biz in last half 


Barton, | 


Gets | 
with Frank Craven at} 


} 
| 
| 


‘Yes, My Darling Daughter’ in for a 
return engagement at the Erlanger. 

‘The Women,’ is skedded for two 
weeks beginning January 2 at the 
Forrest and the D’Oyly Carte Com- 
pany is set for the same house in 
March. Erlanger is announcing, with 
no date given, another return of 
‘Tobacco Road.’ 





Plays Outof Town 








(Continued from page 60) 





| Moral Entertainment,’ Dec. 27: ‘Dear | 


days, for it cannot but help build up | 


to an awful letdown. 

As it is, the only current number 
with chances for commercial pop- 
ularity is ‘Just Because,’ by Sanders 
Maxwell, Triangle Club prez. 

Plot has a historical twist, but most 
of the action takes place in modern 
New York City. Keystone of the 
story is the finding and fight for pos- 
session of the original deed to Man- 
hattan. What happens in the end is 
obvious from the start, but what 
comes next provides twists that man- 
age to hold some attention. 

Acting on the whole is acceptable 
although the romantic leads played 
by Henry H. Bertram as ‘Dick,’ and 
T. Berry Brazleton as ‘Sally,’ are for 
the most part uninspired. Dance 
routines are effective, but best bit of 
footwork by the dozen hairy male 
chorines is in the ‘Five o’Clock Rush 
Hour’ ballet, conceived by James 
Hines and Karl Norton. Norton’s in- 
dividual dancing places him as one 
of the best all-around terpsichoreans 





to hit the Triangle boards in many a | 


year. 


Settings are so-so. Rosen. 





Current Road Shows 


(Week of Dec. 12) 





‘Amphitryon’ — ‘Sea Gull’ (Lunt 
and Fontanne), Erlanger, Chicago. 

‘Central Casting’ (Esther Ralston), 
Shubert, Brooklyn. 

‘I'd Rather Be Right’ (George M. 
Cohan), Auditorium, Chicago. 

‘Merchant of Yonkers’ (Jane Cowl- 
June Walker), Colonial, Boston. 

‘Of Mice and Men,’ American, St. 
Louis. 

‘Our Town,’ National, Washington. 

‘Pins and Needles,’ Ford's Balti- 
more. 

‘Shadow and Substance’ (Cedric 
Hardwicke), Paramount, Toledo (12); 
Hartman, Columbus (13-14); Victory, 
Dayton (15); English, Indianapolis 
(16-17). 

‘Susan and God,’ (Gertrude Law- 
rence), Harris, Chicago. 

‘Tobacco Road,’ Charleston, (12- 
14): Huntington, West Va., (15-17). 

‘What a Life,’ Cass, Detroit (11). 

‘Whiteoaks’ (Ethel Barrymore), 
Sclwyn, Chicago. 

‘Women,’ Nixon, Pittsburgh. 





Pendleton’s New Play 
Boston, Dec. 13. 
‘Transient Breeth,’ new play by 
Ralph Pendleton, will be presented 
by the Paint and Powder Club of 


fetched a swell $10,000, only $2,000 | Wesleyan University here at Peabody 


below play’s pull here last season. 


Playhouse: Dec. 30 and 31. 


| mounting; standees at all perform- 
ances with takings last week $31,000. | 





$34,000, ‘Abe’ $21,000, ‘Lady’ 


Slow 126: 


Broadway is in its annual pre~ | 
Christmas slump, with declines in | 
grosses evident barring a few ex- 
ceptions. The three leading musi- 
cals and a couple of straight plays 
held to virtual capacity form. “Hell- 
zapoppin,’ which has the strongest 
ticket call went upward to $31,000 | 
with standees for all performances, | 
‘Leave It to Me’ was over the $34,- | 
000 mark with ‘The Boys From Syra- | 
cuse’ in contention with $36,000. ‘I 
Married an Angel,’ former leader, 
eased down to $20,000, but okay. | 
‘Abe Lincoln,’ the dramatic leader, 
easily held its $21,000 gait and ‘Kiss 
the Boys Goodbye’ varied only in | 
the box seat sale. 

This is a bye week, with no pre- 
mieres, but recent entrants are in | 
the doubtful category. The expen- 
sive ‘Great Lady’s’ first full week 
drew around $12,000, which was in 
the red. Initial week of ‘American 
Landscape,’ Cort, was mild at $6,000. 
Of last week’s two debuts ‘Spring 
Meeting’ has a chance at the Mo- 
rosco for moderate success, but 
evoked a differenee of opinion. ‘Here 
Come the Clowns,’ Booth, drew a 
more mixed press. Both were mid- 
week openings. 

This is the concluding week for 
the repeat engagement of ‘Victoria 
Regina’ at the Beck, which will 
house the D’Oly Carte opera troupe | 
with Gilbert and Sullivan cards | 
shortly after the first of the year. | 
‘Sing Out the News’ is laying off | 
two weeks, but is due to relight at | 
the Music Box Dec. 25. 


Next week’s incomers include 
‘Window Shopping,’ Longacre; ‘Out- 


| 
} 





ward Bound’ (revival), Playhouse, 
and probably ‘Blackbirds,’ 
Street. WPA also lists two open- | 


ings, ‘Androcles and the Lion,’ La- | 
fayette, and ‘Pinocchio,’ Ritz. | 

Christmas week premieres 
‘Everywhere. I Roam,’ National: 
‘Bright Rebel,’ Lyceum; ‘Don’t 
Throw Glass Houses,’ Vanderbilt; 
‘The Merchant of Yonkers, Guild; | 
‘Michael Drops In,’ Golden; ‘Blossom 


44th | 
} 
| 


are | 


Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Plymouth 
(9th week) (D-1,036; $3.30). Fastest 
sprinter among straight plays draw- 


ing capacity at all performances to! word-of-mouth on political attitude. 


around $21,000. 


‘American Landscape,’ 
week) (D-1,059; $3.30). 
parties by organizations may keep| 
drama going for a time; first full 
week around $16,000, rather mild. 


‘Bachelor Born,’ Broadhust (47th | 
week) (C-1,107; $3.30). Nearing | 
year’s mark; surprising stay for mil 
grosser, which operates with low 
cost; mostly cut-rated; $4,500. 


‘Boys from Syracuse,’ Alvin (4th 
week) (M-1,255; $4.40). Looks set 
for long stay; newest musical click 
rated around $30,000 which is virtual 
capacity; lively demand in agencies. 

‘Great Lady’ Majestic (3d week) 
(M-1,717; $3.85). Weak press for op- 
eretta resulted in unfavorable box 
office reaction; first full week around 
$12,000, not enough for this musical. 

‘Helizapoppin, Winter Garden 
(13th week) (R-1,671; $3.30). Riding 
high with advance sales steadily 


Cort (2d 





‘Here Come the Clowns,’ Booth (2d 
week) (D-704; $3.30). Opened last | 
mid-week; drew mixed notices | 
mostly unfavorable and chances ap- 
pear doubtful. 

‘I Married An Angel,’ Shubert (32d | 
week) (M-1,367; $4.40). Eased down- | 
ward since Thanksgiving and the en- | 
trance of new musical hits; rated 
over $20,000 last week, very good at | 
this stage of run. 

‘Kiss the Boys Goodbye,’ Miller | 
(12th week) (C-944; $3.30). Getting 
all house will hold but no standees 
permitted; gross approaches $16,000 | 
right along. 

‘Leave It to Me.’ Imperial (6th 
week) (M-1,468; $4.40). Holds leader- ! 
ship of Broadway; quoted over $34.- | 


000 which is all house will hold, 
although slightly more was esti- 
mated; standees right along. 

‘Knickerbocker Holiday,’ Barry- | 
more (9th week) (M-1.096: $4.40). | 


Eased off last week when the gross 
was around $17,500 mark: said to 
turn good profit at that level and 
slated through winter. 

‘Oscar Wilde,’ Fulton (10th week) 
(D-913; $3.30). Also went off some- 
what in general pre-holiday decline; 
er $15,000, very good, nonethe- | 
ess. 

‘Rocket to the Moon,’ Belasco (4th. 
week) (D-1,000; $3.30). Averages 
three theatre parties weekly; paced | 
around $9,000 and okay for one set, | 
short cast show. 

‘Sing Out the News,’ Music Box. 
Closed until Dec. 26 after playing 11} 
weeks; no improvement for moderate | 
grosser among musicals; $13,000. 

‘Spring Meeting,’ Morosco (2d) 
week) (CD-961; $3.30). Opened late! 


| ties 
Time’ (revival), 46th Street; ‘Impor- | 
tance of Being Earnest,’ probable. } 


were full, 


| that those with money had seen it 


Theatre | for 


| tleboro 


Two In, ‘News Of 


last week drawing divided notices, 
though most of them conceded im- 
ported comedy a chance. 


‘Tobacco Road,’ Forrest (262d 
week) (D-1,107; $1.65). Not much 
fluctuation in business of long-run 
drama, which approximates $4.500, 


with some weeks over $5,000 mark. 

‘Victoria Regina’ (repeat) Martin 
Beck (llth week) (CD-1,214: $3.30). 
Final week; stayed longer than orig- 
inally announced with profitable at- 
tendance throughout; $14,000 again; 
going on road after holidays. 

‘What a_ Life,’ Biltmore . (35th 
week) (C-891; $3.30). Around $4,000 
or slightly less, but geiting by with 
cast sharing arrangement; next at- 
traction, ‘The Primrose Path’ due at 
holiday time. 

Revival 

‘Hamlet,’ St. James (10th week) 
(D-1,520-$3.30). Still getting profit- 
able business with attendance heavy 
on upper floors; $14,000 estimated. 

Added 

‘Pins and Needles,’ Labor 
(55th week) (R-500; $2.75). 
surprising stay and 


Stage 
Making 
should last 


| through winter: takings rated better 
| than $5,500 weekly; okay for trade 
| unionists. 


‘The Girly from Wyoming,’ Ameri- 
can Music Hall (8th week). Doubt- 
ful of equalling stay of predecessors 
in night club spot; mild attendance, 

WPA 

‘The Big Blow,’ Elliott. 


PINS $13,500, 
D.C; "TOWN IN 


Washington, Dec. 13. 


‘Pins and Needles’ wallowed in 
publicity, packed in political celebri- 
and played to three houses 
bought out solid by sympathetic 
labor organizations in first paid-ad- 
mission presentation here. Balconies 
but carriage trade was 
lighter than usual, -due partly to fact 








on Broadway, and partly due to 

Current is ‘Our Town.’ Next 
week is dark, ‘The Women’ skedded 
return engagement during 
Christmas week (26). 

Estimate for Last Week 

‘Pins and Needles,’ National (1,- 
698; $2.75 top). Publicity and three 
benefits carried week to $13,500. 


‘BOY’ FINISHES STRONG 
IN PITT WITH $13,800 


Pittsburgh, Dec. 13. 

‘Golden Boy’ came through nicely 
at the Nixon last week, finishin 
strong after moderate start. Ha 
American Theatre Society backing, 
being third subscription play of the 
series, but got most of its coin from 
window sales. Show received crit- 
ical raves. 

Nixon has ‘Women’ current, a re- 
turn engagement, and then goes dark 
next week for second time this sea- 
son, reopening Dec. 26 with ‘Our 
Town,’ another ATS offering. 

Estimate for Last Week 

‘Golden Boy’ (Nixon; 2,100; $2.75). 
Town went for Group Theatre play 
in big way. Play did $13,800. Frances 
Farmer's film rep resulted in big 
play for cheapter seats. 


‘Dracula’ $2,000, B’klyn 


_ Brooklyn, Dec. 13. 

Several disappointments among 
the legit offerings. ‘Dracula’ at Shu- 
bert scared ’em away, hence drew 
only meager $2,000, while new opus 
on view at St. Felix, ‘If You Get It, 
Do You Want It?’ was definitely on 
red side of ledger. 

This week there’s considerably 
more doing. Shubert is trying out 
a new play for the first time since 
it reopened. Show is ‘Central Cast- 
ing,’ farce with Hollywood back- 
ground by Nicholas Cosentino, due 
on Broadway later in month. Brat- 
| is rehearsing modern. ver- 
sion of ‘Merchant of Venice’ for Jan- 
uary unfolding. 

Yiddish drama getting strong nod 











| in Brownsville area where the Gold- 


berg-Jacobs team is offering ‘Nation 
Without a Home’ at Parkway theatre. 
Estimates for Last Week 

‘Dracula,’ Shubert 
Satisfactory production but no at- 
tendance at $2,000 for week's effort. 
‘If You Get It, De You Want It?’ 
St. Felix (287; 50-$1.50). Second and 
last week of thie play was disap- 
pointing. House now dark, reopening 
next month with new opus. 
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VARIETY 


Wednesday, December 14, 











Broadway 


Hugh O'Connell to Boston for short 
visit. 

Orson Welles on two-day jaunt to 
Cleveland and back. 

Paul Small out of hosp after being 
laid up with bronchitis. 

Marcel Hellman, London film pro- 
ducer, back to the Coast. 





National Variety Artists, 
Alvin, Feb. 18. 

The Tay Garnetts back to Holly- 
wood for the holiday after seeing 
the shows. His “Trade Winds’ set 
back for Music Hall premiere until 
early next month. ° 

Eddie Cantor hosting at a luncheon 
Monday (19) for Ben Bernie in hon- 
or of latter’s 15th anniversary in 
radio. Also beint made the occasion 
for a charity drive. 


at the 





Joe Mankiewicz in town from the 
Coast for a brief vacation. 

Reports that Conde Nast plans a 
new mag firmly denied by him. 
-Gilbert Miller due back 
week. 
day (17). 


next 


Hollywood Doubles act breaking | 


its jump to Florida with Dover, Del., 
date Jan. 1. : 

Margery Sharp honeymooning 
her new husband, Geoffrey Castle, in 
West Virginia. 

Toots Shor 
Tavern, his partner, 
taking it all over. 

Ben Cohen has joined the Warner 
home office publicity department. 

Pormeny wiht UA.and , Paresreni.t. 

Jim Tully in New York from the 
Coast for about ~ fortnight. Dicker- 
ing with publishers. 

Jack Singer, L. A. Times sports 
scribe, joins N. Y. Journal-American 
staff after Christmas. 

Ben Blumenthal flies to the Coast 


bowed out of 
Paul Harron, 


Thursday on business matters. 
turns east in 10 days. 

Maurice Evans recording several 
of the famous ‘Hamlet’ speeches for 
Columbia Phonograph. 

Coward-McCann _ will 
Elmer Rice’s current play, ‘American 
Landscape,’ next month. 

Volume of pieces by Harry Hersh- 
field, entitled ‘Now Tll Tell 
just published. 

Emmett Callahan, burlesque op- 
erator, in N. Y. last week, recuper- 
ating from appendicitis operation. 

Lyle D. Andrews gives surprise 
birthday party following board meet- 
ing of Treasurers Club last week. 

Margaret Perry back from 
Arizona ranch to spend Christmas 
with her mother, Antoinette Perry. 

Dance Educators of America, com- 
prising dancing masters from 12 
states, convene Dec. 18 in New York. 

Irving Kolodin, N. Y:., Sun’s music 
man, helped Benny Goodman write 
his autobiog. Stackpole will publish. 

“James Montgomery’ Flagg and 
Tony hosting for Cynthia White at 
the Bacardi Room tomorrow (Thurs- 
day). 

Jack Osterman is writing a sequel 
dedicated to the front of the Bond 
building, titled, ‘Agents with Dirty 
Faces.’ 

Mary Anita Loos, niece of the 
authoress, designs jewelry for a 
fashionable goldsmith on Madisoi 
avenue. 

Margaret Becker, of the George 
Abbott office, to Boston to be with 
her mother, who is to undergo an 
operation. 

Judge Frederick E. Goldsmith to 
the Coast on film biz, namely, to set 
a deal for a John Philip Sousa film 
biogravhy. 

William Watters back from Holly- 
wood where he stirred up interest in 
couple of Theodore Dreiser’s novels 
for filming. 

Eddie. LeBaron, Rainbow Room 
rhumba-tango maestro, producing 
two Spanish talkers in Havana with 
his brothers. 

Jo Ranson, of Brooklyn Eagle, and 
G. W. Johnstone, of WOR, debate 
‘press agents’ tonight (Wednesday) 
at City College. 

Dudley Nichols not going to the 
Coast to script ‘Golden Boy’ (Col) 


after all. Remaining east on new 
writing assignment. 
Jonie Taps, general professional 


manager of Shapiro, Bernstein & Co., 
celebrated his seventh year with the 
firm last Saturday (10). 

Frank Freeman, Jr., to New Or- 
leans and duck hunting trip with 
E. V. Richards before going on to the 
Coast to join his parents, 

Gary Cooper and his wife, back 
from Europe, leave for Hollywood 
this week to do ‘Last Frontier’ for 
Goldwyn, starting Jan. 15, 

Kimberly and Page returning from 
London to Boston to spend Christ- 
mas with the folks. They arrived in 
N. Y. yesterday (Tuesday). 

Arthur Menken, Paramount 
cameraman, is abandoning the bat- 
tlefronts to devote himself to art 
work and still photography. 

Harry Goodman and Gene Good- 
man. brothers of bandleader Benny 
Goodman, will open a restaurant on 
52d street. New York, shortly. 


Mike Nidorf, of Rockwell-O’Keete | 


office, was in that plane that dropped 

its motor over Waco, last week and 

was forced to land. He’s unhurt. 
Sydney Samson, Buffalo manager 


of 20th-Fox honored for 30 years in| 


picture business, by 250 N. Y. exhibs. 
Variety ‘Club of Buffalo sponsored. 

Chaney and Fox, the ballroom 
team, frequent White House guests, 
introed a new Eleanor Glide at the 
Hotel McAlpin in honor of the First 
Lady. 

Jack Chaqueneau of the Selznick 
agency, now on the Coast, may go 
to London for a spell. Harry Ham, 
Selznick’s London manazger, en route 
to U.S. 

Harry Sobol motoring to Coast on 
business with the missus, and returns 
by plane after one day west, while 
wife continues on to Honolulu for 
winter vacash. 

Jimmy Walker and George M. 
Cohan will sponsor and chairman, 
respectively, annual benefit of 


Sailing from London, Satur- | 


with 
Witn ; 


the | 


publish | 


hef | 


Charles Allen, formerly with the 
| Maurice Evans office, has joined the 
Sunday staff of N.Y. Times. Also 
jhandling the railroad show 
World’s Fair. 

The Harold W. Cohens (Stephanie 


Diamond, radio actress) in town 
Saturday (17) for a week seeing the 
new shows. He’s drama crick of 
| the Pittsburgh. Post-Gazette. 

The jury’s still out on how it'll | 
look for New Year’s eve biz this | 
| year Expected to be good. The | 


long weekends both Xmas and New 
| Year’s figured to help all around. 

Alan Jones, pianist-author for 
Nora Sheridan, at Ruban Bleu 
| nitery, was formerly part owner of 
California Collegians, from whence 
| sprang Fred MacMurray, Paramount 
star. 

Mrs. Florence Marston, eastern 
SAG exec, returned home Saturday 
'(10) after several days in the hos- 


|pital recuperating from her second | 


breakdown this year. 


Richard Rodgers and Lorenz Hart 
{leave shortly for an extended rest 
iin Florida. They’re not going to- 


gether, however. 





| London 





One,’ | 


Warner Bros. once more booking 
| with ABC circuit. 
| M-G will release ‘Lambeth Walk,’ 
made at Pinewood. 
| Associated British’s Regal 
| brated 10th anniversary Dec. 1 


cele- 


Alice Delysia returning to London | 


| stage in new play by Edward Knob- 
lock. 

signed as managing director of Par- 
amount here, has joined the board of 
Dufay-Chromax, Ltd. 


hard. It’s a thriller recently pro- 
duced by Jack de Leon at the Q. 
No theatre yet fixed. 

The Marquis de Casa Maury and 
H. G. Morrison, managers of the 
Curzon cinema, have leased the 


Paris, shortly to be completed in 
Regent street. Will show foreign 
films. 





Queen Mary was unable to attend 
premiere of ‘Suez’ (20th) at the New 
Gallery, owing to mourning for 
Queen Maud of Norway. Chelsea 
Hospital for Women will benefit by 
about $34,000 from night’s proceeds. 

‘They Fly by Twilight,’ posthumous 
play of Paul Dornhorst, folded at 
the Aldwych Nov. 26 after a month. 

Mary Maguire, Australian filmster, 
rushed to hospital with appendicitis 
while playing at Elstree in ‘Black 
Eyes,’ opposite Otto Kruger. 


Minneapolis 


By Les Rees 








Lew Sunberg, 
here, deceased. 

Frank Branen, of Hollywood Amus. 
Co., in from Chicago, 

Jitterbug contest scheduled for 
Auditorium Dec. 29-31. 

United Artists held _ invitation 
screening of ‘Young in Heart’ at Al- 
vin. 

Paramount exchange _ sponsored 
Twin City Variety club ‘Days of 49’ 
party. 

Joe Jacobs, Columbia salesman, 
heading for California to visit his 
parents. 

Helen Hillman quitting her the- 
atrical work here to reside in Los 
Angeles, 

Shirley Shuman, Universal book- 
ers’ secretary, back at work after 
long illness. 

‘Angela Is 22’ pencilled into Ly- 
ceum Jan. 19-21 and ‘Rather Be 
Right’ set back to Jan. 9-12. 

Bernie Zeeman, Columbia home 
office representative, off for Mil- 
waukee after brief visit here. 

Volk brothers, local indie circuit 
operators, expanding their chain by 
acauisition of the Aster, St. Paul. 

Mrs. Lou Solub, nee Esther Colner, 
| National Screen secretary, back on 
| job after honeymoon to Kansas City. 
Al Wiklund and Catherine Larson, 
|; Of Minneapolis, winners of M-G’s 
| regional ‘Great Waltz’ contest final 
| here. 

Emery Eckberg, suburban house 
manager, missed a day at his theatre 
for first time in 16 years on account 
of illness. 

Jay McFarland, National Screen 
exchange manager, 
northern Minnesota hunting trip 
with load of deer. 

One professional wrestling and two 
boxing cards weekly. plus amateur 
cards, hockey, basketball, etc., pro- 
viding plenty of tough opposition for 
film houses. 

Merle Potter, Journal film editor, 
holding annual ‘10 best films’ con- 
test. with winners guessing closest 
to his selections to receive season 
passes to loop theatres. 

Ernie Hill, Warner Bros.’ sales- 
man, and Paul Mans, Twin City in- 
devendent exhibitor, bagged two 
170-pound deer at lodge of Harry 
Simon, Walker, Minn., exhibitor. 


theatrical booker 








Paris 


By Hugo Speck 





Victor Stoloff to London. 

Huguett Duflos to Brussels. 

Jack Cohn returned to Hollywood. 

Ray Ventura’s orchestra at Olym- 
pia. 

Joan Warner topping European 





at 


J. C. Graham, who recently re-| 


returned from | 





| bill. 


| Comedian Roger Puylagarde dead 
at 57. 

Danielle Darrieux 
| gium. 

Name acts missing in cinema stage 
offerings. 

Jean, Jac and Joe, singers, pack- 
ing for American trip. 

Grace Moore laid up for several 
days at American hospital 

‘Prisons des Femmes’ breaking 
provincial boxoffice records. 

Romain Rolland has writien play 
|and scenario on Robespierre. 


in from Bel- 


| ‘Straight, Place and Show’ and 
|‘My Lucky Star’ (20th-Fox) at Bal- 
| zac. 


Simone Simon considering ‘Calva- 
|eade d’Armour’ for Raymond Ber- 
| nard. 

‘Le Nid’ (‘The West), comedy by 
| Andre Birabeau, in rehearsal at the 
| Daunou. 


Jean de Limur to make ‘Le Pere, 
Lebonnard’ in Italy from work of 
Jean Aicard. 

Jean Gabin to Berlin to make ‘Le 
Rectif de Corail,’ with Michele Mor- 
| gan and Jean Renoir. 

Lyda Sue, in from Germany, 
London to fill 
Then home for Xmas. 


to 


Despite theatrical boom, des 
| Champs - Elysee, best showcase in 
| town, dark all season. 

Emmet Lavery’s ‘The First Le- 


gion,’ adapted by Jean Silvain, open- 
ing at Vieux-Colombier. 

Marcel Carne to meg scenario, so 
|far nameless, by Jacques Pivert, 
| starring Jean Gabin and Arletty. 
Raphael Garcia held over to ap- 
|pear in new Folies-Bergere revue, 
| agesoe la Folie,’ and set dances. 

Minister of National Education, 
| Jean Zay, viewing private showing 
of ‘The Great Waltz’ with Duvivier. 

‘La Fenetre Ouverte’ (‘The Open 


‘They Walk Alone,’ by’ Max Catto, | Window’), by Maurice Martin du| 
has been acquired by Firth Shep- | Gard’ in rehearsal at des Mathurins-| 


| Pitoeff. 

‘La Néz de Cleopatre’ (‘Cleopatra’s 
| Nose’), new comedy by Leopold 

Marchand, to be next presentation at 
Marigny. 

‘Coffre-Fort Vivant,’ adapted by 
Louis Verenuil and Georges Berr 
from Frederic Lauzen’s story, in re- 
hearsal at Chatelet. 

Pierre Fresnay and Yvonne Prin- 
temps to co-star in ‘Le Duel,’ adapt- 
ed from lLavendan work, which 
Maurice Cloche will make. 

Fernand Gravet to make French 
version of ‘Postman Always Rings 
Twice,’ by James M. Cain, for Pierre 
Cheval before returning to Holly- 
wood. 

Comte de Lesseps great grandson 
of Ferdinand de Lesseps, builder of | 
Suez canal, saying he’s thinking of) 
suing to stop distribution of ‘Suez’ | 
in France as it’s contrary to histori-| 
cal facts.’ 


Julien Duvivier and Marcel Carne | H 


to make films for Columbia distri- | 
bution in America. Former will meg 
‘L Homme et lui-Meme’ (‘The Man 
and Himself’); latter, ‘L’Ile des In-| 
fants Perdu’ (‘Island of Lost In-| 
ants. 





Berlin | 


Viktor de Kowa to direct three 
Tobis pictures. 


Fritz Heitmann, organist, to make | 
American tour. 


Daughter born to Ingrid Berg- | 
mann, Swedish actress. 


R M-G’s ‘Merrily We Live’ pulling | 
em at the Marmorhaus. 

Operatic Italian Mariano Stabile at | 
State Opera in ‘Rigoletto.’ 

Herbert von Karajan joins Berlin | 
State Opera conducting staff. 

Hundredth sellout of ‘Hamlet,’ with | 
Gustaf Gruendgens in title role. 

‘Peer Gynt,’ German opera by | 
Werner Egk, preemed at State Opera. 





_ Carl Froelich shooting Ufa’s ‘Mary, 
Queen of Scots,’ starring Zarah Le- | 
ander. 

Dusolina Giannini and osieniad | 
Lubin signed for Bayreuth festivals | 
in 1939. 

Director Richard Eichberg and 
filmer Harry Liedtke celebrated 50th 
birthdays. 

‘Princess Plumpudding,’ play about | 
court life of Henry VIII, produced at 
Hamburg. 

Henny Porten coming back in Ufa | 
picture. ‘Was It the One On the 
Third Floor?’ 

Florence Wickham’s light opera, 
‘Rosalind,’ preemed at People’s the- 
atre, Dresden. 

Roumanian comedy, ‘Mansell Se- | 
wastiza,’ by Jon San-Giorgiu, pro- 
duced at Munich. 

Paulucci di Calboli, president of | 
Instituto Nazionale Luce and Enic, 
Rome, visiting Berlin. 

Gertrud Runger and Max Lorenz 
guest performing at La Sicala, Milan, | 
and Teatro Reale, Rome. 

Ertugrub Muhsin, director of the | 
Istambul, here for a squint at Ger- 
man theatre architecture. } 

Alexander von Swaine to Rome | 
for loading part in de Falla’s ballet, | 


‘The Three-Cornered Hat.’ | by 


Vienna Burgtheater contracted | 


Savoy engagement. | 


'‘Giuochi di Societa’ (‘Parlor Games’), 


Werner Krauss and Kathe Dorsch 
| for three months’ guesting. 

| Imperio Argentina off to Morocco 
for film exteriors on ‘Aixa,’ directed 

| by her husband Florian Rey. 

| Veit Harlan megging film from 

_ Suderman’s play, ‘Trip to Tilsit,’ with 

' Kristina Soderbaum in lead. ; 

Colin Ross. starting round-the- 

world trip with wife, son and daugh- 

, ter to shoot feature Tobis picture. 

| 


| 





Chicago 


Ed Wood and family back from 
Florida rest. 





| 


Hollywood 
Al Hall ill at home. 
Hal B. Wallis home with flu. 
Mack Gordon to Palm Springs. 


Harry Lonsdale out of hospital. 

Vivian Leigh visiting from Lon- 
don. 

W. S. Van Dyke on month vaca- 
tion. 

Jack Carson on eastern personal 
tour. 

David Howard recovered from ill- 
ness. 

Irvin Talbot back from St. 





Louis 


Lynn Chalmers now warbling with siesta. 


Al Kavelin’s orchestra, 
Filmack closed trailer deal for en- 
tire Great States circuit. 


| 


town’s oldest | ailment. 


Academy of Music, 
theatre, being demolished. 
O. L. ‘Doc’ Halli, former drama | 


critic on defunct Journal, in hos- | 


pital. 

| B&K Employees Club tossed fourth 
annual frolic and dance in the P 
mer House. 


al- | ference. 


Alfred. Santell 
surgery. 
Luis Alberni laid up with stomach 


in hospital for 


Sam Clark in from 
confabs. 

Pete Smith vacationing at Palm 
Springs. 


Louis Hyman in 


Chicago for 


for studio con- 


Lester Salkow afflicted with poi- 


Exhibs deserting film row these | con oak. 


days to sit in on the Government suit 
in the Postoffice building. 


reel, playing all local theatres. 
June Travis (Grabiner) 


Bob Elson voicing filmed commen- | 
tary on special ‘Use Chicago Parks’ | 


in from | 


Bob Montgomery in from N. Y. 


the Coast to visit with folks over | bear hunt, 


the holidays. 
Sox exec. 

Florence Tenny, with Robbins 
music office here for past seven 
years, has left firm to join husband 
in Houston. 


Her dad’s the White | 





| 


| vacation, 

Deanna Durbin celebrated her 16th 
| birthday. 

Gilbert Roland back fro Mexican 

Rouben Mamoulian back from 
Broadway. 


Edna Sedgwick on midwest per- 
sonal tour. 


Gene Autry in from six-week per- 


Billy House constantly cancelling | Sonal tour. 


pencilled vaude date due to repeated 


| 
| 


Howard Strickling back to work 


pickups of options on the ‘Laugh | after illness. 


Liner’ program. 

Gov. ‘Happy’ Chandler and party 
stopped off in Chicago on way to the 
Coast, where they will be guests of 
20th Century-Fox. 
| “Bill Holden, 
comes to the Loop as manager of 


} 


| 


the State-Lake for Balaban & Katz; | 


of the Uptown, 
and Ben 
Conroy’s 


Ambrose Conroy, 
moves to the Southtown, 
Bloomfield will take over 
post, 





| Sydney 
By Eric Gorrick 

| Pre-Yuletide slump hit 
as usual. 

‘Snow White’ (RKO) still tops in 
| Australia. 
| Greater Union opens new Victory, 
Sydney Friday (16). 

Stevens’ government huddling on 
new quota legislation. 


' Sir Ben Fuller sticking 
Zealand on important biz. 





this spot 


in New 


Frank Neil at Tivoli, Melbourne. 
Continuance of tropical weather | 
is making biz nice for the outdoor | 


men. 
Charles Munro has set two more 
theatres for erection in Victoria for 


oyts. 

Emile Boreo doing okay for Tivoli 
after completing elbourne run, 
clicked in Sydney. 

Top dance bands in the Antips 
include Jay Whidden, Dudley Can- 
trell and Frank Coughlan. 

Sir Victor Wilson completes New 
Zealand probe in behalf 6f Motion 
Picture Distribs’ Association. 

Metro started construction of new 
theatre in Adelaide under Bernie 
Freeman. Will give unit seven ace 
city spots in the Commonwealth. 

Will Mahoney sticking in Antips 
on contract renewal with Tivoli and 
others.. Possible comedian may stay 
a year and do a picture locally. 

Greater Union will spot ‘That Cer- 
tain Age’ (U) at State, Sydney, for 
Christmas. Same unit has also se- 


cured ‘Snow White’ (RKO) for 
screening in Tasmania. 
After Cinesound completes ‘Mr. 


Chedworth Steps Out,’ with Cecil 
Kellaway, work will commence on 
another comedy, ‘Gone to the Dogs,’ 
with George Wallace starred. Ken 
Hall will meg both. 





Rome 





Emma Gramatica skedded to ap- 
pear in New York legit in English. 

‘Castelli in Aria,’ an Astra-Ufa 
production, being completed in 
Italian and German versions. 


‘Un Ballo all’Opera’ (‘A Ball at the 
Opera’) is the new Astra production 
in two versions to be started soon 
in Rome. 


Director Carlo Campogaliani 
starting ‘Monteverde,’ Roma produc- 
tion. Starring Leda Gloria, Amedeo 
Nazzari, Carlo Duse and Dria Pola. | 

Salvator Gotta’s novel, ‘A Bocca | 
Nuda,’ will be screened by Alfa, 
starring Doris Donati, Enrico Glori, 
Manfredini and _  Sinaz. Corrado 
d’Errico will direct. , 

Oreste Biancoli will start shooting 





to be screened by Phono Roma, 
starring Elsa Merlini, Vittorio De 
Sica, Giuditta Rissone and Enrico 
Viariso. 

Renato Simoni’s play, ‘La Vedova’ 
(The Widow’), Scalera production, 
starring Emma Gramatica, Isa Pola 
and Ruggero Ruggeri, and directed 
Goffredo Alesandrini, is prac- 
tically completed. 














| 


Lilyan Read recovering from ap- 
pendectomy. 

Jane Bryan 
personal tour. 

Stanley Dawson in from the east 


back from eastern 


of the Southtown, | for the winter. 


Russell Pierce celebrated 20th year 
with Paramount. 

Ben Corbett elected head of Rid- 
ing Actors’ Assn. 

Anderson Lawlor 
berg-Jaffe agency. 

Marlene Dietrich back after seven 


joined Schul- 


|; months in Europe. 


Bernard Kaufman in from N. Y. 
for studio huddles. 

Gladys Mensh joined Walt Dis- 
ney’s publicity staff. 

Edna Lawrence changed her film 
name to Edna Duran. 

Madeleine Carroll leaves on Eu- 
ropean tour next week. 

James Coston home to Chicago 
after gandering studios. 

Irene Dunne Friscoing with 
hubby, Dr. Francis Griffin. 

Joe E. Brown toastmaster at Notre 


her 


| Dames dinner in South Bend. 


| Moines for studio 
| Larry Adler did excellently for | 


Ken here“ from Des 
interview. 

Gloria Stuart donated her collec- 
tion of antiques to be sold for char- 
ity. 

‘The Drunkard’ enters its 284th 
be at the Theatre Mart Thursday 
(15). 

Ray Milland bruised by falling 
horse during battle scene on Par 
ranch. 

Jack Edwards (Variety) re-elected 
president of The Agents. Other of- 
ficers renamed: Will Molitar and 
Murray Pennock, v. p.’s, and J. Frank 
Gibbons, sec-treasurer. 


St. Louis 


By Sam X. Hurst 


Clayton 








H. V. Kaltenborn addressed the 
Wednesday club last week. 


George Lloyd, manager of St. Louis 
Symphony b.o., back at stint after 
layoff due to a stomach ailment. 


One performance of ‘Once Over 
Lightly,’ by Triangle Club of Prince- 
ton U, skedded for Dec. 28 in Muni- 
cipal Auditorum. 


Allan Jones, who sang with Muny 
Opera for several seasons, sued for 
failure to pay $95 state tax on in- 
come of $5,000 in 1934. 


Thirty-four liquor licenses revoked 
and 125 suspended in the last eight 
months as result of 466 hearings held 
by Excise Tax Commissioner Law- 
rence McDaniel. 

Paul Y. Anderson, Washington cor- 
respondent for the St. Louis Star- 
Times, who killed himself last week, 


was sued for $4,155 state income 
taxes the day before he died. 
The St. Louis American Legion 


Auxiliary Choral club sponsored the 
recital of Lucy Monroe, lyric so- 
prano, in the opera house of the 
Municipal Auditorium last week. 


Fifi D’Orsay, Aunt Jemima and 
Donald Novis are among headliners 


|in all-star revue, headed by Bobby 


Breen, to play an eight-day engage- 
ment in Municipal Auditorium, start- 
ing Xmas afternoon. 

Maude Adams, professor of dra- 
matics at Stephens College, Colum- 
bia, Mo., produced ‘Alice in Wonder- 
land’ and then went to New York 
where she starts lecture tour Thurs- 
day 15. Returns to Stephens in late 
January. 

Charles G. Ross, chief of the edi- 
torial page of the Post-Dispatch, 
elected a member of the Board of 
Directors of the Municipal Theatre 
Ass., te succeed George S. Jones, who 
has been named an honorary . life 
director. 
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EPES WINTHROP SARGENT 

Epes Winthrop Sargert (Vanierr) 
died Dec. 6 in his Brooklyn home, 
aged 66. 

Details on page 4. 





JACOB OMANSKY 

Suffering a heart attack while 
horseback riding in New York's 
Central Park, Jacob Omansky, 
business manager of the New York 
Post, died almost immediately Dec. 
11. He would have been 45 Christ- 
mas Day. 

A remarkable efficiency expert in 
newspaper management, Omansky 
is said te have been 
guiding influences behind J. David 
Stern’s publishing career. Oman- 
sky was also general manager of 
the Stern papers, which, in addi- 
tion fo the N. Y. Post, included the 
Camden Courier-Post and the Phila- 
delphia Record. 

When he was 18, Omansky be- 
came an assistant circulation man- 
ager of the Akron Beacon-Journal 
and from that point he started on a | 
newspaper business career that was 


nf 
one OF 


destined to push him into the fore had been 


as one of the keenest circulation 
analysts in the field. 

His widow, a stepson, 10, and a 
seven-months old daughter ,survive. 





GEORGE BAKLANOFF 
George Baklanoff, 56, Russian bari- 
tone, who was well known in Amer- 
ica, died in Basle, Switzerland, Dec. 
6. He formerly sang with the Chi- 
cago Opera Association, the Boston 








IN MEMORY OF 


BOBBIE BOLDER 
(Rebert J. Edney) 
WHO PASSED ON 

DEC. 10, 1937 


and the Chicago Civic 


Opera Co. 
Opera Co. 

His most famous roles were as 
Iago in Verdi's ‘Otello’ and in the 
title role of ‘Boris Godunoff,’ whose 
characterization he made particu- 


larly famous. He last appeared in 
America, as Boris, in March, 1935. 
Baklanoff first appeared in Amer- 
ica during the season of 1916-17, as a 
member of the Boston Opera Co. The 


OBITUARIES 


the | 
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that capacity in 1902, tater review- 
ing legitimate shows and films. 

He was undoubtedly one of four 
critics characterized by Bernara 
Shaw in his ‘Fanny’s First Play.’ ‘As 
‘Vaughan,’ Shaw described him as 
honest, not caring what he said or 
whether it pleased anybody. 





WHITEY WILSON 

Arthur A. Lindberg, known as 
Whitey Wilson when he was a 
Broadway singer-dancer in pre-war 
days, died Dec. 7 in Cleveland, af- 
iter a four-day illness. 

Born in Norwich, Conn., July 4, 
1887, Lindberg, after some training in 
eastern stock companies, got a role 





|New York and played in other 
|Cohan shows for seven years. Widow 
and a brother, Harry Lindberg, of 
Boston, survive. 





KEN McGAFFEY 

Ken McGaffey, 57, died in a San 
Francisco hospital Dec. 2 of a heart 
ailment. For the past four years he 
the press agent for the 
Golden Gate theatre, Frisco. Pre- 
viously be served in a similar capac- 
ity for the RKO house in Los An- 
geles. 

McGaffey was one of the first film 
publicists. He was Mary Pickford’s 
first press agent and for many years 
newspaper man, studio writer and 
publicity man in Los Angeles, 





BEN ROSENBERG 
Ben Rosenberg, 52, veteran film 
distributor, died Dec. 8 in St. Gabriel, 
Cal., after more than a two-year 
illness. He had been associated with 
pictures since 1916 and was con- 
nected at various times with Metro, 





| Fox and Columbia. 


For several years before his death 
he was special contact man for Her- 
man Robbins, president of National 
Screen Service. His mother sur- 
vives. 





ALBERT CARRE 
Failing to survive an operation, 
Albert Carre, 86, one of the premier 
directors of opera on the Continent, 
died in Paris Dec. 12. For 23 years 





following season he appeared with | 
the Chicago company and was paired | 
with Mary Garden in ‘Monna Vanna’ | 
and ‘Carmen.’ He subsequently sang 
with Miss Garden in American opera 
and later toured Eufope extensively. 
MARTIN EGAN 

Martin Egan, 66, a foremost 
American war corresponden:, and 
for the last 25 years associated with 
J. P. Morgan & Co., died in New 
York, Dec. 7, after a five-year ill- 
ness, 

Among stories Egan covered were 
the Boxer Rebellion, the assassina- 





tion of President McKinley, the, 
Philippine Insurrection and _ the, 
Spanish- American War. Follow- 


ing his editorship of the Manila 
Times for a time, he returned to the 
United States in 1913 to become con- 
nected with the Morgan firm as a 
liaison officer between the concern 
and the public. 





JESSE C. FISHMAN 

Jesse C. Fishman, district manager 
for Warner Bros. in Ohio, and an 
active figure in Cleveland film ex- 
changes since 1913, died Dec. 6. 
Burial in Cleveland, He would have 
been 50 Dec. 25. | 

A graduate of University of Michi- , 
gan, he became a partner in the| 
Standard Film Co. in 1913, later 
branch manager for Vitagraph Film 
Corp. Promotion made him Far) 
Eastern representative in Japan, | 
Australia and China. 

Surviving are his widow and two, 
daughters. 








GEORGE H. BLANCHAT 

George H. Blanchat, 63, for more 
than 30 years operator of Crystal) 
Beach amusement park at Vermilion, 
O., died from a heart ailment in a) 
Cleveland hospital Dec. 5 after a 
brief illness. | 

His dance pavilion was one of the} 
best known one-night stands for | 
touring bands in the middle west. At 
one time he owned and operated the 
Star theatre, Lorain, O. 

His widow and two daughters sur- 
vive. Burial in Vermilion. 





EDWARD A. BAUGHAN 
Edward A. Baughan, former dra- 
Matic and film critic of the London 
Daily News and News Chronicle, 
died in London, Nov. 26 at 72. Start- 
Mg his journalistic career as music 


Carre directed the Opera Comique 
and at one time he also directed the 
Comedie Francaise. 

Under his direction many popular 
operas of the present were pro- 
duced for the first time. More not- 
able of these were Gustav Charpen- 
tier’s ‘Louise’ and Debussy’s ‘Pelleas 
et Melisande.’ 





JOSEPH PAGE 
Joseph Page, 93, editor and owner 
of the Jersey County, Ill., Democrat, 
since 1880, died of infirmities at his 


| home in Jerseyville, Ill., last week. 


Known throughout Illinois as ‘Uncle 
Joe,’ Page had been secretary of the 
Illinois Press Assn. for 25 years and 
also served as the assn.’s president. 
For 15 years he was secretary of the 
National Press Assn. 

His widow and son survive. 





THOMAS OLSON 
Thomas Olson, 67, former concert 


| musician, dropped dead on highway 


near Griffin, Ga., Dec. 6. Born in 
Copenhagen, Denmark, Olson came 
to this country 40 years ago. Asa 
concert musician, he had appeared in 
nearly every city and town of im- 
portance in U. S. 

Burial was Thursday (9) in Grif- 
fin. Two nieces survive. 





JOHN A. JACKSON 

John A. Jackson, 64, owner of 
three theatres in Lebanon, Pa., an 
amusement park in Lancaster, Pa., 
and other amusement enterprises, 
died Dec. 12 suddenly of a heart at- 
tack while attending a conference 
with business associates. 





FRED MILLICAN 

Fred S. Millican, 73, circus man 
and protege of P. T. Barnum, died 
Dec. 5, in Hollywood. 

He managed the ‘Indian Congress 
Show’ at the Buffalo Exposition in 
1961, and took a rodeo to England in 
1907. 





BEN FEY 
Ben Fey, 64, owner of Roxy and 
Renton theatres, Renton, Wash., died 
in Seattle Dec. 4. 
A son, Erwin, associated with his 
father in management of the thea- 
tres, and a daughter survive. 





EDWARD BUCEY 
Edward Bucey, former stage man- 





critic, he joined the Daily News in 


ager of the Palace, Cleveland, and 
‘well known te theatre people 


- 


throughout the country, died Nov. 30 
sat his home in Peninsula, O. 

Services and burial were held 
there. 





MAY WALLACE 
Mrs. May Maddox, 61, veteran film 
and vaudeville actress, died Dec. 11 
in Les Angeles of heart disease. Her 
professional name was May WaHaee. 


|in a George M. Cohan production in | 


emy of Music, 


fUrbana, Ill, at 
grandparents. 


orchestra. 





James J. Davisen, for more than 
40 years a ticket-taker at the Acad- 


Philadelphia, died 


Dec. 8 in Swedesboro, N. J. 





Johnny Cash, 3, died Dec. 8 in 


the home of his 


He was son of Clay- 
ton Cash, trumpeter with Hal Kemp’s 





Mrs. William R. Sherrill, 68, moth- 
er of Jack Sherrill, picture agent, 
died Dec. 4 in Hollywood. 





Evergreen Casino 


| Beth Challis 
Joe Milikepf Ore 


1523 Club 
Swing King Ore 
Bubbles Shelby 


Frankie Palumbo’s 

Beth Calvert 

Frank Hall 

Casper & Roth 

Rodney & Gould 

Yvonettes (6) 

Bobby Morrow Ore 
Harris Tavern 

Bobby Lyons 

Greta LaMarr 
Hildebrand's 


Pete Hayes 
Leonard Cook 
Charlie Neid 
Dee Dorea 
Cosmo & Lolita 
Amee Joyce 
Lolita Berger 
Joseph Smythe 
Rita Taylor 
Richard Bach 
Bobby Lee Orc 


Hotel Adelphia 

(Cafe Marguery ) 
Allen Fielding Orc 
Rene de Jarnette 
Freddie Craig Jr 
Iva Ketchell 
Howard Brooks 
Loyanne & Renard 
Don Angelina Ore 
Hetel Philadelphia 
C Wolf Gis (6) 
Lillian Fox 
Jackie Beekman 
Adelaide Joy 
Clark & Eaton 
Tony Harris 
Girard Ream 


Rhea Marsh 

Joe Frasetto 

Girard & Carol 
Latimer Club 
(Blue Room) 

Soni Shaw 

Jimmie Kelly 

Billie Lee 

Sharon Harvey 

Line (6) 

Jonie’s Bd 

Little Rathskeller 

Jack Griffin Ore 

Zorita 

Bob Carney 

Gene & Roberti 

Mimi Reed 

Julia Gerrity 

Johnny & George 
Jack Lynch's 

Jeno Donath Ore 

Vincent Rizzo Ore 

Barney Zeeman 

Mona Reed 

Mitzi Green 

Stroud 2 

Johnny Burke 

Chilton & Thomas 

Maurice & Maria 

Ann Kirwin 

Helene Heath 

Chas Smith 

Jimmy Bleke 

J Lynch Gls (17) 
Open Door 

Marty Joyce 

Viola Klaiss 

Jim Rossi 

Bob Spedden 
Parrish Cafe 


Ore 


Jay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Ore 

Chateau Club 
Sandra Miller 
Blane & Charme 
Ray Gale 
Ina Scott 
Jeanie Walker 
Cleone Hays 
Johnny Poat 
Irene Burke 
Little Laverne 
Barclay 2 

Clover Clab 


Weber Orc 
Ruth Phillips 
Eva Thernten 
Marge Young 
Eleanor Gail 
Jean Hurley 

Club Madrid 
Stan Jacobsen Ore 
Zita & Annis 
June Lang 
Bernie & Yovanna 
Roberta Roberts 
Betty Adler 





Bills Next Week 


(Continued from page 55) 





! Marion Aiken 
Johnny Holmes Orc 
Vernon Guy 


Ann Fisher 
| Kitty Murray 
| Behe Fitzgerald 
Janet Waters 
Rendezvous 


Adorables (6) 
George Scotti 
Rogers & Morris 
Eddie & Lorraine 
Dick & E Barciay 
Sue Chrysler 
Chet Fennis Ore 
Stamp’s Cafe 
Johnny Walsh 
South & Lane 
Paul Mall 
Tyler 2 
Cleon Barr 
Irving Braslow Or« 


Silver kake inp 
(Clementon) 


Mickey Familant Or 
Alice Ducey 
James Richardson 
Joan Carson 
George Reed 


Jutkin’s Rathsekeller 


Bonnie Stewart 
Burton 2 
Peggy Taylor 
Mary Snyder 
Bobby Graham 
Jay Jerome Orc 
Frank Ponti 


20th Century 


Harold Beswick 
4 Grand 
Leon Prima Orc 
Louise Carr 
Viking Cafe 
Cliff Conrad 
De Mayos 
Jimmy Lackore 
Helen Wilsen 
Grace O’ Hara 
Jerry Delmar Ore 


Village Barn 


Dolores O'Neill 

Judy Laughton 

C & C Joy 

Paul Rich 

Marty Bohn 

Nancy Lee 

Teddy Oliver Ore 

Weber’s Hof Brav 
(Camden) 

Karl & Gretchen 

Bavarians 

Ilse Hart 

Rudy Bruder 

Ray Miller 

Jules Flacco Ore 

Herbert Dexter 

Irene St Clair 

Texas Tommy 

Chiquita 

Su-Foo 

Golden Co 

Eddie Sheppard 

Margie Green 

Jackie Moss 

J & T Shellenh’mer 
Yacht Club 

Kitty Helmling Ore 

Jimmy Bailey 

Niki Nickoli 

Ruby Shields 

Helen Martin 

Patricia Robinson 

Roberta Ramsey 

Douglass Show Boat 

Emory Evans 


Fle Gross Charlie Gains Orc 
Chickie Martin Line (8) 
Bert Phillip's Marie Marsh 
Pep ‘Babler Orc a — 
Sei 
Wenel Selset Edith Rae 
Billy Knack’s Shutta & Kent 
Miriam Stuart Ore | Jimmy Rotas Ore 
Louis Streeter Clab Terris 
Marty Hoff Jack Teeter Ore 
Jean Renard Ethel Warren 
. Phil Kestin 
Blatz Palm Garden 
Eddie Seuth Ore Cenge Club 
Louis Mason Bob Freeman 
3 Mary Reed 
Blue Meon Jeff Themas 
> Devidess Gre Leonard Gay Ore 
Virginia Rosen Cernies Ship 


Red Billings Orc 
Ray Block Ore 
Ben Boe Ore 
Gene Emerald 
Ralph Lewis 


Devines Eagles 
Bob Garrity Ore 
Stephen Swedish Or 
Jack Crawford Ore 
Red Roberts Orc 
Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 

Hotel Schroeder 

(Empire Room) 
Griff Williams Orc 

Karl Ratsch’s 
Sepple Boch Orc 
Helene Sturn 
Larsen's 
Meadows 
Lindy’s 
Victor 
Variety 4 

Log Cabin 
Carl Bergman Ore 


Ray Ore 
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Ass'n Ideas; Housing Problem Acute 


Miami Ctub en 
eed Tony auer re 
a a Marie Kecky 
Nikki Nickall Jessie & Viola 
Ray Wencit Dorothy Hamilton 


Bing Burdick 


Jane Ruhey Roma Costello 


Peggy Geary 


Johuny Davis Ore Schwartz 
, Bob Eherle Ore 
Milwaukeaa Lee Leighton Ore 
Hebby Maynard Johnny Gerg Orc 
Heten Kaye Claude Parminter 
Oasis State Gardens 

Marty Gray Orc Mildred Seeley 

Snooks Hartman Lady Delilah 


Old Heidelberg Ann Helene 
24 (in Male & Dale 


Donna LuPae Evon Allen 
Billy Meagher Irene Schrank 
Dotty Norman Fle Smith 
Kathleen Kaye Tic Top Tap 


Claudia Ferris 
Open Door 
Tinney Liveng’d Or 


Joey Feldstein Ore 
Bert Nolan 
Bobbie Cook 


Larry Pewell Carlos & Dolores 
Packard Ballroom Town and Country 
Al Cavalier Orc 4 Club 
Paradise Gardens Luciene : 
Anthony Doria Ore Mgr Davis 
> iny Gorman 
Paris Betty Harger 


Gordon Bogie Ore 

Norman Ebron 
Rendezvous 

Katherine Kaye 

Ruth Gary 

Eleanor Sutherland 

Helen James 

Vera Robsel 


Wirth’s Futuristic 
Steve Swedish Orc 
Bill Schweitzer Ore 
Jack Fexer 

Vallie Jay Ore 
Ford & Barnes 
Maureen Rosay 
Rogan & Mann 


Reno Wisconsin Hoof 
Rudy Sager Ore Nie Harper Orc 
Harry Rayburn Arch Adrian Ore 


Betty Nae Buddy Milton 


Peg Manning Ellen Kaye 


Jean Alyn Loraine De Wood 

_ Alpine Village Freddie's Cafe 

Otto Thurn Orc Tony Emma Orc 

Billy Wells 3 Playboys 

4 Fays Charles & Barbara 


Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Kileen Joyce 
Florenza 
Bob Marchand 
Cedar Gardens 
Monette Moore 
Rose O'Neal 
Jean Arthur 
2 Cadets 
Flink Moore 
Duke Melvin Ore 
Chateau 
Pete Geraci Orc 
Gayle Gaylord 
Jay Jason 


5 Darlings 

Gourmet Club 
Louis Cina Ore 
Mitzie Wayne 

Hatton’s Club 
Phil Heikell 
Sherry Martin 
Rose- Marie 

Hanna Grill 

Gypsy Lee 
Lee Ensign 

Hotel Cleveland 
Manny Landers Orc 
Walt Bergen 
Hetel Fenway Hall 
Willie Potts Ore 

Hetel Sterling 
Marty Lake Ore 
Toni Lane 

Hotel Hollenden 





Jack Morgan 


Betty Page Sammy Watkins Or 


McNally Sis 
Royal Whirlwinds 
Remany 3 

Motel Statier 
Dick Barrie Orc 
Caperton & Col’mb’s 
Carol Page 
Pollard & Martin 
Lindsay’s Sky-Club 
Bonnie LaVonne 
Marion Bowen 
Art Cutlit 
Pearl De Lucca 


SET $250,000 PAGEANT 
AS FRISCO EXPO THEME 


San Francisco, Dec, 13. 

‘Cavalcade of the Golden West, 
the $250,000 pageant dramatizing the 
history of the west, slated as the 
‘theme’ production of the Golden 
Gate Exposition, has finally been set, 
quieting rumors that the L. R. Voll- 
man spectacle would never be pre- 
sented at the expo. 

Art Linkletter, radio manager of 
the Fair, will write the script for 
the production, which will be 
financed by the expo. Show will 
play three times a day on an out- 
door stage 300 feet long, 175 feet 
deep, before a covered grandstand 
seating 6,000. 


MARRIAGES 


Andrea Marsh to C. Kenneth Lob- 
ben, in Las Vegas, Nev. Dec. 10. 
Bride is film player; he’s cameraman 
at Paramount. 

Cozette Neilson to Charles Perry, 
in Evanston, Wyo., Dec. 2. Bride is 
KDYL staff vocalist; he’s saxophonist 
and arranger for KDYL house or- 
chestra. 

Virginia Ashcraft to Charles Holt, 
in Yuma, Dec. 10. He's a film 
player and son of Jack Holt. 

Peggy McDonald to Jimmy Hig- 
gins, in Yuma, Dec. 8. Bride is a 


Ada Mennen 
Susan Bole 

Ivy La Marr 
Eight O’Clock Club 
Bill Miller Ore 
Mildred Chaplin 
Sammy Lipman 
Anita James 
Labe Peltz 
Donna Wamby 
Connie Roberts 
Frank Rubertino 
Kay Baron 

















studio hairdresser; he’s a cameraman. 

Julie Stewart to Bill Dyer in Ard- 
more, Pa., Dec. 10. Bride is member | 
of Stewart Sisters (3), WCAU,) 
Philadelphia; he’s sports announcer | 
on WCAU. 


- BIRTHS — 


Mr. and Mrs. Gerry Harrison, son, 
in Boston, Dec. 7. Father is direc- 
tor of public relations and assistant 
sales manager of Yankee Network. 

Mrs. and Mrs. Robert B. Caldwell, 
Jr. son, Dec. 4, in Kansas City. 
Father is announcer at station WHB, 
ae on 

Mr. and Mrs. Archie Tarshis, son, 
in Pittsburgh, Dec. 9. Father is with 
Jimmy Peyton’s band. 

Mr. and Mrs. Pinky Tomlin, | 





daughter, in Los Angeles, Dec. 12. 


Concessionaires at forthcoming 
New York World’s Fair are talking 
about forming an association among 
themselves which weuld enable them 
to present a united frent to admin- 
istrators of the Fair, unions, 
when problems arise. Would also 
give them strenger voice in actual 
modus operandi of Fair, they think, 


3 = } ian 
and in self-regulation. 


etc., 


Idea is proceeding quietly so that 
there wili be no opposition from of- 
ficials. Idea has only been talked 
thus far, but it’s likely that a meet- 
ing will be called shortly for organ- 
ization to be formed and plans 
adopted. 

Exhibitors will not be included in 
the clique, feeling being that exhibs 
don’t need protection or did since 
few, if any, expect to make money 
out of their respective enterprises, 
counting only advertising values, etc. 

Heusing Problem 


With recent surveys as to probable 
attendance at the 1939 New York 
World’s Fair indicating that 60.,- 
000,000 estimated admissions were 
too conservative, the housing prob- 
lem for the enormous crowds ex- 
pected looms as definitely acute. Idea 
of ‘protecting the stranger within 
the city’s gates’ will be carried out, 
listing available hotel rooms, ac- 
comodations in clubs and elsewhere, 
but while this has been pending for 
months, thus far nothing official has 
been done about it. 


Additionally, when the expo really 
opens, accomodations near the fair 
site must be found for some 30,000 
workers. 


Frisce Fair Bally 


Allen Rich and John DeSales, for- 
mer film players, arrived in New 
York last week after a 4,900-mile 
transcontinental trip on two motor 
scooters as an exploitation stunt for 
San Franciseo’s 1939 Werld Fair. En 
route the pair made numerous step- 
overs at key city radio stations as 
special events subjects, plus other 
personal appearance. 


Pair left San Francisco six weeks 
ago but trip actually took only 20 
days’ riding time. Rich is a former 
m.c. of nitery units in small clubs 
around New York, while DeSales 
was once a member of the cast of 
the legit ‘Dead End’ in New York. 


DET. PUSHES PLANS 
TO GET ’44 OLYMPICS 


Detroit, Dec. 13. 

Spurred by American Olympic 
Committee’s endorsement of burg’s 
bid for 1944 Olympics and promise 
to further it before international 
body, Detroit civic group this week 
pushed its plans for the 1944 event. 

Tentative arrangeinenis call for 
distribution to all other nations of 
half-size copies of the elaborate for- 
mal invitation presented in N. Y. 
last week to the American commit- 
tee. Reps of local corporations in 
foreign countries, including the big 
auto firms, will be requested to aid 
in furthering Detroit’s cause in those 
countries. 

Detroit’s invitation included plans 
for erection of stadium seating 101,- 
000, an Olympic village, etc. 


Bary’s H-W Trick Tees 
Off m L. A. March 15 


The Hagenbeck-Wallace circus, 
which Howard Bary will operate 
again next season. will open in Los 
Angeles March 15. It may be routed 
east during the summer, though 
plans are not definite. Ringling in- 
terests are reported having leased a 
considerable percentage of the 
equipment to Bary and his asse- 
ciates, under a similar deal made 
last season. 

Much of the H-B equipment. in- 
cluding seats, the main tent, side 
show and some of the wagons. have 
been on the Universal lot, being 
used in the filming of ‘You Can't 
Cheat an Honest Man,” which has W. 
C. Fields and Edgar Bergen play- 
ing the leads. 

















Johnny Fertis, former arranger 
for Freddie Rich's crew, leaves on 
Dec. 26 for a 14-week stay with 


Father is film player and songwriter. | Meyer Davis’s outfit in Florida. 
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Exclusive Management 
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